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“THE BEAT’ KEYS BAND COMEBACK 








Too Exciting 


for Negroes 


[WHITE DECISION ON FKENCH IMPORT] 


In Dallas, Texas, segregation is being carried to a very fine point. 
The French film, “God Created Woman,” (Kingsley) played there 
in several theatres, last in the Esquire, with no problems and no 
complaints. When it came to booking it into the Forest Theatre, a 
colored house, Dallas police stepped in and nixed the playdate. 
The “unofficial” reason: “It’s too exciting for colored folk.” 
Case may go to court. Both the Esquire and the Forest are op- 


erated by the Interstate circuit. 
with the law on that issue. 





Latter isn’t eager for a brush 








CBS Faces Engineer Walkout as IBEW 


Calls Strike Vote, Rejects Final Offer 


CBS faces a fullscale strike by¢ 


teehnicians of the International | 
Brotherhood of Electrical Workers. | 
A strike vote is being taken today 
(Wed.) by the dominant New York 
local of the union, and some union 
spokesmen feel that a walkout is | 
imminent. | 

Yesterday, CBS and IBEW met 
in Washington and the web reiter- | 
ated that the offers it made on| 
March 17 were its absolutely final 
ones. These offers had informally | 
been rejected by the major locals | 
of IBEW in New York and Hol-| 
lywood. 


After CBS’ refusal to make &/ September, was born in Texas and| Veys still give the edge to the | 
|was in silent pictures and early | disks. 


new offer yesterday, New York Lo- 
cal 1212 called for a strike vote at 
the Hotel Diplomat here. 
polls were opened at 4:30 p.m. 
yesterday and will remain open un- 
til 4:30 today in order to give the 
more than 800 N. Y. rank-and- 
filers full opportunity to cast 
closed ballots on whether to au- 
thorize a strike. 

Hollywood local membership au- 
thorized a strike against the net- 
work last week. 

IBEW negotiators and the heads 
of the various locals met Monday 
(31) in D. C. to discuss new de- 
mands in light of the disappoint- 

(Continued on page 18) _ 


Anti-Semitic Themes In 
Berlin Art House Chalk 


Fair-to-Poor Business 
Berlin, April 1. 

Berliners, who know something 
about anti-Semitism, were offered 
six films dealing with that topic 
recently. Presentation was under 
the heading of “Against All Racial 
Delusions” at the artie Filmbuehne 
am Steinplatz. 

All .of .the six pictures were 
German-made. Included were: 
Richard Oswald's “Affair Dreyfus” 
(1930), Eugene York’s “Morituri” 
(1947), Herbert B. Fredersdorf and 
Marek Goldstein’s “Long Is the 
Way” (1948), Fritz Kortner’s “The 
Call” (1949) and Konrad Wolf's 
{East German). “Lissy” (1957). 








According to Gera Gandert, who 





Bessie Love In Own 
Play About Actress 


Perth, Scotland, April 1. 
Former Hollywood actress Bes- 
sie Love, a resident of England for 


|some years, hag written and will 


have the lead in a new play, “The 
Homecoming,” which will premiere 
April 21 at the Perth Theatre. She 
will portray a former Hollywood 
actress who returns to the U.S. 
with her daughter after a long stay 
in England. 

Miss Love, whe will be 60 in 


talkers, including the original 





Battle of Bway 
Looms in Walters 
Name Pitch Vs. LQ 


Possibilities of a name war are 
imminent on Broadway despite 
the fact that it wouldn't be eco- 
nomically feasible during this re- 
cession period. Indications of the 
extent of the coming war are seen 
by the fact that Eddie Risman, 
genera! manager of the Latin 
Quarter, planed out for the Coast 
last week in search of names. He 
returned Monday (31). 

Step was taken to counter the 
inking of Betty Hutton by Lou 

(Continued on page 16) 


Telecast of Fox Film’s 
Mayhem Threats Figures 





In Real-Life Murder Trial 


Tucson, April 1. 
The television showing of a 1948 
feature film has become the central 


OPARKING RETURN 


By ABEL GREEN 


The rash of “record hops,” em- 
ceed by local favorite disk jockeys, 
and the undeniable appeal of the St. Louis, April 1. 
latterday rock ‘n’ rell “beat,” With the third game of the St. 
| seems to have finally driven many | Louis Hawks-Boston Celtics pro 
a veteran in the music business to| basketball championship series to- 








St. Loo Closed-TV For 
SRO Champ Heop Game 








—and, for that matter, any other|torium, Hawks owner Ben Kerner 
business—experience in the music| has arranged a closed-circuit tele- 
biz today may be a detriment. 
|the successful new exponents in| overflow. Cameras will cover the 
| the pop singles reco.d field are on | game and pipe the action into the 
a Cloud 7, finely-attuned, direct-| 4,000-seat Kiel Opera House in the 
same building. 

Auditorium 


| wavelength with “the kids.” 


The youngsters’ tastes in today’s | is scaled at $1.50- 


dance styles, superinduced by the | $2.50, while the closed-circuit at | 


| r&r beat, is the answer not only to| the Opera House will carry a uni- 
| the calibre of the pop single best-| form $2 tab. Large-screen setup is 
sellers, but to the fact that the in-| being installed by Teleprompters, 
| dependent labels seem to be mo-| while Sports Programs Inc., which 
| nopolizing the current crop of hits. | pipes telecasts of the Hawks’ road 
The major labels may have it all| games into St. Louis, will handle 
the way with the packaged goods, | the tv production. 

but they're way out in left field | 

when it comes to the pop singles. | 


. ‘ a. Fl 
| Coupled with this is a renais- 
sance of the dance vogue emit As Church Nod 
|}may ultimately bring back the| ’ 


| 





dance bands, although current sur- | 


That's the whyfor of the} 
| deejay record hops, at 50c-a-head, | 


The |“Broadway Melody” in 1929. She| Where the local platter-chatterer | 


|has appeared in a number of Brit- | hires a hall and does nothing od 
lish films and on the London stage. aes the disks as the kids dance to ore 0 y 
e 


m. One or two were unsmart 
and tilted the price and priced Pittsbur 
i gh, April 1. 
themselves out of business. Brigitte Bardot’s “And God Cre- 
The kids dance to records in| ated Woman” (Kingsley) was 
schools, at recess or after classes.| pulled end of 14th week at Squir- 





They patronize the Friday night| re] Hill Theatre, nabe arter, not 
deejay hops. They love that) as a result of any sudden drop in 
beat.” The lyrics don’t seem to! business but because Stanley-War- 


mean a thing to them so long as!ner circuit management didn’t 
the dance-appeal is there. | want to offend religious groups by 
In fact there are two dance) playing it through Holy Week. 


(Continued on page 75) | As a matter of fact, the Bardot 
pes | Blockbuster was still doing highly 
Briskin To Top 

Driskin 10 Lop : 
|received many protests about 
. | “Woman” when it originally went 
Col h P d | into the Squirrel Hill right before 
um la ro le | Christmas, but ignored them at the 


|}time. However, the Holy Week 
(Continued on page 75) 


Three Network Prexies 
Meet With State Dept. 
On U.S.-Soviet Exchange 





| probably stayed around for a lot | 
| longer, when the engagement was 
terminated. Stanley people had | 


| Samuel J. Briskin, onetime ex- 
| ecutive production head of Colum- 
| bia Pictures under the late Harry | 
Cohn, who was also the actual film- | 
making topper, is siated to return | 
to the studio in charge of all Col! 
production. This was decided on| 
in New York at an emergency | 
board meeting presided over by| 
the recently elected company presi-| presidents of the three television 
dent, Abe Schneider. | networks were in Washington last 
Mrs. Harry Cohn, widow of the| Thursday (27) for State Dept 
|founder-president of Cel and the| meetings on the first interchange | 
large individual stockholder, was) of television programming between | 
to have made the Gotham trek the U.S. and Russia. Meeting was) 











the conclusion that, unlike almost morrow night (Wed.) already a sell- | 
any other phase of show business| out at the 9,200-seat Kiel Audi- 


All| vision setup to take care of the| 


profitable trade, and could have | 


CFE RECORD HOPS U.S. Distribs End Boycott of Spain, 
Will Participate at 


San Sebastian 


Madrid, Aprii 1. 

American film distribution ma- 
| jors grouped in the Motion Picture 
| Export Ass’n have lifted the film 
|} embargo on Spain and have so in- 
| formed government’ authorities 
| here. in what is interpreted as the 
| most promising move yet taken by 
MPEA to end the 30-month con- 
flict with this country, prepare the 
immediate entry of limited Yank 
pix amd reach a full-blown agree- 
ment for 1958-59. 

Decision to terminate embargo 
was contained in a letter sent to- 
day (31) by Mediterranean MPEA 
rep Frank Gervasi to Spain's Di- 
rector General for Cinema, Munoz 
Fontan. Action, letter explained, 
was taken as a gesture of friend- 
ship and goodwill from the U.S. 
motion picture industry to further 
cement Spanish-American  rela- 
tions in all economic, political and 
military sectors. 

Yank embargo, invoked in Aug. 
55, was retaliatory move against 
Spanish decree compelling all lo- 
|eal distribs (U.S. branches ina 
| cluded) to distribute one native 
| film for every four imported. Em- 
| bargo became a moion picture 
| Siegfried Line of misunderstand- 
jing and recrimination between 
MPEA and Spain. Current bold 
removal of this rankling impedi- 
|}ment by U.S. companies is con- 
|} sidered a forthright mea culpa 
| that can only have positive psycho- 
logical and commercial repercus- 
| sions in Spain. 

Removal of embargo apparently 
| establishes normal film ties while 
| negotiations are pursued during 
| the post-Easter period to finalize 
|}an agreement for the coming film 
year, elfective next October. 

Gervasi would not confirm or 
(Continued on page 18) 


Name Orchestras For 
Dawn Patrol Dansants 





| Vs. Juve Delinquency 


Chicago, April 1, 

Booking offices have had mount- 
ing queries from around the coun- 
try in recent months for name 
bands to work early morning 
dances as a further means of curb- 
ing jyvenile delinquency. Requests 
come’ mostly from civic and school 
heads supervising youth recreation 
projects 

Dances are usually 
weekend affairs, sometimes cou- 
pling additional entertainment, 
How receptive bands are to such 
bids generally depends on conveni- 
ence of the date ig terms of travel 
and prior commitments. One agent 
here says there’s no problem, for 
instance, where a band's doing a 
one-nighter and can follow that 
night with anti-delinquency dansa- 


1 to 5 a.m. 


issue in a murder trial here. Cru-/|a!so but is in Cedars of Lebanon, | at the invitation of the State Dept. pation in the same or some reason- 
cial testimony in the case sur-/ Hospital, Hollywood, for an emer-| and was similar in nature to that jably nearby town. 
books the house, business was from | rounds statements by a prosecution | Semcy appendectomy. She is due| held with motion picture repre-| 


Money's good, too, for combat- 
so 





fair to poor with the exception of | witness that he heard the defend-|to be discharged later this week. | sentatives recently. ting delinquency, agents and 
“Dreyfus,” which is a classic of | 


the pre-Hitler era. i 


ant threaten the victim. But the de- | Al Hart, Beverly Hills banker and | Talks were described as prelim-| their AFM’ers are happy to have 
(Continued on page 20) 


(Continued on page 75) the fringe market blossoming. 


(Continued on page 16) 
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Eslevsky on Tomboys’ i in Ballet 


Americans Must neal Sponsor the Art— 


Doesn’t Make, Does 


DAVE JAMPEL 
Tokyo, March 25. 
Andre Ezglevsky blames the lack 
of a serious 
by the American Government for 
homosexual element in that 


By 


the United States 

Moscow-born Eglevsky, rated the 
leading male dancer of the U, S. 
and one of the greatest in the 
world to told Variety that the 
Gover! nt's failure to subsidize a 
schoo vallet and thereby offer 
securit led to American com- 
pani forced to accept many 
homo 

You must take whatever you 
can gi declared Eglevsky, here 
with the N York City Ballet on 
an ANTA-State Dept. tour of Ja- 


pan, Australia and Manila. 


gut,” he noted, “ballet will not 
make a! effeminate. He is that 
way from before. What draws these 
people to ballet? The make-up, cos- 
tumes and public admiration, But 
pallet does not make a man Rog 
way,” | sky insisted. 
known a lot e actors and dana 
who are | yosexual,” he ag 


rhe most discouraging note, 


Exlevsky sees it, is the dancer who | 
is obviou effeminate to his audi- | 
ence \nylime you can tell a 
man's private enthusiasms on stage 
is wrony,” he stated. “You create 
art on stage. A dancer is not — 
to dance, but an artist. If you 


something that projects 
Continued on page 20) 


U.S. Navy Gets Into 
Carib Steel Band Act 


San Juan, April 1. 
Not only are ofl firms in the 
Carib area subsidizing steel bands, 
but the U.S. Navy has one too. It’s 
a pet project of 10th Naval District 


should do 


Commander Rear Admiral Daniel 
V. Gallery, who was inspired at 
last vear's Trinidad Carnival to 
start the iilor’s steelmen combo. 

For its first birthday, a 33 LP 


Decea recording with 12 numbers 
by Admiral Dan's Pandemoniacs 
will be released next month (17) 
Outfit is entirely made up of Con- 


tinental as the stateside Ameri- 
canos are known Tocally), and is 
the fir i egation of its kind 


Admiral Gallery onee having 
been sent by the effects of the co- 
ordinated ping-pong pans, the sec- 
ond pan, the guitar drum, tune 
booms, bass drums, bonga bonga, 
shack shacks (gourds filled with! 
pebbles), claves, pieces of wood or 
bone) and the cutter, a one note 


Continued on page 16) 


Reed’s Embassy Spot 
Paris, April 1. 
Joseph Vernor Reed, former 
Broadway producer and author of 


several theatre books, has joined | 


the American Embassy staff here. 
He will be in the Cultural Divi- 
sion, in charge of theatre matters. 


attitude toward ballet } 


art in 


Attract Effeminates 





‘ART COHN’S WIDOW 


COMPLETING TODD ODE 


| Hollywood, Apri! 1 

Original copy of Art Cohn’s 
“The First Nine Lives of Mike 
| Todd” —together with “irretriev 
able’ notes—was on plane which 
| took both the showman and his 
Bossworth to their fiery deaths, but 
another copy with 90% of the 
manuscript has been found in late 
author's library. 

Book will now be completed by 
widow, Marta, former San Fran- 
cisco newspaperwoman. The end- 
ing, which Cohn couldn't find dur- 
ing his life and which had held up 
publication, wrote itself in tragic 


{erash. Random House will pub- 
lish. 
It was feared at first that only 


copy of tome, on which Cohn had 
worked for two years and 


“4 ly destroyed. 


: Ford If-Pledges 
$10-Mil to N.Y.’s 
Culture Center 


Ford Foundation has given an 
additional $10,000,000 to the Lin- 
coln Center for the Performing 
Arts. The pledge brings to $12,- 
500,000 the total that the Founda- 
tion is contributing to the cultural 
center in the .Lincoln Square re- 
development on Gotham’s West 
Side. The total gift is the largest 
ever made by the Foundation to 
any institution for a cultural pur- 





pose. 
FF will pay $7,500,000 to the 
Center when its campaign has 


raised $45,000,009. Foundation will 
give remaining $2,500,000 as match 
ing funds on a one-to-five ratio for 
contributions received after the 
Center has raised $60,000,000. Cen- 
ter’s total of announced gifts to- 
date amounts to $25,050,000. 


Vic Meyers, Ex-Music Man, 
Heading for Congress 


} Seattle, April 1. 
Vic Meyers, who hit the political 
trail, after a career as bandleader 
becoming lieutenant-governor and 
presently secretary of state of 
Washington, has thrown his hat in- 
to the ring for Congress. 
| He’s on a Democratic 


| ° 
| seems sure to be nominated; 





ticket, 
likely 


to be elected, as he is a great vote | 


getter—outside of Seattle. Third 
district Includes Olympia, the state 
| capital, where Vic now lives. 

| Meyers was lieutenant governor 
for : 20 years. 
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Giraud’s Bookings For 


Genoa’s Int’l Dance Fest | 
Paris, March 25 
Mario Porcelli, director of the 
| International Dance Festival of 
| Genoa has named Claude Giraud 
|}as sole booking agent for this 
year’s July show. 
To date Giraud 
| Svetlana Beriosova, David 
and other soloists from Covent 
Garden plus a group of Polish 
dancers from Warsaw Opera House | 
;to appear in “Hommage 


| 


signed 
Blair 


has 


Cechetti,” July 1-2-3; July 5- 6 
Vienna Opera Ballet; July 11-13, 
London Festival Ballet; July 15-17, 


“Hommage to Bonneville’ with 
soloists from Royal Danish Ballet. 


Dino's 1206 Russo 
Sale; Pans Par 





Rome, March 25 

Dino DeLaurentiis today con- | 
firmed reports that he’s sold the | 
rights to “War and Peace” to So- 
viet Russia in a deal just conclud- 
ed. Sale price, he said, was “about 
$120,000.” | 

Negotiations were handled | 
through the Italian legation in| 
i Moscow it’s known that Russia 
is also planning a version of this 
classic 


The Italian producer took time | 
out from his recent chores on “The 
Tempest” to point out that though 
his recent differences with Para- 
mount were healed (Par has 
healthy investment in “The Tem- 
pest”), he still felt that the Yank 
distributory has “improperly 
handled” the pic “Peace” in the 
U.S. market. Instead, says De- 
Laurentiis, the roadshowing of “10 
Commandments” got the big atten- | 
tion 

With 
“Peace” 


handling, he adds, | 
have grossed “two 
or three times as much” in the 
U.S He cited its great b.o. in 
Italy, France and Germany where | 
he estimates combined returns to 
date already are past the $6,000,- 
000 mark, 


NY.T0 LA. TOOT TOOT 


proper 
could 


CHOO CHOO GOODBYE :: 


Chicago, April 1. 
For economy reasons, the New | 
York Central R.R. is halting its | 
through passage to the west coast 
for passenger rides on April 25. 
In recent years, the line has 
hooked up one ear each from its 
20th Century Limited and Commo- 
dore Vanderbilt to trains traveling | 
|} west from Chicago, to accommo- 
date coast-to-coast travelers. Cross- | 
country rail tickets apparently 
have become rare of late. 








MET’ s HINES FILLS IN 


His Opera About Christ Playing 
Church Circuit } 


Atlanta, April 1. 
When tenor Jussi Bjoerling was | 
stricken and hospitalized in Fort | 
Lauderdale, Fla., and could not fill 


| his Atlanta All Star Concert Series | | 


| finale date, basso Jerome Hines, an 

Atlanta favorite, was rushed into 
|the breach by Manager Marvin | 
McDonald. 

Hines gave Atiantans a warmup 
| of what they can expect when he | 
comes back for Metropolitan sea- | 
son here in May and to sing Me- | 
| phistopheles role in ‘Faust.’ 

Hines planed out Wednesday 
(26) for New York for a perform- 
| ance at Met in “Faust” Friday (28) 
night and to appear at a N. Y. area 
church in his own opera based on 
the life of Christ Sunday (30). 

Plans are under way to bring 
| the Hines Christ opera to Atlanta | 
in September, 1959. 





| Polish Ballet to Paris 
Paris, March 25. 
| The Ballets Slansk (Polish) 


will make its first appearance this 

side of the Iron Curtain in a four- 
| week engagement at the Alham- 
| bra here opening April 16. | 
Troupe consists of 120 ldancers, 
| Singers and musicians, specializing 


| under joint banner of Fermin Lom- 

| 
| ter is organization set up to handle | 
| all attractions coming from coun- | 
jtries under Soviet domination. 
Same combo will likewise sponsor 





New York 36, N.Y. | 











Tew 


| visit of Pekin Opera for Paris | 
| Theatre Festival at Sarah Bern-| 
hardt in June, 


| Free 


| blind composer, 


|chaired on the 


in Polish folklore and will appear | |} 


| broso and Agence Litteraire. Lat- | || 


They Nude What They Wanted 


Artists Equity Revives ‘Altogetherness’ at Ball, But 
Too Late for B.O. (Body-Ogling) 





‘LAMBS SPRING GAMBOL 


HONORS R. W. DOWLING 


Robert W. Dowling will be guest 
of honor at this year’s Lambs 
Spring Gambol on Saturday, May 


10, at Waldorf-Astoria. The club 
is honoring him “because of his de- 
votion to the theatre, the actors 


and all that our great profession 
| stand for,” William Gaxton, shep- 
herd of The Lambs, said in a let- 
ter to members. “All over this 


country, particularly in the metro- 
politan area, there are monuments, 
in the form of the that tell 
the story of this great man.” 

The Lambs will also present spe- 


tres, 


cial awards to Victor Borge, Mau- 
rice Chevalier, Cecil B. DeMille, 
Irene Dunne, Conrad N. Hilton, 


Clare Booth Luce, Helen Menken 
and Adolph Zukor for their efforts 
on behalf of the American theatre. 

The Actors Fund of America and 
The Lamb Relief Foundation will 
participate in the proceeds. Mickey 
Alpert is chairman of the enter- 
tainment committee of mest Gambol. 


F dua of Blues’ 
Just Misses His 
‘St. Louis’ Biopic 


Like Jerome Kern, William Chris- 
topher Handy, 
pneumonia and uremic poisoning 
last week at the age of 84, never 
lived to see his biopic, Para- 
mount’s upcoming “St. Louis 
Blues.” Kern also never lived to 
see Metro’s filmization of his songs 


| and career under the title of “Till | 
the Clouds Roll By.’ As in most | 
such instances, the film title is 
borrowed from one of the sub- 
ject’s standout pop song hits, viz., 

Three Little Words” (Kalmar & | 
| Ruby), “Rhapsody In Blue” (Gersh- | 
win), “Night and Day” (Cole 


Porter), “Best Things in Life Are 
” (De Sylva, Brown & Hender- 
son) ete. “Alexander’s Ragtime 
Band,” was not an Irving Berlin 
biographical—any analogy was of 
a most loose nature. 

In Handy’s case, at the all-in- 
dustry dinner at the Waldorf-As- 
toria, N. Y., last November, the 
a cheerful guest 
despite being wheel- 
dais—a condition 
of quite a few years—declared 
himself that Nat King Cole’s per- 
sonation of him would be not only 
his “proudest achievement” but 
would be forever a monument to 
my race.” 

“Seeing” his biopic is not as 

(Continued on page 22) 


of honor 





8 St. 


who succumbed to | 
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By JOE COHEN 

No nudes is not good news in 
art circles, especially where the 
bal masques are concerned. At- 
tendance was down at both the 
major affairs in New York, the 
Artists Equity Ball, held Friday 


(28) at the Hotel Waldorf-Astoria, 
and the Art Students League opus 
the week before. As against last 
year’s AE event, the 2,200 attend- 
ance this year was off by about 
1,000, and the deficit, generally, was 
in the po department, which was 
in the reserved section, entitling 
a cosine to a spot at a tak’e 
The trouble, it’s now believed, was 
in the fact that nudes were dis- 
couraged last year, and that error 


came home to plague the grosses 
this season 
As a result, Artists Equity, in 


effect, told all the revelers to come 
back, all is forgiven. The grape- 
vine prior to the ball seemed to 
indicate that the shirtless ones 
would be welcomed, and at the ball 
itself, the organization went all- 
out by permitting nudes in the cos- 
| tume parade and even awarded ma- 


| jor prizes to both males and fe- 
{males in thin pelts. The second 
prize, for example, was one of the 
| best nudes of all, a “Spectre a 
| Rose,” femme bedecked in white 
| body makeup throughout, with 
only a few strategically placed 


sequins and a single rose in front. 
There were several nudes in the 
first 10, both male and female—a 
complete reversal of form of pre- 
vious years. The boxoffice build- 
up for next year by such action is 
seen as being tremendous. 

The costumes generally were 
kept in check by a faulty theme, 
Americana, whieh restricted the 

(Continued on page 75) 


506 Anonymous Grant 
To Manie Sacks Memorial 


Philadelphia, April 1. 

An anonymous grant of $50,000 
has been made in memory of 
Emanuel ‘Manie” Sacks to the Al- 
bert Einstein Medical Center by 
a lifelong friend of the late vice 
president of the Radio Corp. of 
America and National Broadcasting 
Co. 

Sacks was formerly a member of 
the board of trustees of the Ein- 
stein Center. Paul J. Johnson, 
president of the center, announced 
that the gift would be used to set 
up a special closed-circuit tele- 
vision facility and a special class- 
room in the new Medical Surgi- 
cal Bldg., now under construction, 

The money will purchase tv 
equipment and facilities, including 
cameras and monitors for class- 
room use to enable doctors to ob- 
| serve closeups of vital surgery 
|and hear the surgeon’s commen- 
| tary, Johnson said. 
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SHARE-HOLDERS SHARE IDEAS 


Why Keep Whipping Theatre Screens? 


Showman Asks If J. Edgar Hoover of FBI Owns A 
TV Set—Cites Hammer Fiend in Parlor 





Hollywood, April 1. 
Samuel Arkoff, v.p. of American- 
International Pictures, chided J. 


Edgar Hoover, chief of FBI, for re- 
questing the Hollywood motion pic- 
ture industry to softpedal crime 
and completely failing to mention 
television for glorifying criminals 
in their programs. 

“We're tired of motion pictures 
being used this way,” he said, in 
a reply to G-man’s protest ina let- 
ter to MPAA prexy Eric Johnston 
that films were hero-izing crimi- 
nals. 

“Hoover has ignored the tv in- 
dustry that comes into your par- 
lor,” he told newspapermen here. 
“If the FBI is legitimate in its 
complaint that gangsters are glori- 
fied in films, let them go to the 
homes and do something about the 
television screen.” 

He cited as an example a recent 
Tab Hunter tv subject, in which 
actor as a juve delinquent ham- 
mered two women to death. This, 
he said, has not caught the FBI's 
attention. 

However, he added he’s sure that 
Hoover is “sincere” in his pitch to 
the motion picture industry and 
prokably hasn’t yet gotten around 
to the parlor medium. ‘Perhaps 

(Continued on page 18) 


Justice Will ‘Talk’ 
Iffy Okay of NT's 
Film Handling 


Los Angeles, April 1. 

National Theatres has been ad- 
vised by Dept. of Justice of its 
willingness to explore a modifica- 
tion of the consent decree to per- 
mit its engagement in domestic dis- 
tribution of a “limited number” of 
NT-produced films. 

Providing, it was pointed out, 
NT “will surrender pre-emptive 
rights to other exhibitors.” 

NT’s consent judgment restricts 
it from participating in domestic 
distribution except on court order. 
Circuit last October requested a 
modification of the judgment, in- 
cluding its right not only to engage 
in production and distribution but 
also the right to exhibit such films 
in its own theatres. 








FILM CLASSICS DRAG ON 


Defunct Since 1951—Seek New 
Path To a Settlement 








Creditors of Film Classics, a dis- 
tribution outfit defunct since 1951, 
have been directed to show cause 
before N. Y. Supreme Court Jus- 
tice Joseph A. Gavagan on April 11 
why attorney Stanley L. Gluck 
should not be named assignee for 
benefit of claimants as replacement 
for the late Irving Kaufman. 

Following the hearing it’s expect- 
ed that the court will order Kauf- 
man’s estate to turn over $16,996, 
representing the balance of monies 
due FC creditors, to Gluck. Law 
firm of Gainsburg, Gottlieb, Levi- 
tan & Cole will probably be named 
to handle any legal proceedings on 
behalf of the assignee. 





Max Arnow Rejoins Col 
Hollywood, April 1. 

Maxwell Arnow, who left Colum- 

bia Pictures two years ago to join 

Hecht-Hill-Lancaster as exec vee- 


pee, returns to Col tomorrow 
(Wed.) in a newly-created exec 
post. 


Arnow, first addition to the new- 
ly-announced reorganization of the 
exec staff, will funcgion in various 
creative branches of production, 
including important casting. Dur- 
ing his prior 15 years’ association 
with company, he was talent exec, 
a spot unfilled during his absence. 


+ 








Popcorn & Passion 
Memphis, April 1. 
Jim Blevins, “Mayor of Pop- 
corn Village” at Nashville 
came here to commission Elvis 
Presley just before he donned 
his khaki garb as a “kernel” of 
his Popcorn village staff. 
Blevins and his Memphis 
rep, Tommy Baldridge, exec of 
the Variety Club, Tent No. 20 
here, gave Presley a plaque 
and his “kernel commission” 
in a special stint held at the 
local club rooms. The Pop- 
corn Mayor asserted award 
was made in recognition of 
a “survey finding that Pres- 
ley’s motion pictures sold more 


popcorn in theatres during 
1956 and 1957 than any 
others.” 








Bank of Ameri 
Fil Fy + 

Bank of America at the end of 
April will close its theatrical and 
television office in New York, with 
the department to be shifted to 
Los Angeles under the supervision 
of v. p. Francis Harwood. Peter 
W. Geiger, who headed the Goth- 
am branch, is leaving bank's em- 
ploy. 

B. of A. opened the Manhattan 
office eight years ago for the pur- 
pose of playing off 30 features 
which had been acquired via fore- 
closure, including a package orig- 
inally made by Enterprise Produc- 
tions, now defunct. Distribution 
was taken over by General Telera- 
dio for television and Favorite 
Films for theatrical reissue. 


Residual rights recently were 
sold to Mundus Television Corp. 


MG Shorts Next 
For TV Selloff 


Hollywood, April 1. 

Metro’s vast library of thousands 
of short subjects may be sold to 
television. 

J. Donald Wilson has been 
brought in to make a study and 
analysis of studio's briefies to de- 
termine the best means of unload- 
ing the shorties to home screen 
syndicators. 

Working with Metro tv v.p. Bud 
Barry, Wilson is now going over 
the library of thousands of Metro 
shorts to decide which might be 
best to knit together for a tv se- 
ries, as is contemplated in the Bert 

(Continued on page 18) 


NEWMAN OF GOLDWYN’S 
STAFF TO JOIN WAYNE 


Hollywood, April 1. 

Robert V. Newman, vp of Sam- 
uel Goldwyn Productions for past 
seven years, has signed to head 
John Wayne’s Batjac Productions, 
in an expansion of indie’s opera- 
tions. He assumes new duties prob- 
ably in two to three months, after 
Goldwyn gets underway with “Por- 
gy and Bess” around June 1}. 

Batjac’s expansion, according to 
Wayne, will be in theatrical and 
vidpix production. Prior to joining 
Goldwyn, Newman was a Broadway 
producer, then Republic Pictures 
vp. 











Frank Gervasi’s recent visit to 
Spain from his (MPEA) Rome base 
has “untensed” the situation there 
somewhat and feeling is things 
may be headed back on the right 
track again. 





PRESS OPINIONS 
ON FILM EXECS 


Stockholders through the years 
have made suggestions concerning 
the operation of film companies in 
which they had holdings, of course. 
But now, more so. 

This is indicated by several film 
execs, who stated the investors in 
motion picture securities are keep- 
ing a closer watch on the indus- 
try because of the current box- 
office unsteadiness and, in a couple 
of instances, passed dividends. 

A specific case is provided by 
an investor who himself is invol- 
ved. He’s David Unger, who owns 
fairly substantial blocks of stock 
in several film corporations. 

Unger this week related how he 
pressed Paramount on the matter 


| of buying top story properties, in- 
| cluding novels and plays. 


He said 
he complained to the Par manage- 
ment that Par let “get away” such 
works as “Diary of Anne Frank,” 
“The Nun’s Story,” “Rally Round 
the Flag, Boys,” “On the Beach,” 
“The Scapegoat,” etc. 

Unger states that he’s now had 
word from a couple of Par execs 
of a change in policy. Par will 
bid actively for important novels 
and plays, he was told, and the 
policy of placing a ceiling on pur- 
chase prices has been abandoned. 

The stockholder said he's not 
so “egotistical as to believe that I 
was the one who got them to 
change the policy.” But he does 
believe his prodding “brought the 
matter of such a policy change to 
a head.” 





BRITAIN’S CANNES ENTRY 


‘Orders To Kill’ (Lion) Gets This 
Year’s Nod 








London, April 1. 

“Orders to Kill” starring Paul 
Massie, Eddie Albert and Lillian 
Gish has been named as the official 
British entry for next month's 
Cannes Film Festival. The film, 
which is released overseas through 
Lion-International, had its West 
End preem last week. It is an 
Anthony Asquith-Anthony Have- 
lock-Allan production. 

In addition to the sole official 
British entry, the Cannes authori- 
ties are expected to invite another 
British pic to be screened at the 
fest. 





Star Gets Measles 
Hollywood, April 1. 

Something new hit at Hol- 
lywood film last week. A film 
had to halt production due to 
its star coming down with an 
attack of measles. 

Star was Susan Hayward, in 
Figaro’s “The Barbara Graham 
Story.” Due to her being in 
virtually every shot, director 
Robert Wise was unable to 
shoot around her and shut- 
tered production. 











Cost of New Coin 
Still Stymies A 


Loews Divorce 


Loew's Inc. and the Dept. of 
Justice are undertaking & new ap- 
proach t6 the problem of splitting 
the corporation’s production-dis- 
tribution division from domestic 
theatres and dividing the approxi- 
mately $30,000,000 indebtedness 
between the two surviving compa- 
nies. 

Tentative formula had _ been 
| worked out but subsequently be- 
| came regarded as imposing too 
much of a hardship on the film 
division because of a downturn in 
the profit-&-loss column. Under 
this arrangement the film end was 
to assume $25,000,000 of the in- 
debtedness and the theatre depart- 
ment the balance. 

Basic problem also stems from 
the fact that the borrowing carries 
an interest rate of 2.9% and in tak- 
ing new money, which would be 
necessary upon the divorcement to 
retire the old loans, the rate could 
about double that rate. 

In past there were occasional 
queries from the Loew's side about 
the possibilities of averting the 
split, this on the grounds that, for 
example, Paramount had re-entered 
exhibition and United Paramount 
was back in production. D. of J. 
turned a deaf ear on this idea, it's 
understood, for the reason that no 
company has gone back into a pre- 
divorcement field on any extensive 
basis. 

















National Boxoffice Survey 


Trade Remains Strong; ‘Kwai’ No. 1 for 3d Week, 
‘80 Days’ 2d, ‘Run Deep’ 3d, ‘Snow White’ 4th 


Additional strong product, some 
just spotted in a few key cities this 
week, is giving the national cinema 
scene a rosier hue. Pix, which fig- 
ured substantially in the Academy 
awards, are being helped this year 
more than ever before. Improved 
weather in many sectors also was a 
plus factor. 

“Bridge on River Kwai” (Col) is 
b.o. champion for third week in a 
row, this time soaring on the basis 
of numerous Oscars to nearly 
$600,000 gross in some 24 keys 


covered by Variety. In virtually | 


every city, excepting those in 
which it already was capacity, biz 
is soaring ahead of last week. 

“Around World in 80 Days” (UA) 
is pushing up from fourth place of 
a week ago to second place. “Run 
Silent, Run Deep” (UA), out for 
first time this stanza, is landing 
third money, and is likely to be 
heard from much more. 

“Snow White” (BV) (reissue), 
with a boost from many vacation- 
ing kids is climbing to fourth spot. 
“Search for Paradise” (Cineramy 
is moving up to fifth place. 
“Brothers Karamazov" (M-G) is 
finishing sixth. 

“Witness for Prosecution” (UA) 
is copping seventh position while 
“Teacher's Pet” (Par) will 
eighth. “God Created Woman” 
(Kings) is taking ninth money. 
“Peyton Place” (20th), long high on 
the list, rounds out the Top 12. 

“Seven Wonders of World” (Cine- 


, rama), “Raintree County” (M-G) 
}and “Farewell to Arms” (20th) are 
| the two runner-up films, 

“South Pacific” (20th), which has 
been virtually capacity since it 
opened in N.Y., started out great in 
Chicago, its second playdate. 
“Merry Andrew” (M-G), bigger in 
second week than opening round at 
| N.Y. Music Hall, is rated lusty in 
Balto and bright in Washington. 


rid in Chi, looms big in Cincy and 
sock in L.A. “Paris Holiday” (UA) 
}is rated brisk in L.A. “Marjorie 
| Morningstar” (WB) is rated stout 
jin L.A, 

“Man in Shadow” (U) looks fair- 
ish in Providence. “Saddle Wind” 
(M-G), mild in N.Y., is slim in 
Portland. “Cowboy” (Col) is okay in 
Omaha. 

“High Cost of Loving” (M-G) 
looms nice in Chi. “Ft. Dobbs” 
(WB), mild in Minneapolis, shapes 
nice in Providence. 

“Gervaise” (Cont), nice in Balto, 
is good in N.Y. and Chi, “Bonjour 
Tristesse” (Col), fancy in Toronto 
and good in Boston, looms slow in 
Omaha and L.A. and St. Louis. 

“Tarnished Angels” (U) looks 
fairish in Cincy. “Big Beat” (U) is 
okay in K.C. “Sayonara” (WB), 
helped by Academy awards, is great 
in Omaha, hefty in Louisville and 
great in L.A. 

(Complete Boroffice Reporte 

on Pages 8-9) 








Linsser's Swan Song as a Critic: 


Tm Glad to Get Off Jumpy Seat’ 


* New 


York Herald Tribune film 
critic William K. Zinsser declared 
himself elated and very much re- 
lieved last week over his promo- 
tion to the editorial page of the 
paper. He had been the reviewer 
for the Trib for three and a half 


years and is succeeded as acting 
critic by Paul V. Beckley. 
Zinsser said he had originally 


taken the reviewing job for one 





“Long, Hot Summer” (20th), tor- | 


|} year only, but had agreed to stay 
|} On at the urging of the paper. Last 
| summer, he tried to leave the job. 
| He is writing a book, “Seen Any 
| Good Movies Lately?” which will 
| relate his experiences as a critic 
|} and his impressions of Hollywood. 
| Doubleday will bring it out in the 
| fall 

Zinsser’s remarks counterpointed 
the impression in New York 
film circles that he was “pushed” 
out as a consequence of some very 


| 
| 
| 
| 


tough reviews he'd written. His 
| latest involved “South Pacific.” 
However, he wasn't alone in that 


one. The Post also lambasted it, 
and Time Magazine this week gave 
it a rough going-over. Earlier, 
Zinsser had written one of the 
most cutting reviews of “A Fare- 
| well to Arms.” 

Zinsser emphatically denied that 
the tenor of his reviews had any- 
thing whatever to do with his join- 
ing the editorial page. “This is a 
promotion for me,” he said, “some- 
thing I've wanted a long, long 
time.” He said he regretted to 

(Continued on page 18) 


Dan O'Shea Out 
As RKO Pres.; 
Part-Time Aide 


Daniel T. O'Shea, who became 
president of RKO in 1955, this 
week relinquished the job but will 
remain with the company on a non- 
exclusive basis. An attorney, 
O’Shea henceforth will function as 
an aide to Tom O'Neil, president 
of the parent RKO Teleradio, rep- 
resenting him in product negotia- 
tions. 

O’Shea, whose employment con- 
tract as chief exec had more than 
two more years to run, said the 
change in status was made at his 
own request. He previously was 
president of David O. Selznick’s 
Vanguard Films and a v.p. of Co- 
lumbia Broadcasting. 

New move is seen as further 
reflection of the lessened role 
RKO is taking in the film industry, 
Although continuing its sales func- 
tions in the foreign market, the 
company’s administrative work and 
physical film handling abroad last 
week were taken over by the J, 
Arthur Rank organization. 

John B. Poor, key figure in RKO 
| Teleradio, this week was named 
| top exec in the RKO film company 
subsid with the title of general 
|manager. Appointment came in 
the wake of Daniel T. O’Shea's 
bowout as president. 

Poor was president of the Mutual 
| Broadcasting division of Teleradio 
until board chairman Thomas 
O'Neil disposed of this property 
last year. The 42-year-old exec has 
been a v.p. and director of Tele- 
radio since 1956. 


20TH-FOX BUYS NOVEL 


Not-Yet-Published Novel and Flop 
Play Set 


| 














“The Lost Country,” novel by 
J. R. Salamanca to be published 
this fall by Simon & Schuster, has 
been bought by 20th-Fox for $50,- 
000 plus percentage. It’s a story 
about an adolescent boy and how 
he finds himself. 

Another purchase involves the 
comedy, “Plaintiff with a Pretty 
Hat,” by Margaret and Hugh Wil- 
liams, which Paramount acquired 
in London. Play was put on in 





Palm Beach, Fla., and flopped, but 
may arrive on Broadway this fall. 
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SETHE PEEFE+EC+OOS 


CORPORATE WEB BEHIND RKO THEATRES Wow York Sound Track 
TAKES WIZARDRY EVEN 10 DECIPHER 





Rarely 
become envolved 


ness enterprise 

in such a corporate mishmash as 
RKO Theatres, which is among the 
five top national chains. It looks 


now to be tucked in within the 
fold of List Alden Corp. That’s the 
official title, presuming that the 
various stockholders will approve 
everything at a meeting April 11. 

Observers not privy to the inner- 


workings of the stock deais involv- 
ing RKO et al, are a little bit 
baffled. The circuit had been con- 
trolled by RKO Pictures which, in 
turn, had Howard Hughes at the 
helm. Albert A. List, textile manu- 
facturer and financier bought out 
Hughes’ interests in the circuit 


and the corporate complexities 
have grown ever since. 


List started thing rolling by an 


amalgamation of his outside hold- 
ings with the exhibition outfit. 
This placed RKO under the same 
aegis as the USF-Aspinook Finish- 


ing Division, which concerns itself 
with the textile finishing business; 
Triplex of America Division, manu- 


facturer of aluminum pistons for 
the aulomotive and diesel engine 
industry; warehousing through the 
Otis Terminal and Railway Ware- 
houses, Cleveland, plus interest in 


oil and gas properties and various 


real estate and other investmemi. 
Enter Alden Corp. 
Early this month, the official 


word was flashed that a deal was 


set for Glen Alden Corp. to take 
over the business and assets of List 
Industries—theatres, textiles, oil 
and all. The Alden company, which 


is headed by Francis O. Case, deals 
in anthracite coal basically and in 
the past few years spread out with 
the acquisition of the Mathes Co., 


which manufactures and sells air 
conditioning equipment and heat 
pumps, and Ward LaFrance Truck 
Corp., which manufactures and 
sells fire trucks, 

Stockholders of both corpora- 
tions at the aforementioned April 
11 meeting will be asked to vote 


on a reorganization that provides 
for the transfer of the List assets 
to Alden, on the basis of five shares 
of Alden for every six shares held 
of List 

Adding to the complication is the 
fact that a subsidiary of List In- 
dustries, in the fall of 1957, bought 
and still owns about 38!2% of the 
stock of Alden. Also, not long ago 
List worked on a deal providing 
for about $20,000,000 in new financ- 


ing from a group of banks. This 
deal was on the brink of the official 
announcement stage but suddenly 
disappeared and nothing’s been 
said about it since 
48.4c Per Share 

List in 1957 had consolidated in- 
come of $2,037,769, or 48.4c per 
share, before special items and 


$1,540.461, or 36.6c per share, after 


special items. Previous year’s net 
was 37c per share before special 
items and $1.04 per share after 
special items. Not explained: “Spe- 
cial items.” 

if the get-together goes through, 


the present owners of List Indus- 
tries will be owning approximately 
7612° of the List Alden shares 
and, as previously noted, the new 
corporation will apply for listing 
on the New York Stock Exchange. 

Through it all, Sol A. Schwartz 
is continuing as president of RKO 
Theatres 


Semenenko Piles 
Up WB Holdings 


Serge Semenenko, first v.p. of the 
First National Bank of Boston, con- 
tinues to build up his holdings of 
Warner Bros. stock. Having recent- 


ly acquired 23,500 shares, he now 
has bought an additional 56,000 
shares of WB common. This brings 
his total holdings to around 
185.000 

Last December, Semnenko, a 
leading voice in the Warner man- 
agement, sold 80,000 shares in a 
capital gains move to a syndicate 
headed by David Baird. Word was 


circulated at that time that he in- 
tended to re-purchase the stock. 

John L. Warner, WB prexy, still 
is the major shareholder in the 
outfit. 


if ever has a show busi-¢ 





Lou Costello Solo 


Hollywood, April 1. 
Lou Costello will make his 
film bow solo sans former 
partner Bud Abbott in an indie 
tentatively tagged “The Giant 
Woman,” a fantasy science-fic- 


tion film. Pic marks his return 
to screen after two-year 
absence. 


Packaged by Famous Ar- 
tists, feature will be made by 
DRB Productions, firm in 
which Costello is partnered 
with his manager, Eddie Sher- 
man, and special effects men 
Jack Rabin, Louis Dewitt and 
Irving Block. Budgetted at 
$700,000, film rolls in June. No 
release set yet. 








Odell: No Fears 
About Tax End 
Of Todd Setup 


“Mike’s as clean as a whistle 
tax-wise.” 

That was the reaction last week 
of Herman Odell, the late Mike 
Todd's attorney and also v.p. of 
Michael Todd Co. Inc., to reports | 
that the income tax people were 
checking on Todd's income and ex- 


penditures over the past couple of 
years. 


“We've nothing at all to fear 


from the Internal Revenue depart- | 
ment and our Washington people | 
tell us that no such investigation | 
has either been ordered or is go- | 


ing on,” Odell stated. 


| 
Todd's will is to be probated in 


N. Y. this week, when Michael 
Todd Jr. arrives from the Coast. 
Court will appoint an executor who 
then will establish Todd's assets. 
Reports that have appeared re the 
latter are inaccurate, said Odell. 
He estimated that between $200,- 
000 and $300,000 already had been 
spent on preparing “Don Quixote,” 
which was to have been Todd's 
next film project, but said the pic- 
ture definitely would not be made 
Odell confirmed the Varrery 
story last week re the division of 
the profits on “Around the Werld 
in 80 Days.” Story said that Todd 
had sold 10% of the net to the 
Columbia Broadcasting System, 
another 10% to United Artists and 
25°%—up to $500,000—to Mrs. Lor- 


raine Manville-Baxter who had tn- | 
vested $1,829.000 in the picture. | 


She recoups the coin before she 
starts sharing in the profits. “80 
Days” is two-thirds paid off but is 
$2,100,000 short of going into the 
black. 





L. A. to N. Y. 


Barney Balaban 
Pat Boone 
Maurice Chevalier 
Mike Colin 

Jackie Cooper 
Arlene Dahl 
Martha Davis & Spouse 
Martin Davis 
Stanley Donen 
Mitzi Gaynor 

Gil Golden 

Sy Gomberg 
Russell Holman 
Martha Hyer 
Howard Keel 
Gene Kelly 

Hope Lange 
Sophie Loren 

Hal March 
Dorrell McGowan 
Stuart McGowan 
Dick McKay 
Jerry Pickman 
Carlo Ponti 
Milton R. Rackmil 
Paul Raibourn 
Irving R. Rubine 
Abe Schneider 
Jack Sher 

Sylvia Sidney 
George P. Skouras 
Robert Stack 
Raoul Walsh 

Jack L. Warner 
George Weltner 
Herbert J. Yates 
Gig Young 


‘PARAMOUNT PLAYING 
NEW FILMS BY EAR 


Barney Balaban, Paramount 
|president, and other top-level 
| homeoffice execs returned to New 


| York this week after a series of 


} 


| Coast meetings on a new produc-| 


|tlon schedule which, it was sald, 
| will represent expanded and more 
|ambitious efforts However, all | 
| concerned declined to give any de- 
tails. 

| That the company would embark 


on a more elaborate program than | 


in past had been indicated previ- 
ously. This still prevails. Appar- 
| ently, though, 
volved in lining up production val- 
|ues are such that the Par officers 
|are refraining from any announce- 
| ments, 

|} It was stated significantly, 
that Par is convinced of a growing 
market potential for top features 
and in line with this will give new 
emphasis to big-budgets. At least, 
that’s the way things are in the 
broad blueprint stage. 

| Back in Gotham with Balaban 
were George Weltner, global dis- 
tribution head; Paul Raibourn, 
|y.p.; board chairman Adolph Zu- 
kor and ad-pub chief Jerry Pick- 
man. 





Joanne Woodward 


Tops Within Trade, 
Is Vox Pop Next? 


Academy Award to Joanne 
Woodward last week, for her per- 
formance in “Three Faces of Eve,” 
had 20th-Fox figuring that it not 
| only would help “Eve” and her up- 
coming “The Long. Hot Summer,” 
but also that it would catapult the 
actress into popular stardom. 


While Miss Woodward had long 
been recognized as a very capable 
actress, she’s hasn't yet caught the 
popular fancy to the point where 
her name has become a top mar- 
quee attraction. Yet she is one of 
the new, young faces on which Hol- 

|lywood is betting heavily. 20th 
thinks the Oscar award will spot- 
| light Miss Woodward as a unique 
and appealing new personality, 
aided by her sock performance in 
“Summer.” 

All things combined, 20th ex- 
pects that the Woodward Oscar 
will mean about $2,000,000 to the 
company. That’s not only counting 
in her enhanced popular appeal, 
| but also the lift for “Three Faces 
| of Eve,” which has had a disap- 
|pointing playoff despite good 
| reviews 
| 
| N. Y. to Europe 
Marilyn Boshnick 
Alfred E. Daft 
S. M. Felson 
Massimo Freccia 
Hy Gardner 
L. Wolfe Gilbert 
Marcel Hellman 
Edward F. Kook 
Abe Olman 
William Primrose 


Europe to N. Y. 
Jack L. Dunfee 
Drew Frazer 
Jean Paul Guibert 
Mike Holt 
Zizi Jeanmaire 
Roland Petit 


N. Y. to L. A, 


Herb Banke 
Mortimer Becker 
Harry Belafonte 
Walter Brooke 
Reg Connelly 
Harry Fox 
George Joy 
Mike Merrick 
Mike Nichols 
Leonid Kipnis 
Elaine May 
Jack Rollins 
Phil Stein 








the uncertainties in- | 
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Arthur Freed, producer of “Gigi,” when asked whether he had made 
an offer to Lerner & Loewe on their “My Fair Lady”: “What's there to 
offer?” he cracked. 

Reason for Mike Todd’s insistence to convoy some Hollywood pals 
|to New York, on his illfated flight to the Friars Club dinner scheduled 
in his honor, was a natural desire to “dress” to dais. Absence of so many 
personalities and pals in Florida and California, on nitery and other 
commitments (such as Milton Berle, Joe E. Lewis, Eddie Fisher), made 
the showman anxious to “import” other names for the event. As was 
geen he wanted Kirk Douglas and Joe Mankiewicz, for example, 
to accompany him from the Coast; also Todd hoped to pick up Jack 
Benny in Kansas City, where latter was doing a concert with ex-Presi- 
dent Truman in behalf of the K. C. Symphony. 

Loew’s prexy Joseph R. Vogel, who hasn’t been able to take a vaca- 
tion because of the company’s corporate and financial problems, — 
|took a week off. He returned from Florida over last weekend . Syd 
Stogel appointed unit publicist for “The Naked Maja,” which is ; being 
filmed in Rome .. . Title theme music of “Run Silent, Run Deep” will 
be released by Decca Records . . . “The Immortal,” first novel by BMI 
| publicity director Walter Ross, issued by Simon & Schuster this week. 
Metro has the film rights .. . Producer Sy Gomberg and director Jack 
| Shor in from the Coast in connection with their new Universal picture, 
|\“Kathy O.” . . . Universal’s insurance manager Benjamin “Lorber re- 
|elected president of the Jewish Community Council of Perth Amboy, 
N.J. . . . Jamed Card, curator of motion pictures at the George East- 
man House in Rochester, is the first American film historian to be elect- 
ed a vicepresident and member of the board of the International Bu- 
reau of Historical Research. Bureau is sponsored by the International 
| Federation of Film Archives with headquarters in Paris... 

French producer, Paul Graetz, has acquired Andre Maurois’ “The 
Titans” for filming. French title of the book was “Les Trois Dumas” 
and it’s a massive tome .. . 20th’s new title for “The Hell-Bent Kid”; 
“From Hell to Texas.” Stars Don Murray and Diane Varsi. 

Comes Academy Awards time and the Harvard Lampoon puts out its 
own traditional awards looking the other way. This year, the salt-and- 
pepper list is a little longer than usual. Rock Hudson (in “Farewell to 
Arms’) emerged as the worst actor and Kim Novak (in “Jeanne Eagels” 
and “Pal Joey’) as the worst actress. It‘s in the extraneous awards that 
the Lampoon outdoes itself. There is the Janos Kadar award. for in- 
stance, to Tyrone Power “for his superlatively impotent performance 
in ‘The Sun Also Rises.’” Then there’s the Elsa Maxwell award “Given 
for the first time in 37 years to ‘The Bachelor Party’ as the most unat- 
tractive social event of the season.” Pat Boone got the Sury Parker 
award for “the most inauspicious male debut in ‘Bernardine.’” And 
Miss Parker in turn got the Pat Boone Award for the inauspicious fem- 
me debut in “Kiss Them for Me.”” The Gloria Swanson award for The 
Most Unexpected Comeback went to James Dean in “The James Dean 
Story.” 

Walter Winchell still feudin’ with Hecht-Hill-Lancaster’s 
Smell of Success,” which concerned a vicious columnist and a parasite 
pressagent. WW on Monday (31) itemed the entry as a ‘$2,000,000 
fiasco” which has given rise to the rumor H-H-L “may divorce.” Rumor 
has been around, true. “Success,” brought in at a negative cost of slight- 
ly over $2,000,000, will have a net loss of over $400,000. Burt Lancaster 
and James Hill joined Harold Hecht at the latter’s Coast home Sunday 
night (30) in hosting a social for visiting United Artists execs. 

Davi March, with plans to produce four gangster films this year, hops 
from L.A. to Washington, in mid-April to huddle with J. Edgar Hoover, 
who recently indicated concern over rash of such biopix . . . produc- 
ing team of Guy Madison-Helen Ainsworth has hit temporary hitch in 
unit’s plans to produce two pix this year in Spain, due to Spanish gov- 
ernment’s refusal to accépt payment in British pounds and holdout 
for American dollars... 

Canada’s Liberty Mag won its gamble in putting Alec Guinness, 
“Academy Awards’ Unknown Star,” in “River Kwai” uniform, on its 
April cover. It hit the stands March 27, Oscar Day. Profile inside, by 
Flora Rosa, says Guinness has a parrot, Percy, that recites “with grisly 
retchings,” Hamlet’s soliloquy “Oh, what a rogue and peasant slave 
am I!” That wasn’t in the Satevepost profile. 

Film labs in a price-cutting war with some offering as much as 12% 
below normal scale . . . Harry Belafonte left for the Coast yesterday 
(Tues.) to do studio work on his “End of the World” film. It’ll costar 
Mel Ferrer and Inger Stevens. Location work was done in New York. 

Martin Rackin and John Lee Mahin purchased Harold Sinclair’s Civ- 
il War yarn, “The Horse Soldiers,” as first on their new indie program 
. .. producer Sidney Harmon set a May 1 starting date for Negro film 
version of “Anna Lucasta,” to star Sammy Davis Jr., and Eartha Kitt 
for United Artists release . . . Milo Frank will produce “The Millionth 
Man” for his second Metro producer chore under newly-signed pact 
... Roy Rowland Productions has been officially incorporated . . . Ritco 
Productions Inc. has been formed, prexied by William D. Coates and 
with actor Forrest Tucker as majority stockholder. 

“Das Wirthaus im Spessart” (The Tavern in the Spessart), Kurt Hoff- 
mann’s “romantic gangster” film, is the official German entry for the 
|Cannes Festival in May. Film has been classified as “especially out- 
standing” by the German Film Classification Board, meaning that Ger- 
man theaters which show it receive some special tax reductions. 

Probable French entries for coming Cannes Film Fest, May 2-18, are 
between Jacques Becker’s “Montparnasse 19,” Jacques Tati’s “Mon 
Oncle,” and Roger Vadim’s “The Night The Sky Fell In” (Col) with 
Brigitte Bardot. England’s entry will be “The Key” (Col) and Italy's 
“Fortunella” with Giuletta Massina. Probable jurists are Russo director, 
Sergei Youtkevitch, Italo scripter Ceasare Zavattini, German director 
Helmut Kautner, Hispano director Ladislao Vajda, Yank director Bil- 
ly Wilder and Frenchman Bernard Buffet; the artist, film critic Jean 
De Baroncelli and playwright Marcel Achard. The latter will probably 
be jury prexy. 

Varigety review of “The Young Lions” last week (19), going by credits 
provided by 20th-Fox, said Liliane Montevecchi was making her debut 
in the picture. Miss Montevecchi has appeared in several prior films, 
notably “The Living Idol,” “Meet Me in Las Vegas” and “Sad Sack.” 

Time captions this item “The Voice of Authority” in the current is- 
sue: “ ‘Hollywood at last has made a motion picture about a newspaper 
and newspapermen that is thoroughly authentic and technically perfect 
from the newspaperman’s point of view.’ Thus wrote Norton Mock- 
ridge, city editor of the N.Y. World-Telegram & Sun last week in a full- 
page ad for “Teacher's Pet’ in the trade journal Editor & Publisher.” 

Variety's March 26 issue obit on William K. Hollander, retired ad- 
pub chief for the Balaban & Katz circuit in Chi, overlooked at least 
two other prominent alumni— Chi Tribune columnist Herb Lyon and 
the late Jimmy Savage. Latter was 19 years under Hollander before 
switching to the Tribune to start its “Tower Ticker” pillar, which now 
carries the Lyon byline. Lyon spent 11 years with B&K. 

Scalpers were asking up to $25 per ticket for the Robinson-Basilie 
fight at Loew’s State last week (See Tollvision Page for bout news. ... 
American Broadcasting-Paramount Theatres has $3,000,000 invested in 
the preferred stock of Hobart Productions, which holds the contract 
on Frank Sinatra’s services ... Glamor galore on the Oscar show last 
week, with Lana Turner among the standouts. And at least some view- 
ers were puzzied by the Oriental slacks worn by Rosalind Russell . . . 
Much talk, too, about the sardonic veteran Mae West and her timing. 

Theatre Owners of America has completed its new edition of its For- 
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LABOR ‘FISTS ACROSS THE SEA’ 





Publicists Hold 


The Screen Publicists Guild, a 
union of homeoffice pub-ad staff- 
ers, called off a planned demon- 
stration against Warner Bros., Col- | 
umbia, 20th-Fox and Universal | 
when the film companies, accord- | 
ing to an SPG spokesman, dis- 
played a “slightly more favorable 
attitude” in talks for a new con- 
tract 

The demonstration was sched- 
uled for Thursday (27) after three 
meetings with representatives of 
the four film companies. ““‘We were 
getting absolutely nowhere,” de-| 
clared the spokesman. At the urg- 
ing of the members of each unit, 
he said, plans for a demonstration 
were set. The film companies and 
Broadway theatres at which films 
of these companies were showing 
were notified that the demonstra- 
tion wou!d take place. 

However, at the urging of the 
management representatives, lead- | 
ers of the SPG prevailed upon the 
membership to delay the demon- 
stration until 


mined what the new attitude of the | 


four companies would be. The new 
meetings with the film companies, 
the SPG spokesman said, revealed 
a slight break in the previous ada- 
mant attitude of the management 
negotiators 

The SPG is primarily concerned 
with strengthening the security 


clauses in any new contract that is | 


signed with the film companies. 


‘Yates’ Battle Hymn of Republic: 
TV, Rentals, Lab—But No Theatres 


The obit on a picture company? 
virtually was formally written in 
New York yesterday (Tues.). Re- 


public’s foreign offices all are 
closed, theatrical production has 
ceased, the United States offices 


have been cut from 36 to 19 and 

“the sooner we close all of them 
the better,” said Rep president 
Herbert J. Yates. 

Yates made the statements at 
Rep’s annual meeting of stock- 
holders and it came hardly as a 
surprise. Rep has been veering to- 
ward television activity for some 


| time, this including the rental of 


studio space on the North Holly- 
wood lot to tv telefilm producers 
and the laboratory work on tv pic- 
tures. Theatrical production and 
distribution have come to an end, 
so far as Rep is concerned. Com- 
pany’s remaining domestic releases 
will go through franchise holders, 
similarly as in foreign. 

Yates had no easy time at the 
stockholder session; the barbed 


it could be deter-/ Questions that might be expected 


came in abundance. How come, he 
| Was asked, in the 1955 annual state- 
ment he announced that Rep \ was 


Rome Holds Back 
On U.S. Licenses; 


The union’s main objective is to! 


prevent the wholesale firings of 
pub-ad staffers which has taken 
place recently as part of the dras- 


tic economy programs instituted by | 


the film companies. 


Contract talks have been delib- 


erately opened early although the 
present two-year agreement does 
not expire until April 11. 
tion to WB, Col; 20th and U, the 
SPG also represents pub-admen at 
United Artists and Metro. Talks 
with the latter two companies will 
be held separately since their 
pacts expire at a different time. In 
addition, the present UA contract 
already has a security clause. 


BOS CROWTHER PEERS 
INTO FILMS’ FUTURE: 





Albany, April 1. 
Bosley Crowther, N. -Y. Times 
film critic, predicted that the mo- 


tion picture industry and particu- | 
larly the exhibition end will sur- | 
vive with fewer but better pictures. 
And these pictures, he added, | 
would have the firm support of 
“a discriminating and selective au- 
diences—a 
long waited to see come about.” 
The Times reviewer gave a 65- 
minute analysis of the state of the | 
film industry in an address at the | 


Albany Institute of History and | 
Art Thursday (27) entitled “What | 
You Don't Know About the 
Movies.” 


If by some chance the present- | 


day type of theatre does not sur- 
vive, Crowther anticipated that) 
another type would develop—per- | 
haps one connected with Churches, 
schools and other places where 
people congregate. 

Despite the hold tv has on the 


public’s time and interest, Crow- | 
ther did not believe that the 
American people wanted to Stay 
at home ali the time. Crowther 
assigned to television the “non- 
discriminating” group, those who 
formerly attended regularly the 
“B” and “C” pictures shown in| 
theatres. }- 

Discussing Hollywood's casting | 


of “old timers” opposite femmes 
who could be their daughters or | 
granddaughters, Crowther declared | 


their portrayais of leading and ro-| 


mantic roles constituted “anoma- | 
lies, contradictions and inconsist- 
encies.” 


The audience for “a picture that | 
people want to see is larger than 
ever,” Crowther pointed out, but 
it is highly selective. 
grosses chalked up by such films 
as “The 10 Commandments,” 
“Sayanora” and “Peyton Place.” 


In addi-| 


thing we critics have | 


See Pact Breach ' 


April 1. 


Rome, 


rest of the American companies’ 
seasonal import permits, 
|ing about ten licenses, 


determination by the Foreign 


not the remaining permits are to} 
be charged to next season's quota. 

Move, it’s felt, is aimed at giv- 
ing ANICA topper Eitel Monaco 
a stronger 
ing mecting with Frank Gervasi, 
Mediterranean manager for the 
Motion Picture Export Assn Meet 
jis skedded to take place here 
Thursday (3). 

As interpreted here, the Italian 
|}move in blocking issuance of the 
licenses is contrary to the Italo- 
| Yank agreement. 


| The Italians have made it plain | 


they'd like the American compan- 
lies to stop laying off Italian em- 
| plerees as they close branches, 

but it’s denied that an official pro- 


|} test in this connection has been 
| sent to the American Embassy | 
here. 





| 


BRUNSWICK, N.Y., FAILS 


Albany, April 1. 

| Town of Brunswick, near Troy, 
| lost its fight to prevent construc- 
tion of a drive-in by James 
| Giordane, of Troy, 
Connell, of Wynantskill, 


The Appellate Division, Third De- | those 


| partment, unanimously upheld the | 
| action of ex-Supreme Court Jus- 
tice Christopher H. Heffernan, 

 # as. an official referee, in 
granting an injunction restraining 
{the Town from barring the auto- 
mobiler. 

Giordane and Connell contended 
| that after they acquired property 


|and made plans, 
a zoning ordinance expressly pro- 


| hibiting a drive-in theatre. The 
Town claimed that a zoning ordi- 
nance, previously enacted, gen- 


erally barring such an outdoor op- 
eration. 

The Appellate Division, in its 
opinion, said that the later ordi- 
| nance, specifically prohibiting 
drive-ins “is an attempt te zone 
|the town against drive-in the- 
atres,” without complying with the 
requirements of the Town Law. 
| Brunswick failed to comply with 
this statute, the court ruled, in 


| 


He cited the | that it requires the appointment 


of a zone board, holding of hear- 
ings and the filing of recormmen- 
dations. 


years. 





What’s My Salary? 


Republic’s president Her- 
bert J. Yates was asked at yes- 
terday’s (Tues.) annual meet- 
ing of stockholders the amount 
of his remuneration in 1957. 
Chief exec paused, consulted 
the stockholder proxy state- 
ment and then = answered, 
$150,000. It seemed curious to 
some investors that Yates 
found it necessary to look to 
the records to ascertain his 


payoff. 

Prez. in reply to another 
query, said the post-1948 li- 
brary, which is available to 


television, was not set for 
immediate sale because (1) per- 
haps Rep is asking too much 
money and (2) television in- 
terests don't have the cash on 
hand. 








set to spend big sums on theatrical 
film-making when in 1956 he told 
stockholders that theatre earnings 
had been trending off for four 
Yates’ answer was that sev- 




















Columbia Studia di] 








The Italians are holding up the | Abe Schneider. 


| Trade Commission on whether or | sidney, 





position in his upcom- | 


the Town passed | 


Hollywood, April 1. 
Columbia Pictures, which will 
\eedeat “only a limited number of 
productions” under its new policy 
of “United Artists” operations, will 
|streamline (i.e. cut down) studio 
| departments in changeover to the 
| new format, according to prexy 
This new policy, 


|he reported, “had been determined 


number- | after discussions with Harry Cohn 
pending | prior to his death.” 


Indie units headed by George 
William Goetz and Sam 
Spiegel, Schneider disclosed, are 
to be expanded under new pro- 
gram, “and there are a number of 
other deals under consideration.” 

The Sam Katzman unit, said 
Schneider, “will be moved over to 
the main lot and the Sunset Stu- 
dios will be available for rental to 
|television producers or independ- 
ent producing theatrical pictures.” 
| Schneider said some functions of 
|Secreen Gems also will be merged 
Be effect economies as well as 
more efficient operations.” Aim of 
the overall changes, he declared, 
|: ‘is to have resources, facilities and 
| manpower at our studio which will 
make it more attractive to inde- 
| pendents than any available else- 
| where.” 

Executives of Columbia earning 
over $500 weekly reportedly will 
be asked to take a voluntary pay 
cut of 10°. It’s stressed that con- 
tract employees will be asked to 





TO EXCLUDE DRIVE-IN) company. with the proviso that the 


cuts will be restored as soon as 
the company is in a better finan- 
cial position. 

Similar requests have been made 





adverse | 
slices 


companies faced 
economic conditions. The 
were eventually restored. 





Brussels, April 1 
International Confederation of 
Free Trade Unions, a worldwide 
“secretariat” for mutual assistance 
among anti-Communist labor move- 
ments, 


major Hollywood film studios. 
Representatives of European and 


Confederation headquarters here | 
sent promises of support to the 





AFM. Hollywood strike involves 
400 musicians and is now in its 


has lined up behind the) 
| American Federation of Musicians 
jin its present strike against the) 


American unions meeting at the) 


eral film companies were experi- 
encing an economic downbeat. 

Tell us about the pictures made 
in the last two years which starred 
Vera Ralston (Mrs. Yates) and 
which were produced by her 
brother, Rudy Ralston. Yates re- 
sponded he didn’t have the record 
at hand and, furthermore, these 
were made by Joseph Kane with 
Rudy Ralston as an_ associate 
Yates conceded that Rep guaran- 
teed the financing. 

feeting was held after minority 
stockholder Charles Reader failed 
in a court action to delay it 
Plaintiff, following the conclave, 
said he’s going ahead to seek to 
examine the Rep books and obtain 
a list of other stockholders. This, 
of course, indicates another stock- 
holder suit but Reader stressed 


ris who's currently suing Yates 
for alleged failure to fulfill a stock 
sellout commitment. That the two 
were in the same camp had been 
indicated earlier. 

At the outset of the session, 
stockholder rep George T. Voge! 
asked that the meeting be called 

€ ‘ontinued on page 22) 








Money Talks 1A 
New York Hands 
Out of Strike 


| A last-minute offer by the film 
companies of a $5.25 per week 
across-the-board wage hike averted 
a strike of 2,100 homeoffice white 
collar employees. The offer came 
at 5:30 p.m. Thursday (27), one 
hour before the scheduled general 
membership of the white collar 
union was set to vote on a walkout 

At the meeting, officials of the 
Homeoffice Employees Union, Lo- 
cal H-63, International Alliance of 
Theatrical Stage Employees, re- 
commended that the offer of the 
film companies be accepted. Ear- 


lier, the union leaders had _ indi- 
cated that they would ask for a 
| strike. The meeting had been} 


called originally for the authoriza- 
tion of a strike after Richard F. 


Walsh, IA prexy, had given per- 
mission that a vote be taken 
Final details of the settlement 


|were worked out by Walsh with 
'the film companies negotiators in 
last-ditch talks. 

The $5.25 across-the-board in- 
crease, plus some minor fringe 
benefits, constitutes a 734° boost 
for the white collarites. The un- 
ion’s original package would have 
represented 912°%. 

The new pact is a two-year deal, 
starting Jan. 1, 1958. However, 
the wage increase is retroactive to 
Sept. 1, 1957, expiration date of the 
| previous two-year contract. 
| Fringe benefits obtained  in- 


and James H. | Of top-salaried employees in the | cluded a three-week vacation after 
last week, | Past at 20th-Fox and Metro when|14 years instead of the previous 


|/15 years and severance pay for a 
maximum of 12 years service in- 


i stead of 11 years. 


Promise Boycott of O'Seas Music 


Brussels Free Trade Unions HQ Asks Members 
To Shun AFM-Ducking Sound Tracks 


fifth week. Secretariat will ask all 
member groups to boycott any 
sound track recording intended for 
American films, which would or- 
|dinarily be handled in Hollywood 

Meanwhile, and a separate mat- 
ter, the delegates here are working 
out organization details for the 
“founding congress” in October of 
[the International Entertainment 
Werkers Federation into being 
| Latter will span musicians, actors, 
vaudevillians, film, radio and tele- 
j vision crafts. 


he’s not aligned with Joseph Har-| 


this year at Paris which will bring | 


‘UNION ROW OVER 
JOKN PAUL JONES 


Hollywood AFL Film Council is 
planning organization of a nation- 
wide consumer boycott against the 
Warner Bros. release, “John Paul 
Jones protesting the filming in 
Spain of the Samuel! Bronston pro- 
duction. Notice to this effect was 
served Sunday on Warners. Coun- 
cil also will lodge formal protests 





with President Eisenhower and 
|U. S. Congress against U. S. Navy 


cooperation in production of pic- 
ture 

“We do not think the American 
public will approve the photo- 
graphing in Spain of the signing 
of the American Declaration of In- 
dependence and _ other historie 
American events, especially when 
such foreign production deprives 

American craftsmen of sorely 
needed work,” said the Council. 

Spokesman for WB pointed out 
yesterday that company “has noth- 
ing to do with producing ‘John 
Paul Jones,” but merely has ar- 
renged to distribute the picture. 

Ve distribute many pictures pro- 
duced all over the world.” 

4 spokesman for producer Sam- 
uel Bronston rejected Monday (31) 
a union charge that the film “John 
Jaul Jones,” new lecationing in 
Spain, was depriving American 
craftsmen of “sorely needed work.” 

Attorney Irving Margolies, who 
put the “John Paul Jones” pack- 
,age together, also countered the 
Hollywood AFL Film Council's 
charge that the picture wouid 
show reproductions of Independ- 
ence Hal! and the signing of the 
Declaration of Independence, shot 
in Spain. He said Bronston planned 
to go on location in Philadelphia 
and in Williamsburg for these 
scenes 

(Unions in France and Britain 
are reportedly ready to reta iate 
via a boycott of Hollywood films 
that reproduce foreign land- 
marks in Coast studios.) 

Among other American scenes to 
be filmed in Spain is a ballroom se- 
quence, supposedly laid in WVir- 
ginia, in which 150 Spanish women 
will portray early-day Virginia 
belles 

Council pointed out it isn’t pro- 
testing the filming abroad of 
scenes legitimately laid abroad. In 
addition to asking all labor organi- 
zations throughout the U. S. to 
urge members to withhold patron- 
age from pic, Council also said mat- 
ter is being brought to attention of 
patriotic groups. 

Action against “Jones” is 
second such action taken by the 
Council, the first having been 
against Albert Gannaway’s “Daniel 
Boone,” on the same basis, since 
later pic was shot in Mexico. Coun- 
cil claimed this pic was later with- 
drawn from release because of boy- 
cott 

The Council said it planned to 
organize a national consumer boy- 
cott against the picture, which is 
to be distributed by Warner Bros. 
though the company has no finan- 
cial interest in it. 

Producer's rep pointed out that 
the film was employing some 38 
technicians and actors on the 
Spanish location. Apart from that, 
he said, it wasn’t a question with 
this film where it'd be shot, but 
whether it'd be made at all. Budget 
is $3,500,000 and the major com- 
panies refused to finance it. “This 
project has been kicking around 
for same 20 years, with no one 
willing to tackle it,” he said 

Bronston finally managed to 
finance the film independently, 
with seme of the top financial fam- 


the 


lilies— the Nelson and Lawrence 
Rockefellers, Pierre DuPont III, 
C. D. Jackson, formerly of Time 


Inc, and advisor to President 
Eisenhower, Stuyvesant Pierpont, 
the Charles Dana family and oth- 
ers—making available the coin in 
both dollars and lira and pesetas. 

Availability of the Italian and 
Spanish currencies alone made it 
necessary to shoot in those areas, 


it was explained. Picture will be 
done in the Technirama (Techni- 
color) process and stars Robert 
Stack, MacDonald Carey, Charles 


| Coburn and others. 
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A Time te Leve and a 


Time to Die 
(C’SCOPE—EASTMANCOLOR) 


Erich Maria Remarque’s big- 
selling novel made into a sen- 
sitive love story against war 
background. The German side 


ef everyday bembings and 
soldier love. Warm, human 
sereen fare. Lacks names. 
Universal (Robert Arthur) production 
and release tars John Gavin and Lilo 
Pulver ‘tures Jock Mahoney, Yon 
e Fore Keenan Wynn Directed by 
thee Sirk. Based on Erich Maria Re 


novel. Sereenplay by Orin Jan 


marque’s 
pines. cameraman, Russell Metty, with 
special photography by Clifford Stine; 
musi Miklos Rozsa. Previewed in N.Y 
projection room, March 19, '58. Running 
time, 133 MINS 
Ernest Graeber . John Gavin 
Elizabeth Kruse cosesce: Bae Penver 
Smmerman _.... . cece eevces Jock Mahoney 
Boettcher ...-.ceerssectens Don DeFore 
Reute Keenan Wynn 
Pohiman Erich Maria Remarque 
Cupta Ruhe Dieter Borsche 
Woman Guerrilla .. Barbara Rutting 
doe Binding Thayer Dovid 
Se ere re Charles Regnier 
Prae Lieser ..o.s.ccests Dorothea Wieck 
Meini —§«-_— (lt ese on eens Kurt Meisel 
Mra Witte ..s:<seveteeee Agnes Windeck 
Gaver |__ ...srescve Clancy Cooper 
Political Officer ... John Van Dreelen 
Gestapo Lieutenant..... Klaus Kincki 
Frau Langer oss Alice Treff 
fed h id Warden Alexander Engel 
Birsehiand . Dana J. Hutton 
Bret. Muecke Wolf Harnisch 


Karl Fresenburg. Karl-Ludwig Lindt 
rau Kleinert ea Lisa Helwig 

Al a suitable interval after World 
War |, Universal made and cleaned 
up with “All Quiet on the Western 
Front,’ presenting the German 
view of war. Unavoidably the ques- 
tion now arises, and indeed Univer- 
fal's own publicity poses the 
thought, has the same author, Erich 
Maria Remarque, done as much 
screenwise for World War II? The 
answer can only be no. 

“A Time to Love and a Time to 
Die" is not so broad a canvas. It is 
less a panorama of the battle hor- 
rors of war, though these are im- 
plicit, than a poignant telling of 
the anguish of being in love while 
civilian bombings rage, and de- 
cency is held hostage to vicious 
character traits. In unfolding the 
Remarque novel as a motion pic- 
ture, producer Robert Arthur and 
director Douglas Sirk have been 
long on “heart” and “sentiment” 
end the result, in entertainment, 
is a bitter-sweet love story. 

As a love story, Universal has an 
appealing entry. Along the way the 
film contains much that is infor- 
mative about German suffering 
during the Hitler fiasco. There are 
#iimpses of the lecherous life of a 
weakling party official and a sadis- 
tic monster who describes his 
techniques in operating a concen- 
tration camp. The picture informs 


the Americans that there were 
privileged V.I.P.’s who “enjoyed” 
the war, that illegal luxury cafes 


functioned in the midst of auster- 
ifv. that not everybody suffered in 
Jike measure (though the luxury 
speakeasy is bombed and destroved 
—-depriving the local elite of their 
rendezvous) 

Ihe story is somewhat slow in 
development. Orin Jannings opens 
his screenplay with the hero (John 
Gavin) on the Russian front under 
the cloud of defeat in 1944. The 
wretchedness of modern war, the 
compassion and pity felt bv the 
better type of German soldier in 
contrast to the malice and murder 
in the hearts of the zealots is estab- 


pry § villians, including a curs- 
ing gr rque makes clear the 
thesis that these Germans were 
= chiefly in not opposing the 

azis, in excusing their deeds as 
done under orders. The Nazi party 
functionary (Thayer David) has an 
automatic gate to close his con- 
science but is not a bad fellow and 
honestly wishes to share his black 
market luxuries with his old 
school chum, the soldier on fur- 
lough. 

Orin Jannings has translated 
German character dialog’ into 
American idiom and something un- 
convincing lurks in many of the 
speeches. They sound just too 
Yankee on occasion. While director 
Sirk, born a Dane but film-edu- 
cated in the old pre-war Ufa, 
catches much of the “Deutsch” 
quality he may have overplayed the 
gaiety-in-spite-of-all sequence 


which is so large a part of the 
footage. 
Author Remarque has _ turned 


actor to play a German high school 
rofessor, released from a camp 
put still suspect. He does well 
enough as a thespian, though it 
adds nothing to realism to intrude 
this kind of stunt. 

On the broad count what emerges 
in this film, shot mostly overseas, 
is touching drama of believable 
folk. One likes many of the char- 
acters, believes in the situations 
and senses the tragic, insane waste 
of human values. But in the end 
there is a certain “detachment,” 
almost like scientific observation 
This spells the difference between 
a good and a great “movie.” 

Plainl 
hard sell facing it. At 133 minutes, 
without stars, the stress must fall 
on theme and author. It seems fair 
to pronounce the script inferior to 
the direction and the acting. Rus- 
sell Metty’s photography in East- 
mancolor (Pathe) and the Cinema- 
Scope sweep add strong pictorial 


values. The spectators sense of 
“presence” should be strong and 
the technical credits rate spot- 
lighting. 


Running through the script are 
hints of German sensitivity and 
shame for the hate they have in- 
spired in other nations and their 
need to explain to themselves the 
rise (by public assent) of the Hitler 
hoodums. In the end Gavin kills 
a fellow-German intent upon 
slaughtering three Russians caught 
hiding in a barn. He releases the 
auixotic generosity. One of the 
Russians proceeds to shoot 
dead and the picture ends with the 
idealistic German boy dying, the 
letter from his bride falling from 
his hand and floating off in the 
spring thaw of a brook—remin- 
iscent of the death scene in “All 
Quiet.” 

The film may be remembered 
more for types than pe: formances 
There is a mad air raid warden 


a Catholic church tower (Charles 
Regnier) and a Teutonic hellion 
(Dorothy Wieck, remembered from 
long ago in “Maedchen in Uni- 
form”). 

Historically, it is to be noted that 
the Germans are treated very com- 


their baddies is more suggested 
than central. Remarque condemns 
the system rather than the people, 
their pliability rather than their 
culpability. This will hardly please 





lished before the boy gets his long- 
delaved furlough and goes off to | 


his native town, only to find his 
home in rubble and his parents 
disappeared—-though not, it later | 
is ctated, dead. 


Nearly all the action comprises | 
the experiences of the furloughed 
so'dier: with the townspeople, the 
Nazis and the Gestapo as counter- 
point to his budding romance and 
hurry-up marviage to the girl (Lilo 
Pulver) and the denouement comes 
back at the Russian front. All of 
this is quite tender, very humen, 
and makes the point that nobody 
escanes in modern war. | 
Will American audiences like | 
this film, to be released in July? 
One supposes that they wiil. There 
will be a special appeal to German- 
Americans. Everyone will be struck 
. by the resemblance of civilian life 
in Germany to the sufferings in 
Britain. The woman's angle has 
been underscored so this is a war 
picture with strong family an1 he- | 
she ane’es. That may be considerad | 
a boveffice value. | 
Dubions factors are the lack of 
names. Only the face of Keenan | 
Wvnn in a small role (a bon vivent 
whose stav in a military hosnital | 
is due to gout) is notably familiar 
to American film patrons. the two 
leads mav well get a leg-un career- 
wise but neither John Gavin ror 
Tilo Pulver can be considcre4 of 
boxoffice value in the U.S. Their 
perfermaneces, under Sirk’s euid- 
ance. are extremely likeable 
This release stands or falls for 
the American vublic as ramerce 
(Eurone’s victim nations mav he 
fromething else), Tts merits pre 
basic humanity. The soldiers ore 
plan<‘hle most of them derert One 
poetic tyne commits suicide for 
very horror when forced to execute 





Prussian credo from Von Claus- 
witz to Bismarck to Ludendorff to 
Hitler. Be that as it may. “A Time 
to Love and a Time to Die” re- 
joices in the conviction that human 
beings differ little from uniform 
to uniform. The film carries a 
sometimes acute “shock of recog- 


nition” in its resemblance to the | 


conditions and types on “our side.” 
(Several recent U. S. films, includ- 
ing “The Young Lions” have been 
literal about Noel Coward's sar- 
castic “Let's Not Be Beastly To the 
Germans.” In this Hollywood has 
gone along with John Foster and 
the market.) 

All in all. Universal has a strong 
romance against war's background. 
The picture fails of “sensational,” 
but has no need to apologize. This 
is a picture of considerable distinc- 
tion. Land. 


Red Cross’ New 3Reeler 








Universal has a job of | 


Russians who are puzzled by his | 


him | 


(Alexander Engel), a Jew hiding in| 


passionately, that the villainy of | 


those who have blamed the whole | 








Three-reel film, depicting Red 
Cross Disaster Services in action 


America, had its first showing last 
week at Torrington, Conn. 

Many scenes of the 27!2-minute 
picture were shot in Torrington 
following the disastrous flood there 
jin August, 1955. Film also con- 
|tains many scenes of the wreckage 
left in the wake of tornados and 
hurricanes. 


Wright. It’s in 16m and will 
available soon for free at 
Cross chapters. 





Film was produced by Wilding 
Pictures and directed by Arthur},j}] with a breeziness that masks 
be 
Red 


Rebinson-Basilio Fight 


United Artists release of Leslie Winik 
reduction. Narrated by Jimmy Powers. 
unning time, 18 MINS. 


The motion pictures of Ray Ro- 
binson’s victory over Carmen Basi- 
lio for the middleweight champion- 
ship have been edited to a sharp 
18-minute reel of exciting fisticuffs. 
For those who witnessed the 
closed-circuit telecast witi its 


somewhat unclear and dark images, | 


the fight will prove an 
eye-opener. 

The telecast may have provided 
the overall action, but the clear 
films of the bout sharply outline 
each punch and reaction. Basilio’s 
closed eye is unmistakingly seen 
in the pix 

The pix have been edited so as 


pictures 


to include the rounds that pro-| 
vided the most action. These are 
1, 3, 5, 9, 10, 11, 13, 15. The final 


round, during which both fighters | 


were exhausted, is reprised in slow 
motion Many of the 
missed in the closed-circuit tele- 
east, such as Robinson's uninten- 
tional clout of the referee, are pre- 
sented sharply in the pix. 

The films were produced by Les- 
lie Winik for the International Box- 
ing Club. United Artists, which is 
releasing the films, has set an in- 
itial print order of 850 and antic- 
ipates a total of 7,000 bookings. 
N.Y. News sport columnist Jimmy 
Powers provides the narration. 
short and to the point. Holl. 


Orders to Kill 
(BRITISH) 


Excellent psychological study 
of the mind of a wartime kill- 
er; lack of star mames may 
make it less easy to sell to 
public than pic merits. 


London, March 25 

British Lion release of an ‘Anthony 
Havelock-Ailan) Lynx production. Stars 
Eddie Albert, Paul Massie, Lillian Gish, 
James Robertson Justice. Directed by 
| Anthony Asquith. Screenplay, Paul Dehn 
from original story by Donald C. Downes; 
adapted by George St. George; camera, 
Desmond Dickinson; editor, Gordon Hales; 
music, Benjamin Frankel. At Studio One, 
| London. Running time, 111 MINS. 
| Major MacMahon Eddie Albert 
Gene Summers Paul Massie 
Mrs. Summers Lillian Gish 
Naval Comdr James Robertson Justice 
Leonie Irene Worth 


Marcel Lafitte Leslie French 
Kimball John Crawford | 
Interrogator . Lionel Jeffries 
Blonde Sandra Dorne 


Nicholas Phipps 
Anne Blake 

Miki Iveria 

Lillie Bea Gifford 
Launce Maraschal 


Lecturer Lieutenant 
| Mme. Lafitie 

| Louise 
Mauricette 
General Nolan 
Colonel Snyder 
Mitchell 
Patronne 
Psychiatrist 
F.A.N.Y : 
Old German Officer 


William Greene 
Seima Vaz Dias 


Ann Walford 
Boris Ranevsky 

Yet another British film turns to 
war espionage as its theme. Though 
the subject is getting a shade 
threadbare, “Orders To 
stacks up as one of the best in the 
stable. A more star-studded cast 
might have been useful for bring- 
ing in patrons. But this is such a 
satisfying and intelligent picture 
that word-of-mouth recommenda- 
| tion should insure it a brisk box- 
office reception at discriminating 
houses in Britain and the U.S. 

“Orders” gets away to a flying 
start because of a firstclass, adult 
|and observantly written screenplay 
by Paul Dehn. 
writer, director Anthony 
and the players were in complete 
harmony. The main fault is that it 
slightly falls apart towards the end. 


| More ruthless cutting in the last 20) 


|minutes or so would have been 
useful. 

Adapted from an original 
Donald C. Downes, the yarn has 
Paul Massie as a grounded Yank 
flyer switched to espionage on a 
special job. The chore is to kill a 
small-time Paris lawyer who is sus- 
pected of double-crossing France 
|by selling out radio operators to 
| the Nazis. 
| Massie approaches the job with 
|tremendous enthusiasm as _ he 
}trains for this legalized murder. 
Not till he gets to Paris, meets his 
victim and gets to know and like 
him does his stomach begin to turn 
|at the task ahead of him. But he 
| does the job reluctantly and then 
| goes on a mighty binge, broken up 
at the thought that he might have 
murdered an innocent man. It 
| turns out that he has. 
| As the sensitive killer Massie en- 
| joys a well-written meaty role. He 
lis a young newcomer to films, un- 
| der contract to Metro and Ealing, 
|}and looks to be a winner. His per- 


jand sponsored by Radio Corp. of | formance in this film is over-stud- 


|ied but he admirably suggests the 
transition from the carefree officer 
| who approaches his mission almost 
as a lark to the uneasy, conscience- 
| Stricken killer. 

There are also half a dozen other 
| sterling jobs of acting. Eddie Al- 
bert, as an understanding officer; 
| James Robertson Justice, as a 
trainer-commander who approach- 
es the job of teaching Massie to 


| his real feelings; Irene Worth, as 
|a French resistance agent, and 
| Leslie French, as the victim, are 


actions | 


It's | 


Robert Henderson | 


Ralph Nossek | 


Kill” | 


It is clear that the | 
Asquith | 


' 
by 


all outstanding. There are neat 
cameos proviaed by veteran Lillian 
| Gish, as Massie’s mother, and Miki 
| Iveria, as his childhood nurse. 





| Desmond Dickinson’s photogra- 
phy matches Anthony Asquith’s 
shrewd, imaginative direction. 


“Orders to Kill” may have come a 
'little too Jate in the British film 
war cycle to make full impact, but 
it is a production of which all con- 
cerned can be proud, despite a few 
loose ends which may puzzle the 
earnest filmgoer. Rich. 


| 
! 


Gideon’s Day 
(BRITISH—TECHNICOLOR) | 


Slick combo of director, star 
| and scripter provides satisfy- 
ing Scotland Yard yarn which 


offers good boxoffice prospects. | 


| 


London, March 25. 
Columbia release of a John Ford 
(Michael Killanin) production. Stars Jack | 
| Hawkins, Dianne Foster. Directed by John 
Ford. Screenplay, T. E. B. Clarke, from | 
| movel by J. J. Marric; camera, F. A 
| Young; editor, Raymond Poulton; music, 
Douglas Gamley. At Gaumont Theatre, | 
London. Running time, 91 MINS 
Gideon . Jack Hawkins 
Joanna Delafield Dianne Foster 
Kate Gideon . Anna Lee | 
Sally .. Anna Massey 
Simon Farnsby-Green . Andrew Ray 








“Birdy” Sparrow . Cyril Cusack | 
Mason .... James Hayter | 
Paul Delafield Ronald Howard | 
The Chief Howard Marion-Crawford 
Sayer Laurence Naismith | 
Kirby Derek Bond | 
Mrs. Kirby . Grizelda Hervey 

Det. Sergt. Liggott Frank Lawton | 
Ponsford John Loder | 


Mrs. Saparelli 
Dolly Saparelli 
Sergeant Golightly 
Rev. Julian Small 
Rev. Mr. Courtney 
Sir Rupert Bellamy 
Inspector Cameron 
wson 
Ethel Sparrow 
Screenwriter T. E. B. Clarke first 
earned applause for his _ police 
screenplay, “The Blue Lamp.” 
Now, with his adaptation of J. J.| 
Marric’s novel, “Gideon’s Day,” | 
Clarke returns’ successfully to} 
|crime, with the spotlight on Scot- 
jland Yard. Film offers nothing 
|new, but the combo of Clarke, di- 
rector John Ford and actor Jack 
| Hawkins makes a solid team and} 
an orthodox, but expert film, which | 
promises satisfying boxoffice re-| 
| sults. 
This merely purports to be one 
| busy day in the life of a C.I.D.| 
| chief inspector and it turns out to 


Marjorie Rhodes 

‘ Hermione Bell | 

Michael Trubshawe | 
Jack Watling | 

Henry Longhurst 

Michael Shepley 

. Nigel Fitzgerald | 
Robert Raglan 

Maureen Potter | 





| be quite a day. He accuses one of 
|his sergeants of taking bribes. A 
| pay snatch ties up with the killing 
| of the sergeant in a hit-and-run car 
crash. A murder in Manchester has 
a maniac killer headed for Lon- 
don, and it all finishes up with a 
|; safe robbery which involves an- 
| other slaying. During this time 
|}(and in between routine duties), 
| the cop finds himself held up by a 
| killer and shot at by a robber, 
| pulled up for a traffic offense and 
“in dutch” with his family for not} 
;remembering to bring home some 
|/salmon and for being too late to 
|attend his daughter's first concert. 
All in all, quite a day. 

Hawkins has played this type of 
role so often that he could prob- 
ably do it blindfolded. And it is a 
, tribute to him that he can hold the 
| interest with such a run-of-the-mill 
|character. Apart from his own| 
| skill, he is greatly indebted to 
| writer Clarke, who has made the 
character of Gideon a likeable one, 
completely credible and with many | 
| wry touches of comedy which Haw- 
| kins tackles with zest. He is also} 
surrounded by some firstrate thesps 
who bring a touch of distinction to 
routine parts. 

Among such characters’ are 
Frank Lawton, John Loder and 
Nigel Fitzgerald, as Scotland Yard 
cops; and Michael Trubshawe as a 
comedy sergeant. Young Andrew 
Ray also scores heavily as an over- 
zealous, young policeman who runs 
in a murderer in between handing | 
out tickets for speeding offenses to 
Hawkins and the Chief of Scotland | 
Yard. Cyril Cusack, Derek Bond, | 
as the bribed dick; Jack Watling. 
as an ex-Commando vicar; Ronald 
Howard, as the pay-snatch crim-| 
inal, and Laurence Naismith, as the | 
maniac murderer, also contribute | 
greatly to the authenticity of the) 
goings-on. 

On the femme side, Dianne Fos- 
ter, Grizelda Hervey and Anna Lee 
also take their respective opportun- 
ities with verve. Marjorie Rhodes, | 
as the mother of a murdered girl, | 
gives a particularly touching cam-| 
eo. Anna Massey, one of Britain's 
up and coming young actresses, has | 
little chance with the small, ex-| 
pendable role of Hawkins’ teenage | 
daughter. 

Ford, four-time Academy Award | 
winner, is unlikely to add another | 
to his bag with “Gideon’s Day,” 
but he has directed with a nicely | 
blended sense of drama and com-| 
edy. F. A. Young’s color lensing! 
is top drawer. The Scotland Yard | 
and domestic interiors and the 
London locations cannot be fault-| 
ed. Altogether, a more than useful | 
tribute to the work of the policc | 
and another proof that crime 
doesn't pay. Ric 





Girls On the Loose 


Routine crime yarn okay for 
smaller program situations. 


Hollywood, March 20. 
Universal release of Harry Rybnick- 
Richard Kay production. Stars Mara Cor- 
day, Lita Milan, Barbara Bostock; costars 
Mark Richman; features Joyce Barker, 
Abby Dalton. Directed by Paul Henreid. 
Screenplay, . Alan Friedman, Dorothy 
Raison, Allen Rivkin; story, Friedman, 
Raison, Julian Harmon; camera, Philip 
Lathrop; editor, Edward Curtiss. Pre- 
viewed March 19, ‘58. Running time, 77 
MINS. 
Vera Parkinson 
Marie Williams . 
Helen 
Lt. Bill Hanley 
Joyce Johanneson 
Agnes Clar 


Mara Corday 
Lita Milan 
Barbara Bostock 
Mark Richman 
Joyce Barker 
. Abby Dalten 





Doctor Jon Lormer 
Danny Ronald Green 
ie. Cee  ...+0s0stesee Fred Kruger 


Paul Lambert 
Monica Henreid 


oe 
Cigarette Girl 


“Girls on the Loose” is the story 
of a $200,000 payroll robbery com- 
mitted by five young women and 
the effect, both psychological and 
actual, of the crime upon them in- 
dividually. An indie produced by 
Jewell Enterprises for Universal 
release, film fits into the smaller 
program category as a routine en- 
try. 

Action is principally devoted to 
distaffers, with a single major male 
character in for romantic over- 
tones. Opening is reminiscent of 
the Brink's case, with the femme 
holdup artists here all dressed 
alike in masculine attire and rub- 
ber masks. Boodle is buried in 
the woods, then the various reac- 
tions set in. 

Gang, led by Mara Corday, a 
ruthless nitery operator, consists 
of her sister, Barbara Bostock— 
innocently involved as driver of 
the getaway car—Lita Milan 
beauty shop worker; Joyce Barker, 
masseuse; and Abby Dalton, em- 
ployee of the company robbed. 
When it’s apparent latter is crack- 
ing, she's murdered by gang leader. 
An attempt is made by the mas- 
seuse to murder the young sister, 
but at finale she’s the only one 
left alive, the others meeting viol- 
ent ends by each others’ hands. 

Cast, mostly unknown with ex- 
ception of Miss Corday, performs 
creditably in stock characters. 
Mark Richman, as a detective inves- 
tigating apparent suicide of first 
of the five to go, is in for romance 
with Miss Bostock. One of the 
weaknesses of the Harry Rybnick- 
Richard Kay production is lack of 
any police work on the holdup to 
give suspense, a quality Paul Hen- 
reid overlooks, too, in his direc- 
tion. Miss Bostock also is in for 


;}one production number, warbling 


“How Do You Learn to Love?” She 
s5 sings “I Was a Little Too Lone- 


Technical credits are okay, head- 
ed by Philip Lathrop’s camera 
work. Whit. 


The Proud Rebel 
(COLOR) 


Fine heartwarming film for 
family audiences especially; 
Alan Ladd and Olivia de Havil- 
land for marquee dressing. 


Hollywood, March 29. 
Buena Vista release of Samuel Goldwyn 
Jr. production. Stars Alan Ladd, Olivia 
de Havilland; costars Dean Jagger, Davis 
Ladd; features Cecil Kellaway, James 
Westerfield, Henry Hull, Dean Stanton, 
Thomas Pittman, Eli Mintz, John Carra- 
dine, King. Directed by Michael Curtiz. 
Screenplay, Joe Petracca, Lillie Hayward; 
original, James Edward Grant; camera 
(Technicolor), Ted McCord; editor, Aaron 
Stell; music, Jerome Moross. Previewed 

March 28, 58. Running time, 100 MINS. 


John Chandler . _ Alan Ladd 
Linnet Moore ... . Olivia de Havilland 
| Harry Burleigh ....... n Jagger 
David Chandler ....... David Ladd 


Dr. Enos Davis 
Mirm Bates 
Judge a4 
Jeb Burleagh .. 
Tom Burleigh .. 


Cecil Kellaway 
James Westerfield 
. Henry Hull 
Dein Stanten 
. Thomds Pittman 






Gorman ‘ Mintz 
Carpetbagger ....csess> Jehn Cw#rradine 
Lance aa , King 


Warmth of a father’s love and 
faith, and the devotion of a boy 


|for his dog, are the standaut in- 


gredients of this Samuel Goldwyn 
Jr., production, which emerges as 
a truly heartwarming film. With 
names of Alan Ladd and Olivia de 
Haviliand for b.o. lure release 


|seems a cinch to score strongl 


with public and trade, if well sold. 
Goldwyn the Second establishes 
himself firmly as a producer of 
substance in this third effort of his, 
in which he skillfully blends the 
best elements of poignant drama 
and exciting melodrama into a sus- 
penseful and fast-action post-Civil 
War yarn. Michael Curtiz, too, has 
achieved fine feeling in his direc- 
tion of the Joe Petracca-Lillie Hay- 
ward screenplay, based on an origi- 
nal by James Edward Grant, and 
is backed by some of the finest 
color photography of the year, 
Technicolor-lensed by Ted McCord. 

While an interesting story is 
presented, it’s the characterizations 
that hold forth most strongly, 
topped, perhaps, by the very ap- 
pecling performance of David 
Ledd, star’s 11-year-old son who 
plays Ladd’s boy in the pic. Young- 

(Continued on page 16) 
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DID OSCAR GET MESSAGE OVER? 


BIZ SEEN SURE 
TU TAY oPONGDA 


By GENE ARNEEL 


Comment of film officials close- 
ly associated with last week's Acad- 
emy Awards television program, 
indicated odds-on that the industry 
will continue sponsorship of the 
Oscar airer in the future. 

Many key men apparently were , 
satisfied with the results, believing | 
the show on Wednesday (26) night 
was a colorful entertainment for | 
the public and gave the industry | 
new stature at a time when it’s | 
particularly needed. 

Opinion was general that the| 
Jerry Wald production got across 
the message that the trade itself 
bankrolled the presentation as a 
“public service.” (At the outset 
of the program George Seaton, 
president of the Academy of Mo- 
tion Picture Arts & Sciences, an- 
nounced there would be no com- 
mercials.) 

Several N. Y. film execs said | 
their’ non-industry friends com- 
mented re their awareness of the 
absence of old Oldsmobile com- 
mercials and were impressed with 








this fact. Film men themselves | 
praised enlistment of so many 
stars. 


| 
Plaudits were not coming from 
all precincts, however. The con-| 
sugner press in many areas rapped | 
the show on the charge that it was | 
frequently listless and lacking the 
ingenuity of which Hollywood 
should have been capable. This 
downbeat attitude was taken, for | 
example, by the N. Y. Times and! 
Daily News. (VARtETY’s review in | 
the tv section herewith.) | 
One critical distribution rep put 
it this way: “A lot of the indus- 
try is congratulating itself on do- 
ing a big job. Actually, these are 
the same people who voted to pay 
for the program and they're now 
deluding themselves into thinking 
they did the right thing.” 
Some execs privately queried by 
a reporter thought the institutional 
idea a good one but made the point 
that the program, with its audience 
of over 60,000,000, would have 
been ideal showcasing for new 
product. Excerpts of upcoming 
theatrical productions are given as 
an entertainment segment of com- 
mercial shows, such as Ed Sulli- 
can’s, it was noted. Same could be 
done on the Oscar airer without 
detracting from the “public serv- 
ice” values. “This is the kind of 
thing that sells tickets,” said one 
source. 


Oscarcast Not 
Too Hurtful In 
Minneapolis 


Minneapolis, April 1. 

Although the theatres here 
plugged it on their screens well 
in advance for the first time and 
some of them even called atten- 
tion to it in their newspaper ads, 
the first Academy awards show 
televised by the film industry it- 
self apparently didn’t do much, if 
any more, boxoffice harm than its 
less publicized predecessors. 

This, too, despite the fact that 
industry leaders here believe more 
people, paradoxically, were watch- 
ing the telecast hereabouts. 

Charles Winchell, United Para- 
mount circuit president-general 
manager here, says “business was 
pretty good” at his three down- 
town firstrun houses. There was 
no apparent drop, either, at the 
Mann and Cinerama houses play- 
ing “Witness for the Prosecution,” 
“Around the World in 80 Days” 
and “Search for Paragise.” 

If there was any b-o. suffering, 
it occurred in some of the uptown 
houses, it's believed. 

The telecast was generally very 
well received and the recipient of 
mueh praise, but Minneapolis 








(Continued on page 20) 








Advertest: Oscar Whips Up Film Yen 


By BOB CHANDLER 


First research study made of the effects of last 
Wednesday’s (26) Academy Awards telecast indi- 
cates that the Oscarcast did in fact stimulate inter- 
est in moviegoing among viewers. Study was made 
in interviews with 600 adults in the New York met- 
ropolitan area by Advertest Research Inc. of New 
Brunswick, N.J. 

Of the 600 respondents, 57% saw all or part of 
the 105-minute telecast. To these viewers, question 
was put, “Did the program make you feel that you 
want to go out and see a new movie soon?,” to which 
63% replied “yes.” 

Those who answered “yes” gave reasons such as 
“seeing the old actors and actresses made me home- 
sick to see a movie,” “it made me realize that I 
haven't been to a movie in a long time, and that 
there are movies werih seeing,” “it mainly made me 
feel that I had missed some pictures that were 
worthwhile seeing,” “I mainly want to see the pic- 
tures that won awards,” and “seeing the wide screen 
certainly impressed me—made me want to see a mov- 
ie soon.” 

Seeking to pinpoint the reaction, Advertest then 
asked, “How likely do you think you will be to go to 
the movies during the next few weeks?” Of the view- 
ers, 48% replied “very likely or somewhat likely”; 
only 38% of the non-viewers said “very likely or 
somewhat likely.” Contrariwise, 58% of the non- 
viewers replied “somewhat unlikely or very unlike- 
ly,” as compared with 50° of the viewers of the 
Oscarcast. 

Advertest points out that “viewers, to a much 
greater degree, appear more l.kely to attend a movie 
‘within the next few weeks.’ Although it was not 


possible within the scope of this study to determine 
differences which may have existed among these 
groups before exposure to the program, there is a 
strong indication that the movie industry has at 
least made a start at recreating interest in its prod- 
uct.” 

Survey, before going into the effects of the Os- 
ecarcast, looked into moviegoing habits of its sam- 
ple, and found that 59° of the respondents had not 
attended a movie at all during the past four weeks, 
16% went once, 12° twice, 7% three times and 
6% four or more times. Asked about the frequency 
of their film attendance compared with “three or 
four years ago,”’ 58° of those questioned said they 
attend less often, 27°% “about as often,” only 6° 
more often. Advertest also asked who had seen the 
pictures nominated as best of the year. Only 36° 
had seen “Sayonara.” 24% “Peyton Place,” 8% 
“Bridge on the River Kwai” and 5°) “Witness for 
the Prosecution.” 48°> had seen none of them. But 
60% of those respondents who viewed the program 
said it made them mere interested in wanting to see 
one or more of these pictures. 

As to the Oscarcast itself, 68° of those who saw 
it found it “very enjoyable,” 21° somewhat enjoy- 
able and 11° “not at all enjoyable.” Of those who 
saw the program, 73° watched all of it, 14° watched 
most of it and 13°) watched only some of it. 

Advertest, which does research primarily for tele- 
vision and radio, did the survey on its own but is 
distributing its results to some of the motion pic- 
ture majors as well as NBC. The company (10 years 
this week) is now in the process of setting up a mo- 
tion picture research division. 








Winners of Academy Awards 








Best Picture 


“BRIDGE ON THE RIVER KWAI,” A Horizon Pic- 
ture, Columbia, Sam Spiegel, Producer. 


Best Performance By An Actress 


JOANNE WOODWARD, “Three Faces of Eve,” 20th- 
Fox. 





Best Performance By An Actor 


ALEC GUINNESS, “Bridge On the River Kwai.” 
A Horizon Picture, Columbia. 





Best Performance By A Supporting Actress 


MIYOSHI UMEKI, “Sayonara,” William Goetz Pro- 
duction, Warners 





Best Performance By A Supporting Actor 


RED BUTTONS, “Sayonara,” William Goetz Pro- 
duction, Warners 





Best Direction 


“BRIDGE ON THE RIVER KWAI,” A Horizon Pic- 
ture, Columbia, David Lean. 


Best Screenplay 


(Based on Material from Another Medium) 
“BRIDGE ON THE RIVER KWAI,” A Horizon Pic- 
ture, Columbia. Pierre Boulle. 








Best Story And Screenplay 


(Written Directly for Screen) 
“DESIGNING WOMAN,” Metro. George Wells. 





Cinematography 


“BRIDGE ON THE RIVER KWAI,” A Horizon Pic- 
ture, Columbia, Jack Hildyard. 





Best Original Song 


“ALL THE WAY,” “Joker Is Wild,” A.M.B.I. Pro- 
duction, Paramount. Music, James Van Heusen. 
Lyrics, Sammy Cahn. 





Best Music Scoring 


“BRIDGE ON THE RIVER KWAI,” A Horizon Pic- 
ture, Columbia, Malcolm Arnold. (Dramatic 
or Comedy picture). 


Art Direction 





“SAYONARA,” William Goetz Production, Warners. 
Ted Haworth. 


Set Decoration 





“SAYONARA,” William Goetz Production, Warners. 
Robert Priestley. 


Costume Designing 


“LES GIRLS,” So! C. Siegel Productions, Inc., Metro, 
Orry-Kelly. 





Special Effects 


“THE ENEMY BELOW,” 20th-Fox, 
(Audible Effects). 


Sound Recording 





Walter Rossi 





“SAYONARA,” Warners Studio Sound Dept. George 
R. Groves, Sound Director. 


Film Editing 
“BRIDGE ON THE RIVER KWAI,” A Horizon Pic- 
ture, Columbia. Peter Taylor. 


Short Subjects (Live) 


“THE WETBACK HOUND,” Walt Disney Produc- 
tions, Buena Vista Film Distribution Co., Inc. 
Larry Lansburgh, Producer. 





| 
Short Subjects (Cartoon) 
“BIRDS ANONYMOUS,” Warner Bros. Edward | 

Selzer, Producer. 





Decumentaries (Feature) 
“ALBERT SCHWEITZER,” Hill and Anderson Pro- 


duction, Louis de Rochemont Associates. Jerome 
Hill, producer. 





Best Foreign Language Film 


“THE NIGHTS OF CABIRIA,” Dino De Laurentiis 
Production (Italy) 





Jean Hersholt Humanitarian Award 
SAMUEL GOLDWYN. 





Special Awards 


CHARLES BRACKETT, special honorary award, for 
his jong service to the film industry and as a 
past Academy prexy. 

B. B. KAHANE, special honorary award, for his: 
many years of devotion to the motion picture | 
industry. 


| 
“BRONCHO BILLY” ANDERSON, special honorary | 





award, first cowboy star. 


SOCIETY OF MOTION PICTURE AND TELEVI-| 
SION ENGINEERS, for 40 years of continuing | 
effort in standardization of engineering of mo- 
tion pictures and dissemination of information 
to film industry | 


Scientific and Technical Awards 








| 
| 
| 


Class I (Statuetie) 


TODD-AO CORPORATION and WESTREX COR- | 
PORATION, for development of Todd-AO proc- | 
ess of production and projection. | 

MOTION PICTURE RESEARCH COUNCIL, for de- | 
sign and development of a high efficiency projec- 
tion screen for drive-in theatres. 


Class I (Plaque) | 


SOCIETE D'OPTIQUE ET DE MECHANIQUE DE 
HAUTE PRECISION, for development of a high- 
speed vari-focal photographic lens. 

HARLAND L. BAUMBACH, LORAND WARGO, 
HOWARD M. LITTLE and UNICORN ENGIN- 
EERING CORPORATION, for development of 
an Automatic Printer Light Selector. 








| 
Class III (Certificate) | 


PARAMOUNT, Charles E. Sutter, William B. Smith, 
and GENERAL CABLE CORPORATION, for 
engineering to studio use aluminum lightweight 
electrical cable connectors. 





+. 


| millions 


MANY ASK AIM OF 
OSCAR RITUAL 


By FRED HIFT 


Just what is the latterday aim 
of the Academy Awards show on 
television? 

Question became pertinent in 
the wake of last week's televising 
of the Oscar ceremonies which, in 
the N. Y. trade at least, sparked 
extremes from “great” to “awful.” 

This isn't to mention the tv re- 
viewers, several of whom really 
went to town on the show. Jack 
Gould in the N. Y. Times called it 
“a bewildering and saddening oc- 
casion.”” Both the News and the 
World Telegram said it was “dull.” 

Film people generally thought 
the awards show was better than 
last year, but many felt it could 
stand radical improvement and 
there was sharp and almost unani- 
mous criticism of two aspects of 
the industry-sponsored program: 
(1} The scene between Mae West 
and Rock Hudson, which struck 
some as tasteless, and (2) The de- 
liberate caricaturing of television's . 
old movies via the Donald Duck 
bit. 

There was comment also re the 
lack of competence on the part of 
several of the singers on the show 
and some feit the ceremonies 
stretched overlong. Show ran 105 
minutes 

“It was like an out-of-town try- 
out for next year,” commented 
one film industry observer. On the 
whole, the industry applauded the 
elimination of the commercial 
sponsor, though here and there 
was a comment echoing Bob Hope's 
“the industry’s off its rocker” 
crack in connection with the tele- 
vising of the awards which kept 
throughout the country 
glued to their sets. 

Visiting in Manhattan last 
week, the J. Arthur Rank Or- 
ganization’s John Davis made 
it plain that he couldn’t quite 
see the point “You mean 
you're telling people to stay 
home and watch television?” 
he asked increduously. In Brit- 
ain, he said pointedly, the in- 
dustry doesn't televise its 
awards, partly because they 
aren't that important, but part- 
ly “because we don’t think it’s 
a good idea.” 

Two main questions are being 
raised in the industry by the 
awards telecast. One is whether 
a show such as this shouldn't be 
used in some way to promote the 

(Continued on page 20) 


Japanese Actress 
30th Anni Oscar's 
Single Surprise 


Hollywood, April 1. 

For its 30th year of awards the 
Academy of Motion picture Arts 
& Sciences ran pretty much to ex- 
pectations. One surprise was for 
“Best Supporting Actress” which 
went to the Japanese cutie, Miyo- 
sha Umeki. 

The monumental mishmash over 
author! author! who was really the 
author? which marred last year's 
Oscar seemed momentarily in haz- 
ayd of repetition but Carl Foreman 
cabled from London categorical 
denial that he screenplayed 
“Bridge on the River Kwai” and 
the award to Pierre Boulle was 
thus cleansed of suspicion. 

Tendency of awards to “bunch” 
around a couple of top releases 
was again evident with Sam 
Spiegel’s Columbia “Kwai” snag- 
ging seven Oscars and four going 
to Bill Goetz’ Warner production, 
“Sayonara.” 

Twentieth-Fox garnered three 
wins, including a special honorary 
award to Charles Brackett. Metro 
ended with two and Paramount 
and Disney's Buena Vista one each. 
Columbia also copped an honorary 

(Continued on page 20) 
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[. A. Area Hits New Peak: ‘Sayonara’ 
Giant 2006, 17 Spots, ‘Snow White’ 
Ditto 20, ‘Marjorie 186, ‘Paris’ 146 


Los Angeles, April 1. 
With two new bills accounting 
for $200,000 each, first-runs expect 


to hit an alltime high mark this 
week at boff $707,000. Of course, 
26 nabes and 24 drive-ins are in- 
cluded in this total though the 
record figure shows 27 regular 
hardtops running up a smash $256,- 
100. making 77 situations in all 
playing 16 programs with only four 
newcome! Aiding this mighty 


ross are showings of the Basilio- 
Sewell fight pix and extra mati- 


nees tor some houses 

Fact that school vacations have 
started and that Oscars accrue to 
several current films will help. 
“Sayonara,’ one of Academy win- 
ners. and “Snow White,” showing 
in some spots with “Tammy and 
Bachelo are landing $200,000 
apiece, the former in 17 locations 
and latter in 20. For “Sayonara,” 
it is the picture’s first multiple 
house run 


“10 Commandments,” too, in sec- 
ond week of first general run, looks 
to get great $108,400 in 14 situa- 
tions. Among new bills, “Marjorie 
Morningstar” shapes stout $18,000 
at Warner Beverly. “Paris Holi- 
day,” also a newie, is rated brisk 
$14,000 at Fox Wilshire. 

Oscar-winning “Bridge on River 
Kwai’ at Egyptian is feeling the 
effect of these honors by climbing 


nearly $6,000 to a terrific $25,500 
in current (15th) frame. “Long, 
Hot Summer” is rated solid in 


third lap in four houses, “Teacher's | 


Pet” also is hefty in second ses- 
sion at Hollywood Paramount. Two 
hard-ticket pix, “Around World in 
80 Days” and “Seven Wonders of 
World,” are looking for upped biz. 
Estimates for This Week 

Warner Beverly (SW) (1.672; 
$1.25-$2.40) —“Marjorie Morning- 
star (WB). Stout $18,000. Last 
week Golden Age of Comedy” 
(DCA) (3d wk), $1,500. 

Fox Wilshire (FWC) (2,296; 90- 
$1.50)—“Paris Holiday” (UA). Brisk 
$14,000 

Orpheum (Metropolitan) (2,213; 
90-$1.50'\—"“Bitter Victory’ (Col) 
and “Cell 2455, Death Row” (Co!) 
(reissue). Handy $6,000. Last week, 
with Iris, Uptown, “Jet Attack” 
(Al), “Suicide Battalion” (AI) $13,- 
B00 

Downtown Paramount, Wiltern, 
New Fox (ABPT-SW-FWC) (3,300; 


2.344, 765; 90-$1.50) —. “Sayonara” 
(WB) (ist multiple-theatre run) 
and “Forbidden Desert” (WB). 


Great $53,000 or close. Last week, 
Downtown Paramount, New Fox 
with Ritz, “Heaven Knows, Mr. 
Allison” (20th), “12 Angry Men” 
(UA) (reissues) $10,200. Wiltern 
with Downtown, Hollywood, “Cow- 
(Continued on page 22) 


‘Kwai’ Whopping $25,000, 
L’ville; ‘Sayonara’ Trim 
76, ‘Arms’ $6,500, 4th 


Louisville, April 1. 
Giant standout locally this week 





is Bridge on River Kwai" at 
United Artists. Hitting town with 
perfect timing, Academy Awards 


and advent of spring-like weather, 
all combining for something to 
shout about “Sayonara” at the 
Mary Ann, another timely booking 
is doing okay at $1.25 top, This 
one played this same house for six 
weeks when first released. ‘Fare- 
well to Arms” in fourth stanza at 
the Brown still is big. 
Estimates for This Week 

Brown (Fourth 
(1,000; 99-$1.45)— “Farewell to 
Arms” (20th) (4th wk). Big $6,500. 
Last week, $8,090. 


Kentucky (‘Switow) (900; 50-85) ijoying a great second trial at the 
|yMichigan. “Raintree County” stays 


(Par) and 
(reissues). 


—‘‘Jumping Jacks” 
“Sacred Stiff’ (Par) 
Good $5,000 
Animal (U) and 
Japan” (U), $6,000. 
Mary Anderson (People’s) (1,000; 


“Escape 


85-$1.25)—""Sayonara” (WB). Solid 
$7.000. Last week, “lafayette Es- 
cadrille” (WB) and “Steel Bayonet” 
(UA), $5,500. 

Rialto ‘Fourth Ave.) (3,000; 50- 
85\—"Gift Of Love” (20th) and 
“God Is My Partner” (20th), Mild 
$7,000 Last week, “Enemy Be- 


low” (20th) and “Escape Red Rock” 


(20th 


$8,500. 


Last week, “Female | 


+ 





Broadway Grosses 





Estimated Total Gross 


This Week $522,000 
(Based on 24 theatre: 
Last Year $575,200 


(Based on 25 theatres) 





Kwa? Great 266 
In K.C.; ‘Beat’ 9 


Kansas City, April 1 

“Bridge On River Kwai” at the 
Midland is giving the house one of 
| its biggest opening weeks in years, 
ithe great take insuring a holdover. 
| Other newcomers are moderate to 
slow. “Lafayette Escadrille” at 
Paramount looms light. “Big Beat” 
ir. four Fox Midwest houses shapes 
|modest. “Last Paradise” in four 
| Dickinson theatres is rated slow 
| “Brothers Karamazov” is still okay 
jat Roxy in fourth round. Weather 
jis not much removed from wintry 
j tenure as yet. 

Estimates for This Week 

| Glen, Dickinson, Shawnee Drive- 
in (Dickinson) (700; 750; 1,100 cars; 
|} 900 cars; 75-90)—‘Last Paradise” 
(UA) and “Fort Bowie” (UA). Light 
$6,000. Last week, “Oregon Pas- 
sage” (AA) and “Sabu” (AA) $4,000 

Kimo (Dickinson) (504; 90-$1.25) 








—"God Created Woman" (Kings) 
\(8th wk). Big $4,000. Last week, 
| same. 

Midland (Loew) (3,500; 90-$1.25) 
|—“Bridge on River Kwai” (Col) 
Looks great $26,000; hold Last 


| week, “Cowboy” (Col) and “Return 
|To Warbow” (Col) (2d wk), $5,000. 
| Missouri (SW-Cinerama) (1,194; 
| $1.25-$2) “Seven Wonders of 
| World” (Cinerama) (32d wk). Oke 
1$5,000 as end of run approaches. 
Last week, ditto. 

Paramount (UP) (1,900; 75-90)— 
|“Lafayette Escadrille’ (WB) and 
{Spanish Affair” (Par). Light 
| $5,000. Last week, “Darby's Rang- 
}ers” (WB) (2d wk), $5,500. 

Rockhill (Little Art Theatres) 
(750. 75-90) — “Only French Can” 
(Indie). Moderate $1,600. Last 
week, “Cyrano de Bergerac” (Indie) 
(reissue), $1,500. 

Roxy (Durwood) (879; 90-$1.25- 
$1.50) — “Brothers Karamazov” 
(M-G) (4th wk). 
week, $4,500. 

Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 75-90)—“Big Beat’ (U) 


Grant in theatre lobbies Friday 
and Saturday. Medium $9,000. 
Last week, “Enemy Below” (20th) 
and “Rockabilly Baby” (20th), 
| $12,000. 





Det. Solid: Run Deep’ Boff $18,000, 


Detroit, April 1. 
Downtown deluxers continue do- 
ing good biz this stanza with Acad- 
emy Award hoopla adding cash to 
the good totals of three holdovers 





Ave.-Loew’s) which figured in the Oscar derby. | 


“Bridge on River Kwai” stays wham 
jin third week at the Madison. 
en- 


i“Witness for Prosecution” is 


sturdy in sixth week at the Adams 
Newcomer, “Run Silent, Run 


in| Deep,” is displaying sock results 


at the Palms. “Last Paradise” 
looks slow at the Fox. “Search for 
Paradise” is hotsy in eighth frame 
jat Musie Hall. “And God Created 
Woman” is drawing plenty of cash 
in 1l1lth round at the Trans-Lux 
Krim. 
Estimates for This Week 

Fox (Fox-Detroit) (5.000; $1,25- 
/$1.50)—“Last Paradise” (UA) and 
| “Cattle Empire” (20th) 
|binson-Basilio (fight 


films UA). 


United Artists (UA) (3,000; 99-| Slow $15,000. 


$1.25'\—" Bridge River 
(Co) 
Long lines really have 
seater jumping. 


on 


die Wind” \M-G) and “Underwater 


Warrior” (M-G), $7,000. 


Kwai” 


| Michigan (United Detroit) (4,100; 
Smash $25,000 looks sure. | $1.25-$1.50/\—“Witness For Prose- 
this big- | cution” 
Last week, “Sad- | (M-G) 


(UA) and 
(2d wk). 
|e: week, $30,000. 


Great $25,000 


Palms (UD) (2,961; 90-$1.25)—/|$8,000. Last week, $9,000. 


Okay $3,000. Last | 


plus Ro- 


“Safecracker” | 


‘Brothers’ Fat $15,000, 
Buff; ‘Kwai’ Great 206 


Buffalo, April 1. 

Despite Holy Week, biz is hold- 
ling very well here currently. City 
is loaded with weak newcomers 
and oldies. Standout is third ses- 
sion of “Bridge on River Kwai,” 
which is whopping at Century and 
near second week's take. “Brothers 
Karamazov” still is fancy in second 
round at the Buffalo. Reissue 
combo of “House of Wax” with 
| “Phantom of Rue Morgue” is fairly 
good at Paramount 
Estimates for This Week 
70-$1.25) 
M-G) (2d 


Buffalo ‘Loew) (3,500; 
“Brothers Karamazov 


wk). Fancy $15,000 in 9 days. Last 
week, $18,300 
Center (AB-PT) (2.000; 70-90) 


“18 and Anxious” (Rep) and “Girl 
in Woods” (Rep Perky $9,000. 
Last week, “Beautiful but Danger- 
ous” (20th) and “Blood Arrow” 
Indie), $8,200 

Century (UATC) (2,700; 70-$1.50) 

“Bridge on River Kwai” (Col) 
(3d wk Mighty $20,000. Last 
week, $21,800 


Lafayette (Basil) (3,000; 70-90)— | 
“Bride and Beast” (AA) and “Beast | 


of Budapest” (AA). Modest $7,000 
Last week, “Big Beat” (U) and 
“Summer Love” ‘lt $7,500 
Paramount (AB-PT) (3,000; 70- 
90\—“House of Wax” (Indie) and 
“Phantom of Rue Morgue” (Indie) 
(reissues Good $9,000 or close 
Last week, “Lafayette Escadrille” 
(WB) and “Abominable Snowman” 


Kwai Record 35 
In Mildish Pitt 


Pittsburgh, April 1. 
Week is only separating 
the men from the boys. It’s having 


UW ylw 


no effect on “Bridge on River 
Kwai” at Harris, biggest block- 
buster this house can remember, 


or the reissue of “Snow White” at 
Warner. 
God Creaed Woman” at end of 
14th sensational week rather than 
to incur the displeasure of religi- 
ous groups by running it through 


the holy days. Elsewhere, how- 
ever, the town’s downright dull, 
with reissue of “Song of Berna- 


dette” doing nothing at Fulton and 
“Darby's Rangers” drab at Stanley. 
Estimates for This Week 

Fulton (Shea) (1,700; 99-$1.25)— 
“Song of Bernadette” (20th) (reis- 
sue). Can thank some of overflow 
from next-door Harris, or else it 
would be much worse than $4,000, 
which is lean enough. Last week, 
“Lady Takes a Flyer” (U), $5,500 
in 9 days. 

Guild (Green) (500; 99-$1.25)— 
“Please, Mr. Balzac” (DCA) 
wk). Slim $1,600 or close. 
| week, $2,100. 

Harris (Harris) (2,165; 99-$1.50) 
|—‘‘Bridge On River Kwai’ (Col). 
Nothing ever like this one. Raves, 
word-of-mouth and, of course, all 
| those Oscars all in its favor. Could 


Last 


| 


| Have to stop selling tickets every 
night. Last week, “Beautiful But 
Dangerous” (20th), $3,000. 

Penn (UA) (3,400; 99-$1.25)— 


| (Continued on page 22) 


$1.75)—"Bridge on River Kwai” 
(Col) (3d wk). Wham $35,000. Last 
week, same. 

Broadway-Capitol (UD) (3,500; 
90-$1.25)—“‘Scared Stiff’ (Par) and 
“Jumping Jacks” (Par) (reissues). 


Oke $10,000. Last week, “Mark 
of Hawk” (U) and “All Mine To 
Give” (U) (2d wk); $10,500. 


United Artists (UA) (1,667: 90- 


$1.25)—"Song of Bernadette” (20th) | 
Okay $10,000 in 4 days. | 


reissue). 
Last week, “Seven Hills of Rome” 
(M-G). $7.000. 

Adams (Balaban) (1,700; 
$1.50)—“Raintree County” 


$1.25- 


(6th wk). Good $9,000. Last week, 
same. 
Musie Hall (SW-Cinerama) 


(1,205; $1.20-$2.65) — “Search for 
Paradise” (Cinerama) (8th wk). 
Swell $24,500. Last week, $19,000. 

Trans-Lux Krim_ (Trans-Lux) 
90-$1.65/—""God Created 
|Woman” (Kings) (llth wk) Oke 


| (1,000; 


Squirrel Hill pulled “And | 


(3d | 





(M-G) | 


Hub Hotsy; ‘Run Deep’ Great $24,000, 
‘Viking’ Virile 226, ‘Days’ 286, 5st 


Boston, April 1. 
Little new product arrived this 
week, but biz ig perking with the 
first good weather in weeks which 
brought in out-of-towners Satur- 








Key City Grosses 





Estimated Toial Gress day (29). Hard-ticket shows picked 
This Week $2,910,100 up, with “Bridge On River Kwai” 

(Based on 23 cities and 251 |hypoed by Oscars zooming in 14th 
theatres, chiefty first runs, in- |round at the Gary. “Around 


World in 80 Days” at Saxon in 51st 
round soared on closing notices. 
“Viking Women” looms fancy at 
ithe Paramount-Fenway combo. 
}“Run Silent, Run Deep” shapes 
great at Orpheum. 

“Teacher's Pet” is holding okay 


cluding N. Y.) 

Total Gross Same Week 

| Last Year $2,539,700 
(Based on 23 cities and 247 

| theatres.) 


Pace Ht 
Philly; ‘Pet’ 206 


} 











in second round at the Met. “Wit- 
ness For Prosecution” is fine in 
sixth week at the State. “God 


Created Woman” rolling along in 
high gear at Beacon Hill in eighth. 
i\“Search For Paradise” holding 
good in 19th at the Boston. 
Estimates for This Week 


‘Ne : - ; ( (1,372; 75-$1.25)— 
Philadelphia, April 1. i Astor B&Q) 1,37 or 

Sock weekend here proved a big Ye ae bg or — eg 

booster for new fare, with a gen- bye Oke $3,200. — ce 


erally strong session in prospect. 
Awards, of course, kited the gross | 
of “Bridge on River Kwai” to a big 


Beacon Hill (Sack) (678; 90-$1.50) 
—"“God Created Woman” (Kings) 
(8th wk). Hotsy $8,000. Last week, 


| figure at Randolph where it is in same 

}its third stanza. “Teacher's Pet” | * ¢ CO seileii i 
looks giant on opening round at 91 ae gn aS) oBeeeeh tan Paredina™ 

| Viking while “And God Created re . , 1 


(Cinerama) (19th wk). Good $16,- 
500. Last week, ditto. 

Capri (Sack) (990; 50-$1.50)— 
“Light Across Street” ‘(UMPO) and 
|““Beachcomber” (U) (5th wk-final). 
Good $4,800. Last week, $5,500. 


Woman” shapes great in second 
|frame in two arty houses. “South 
Pacific” is rated terrific in opening 
week at the Midtown. 

Estimates for This Week 


upiteadia (S&S) (526; 99-$1.80)—| Exeter (Indie) (1,300; 75-§1.25)— 
| Fareweil to Arms” (20th) (5th |«yjan Escaped” (Cont) and “Naked 
wk). Good $8,500. Last week,| pye” (FR) (3d wk). Second week, 
$9,000 : aa a slick $6,500. First week, $8,000. 
Fox (National) (2.250; 65-$1.25) | Fenway (NET) (1.373; 60-$1.10)— 


—‘Peyton Piace” (20th) (13th wk). 


: “Viking W en” (AI) and “Aston- 
Big $12,000. Last week, $11,000. Viking Women” (AI) an Aston 


ishing She Monster” (Al). Fancy 





Goldman (Goldman) (2.250: 65- $6,500. Last week, “Lafayette Es- 
$1.25) — “Snow White” (BV) (re-| cadrille’ (WB) and “Panama Sal” 
issue). Hot $16,000. Last week, (Rep), $3,000. 

“Underwater Warriors” (M-G) and Gary (Sack) (1,340; $1.50-$2.75) 
“True Story Lynn Stuart” (Col), (Conti d age 22) 
$5.500. ontinued on page 

Green Hill ‘Serena) (750: 75- 
$1.25) 


(closed Sundays) — “All at | ‘ , $ 
Sea” (M-G) (7th wk). Mild $2,100. | Run Deep Sock 10,000, 
Last week, $2.500. = ” 

Mastbaum (SW) (4,370: 99-$1.49) | Mpls.; Kwai Lusty 286 
— “Beautiful But Dangerous” | ‘ . 9 
(20th). Fair $11,000 despite sneak | Snow White’ Fast 106 
preview of “Three Faces of Eve” | : ; 
(20th), added to bill later. Last | . Minneapolis, April 1. 
week, “Paths of Glory” (UA) and|, Shaping best of all current pix 
| 12 Angry Men” (UA) (reissue) (2d | 18 “Bridge on River Kwai,” in third 
wk). $8,000. | Radio City week. It’s far ahead of 
Randolph (Goldman) (1,250: 65- | 2€@rest competitors. Standout new 
|$1.25) — “Bridge on River Kwai” | try, Run Silent, Run Deep, 
| (Col) (3d wk). Mighty $38,000, Last |!00ms smash at the Gopher. “Snow 
| week, $35,000 ’ : | White” shapes sturdy opening 
Stanley (SW) (2,900: 99-$1.80)—|OUnd at Orpheum. Fourth week 
“Witness for Prosecution” (UA) |*°F “Brothers Karamazov” is stout 
(7th wk). Stout $10,000. Last week, | at Lyric. Naturally, Holy Week is 


|}expected tq cost some patronage 
| $13,000. |loss all around. 


Stanton (SW) (1,483; 99-$1.49)— 
“Escape from San Quentin” (Col) Pe nay Fn iggy ge 8 50 
| and “Decision at Sundown” (Col). | $2.65). “A d World i 80 Da’ ” 
| Par $6.500. Last week, “Slim Car-|3gth wk). Still, a substantial 
fg and “Gunsight Ridge” (U), |manegmnaions at good $7,500. Last 

et " f week, $7,500. 

Studie (Goldberg) (385; 99-$1.89) | Century (SW-Cinerama) (1,150; 





—“God Created Woman” (Kings) 


$1.75-$2.65) — “Search for Para- 


and “Summer Love” (U). Helped | easily hit all-time record of $35,-| (2d wk). Socko $8,500. Last week, | gice” ; . a 
by personal appearances of Gogi | 000, which fs fantastic this week. | $11,000. | ise” (Cineramsa) (te wh). Show 


|ing noteworthy strength. Healthy 
| $13,000. Last week, $14,800. 

| Gopher (Berger) (1,000; 85-90)— 
\“Run Silent, Run Deep” (UA). 
Combo of Gable and Lancaster 
| spells b.o. Smash $10,000 or near. 


Trans-Lux (T-L) (500; 99-$1.80) 
“Brothers Karamazov” (M-G) 
| (4th wk). Tall $12,000. Last week, 
| $14,000. 
Viking ‘Slev) (1.000; 99-$1.49)— 





— |“Teacher’s Pet” (Par). Wow $20,-| Last w “Si , Sing” 
000 or better. Last week, “Seven ad old, bhnan” pa Gone 
Hills of Rome” (M-G) (7th wk), | Lyric (Par) (1,000; 90-$1.25) — 
$6,000. |“Brothers Karamazov" (M-G) (4th 
World (Pathe) (500; 99-$1.89)—/wk). Stout $7,000. Last week, 

| “God Created Woman” (Kings) (2d | $9,000. 

° ’ . °9 : \wk). Lusty $7,500. Last week,| Radio City (Par) (4.100; $1.25- 
Itness Wal $10,000. | $1.50)—“Bridge on River Kwai” 
9 |. Midtown (Goldman) (1,000; $2-| (Col) (3d wk). Already smash busi- 
" em | $2.75) — “South Pacific” (20th). |ness spurted with Academy Awards, 
) “Run Silent, Run Deep” (UA) and | Terrific $18.000, Last week, “Rain- |Remarkable $28,000. Last week, 
|“Fort Bowie” (UA). Sock $18,000 | tree County” (M-G) (12th wk), | $21,000 in six-and-half-days. en- 
or close. Last week, Saddle | $7,500. gagement being interrupted by 

Wind’ | M-G) and “Underwater fight telecast Tuesday night. 
W arrior (M-G), $16,000. ‘Run Deep’ Dandy 14G RKO Orpheum (RKO) (2,800; 75- 
Madison (UD) (1,900; $1.25-! : 90)—“Snow White” (BV) (reissue). 


Seattle; ‘Kwai’ 25G | Sock $10,000. Last week, “Day of 
Seattle, April 1 bow and “Damn Citizen” 

Paramount hit hefty pace on its |‘ ), 94,500. 
|comeback trail with “Bridge on ¥ RKO Pan (RKO) (1.800; 75-90)— 
| River Kwai” in second stanza hit- | Steel Bayonet (VAD and eae 
ting smash figure. Fifth Avenue is | 0" Frowd” (UA) split with “Girl 


holding “Brothers Karamazov” for in Black Stockings” (UA) | and 
a third week. Orpheum is back in | Hellbound ‘Hien — Might 


jthe groove with “Run Silent, Run | rm > (Ur : 
Deep” soaring to a great take. (WB) and “Hondo” (WB) (reissues), 


Estimates for This Week 


500. 
Blue Mouse (Hamrick) (800; State (Par) (2.300; -65-00)-—"Ft. 


Dobbs” ; Y 
$1.50-$2.50.—"Around the World” | week: “Jot nttacen Lint ood at 
| (UA) (50th wk). Great $10,000 in cide Battalion” (Lip), $7,000. 
ley 9 aes. Last week, $4,800. Suburban World (Mann) (700; 85) 
|, Coliseum (Fox- West Coast) |_“Peyton Place” (20th) (2d run). 
1,870; 95-$1.50)—"Country Music | Stuck in because of publicity at- 


Holiday” (Par) and “High Hell” |tendant upon its Academy award 
(Par). Poor $5,000. Last week, | nominations. Smash $3.50. Last 
“Cattle Empire” (20th) and “Sing, | week, “Gervais” (Cont) (2d wk), 


~ Sing” (20th), $7,300. | $1,800. 

Fifth Avenue (Fox-Evergreen)| World (Mann) (400; 85-$1.25)— 

(2,500; 95-$1.50)—"“Brothers Kara- | “Lost Continent” (Lopert). Satis- 

mazov” (M-G) (3d wk) and ““Dia- | factory $3,000. Last week, “Witness 

mond Affair” (20th). Fair $5,500.|for Prosecution” (UA) (5th wk), 
(Continued on page 22) $4,800. 
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Wednesday, April 2, 1958 


VARIETY 





PICTURE GROSSES a 





New Pix Perk Up Chi; ‘Summer’ Hot 
37,000, ‘Pacific’ Big 256, ‘Run Deep 
Smash 296, ‘Kwai’ Wham 576, 3d 





Chicago, April 1. + 


Oscar impetus, plus solid new 
entries figure to boom downtown 
wickets this session. Hard-ticket 
“South Pacific” is shaping great, 
with $25,000 in four days at Mc- 
Vickers. “Long Hot Summer” looks 
for a torrid $37,000 in Oriental 
ow | 

“Run Silent, Run Deep” expects | 
a smash $29,000 in first at United 
Artists. The Loop’s opener with 
“Sing Boy Sing” looks okay $7,000. 

“Girl in Black” is busy in second 





World week. “Bridge on River 
Kwai" rates a smash third term at | 
the State-Lake. “Snow White” ai 
Garrick still is wow in third. | 
“Paths of Glory” and “Man on! 
Prowl” look just okay im third 
Roose velt 
“Brothers Karamazov” shape 

good fourth at the Woods | 
“Peyton Place” is great in fifth 


session at the Chicago. 
Estimates for This Week 


Carnegie ‘H&E Balaban) (485; 
$1.25) — “Gervaise” (Cont.) (8th | 
wk) Fair $1,700. Last week, | 
$2,300 


c hicago (‘B&K) (3900; 90-$1. 80) | 
—‘Peyton Place” (20th) (Sth wk). | 
Great $34,000. Last week, $40,000. | 


Esquire (H&E Balaban) (1,350; 
$1.25-$1.50) — “High Cost of Lov- 
ing” (M-G) (3d wk). Fair $5,000. 


Last week, $9,800. 
Garrick (‘B&K) (850; 90-$1.25)— 


“Snow White” (BV) (reissue) (3d 
wk). Great $13,600. Last week, 
$15,400. 

Loop (Telem’t) (606; 90-$1.50)— 
“Sing Boy Sing” (20th). Okay 
$7,000 Last week, “And God 
Created Woman” (King) (13th vk), 
$7,500 


MeVickers (JL&S) (1,580; $1.25- 
$3.30) — “South Pacific’ (20th). 
Sock $25,000 in 4 days. 

Oriental (Indie) (3,400; $1.25- 
$1.80) — “Long Hot Summer” 
(20th). Hotsy $37,000. Last week. 
“Seven Hills of Rome” (M-G) (2d 
wk), $18,000. 

Palace (SW-Cinerama) (1,434; 
$1.25-$3.40) — “Seven Wonders of 
World” (Cinerama) (67th wk). Fine 
$17,300. Last week, $16,000. 

Roosevelt ‘B&K) (1,400; 75-90)— 
“Paths of Glory” (UA) and “Man 

(Continued on page 22) 


‘Run Deep’ Boffo $19,000, 
Frisco; ‘Snow White’ 18G 
‘Kwai’ Bangup 316, 3d. 


San Francisco, April 1. 
First-run“trade here this stanza 
is excellent, with Academy Awards | 
boosting “Bridge on River Kwai” 
to a giant total in third session at 
the St. Francis. “Run Silent, Run | 
Deep” is rated wow in first week | ,, 
at the 1,.207-seat United Artists. 
“Snow White” looms fine opening 
round at Fox. 
“Teacher's Pet” is good in sec- 
ond week at Golden Gate while 
“Brothers Karamazov” is okay in 





fourth Warfield stanza. “Around 
World in 80 Days” is up some 20% 


with an excellent take in 66th 
frame at the Coronet, with story 
of Mike Todd’s death drawing at- 
tention to the pic. Reissued “House 
of Wax” shapes good at Paramount. 
Estimates for This Week 

Golden Gate (RKO) (2,859; 90- 
$1.25)—“‘Teacher’s Pet” (Par) and | 
ante Hell” (Par) (2d wk). Good 
$13,000. Last week, $16,000. 

Fox (FWC) (4,651; $1.25-$1.50)— | 
“Snow White” (BV) (reissue) and | 
“Ambush At Cimarron Pass’ | 
(20th). Fine $18,000. Last week, 
“Long Hot Summer” (20th) and 
“Diamond Safari” (20th) (2d wk), 
$11,000. 

Warfield (Loew) (2,656; $1.25)— 
“Brothers Karamazov” (M-G) (4th 
wk). Oke $9,000. Last week, 
$11,000. 

Paramount (Par) (2,646; 90-$1.25) 
—“‘House of Wax” (WB) and 
“Phantom Of The Rue Morgue” 
(WB) (reissues). Good $12,000. Last 
week, “Lafayette Escadrille” (WB) 
and “Going Steady” (Col), $10,000. 

St. Franeis (Par) (1,400; 90-$1:25) 
—“Bride On River Kwai” (Col) (3d 
wk), great $31,000. Last week, 
$27,000: 





Orpheum (SW-Cinerama) (1,458; | $5 


$1.75-$2.65) — “Search For Para- 
dise” (Cinerama) (3d wk). Nice 
$19,500. Last week, $20,000. 
United Artists (No. Coast) (1,207; 
90-$1.25)—‘‘Run Silent, Run Deep” 
(UA). Wow $19,000. Last week, 
“Paths of Glory” (UA) and “Girl 
In Black Stockings” (UA), $10,000. 
Stagedoor (A-R) (440; $1.25- 
$1.50) — “Song Of Bernadette” 
(Continued on page 22) 





|(3d wk). 
| 000 in second. 


|\—Bridge on River Kwai” (Col) (3d 
wk). Dazzling $22,000, same as 
last week. Continues. 
Uptown (SW) (1,100; $1.25-$3)— 
Around World” (UA) (52d-final 


Kwai,” 


Estimates Are Net 
Film gross estimates as re- 
ported herewith from the vari- 


ous key cities, are net; i.e., 
without usual tax. Listrib- 
utors share on net take, when 


playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax 


‘Andrew’ Hep mG , 
Wash.; Bros.’ 196 


Washington, April 1. 

Mainstem biz shapes along gen- 
erally solid lines, despite the bad 
| weather most of week. “Merry 
Andrew,” most promising of 3 new- 
comers, looks bright at lLoew’s 
Capitol. Best bets continue to be 
a few sock holdovers. “Bridge on 
River Kwai” in third stanza at 
Trans-Lux, remains dazzling. 
“Brothers Karamazov” in third at 
Palace, is also solid. 

Estimates for This Week 

Ambassador-Metropolitan (SW) 
(1,490; 1,100; 80-$1.10)—‘Jumping 
Jack” (Par) plus “Scared Stiff” | 
(Par) (reissues). Nice $9,000. Last 
week, “Lafayette Escadrille” (WB), 
$10,500. 

Capitol (Loew) (3,434; 90-$1.25) | 
—‘Merry Andrew” (M-G). Bright | 
$20.000, despite tepid critical re- 











action. Stays. Last week, “Sad- 
dle” (M-G) (2d wk), $8.500. 

Columbia (Loew) (1,154; 90- | 
$1.25)—“Raintree County” ‘(M-G) 
(2d run) (9th wk). Fine $7,500 for | 
second consecutive week. May go 
another stanza. 

Keith’s (RKO) (1,850; 70-90)— 
“Damn Citizen” (U) plus “Day 
of Bad Man” (U). Only 6,500 for 
dualer. Last week, “Missouri 
Traveler” (BV), $7,000 at tilted 
scale. 

Palace (Loew) (2,350; 90-$1.25) 
—‘Brothers Karamazov” (M-G) 


Fast $19,000 after $22,- 
Holds again, 

Plaza (T-L) (276; 96-$1.50)— 
‘God Created Woman” (Kings) 
(21st wk). Still big at $4,500 with 
no signs of dipping. Same last 


week. Stays. 
Trans-Lux (T-L) (600; $1.25-$2) 


wk). Great $37,500 in 10 days. 
Warner (SW-Cinerama) (1,300; 
$1.20-$2.40)—“‘Search for Para- 
dise” (Cinerama) (12th wk). Climb- 
ing, thanks to tourists, to great 
$15,000 after $13,000 in 11th. Stays. 


‘Kwai’ Rousing $21,000, 
Indpls.; ‘Snow White’ 176 


Indianapolis, April 1. 

While “Oscar” night on tv didn’t 
help other first- -runs here, it did 
wonders for “Bridge on River 
now in second week at 
Loew's, with biz well above first 
stanza. “Snow White” also is draw- 
ing big at the Circle. Grosses 
elsewhere are just fair. “Raintree* 
County” is up a little in seven week 
at Lyric. “Summer Love” at the 
Indiana is slow. “Female Animal” 
at Keith’s looms fair. 

Estimates for This Week 

Cirele (Cockrill-Doile) (2,800; 
75-90)—“Snow White” (BV) (reis- 
sue). Sock $17,000. Wiil hold 
through Easter. Last week, “Dar- 
by’s Rangers” (WB) and “Forbid- 
den Desert” (Indie), $7,500. 

Indiana (C-D) (3,200; 75-90)— 
“Summer Love” (U) and “Big 
Beat” (U). Siow $7,000. Last 
week, “Love Slaves Amazon” (U) 
and “Monolith Monster” (U), 


Keith’s (C-D) (1,200; 75-90)— 
“Female Animal” (U). Fair $5,000. 
Last week, “Wild Is The Wind” 
(Par), $4,500. 

Leew’s (Loew) (2.428; 90-$1.25)— 
“Bridge on River Kwai” (Col) (2d 
wk). Great $21,000 or better. Last 
week, $16,500. 

Lyric (C-D) (850; $1.25-$2.20)— 
“Raintree County” (M-G) (7th wk). 








Good $9,000. Last week, $8,000. 


‘SAYONARA’ STOUT 76, 
OMAHA; ‘BONJOUR’ 636 


Omaha, April 1. 

Combo of “Ice-Capades” at Ak- 
Sar-Ben Coliseum and a lack of 
new entries has tossed a wet towel 
on downtown first-runs this week. 
Heading the parade are “Sayon- 
ara,” which is lively at the Omaha, 
and “Snow White,” out on reissue 
again and hotsy the State. Only 
new film, “Bonjour Tristesse,”’ is 
slow at Orpheum. “Cowboy” is 
slowing up in second stanza at the 
Brandeis but obtained some help 
from the Robinson-Basilio fight 
films. 

Estimates for This Week 
Brandeis (RKO) (1,100; 75-90)— | 


“Cowboy” (Col) and “World Was | 
His Jury” (Col) (2d wk). Okay | 
$4,000. Last week, $7,500 

Omaha (Tristates) (2,066; 75-90) 


—‘Sayonara” (WB). Great $7,000 
or ¢ lose on return date. Last week, 
“Sing Boy Sing” (20th) and “Ride 
| Violent Mile” (20th), $4,500. 
Orpheum (Tristates) (2,980: 75- 
= — Tristesse” 
. Last week, “Lady 
Takes Fire (U) and “Damn Citi- 
zen” (U),. $5,000 for 642 days due 
to fight. 
State (Cooper) (850; 
“Snow White” (BV) (reissue). 
| $5 ,000. Last week, “Saddle Wind” 
$3,500. 


‘Kwai Lofty 316, 
Cleve.; ‘S.W.’ 186 


Cleveland, April 1. 

Academy awards are boosting | 
“Bridge on River Kwai” at the 
Allen. Despite being in third ses- 
sion, it is easily topping the second | 
week to land a great total. “Snow 
| White” shapes fine at Hipp while 
“Around World in 80 Days” i 
ting a bright total in three days of 
‘final (42d) week at the Ohio. 
“Brothers Karamazov” looms trim 
| in third stanza at the State but 
“Wild Is Wind” is mild in second 

Stillman round. 

Estimates for This Week 

Allen (S-W) 
“Bridge on River Kwai” 
wk). Great $31,000. Last 
$27,000. 


75-90)— 


(M-G), 








Continental (Art Theatre Guild) | 


-_ $1.25)—“‘God Created Wom- 
’ (Kings) (m.o.). Okay $2,000 for 
iuieth lap after $2,200. 

Embassy (Community) (1,200; 70- 
90\—"“Plunder Road” (20th) and 
“Escape’ From Red Rock” (20th). 
Average $4,000. Last week, “Deep 
Sir” (WB), $4,200. 

Heights Art (Art Theatre Guild) 
(925; $1.25) — “Mlle. Striptease” 
(DCA) (3d wk). Ordinary $2, sad | 
after $2,900 last week. 

Hippodrome (Telem't) (3,700; 70- | 
90)—“Snow White” (BV) (reissue). | 
Fine $18,000. Last week, “Rodan” 
(DCA) and “Hell in Korea” (DCA), 
$19,000. 

Lower Mall (Community) (500; | 
70-90)\—“Garden of Eden” (Indie) | 
(6th wk). So-so $1,200. Last week, 
$1,900. 

Ohio (Loew) (1,244; $1.25-$2.50) 
—*Around World in 80 Days” (UA) | 
(42d wk). Final lap is hitting bright 
$10,000 in 3 days. Last week, | 
$9,000. 

Palace (SW - Cinerama) (1,523; 
$1.25-$2.40)—“‘Seven Wonders 
World”: (Cinerama) (9th wk). Light 
$12,700. Last week, $13,900 

State (Loew) (3,500: 90-$1.25)— 
“Brothers Karamazov” (M-G) (3d 
wk). Neat $12,000. Last week, 
$15,000. 

Stillman (Loew) (2,700; 90-$1.25) 
—"Wild Is Wind” (Par) (2d wk). 
Modest $6,500. Last week, $8,000. 


‘Kwai’ Smash $27,000, 
Port.; ‘Run Deep’ 13G_ 


Portland, Ore., April 1. 

Biz is on the upbeat. this round | 
with several houses having strong | 
newcomers. “Bride on River! 
Kwai” looks smash at Orpheum, 
with Oscar awards naturally help- 
ing. “Run Silent, Run Deep” is 
rated loud at Paramount with 
Robinson- Basilio fight pix some | 
help. “Brothers Karamazov” is fine | 
in third round at the Fox. 

Estimates for This Week 

Broadway (Parker) (1,875; $1-. 

$1. 50)—“Saddle Wind” (M-G) and/| 
“Tammy and Bachelor” (U) (reis- 
sue. Slim $5,500. Last week, “Big 
Beat” (U) and “Summer Love” (U), 
$4,200. 

Fox (Evergreen) (1,536; $1 -$1.50) 
—‘“Brothers Karamazov” (M-G) 
and “Town On Trial” (M-G) 
wk). Fine $6,000. Last week, 
$11,100. 

Liberty (Hamrick) 
$1.50)—“Snow White” (BV) 

(Continued on page 22) 





(reis- 


(Col). | 


Good | 


(3,800; 90-$1.50)— | 
(Col) (3d | 
week, | 


(3d | 


(1,890; $1-) 


Bway B.0. Better; ‘Run Deep’ Great 
$40,000, ‘Andrew’ Plus Easter Show 
Sock 1556, ‘Pet’ Pert 406, Both 2d 


Although many deluxers are just; have a number of added perform- 
|}marking time until they bring in| ances 

| their Easter fare, Broadway is dis- | Paramount (AB-PT) (3.665; $1- 
playing a much healthier tone in | $2 \—"Young Lions” (20th). Opens 
the current session. And this is| today (Wed.), after house had been 
mainly because of much _ better }Shuttered one week to prep for 
weather even if some days were | preem, with Par flagship refur- 
dampened by steady rain or drizzle. | hished and new screen installed, 
| Lone newcomer on Broadway,| This pic launches policy of new, 

“Run Silent, Run Deep” is heading | strong 20th-Fox product 

|for a wow $40,000 opening stanza | Fifth Ave, Cinema (R&B) (250; 
jat the Victoria. Pic drew fine no-| $1 g9)—“Gervaise” ‘Cont) (12th 
| tices and got away with a big open-| wx) The 11th session ended yes- 
ing day. “South Pacific,” which |terday (Tues.) was big $4,400 or 
jrates its regular week as ending | near’ The 10th was $5,100 

on Sunday, came through with vir-| paris (Pathe Cinema) (568: 90- 
tual capacity $46,000 in the first}s) 39)—"God Created Woman” 
stanza concluded last Sunday (30) | (Kings) (24th wk). The 23d week 
at the Criterion. \finished Sunday (30) was great 

“Merry Andrew” with Easter | $12,500. The 22d was $13,800 

|stageshow surged forward in sec- Radio City Music Hall (Rocke- 
ond session at the Music Hall to! fellers) (6,200; 90-$2.75)—“Merry 
top the initial week by $10,000 and | Andrew” (M-G) and annual Easter 
}a socko $155,000 for first holde*: | stageshow (2d wk). This session 
|round ending today (Wed.). This winding up today (Wed.) is head- 
show really began to roll starting ing for socko $155,000. First week, 





last Friday, with extra-long lines $145 .000, two days of rain hurting 
| both last Saturday and Sunday. somewhat Continues well past 
| Second week of “Teacher’s Pet" Easter. with demand for reserved 


seats now reaching new peaks for 


| at the Capitol looks to get a slick pe 
a 


| ease. First holdover round of | ro ‘ 
‘Saddle the Wind” is heading for a| Rivoli (UAT) (1.545; $1.25-$3.50) 
modest $16,000 at the State. |}—“Around World” (UA) (77th wk), 
“Witness For Prosecution” looks | The 76th stanza ended yesterday 
to climb to great $22,000 in current (Tues.) was capacity $37,700 for 10 
(8th) week at the Astor and to hit | Performances. The 75ih week was 
big $14,000 at the arty Plaza. “De- | $34,200 for nine shows theatre be- 
|sire Under Elms” is heading for a | ing closed Tuesday night (°5) be- 

| good $12,000 at the Odeon and a | cause of Mike Todd's funeri il : 
lively $8,500 at the arty Sutton, | ,,Plaza (Lopert) (525; $1.50-$2)— 
where day-dating “Witness For Prosecution” (UA) 
“Bridge on River Kwai” finished (8th wk). This stanza finishing to- 

| > s headi : ‘ 
its 15th stanza at the Palace with a Seg (wee.) is heeding Ser smash 








| capacity $33,400. “Around World See aee or near. The seventh was 
jin 80 Days” also was capacity at State (Loew) (3.450: 50-$1.75)— 
session ended yes- | uc.7 ~—yttgtnd "7 (94 -~ 

terday (Tues.) at the Rivoli. a ae Gee aieds 

Estimates for This Week likely will dip to mild $12,000 or 

Astor (City Inv.) (1,300; 75-$2)— near. First was $20,500. 

“Witness For Prosecution” (UA) Sutton (R&B) (561; 95-$1.75) — 
(8th wk). Current session ending “Desire Under Elms” (Par) (4th 
today (Wed.) looks like great $22,- wk). Third frame ending tonight 


| 000. Seventh, was $18,000. 
Little Carnegie (‘L. Carnegie) 


(Wed.) looks to reach lively $8,500. 
Second, $13,400 
Trans-Lux 52d St. (T-L) (540; $1- 


(550; $1.25-$1.80)—“‘Chase Crooked 
Shadow” (WB) (2d wk). Initial $1.50) — “Lovemaker” (T-L) (4th 
round completed Sunday (30) was! wk). Third session ended Sunday 


nice $8,400. (30) was fair $5,000. Second week, 


Baronet (Reade) (430; $1.25-| $8,500. “Rouge et Noir” (DCA) 
$1.70) — “Ladykillers” (Cont) and | opens April 8. : 
“To Paris With Love” (Cont) (re-| Victoria (City Inv.) (1,060; 50-$2) 


| issues) (2d wk). First stanza ended|—‘Run Silent, Run Deep” (UA). 
last Thursday was solid $8.200. First week winding today (Wed.) is 


, » y heading for wow $40,000 or close. 
|_ Capitel (Loew), (4.820; $1°$2.50)| Holds. In ahead, “Last Paradise” 





—“Teacher’s Pet” (Par) (3d wk). : . 

| First holdover stanza ended yes-| (UA) (4th wk-6 days), $6,600. 
'terday (Tues.) was robust $40,000). Warmer (SW -Cinerama) (1,600; 
or near. Initial round, $49,000. | $i. 80-$3.50) — “Search For Para- 
Odeon (Moss) (854; 90-$1.80)—} dise” (Cinerama) (28th wk). The 
“Desire Under Elms” (Par) (3d| 27th round finished Saturday (29) 
lwk). This stanza finishing today | was fine $28,200. The 26th week, 
|(Wed.) looks like good $12,000. | $24,800 , 

Second was $14,000. World (Times) (400; 95-$1.50)— 
Criterion (Moss) (1,671; $1.80-| “Bride Is Much Too Beautiful” 


$3.50)\—“South Pacific” (20th) (2d/| (Ellis) (11th wk). The 10th round 
|wk). This session started Monday | ended Sunday (30) was okay $5,100, 
(31), and looks to be capacity. First |The 10th was $5 400. 


| week Epa mee rey was . 
| virtually capacity a > * 
‘Female’ Big $10,006 in 
Toronto; ‘Kwai’ Sockerco 


Fine Arts (Davis) (468; 90-$1.80) 
406, ‘Peyton’ 176, 4th 





—"Demoniaque” (UMPO) = (5th- 
| final wk). Fourth week ended Sun- | 
day (30) was sturdy $9,500 after | 
/$10.000 in third. Stays three extra! 
| days through today (Wed.), with} 


‘Long, Hot Summer” (20th) open- | 

ing tomorrow (Thurs.), day-dating Toronto, April 1. 

Mavfair Of major newcomers, “Female 
55th St. Playhouse (Moss) (300;| Animal” is fine at uptown. “Bridge 

$1.25-$1.80\—“‘Henry V” (Rank ‘re-|On Riwer Kwai,” now in third 


issue) (4th wk). Third round ended 
yesterday (Tues.) was okay $3,600 
ie near. Second, $4,000. 


frame at Carlton, is leading the 
city to turnaway biz and will swing 
| back to its opening-week gross. 


Guild (Guild) (450; $1-$1 75)—| Also well in lead are “Peyton 
“Confessions of Felix Krull” (DCA) | place,” now in fifth frame and 
| (ath wk-10 days). Holding three | — little change, and “Rain- 


tree County” in third stanza. 


| extra days to wind up week tomor- 
Estimates for This Week 


row (Thurs.) with okay $5.500 likely 


for extended week. Third was! 
| $6,500. “Marcellino” (Indie) opens Carlton (Rank) (2,318; $1.25- 
| Friday (4). $1.75)—"“Bridze on River Kwai" 
Mayfair (Maurer) (1,736; 79- (Col) (3d wk). Socka $40,000. Last 
$1.80)-—“Unholy Wife” (20th) (4th-| week, $38,000 
|final wk) Week ending today Century, Downtown, Glendale, 
(Wed.) looks like mild $6,000 de-| Midtown, Oakwood, Odeon, Scar- 
spite using previews on nearly | boro, State ‘Taylor) (1338; 1,059; 
every day of final week. “Long, 1995: 1,089; 1,393; 752; 684; 694; 
Hot Summer” (20th) opening to-|50-75)—“Darby’s Rangers” (WB) 
morrow (Thurs.) night, with regu-| and “Dalton Girls” (UA) Fine 
lar run starting Friday (4). $23,000 Last week, “Big Beat” 
Normandie (Trans-Lux) (592; 95-,|(U) and “Summer Love" (U), 
$1.80)—"“Merry-Go-Round”  (T-L). | $17,000. 
Opens today (Wed.). Last week,| Colony, Danforth, Humber, Hy- 
“Snow White” (BV) (reissue) — (Rank) (838; 1,330; 1,203; 
wk-5 days), oke $5,000. Seventh | 1,357; $1)—“Naked Truth” (Rank). 
was $9,000 | Nice $16:000. Last week, “Beau- 
Palace (RKO) (1,700; $1-$3)—/tiful But Dangerous” 20th), 
“Bridge on River Kwai” (Col) (16th $12,000 
wk). The 15th stanza finished last! Eglinton, Palace, Runnymede 
night (Tues.) was $33,400 for 10 | (FP) (1,080; 1,485; 1,385; 50-$1)— 
performances. The 14th was $35,-| “Farewell To Arms” (20th) (&h 
800 for 11 shows. The humerous | wk). Okay $11,000. Last weck, 
Oscars pie received could not swell | $13,500 
the current total but it has great-| Fairlawn (Rank) (1,165; $1.25; 
|ly increased the advance sale, espe- | $2.50)—“ Bolshoi Jallet™’ (Rank) 


jcially for Easter week which will | (Continued on page 22) 
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TALK ABOUT 
BUSINESS 
BUILDING! 


The fans who 
packed theatres 

for “Teahouse Of 
The August Moon” 
and ‘“‘Don’t Go Near 
The Water” have 
another Glenn Ford 
treat in store! 





Mw MGM GLENN ForD | 
fe SHIRLEY MACLAINE 





He had a reputation 
to live up to...anda 
name to live down! 

















Shirley MacLaine. ..“80 
Days” star...she’s not 
red-headed for nothing! 







MICKEY SHAUGHNESSY - EDGAR BUCHANAN lyf, 
seven Py y WILLIAM BOWERS and JAMES EDWARD GRANT Comedy-sensation Mickey 


MGM Adaptation by WILLIAM ROBERTS * Based on a Story by JAMES EDWARD GRANT » In CinemaScope and METROCOLOR Shaughnessy ("Don't Go Near 


PN | twced GEORGE MARSHALL * re EDMUND GRAINGER te wou Pete Lenn 


58! 

















* ais hy < Pian the tie Ya 





r value and action! 
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GOV'T. STAND ANGERS EXHIBS 





Goldwurm’s Monetary Union Idea 


Application of his plan for a monetary and customs union to 


the American film industry was stressed in N.Y. by 


wurm, 


Jean Gold- 


prez of Times Film. Goldwurm outlined his ideas in a re- 


cent full-column ad in the N.Y. Times. 
Under his plan, the U.S. would join a monetary and customs un- 


ion with other 


, friendly nations throughout the world. Since a mon- 


etary union would, according to his concept, eliminate all barriers 
restricting the free flow of currency among the union's partici- 


pants, 


this would hold great benefits for the American film biz, 


doing away with blocked accounts, etc. 

The customs union would go hand in hand with the monetary 
union and would have the effect of removing all tariff and customs 
barriers, allowing a free flow of goods among all member compa- 


nies 
complish. But, 
There 


Goldwurm acknowledged that all this would take years to ac- 
he held, “the time is ripe for a new approach.” 
has been considerable reaction to the Goldwurm ad. He 


said last week that he hoped that Motion Picture Export Assn., 
headed by Erie Johnston, would take notice of the proposal and 
would get behind it. So far, there has been no MPEA reaction 


The monetary and customs union, 


held Goldwurm, would raise 


worldwide wage standards and would do away with American “‘for- 


eign aid” loans. 








See No B ritish Cmema Tax Abolition 


But Trade Hopes for Concessions 





London, April l. + 
As the picture industry's cam-| 
paign for abolition of the cinema 
tax reaches its climax hope is rid- 
ing high that there will be a sub-| 
stantial concession in the April 15} 
Budget. In the final fortnight, the| 
maximum pressure is being exert- 
ed on Parliament, press and pub- | 
lic to insure a satisfactory outcome. | 
Informed political sources have 
it that there is little likelihood that 
the Chancellor of the Exchequer 
will concede the entire claim for 





Rank Via CIFESA 
Madrid, April 

J. Arthur Rank films in 
Spain from now on will be dis- 
tributed by the Spanish 
CIFESA distribution outfit. 

Harry Norris, joint manag- 
ing director of the Rank Org, 
has joined the CIFESA board. 
Harold Sargisson, Rank's Span- 
ish rep, also is on the beard. 


CINEMA SURPLUS 


London, April 1 
An official statement by a gov- 
|; ernment spokesman in a House of | 
Lords debate that 
many places have too many 
|}cinemas” has angered exhibitors 
| throughout the country. The in- 
dies are particularly indignant. 
| The issue is expected to be a top 


| item on the agenda when the gen- | 


eral council of the Cinematograph 
Exhibitors Assn. meets April 16, a 
day after the Budget 

Speaking for the government in 
the Lords debate last Wednesday 


the exhibition industry must face 
the fact that it may have to re- 
orientate itself in a world o 
changing fashions. Some very 
painful re-adjustment also was 
probably necessary in the seating 
capacity of a great many towns. 
Lord Mancroft made this ob- 
servation after commenting on} 
changes in public taste and other 
calls on the “leisure pound.” The 
| plain fact was that the public was 


= 


more on other forms of entertain- 
ment. Tele might be the main 
cause of the drop in attendances, 
but there were several other com- 


pound. Among these he listed the 
do-it-yourself craze which not only | 


claimed a share of the leisure 
pound, but also a great deal 
of the leisure time. He also 


referred to the 
(Continued on page 20) 





“frankly, too | 


(26), Lord Mancroft suggested that | 


spending less on seeing films and | 


peting candidates for the leisure | 


“enormous popu-| 





ARIT. Wi cre Indestry Group's Confab With 200 


MP's in Tax Fight Sets Precedent 





| Dressed the Part 


Houston, Apr! 1. 

A robber “dressed in black 
cowboy outfit and a big black 
cowboy hat” with a sawed off 
shot gun in a paper sack 
| robbed Hazel Forsythe of the 
Don Gordon Theatre in Hous- 
ton. 

Loot undisclosed. 


View From Bridge 


Looms Paris Hit 


Paris, April 1 
season—a_ patheti- 





French legit 


cally weak one where new native. 


plays have been concerned—gvt 
another boost from abroad when 
Arthur Miller's “View from the 
Bridge” (Vu du Pont), adapted by 
Marcel Ayme, directed by Peter 


Brook (who also did sets) and star- 
|ring Italian film star, Raf Vallone, 
;moved into Theatre Antoine for 
what looks like a run. 

“View” is full-length version of 
jthe second play on double-bill of 
same title which played Broadway 
| three seasons ago 
| Story tells of middle-age, Sicilian 
|dock-worker living in Brooklyn 
and of his incestuous love for his 
'teenage niece 














tax abolition. This would cost the | 











treasury some $80,000,000 per year. 
There is, however, every reason to 
believe that there’ll be a substan- 
tial concession to the tune of $30,- | 
000,000 to $40,000,000. 

Although such a decision would | 
disappoint the industry, the addi- | 
tional revenue would be most wel- 
come and would be a considerable 
help te many exhibitors and pro-| 
ducers. It would not, however, be 
adequate enough to save a large | 
number of borderline’ theatres 
from going entirely dark. 

There is a school of thought 
among some M.P.’s that the Chan- 
cellor would be doing a smart} 
thing by conceding the industry's | 
claim for total abolition. Having 
done that, they say, the govern-! 
ment could virtually wash its hands 
of the industry and compel it to} 
stand on its own feet without seek- | 
ing further governmental backing | 
and protection. 

The affairs of the film industry 
over the last years have taken up 
a considerable amount of Parli- 
amentary time, and further legisla- 
tion for the renewal of the Quota 
Act is due next year. Political ad- 
vocates of total abolition suggest 
the Gevernment would be on strong 
ground if it had met the claim to 
wipe the tax slate clean and from 
that point onwards left the trade 
to resolve its own domestic prob- 
lems. Beyond continuing the basic 
quota protection and the National 
Film Finance Corp., there would, 
it’s suggested, be little need for 
any further governmental action. 


Cheaper Loans 
Helping British 


London, March 25. 

The reduction in the Bank Rate 
from 7% to 6% represents a mod- 
est aid to British producers. Nor- 
mally production loans rank from 
7% to 712% higher than the offi- 
cial Bank Rate, depending on in- 
dividual circumstances. 

In any event, it is now almost 
certain there'll be an overall re- 
duction in interest charges for pro- 
duction loans. But the official Gov- 
ernment “squeeze” continues and 

roduction finance suffers accord- 
ngly, 

In interest charges alone, the re- 
duced Bank Rate will ease the load 
for independent British producers 
to the tune of several thousand 
dollars a year on an average-scale 
British film. 














THE BRIDGE ON THE 
RIVER CINEMA 


Last week's fevered festivities as the craftsmen of Hollywood voted a 
British star the best star and a Japanese supporting actress the best sup- 
porting actress had another melodramatic touch—a cable from an Ameri- 
can writer in London cleared the way for a French writer in California 
to collect an Oscar for the screenplay of ‘Bridge On the River Kwai” 


Again the moral has been made dazzlingly clear. The motion picture 
industry is a one world more and more — artistically and commercially. 
But these comments are about the commercial end and about the inter- 
national buying and selling which grows increasingly vital to all—Ameri- 


cans, Europeans, Mexicans, Japanese. 


The story of glamour on spooled celluloid — with insights into world 
studios, faraway theatres, native-style ballyhoo, international yarns, in- 
ternational casts, international sexpots and constant excitement—will be 


told in the next week's issue. 


Last Call to Rush Your Advertising Copy for the 


INTERNATIONAL FILM NUMBER 


to any 


LONDON, W. C. 2 
8 St. Martin's Place 
Trafalgar Square 


NEW YORK 36 
154 W. 46th St. 


PARIS 


28 rue de la Huchette 
Paris 5 


HOLLYWOOD 28 
6404 Sunset Bivd. 


office 


ROME 
Stampa Estera (Foreign Press 
Club), Via Mercede 55 
CHICAGO 11 


612 N. Michigan Ave. 


London, April 

In a move unprecedented in in- 
dustry or Parliamentary history, 
a number of top-ranking British 
film stars, together with a lead- 
ing independent producer and a 
small indie exhibitor, addressed a 
meeting of more than 200 Mem- 
bers of Parliament in a House of 
Commons committee room to plead 
the cause for abolition of admis- 
sion tax According to veteran 
MP's who have been among the in- 
dustry’s stalwart supporters, they 
made a profound impression on 
rank and file members which, it 
3 hoped, will be reflected in the 

incellor’'s Budget a fortnight 
nce 

rhe turnout represented almost 
one-third of the entire strength of 
the House of Commons and in- 
cluded representatives of the three 
|main political parties It devel- 
oped into a frank exchange of 
views in which the industry spokes- 
men were able to counter allega- 
tions of extravagance and to refute 
statements made earlier in the 
week in the House of Lords that 
producers were not concerned at 
the strength of the demestic mar- 
ket Indeed, Sir Michael Balcon, 
who spoke on behalf of film mak- 
lers, digressed from his prepared 
brief to answer observations made 
in the Upper House on behalf of 
the government by Lord Mancroft. 

The stars’ meeting with MP's 
was virtually the final thrust in the 
industry’s biggest-ever campaign 
for tax abolition. As Parliament 
gocs into recess for the Easter 
| vacation this week, there will be 
liitle more activity on the political 
front And from now on, it’s vir- 
tually a case of wait and see what 
ithe Chancellor will produce out of 
he Budget box on April 15. 

19 Top Stars Head Group 

The industry delegation com- 
prised 10 front-rank‘ng stars, plus 
Sir Michsel Balcon, speaking for 
| the produetion side. Acting tal- 
ent was represented by Anna Nea- 
gle, Sir Ralph Richardson, Yvonne 
Mitchel|, Dirk Bogarde, Kenneth 
|More, Michael Redzrave, Googie 
| Withers, John McCallum, Richard 
| Todd and Nigel Patrick 

In addition, there was one indie 
exhibitor, T. B. Suttie of Carnous- 
j}tie in Scotland, to advance the 
claim for the small theatre oper- 
ator, who described himself as 
“very small fry, but a very, very 
important cog in the whole cine- 
matotraph wheel.” He cited as a 
} typical example his own company 
which ran three theatres in the 
East Coast of Scotland, which, for 
| the year ended March, 1957, had a 
toial loss, without allowing for 
| depreciation, of around $2,400. 
Without allowing for returns from 
the sale of ice cream, etc., his loss 
would have exceeded $5,000. But 
in the same year, his company paid 
upwards of $14,500 in admission 
taxes. 

On behalf of his fellow produc- 
ers, Balcon frankly edmitted the 
situation was very serious and 
made it clear that they had not 
turned up to squeal or indulge in 
self-pity All they asked was the 
right to fight their competitors on 
even terms. Other facets of the 
trade's claim were outlined by the 
talent contingent and, in turn, 
they answered questions put te 
them by their poiitical audience 

Another final phase in the in- 
dustry’s campaign has beea the 
use of newsreels Last week's 
topicals devoted considerable time 
and fvotage to advancing the claim 
for abolition, includ ng interviews 
with Sir Alex B. King, the Scoitish 
exhib who, for a quarter of a cen- 
tury or more, has been in the fore- 
front of the industry's anti-tax ag- 
itation 


Mciibbon on Rest List 
Port Arthur, Tex., April 1 

l.. C. McKibbon city manager 
here for the Jefferson Amusement 
Co., has resigned his post due to 
illness and will go to his home in 
Alabama to recuperate 

He has been ill for some time 
and recently underwent an opera- 
tion which will keep him from 








| working for some time. 
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A Statement by the 


GENERAL FEDERATION 
OF WOMEN’S CLUBS 


the largest women’s organization in the world, through its official publication, ‘‘Clubwoman,’ 


CONCERNING 


’ 


"A FAREWELL TO ARMS’ 


One of the truly great pictures of all 
time is David O. Selznick’s re-make 
of “A Farewell To Arms.” This epic 
movie, starring Jennifer Jones, Rock 
Hudson and Vittorio De Sica, is super- 
lative in every facet of production, 
from the exquisite photography of 
Alpine peaks, a stormy sea, terrorized 
troops in retreat, to the finished acting 
of the stars... 


Ben Hecht is responsible for the 
screen adaptation of the novel, and in 
his customary uncompromising man- 
ner of writing, achieved a vibrant, 
dramatic, exciting, poignant screen 
play that is beautiful and touching... 


Jennifer Jones as the British gir] 
who bears a child for her American 
soldier registers one of the screen’s out- 
standing performances in her labor 
scene at the hospital and her death 
shortly thereafter. Rock Hudson 
ensures his career, through this pic- 
ture, as the screen’s top-ranking lead- 
ing man. There is great conviction to 
his acting. As usual, Vittorio De Sica 
responds to the dramatic demands and 
portrays with great finesse a caustic 
medico who takes lightly his amours. 


The movie is superb fare in every 
facet of production and well worth the 
price of admission if only to-view the 
gorgeous mountain scenes and terrain 


x kK Kk * 


HEDDA HOPPER: 

ED SULLIVAN: 

DOROTHY KILGALLEN: 

LIFE MAGAZINE: 

REDBOOK: 

LOUELLA O. PARSONS: 
COSMOPOLITAN: 

WALTER WINCHELL: 

GOOD HOUSEKEEPING: 
NATIONAL BOARD OF REVIEW: 


“The greatest picture of the year.’ 
‘A blockbuster that rivals ‘Gone with the Wind’.’”’ 


‘IT could see it twice.”’ 
‘Picture of the Month.”’ 
“One of the 10 best pictures of the year.” 


so thrillingly exhibited by the color 
and CinemaScope, pointed up by the 
fine music. 

The picture is also a great credit to 
Director Charles Vidor, long recog- 
nized in Hollywood for his remarkable 
ability to handle huge groups of people 
—.in this instance, armies on the march, 
on retreat, in battle—as well as the 
delicate scenes of a small boy on a 
street. 

“A Farewell To Arms” will undoubt- 
edly be a tremendous success, possibly 
greater, even, than Selznick’s “Gone 
With The Wind.” This is a wonderful 
contribution to the screen that you 
should see. 


“Great, wonderful. I recommend it to everyone.” 
‘One of the year’s blockbusters.” 

“Picture of the Month.”’ 

“In the best tradition of David O. Selznick.” 
‘““Pacture of the Month.’’ 


THIS STATEMENT IS AVAILABLE TO ALL EXHIBITORS FROM 
NATIONAL SCREEN IN A SPECIAL 40x 60 BLOW-UP FOR ADVANCE LOBBY DISPLAY. 
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Maas Sees Pact 
‘More of Same’ 
With Japanese 


Tokyo, April 1. 

Foreign Exchange Bureau of the 
Finance Ministry has started de- 
liberation of the draft foreign 
currency budget for fiscal 1958 
with bureau director Sakai and all 
section chiefs including Kyoichi 
Miyagi, chief of the Control Sec- 
tion and recently returned from 
London, in attendance. 

For film imports, a budget of 
$4,431,500 was submitted by the 
Control Section for deliberation. 
Budget includes $2,788,000 for 
rental-base films, $108,800 for 
“flat” base films, $236,000 for tv 
films, $191,500 against the accumu- 
lated yen of British films and 
$138,000 for reserved expendi- 
tures. 

Irving Maas, v.p. of the MPEA 
in Asia, told Varrery that he 
hasn’t seen Miyagi since his return 
but that he has gone over the 
situation thoroughly with Sakai. 

As to the outcome, Maas said, 
“If I had to make a guess, I'd say 
it probably will be similar to last 
year, but we have no assurance of 
it. From the looks of things there 

robably will be no announcement 

efore mid-April.” Fiscal year be- 
gins April 1. 

Regarding opposition U. S. film 
imports have received in current 
Diet session from Socialists, Maas 
commented, “We are a special tar- 
get it seems of certain interests, 
this year more so than ever be- 
fore. We have become a special 
object of attack. I think it’s part 
of the general political harrass- 
ment of the Government. We are 
caught in the crossfire and are 
being kicked around for political 
purposes. They are leveling un- 
founded charges at us.” 

On the possibility of the MPEA 
making another loan to Japanese 
industry to unfreeze yen, Maas of- 
fered, “We are going to try to 
avoid making another loan.” 

Asked about an announcement 
that the Finance Ministry is study- 
ing adjustment of non-resident yen 
accounts as a necessary first step 
toward eventual use of the yen as 
a trade accounts settlement cur- 
rency, Maas replied, “I don’t know 
just what they’re aiming for. It 
appears to be some scheme for 
using all of the non-resident ac- 
counts, but I don’t think they can 
effect our position. The funds be- 
longing to us are under remittance 
at some future point. I have no 
further information on which to 
base a conclusion to this story.” 

When the fiscal film announce- 
ments are made, Maas will leave 
for Manila and Taipei. 


It's Fall in B.A. 
Concerts Start 


Buenos Aires, March 25. 
Right now is the beginning of fall 
in this position of the globe and 
the Colon Opera House starts off 
with Juan Jose Castro symphony 
concert. Alterations of orchestral, 
ballet and opera works are lined 





p. 

Viennese baritone Paul S-oeff- 
ler replaces Norman Scott as one 
of the soloists, for four opera per- 
formances, with Herva Nelli, Nan 
Merriman and Anton Dermota also 
present. Nan Merriman will give 
a couple of recitals and Pierre Mon- 
teux will later conduct up to four 
concerts. 

Ballet performances, with Alicia 
Alonso and Igor Youskevitch, are 
booked. 

Maestro Jacques Singer has been 
signed to conduct the Municipal 
Symphony Orchestra for 18 to 20 
weeks. 

The outstanding event this sea- 
son will be performances by the 
New York Philharmonic, some time 
between May 28 and June 2, con- 
ducted by Dimitri Mitropoulos and 
Leonard Bernstein. Iriberri Con- 
certs will represent Philharmonic 
per agreement with Robert Schnit- 
zer, as liaison for U. S. State Dept. 
This is an arduous job, calling for 
skillful manipulation of dates to fit 
in concerts in Brazil, Uruguay, B. 
Aires, Mendoza, Cordoba, Tucuman 
and Rosario. A missed. plane con- 
nection can involve the collapse 
of the schedule. 


Symphonic Edinburgh 


Edinburgh, April 1. 

Five orchestras, three of them 
newcomers to the junket, are set 
to take part in this year’s Interna- 
tional Edinburgh Festival New- 
comers are the Royal Danish, Royal 
Opera House pitmen from Covent 
Garden, London, and the Vienna 
Symphony Orch. 

The two other orchs are the Phil- 
harmonia and the Scottish National 
Orch. 

Instrumental soloists will include 
Clara Haskil, Claudio Arrau, and 
Yehudi Menuhin. Victoria de los 
Angeles will appear with the 
Covent Gardeners. 


800th Birthday 
Of Munich Spurs 
Show Biz Putsch 


Munich, March 25. 

Munich, Bavaria’s capital and a 
city noted for fun, frivolity and 
entertainment, is making an extra- 
strong bid for the international 
tourists’ trade and money this year 
with the giant celebration plans 
for its 800th birthday. 

City has blueprinted a four- 
month entertainment schedule 
from mid-June to mid-October, 
opening June 13 with a candlelit 
night parade through the city 
streets, themed “800 Years of 
Munich,” with floats and costumes 
depicting the various eras of city 
history. 

The traditional Butchers’ Jump 
and Coopers’ Dance and another 
parade are slated for Aug. 24, and 
the enormous beer festival called 
the October Fest runs from Sept. 
20 through Oct. 5. 

The rebuilt Cuvillies Theatre 
has its grand reopening June 14 
with Mozart’s “Marriage of Fig- 
aro,” and Shakespeare's “Macbeth” 
will be done at the Chamber Thea- 
tre June 20. Another June pre- 
miere will be Jacob Bidermann’s 
“Cenodoxus,” staged by the Bavar- 
ian State Dramatic Theatre at the 
Residenz Theatre. The Nymphen- 
burg Palace summer cycle opens 
July 5 and on Aug. 10 the Munich 
Opera Festival starts its run until 
Sept. 9. Mozart’s “Ascanio in Alba” 
will be premiered in the Cuvillies 
at the end of October. 

The Munich Singers’ Day is 
June 15, and the Munich Philhar- 
monic will give six concerts during 
the lengthy birthday party. The 
Philadelphia Symphony makes a 
guest appearance June 30, the 
London Philharmonic conducted 
by Wolfgang Sawallisch performs 
Aug. 14, and Herbert von Karajan 
leads the Berlin Philharmonic 
there Aug. 28. 

Works of young composers wili 
be presented in an Aug. 13 con- 
cert. European youth orchestras 
guest during October, and the 
musical events wind with the Bach 
Days at the end of November. 


DeLaurentiis Sions For 
4 Film Co-Productions 


Rome, March 25. 

Dino DeLaurentiis has signed a 
four-film co-production pact with 
Germany’s UFA. Italo producer, 
who just returned from a trip to 
Hamburg and other German cen- 
ters, announced that two-German- 
Italian and two Italo-German pix 
will be made by his company in 
collaboration with UFA in the next 
few months. In addition, De- 
Laurentiis has bought release 
rights to a number of UFA produc- 
tions for the Italo market. 

Trend towards increased co-pro- 
duction with Germany is recent. 
Only three true co-productions 
have been made with that coun- 
try in recent years, as against sev- 
eral hundred made, for example, 
with France. 

Among other planned Italo-Ger- 
man rojects is ‘“Polikushka,” 
from the Tolstoi story, to be made 
by Lux and Gallone Productions of 
Italy, together with CCC-Arthur 
Brauner of Berlin with an inter- 
national cast. Rizzoli Films is also 
about to start a remake of “Resur- 
rection,” with Myriam Bru, as an 

















Italo-German twin project. 





SEMI-MOROSE REACTION BY IMPORTERS: 


SEE US. MAJORS FAVORED 


BY FRANCE 





Backwash of Japanese 
Pix Week in N.Y. Likely 


To See Big Prod. Drive| 


Tokyo, March 25. 


Japan film producers are hold-! 


ing their breath over possible ac- 
tion to counteract the unfavorable 
criticism handed the Japanese Film 
Week in New York pending the 
expected early return of Shiro 
Kido, film topper at Shichiku and 
president of the Motion Pictures 
Producers Assn. (Eiren), of Japan 
who was chief delegate at the fest. 
Gishin Ikeda, secretary-general of 
Eiren, said this country’s producers 
have combed brief reports submit- 
ted by Kido, letters from actress- 
delegates and reviews in VARIETY, 
but are awaiting Kido’s full report. 

Ikeda termed the festival a “suc- 
cess.” When asked to explain him- 
self, he said, “I think it was bet- 
ter than not having a festival at 
all.” 

“But,” he added, “we will now 
have to seriously realign our prod- 
uct to invade the American mar- 
ket.” He said he had heard all 
about the overlength, slowness of 
action and bad titles of the films. 
He explained that the tardy tempo 
of the Japanese film is due to the 
slow ceremonious culture and way 
of life in Japan. 

He said that he didn’t think the 
majors here would produce pic- 
tures especially for the U.S. mar- 
ket, but would use more care in 
their selection. He said they are 
now basically chosen by the Amer- 
ican distributors who either select 
the product from screenings while 
in Japan or receive a shipment and 
choose from it. Ikeda said that the 
fest, which is sponsored by his of- 
fice, will have a third go-round 
next year although it might be 
presented differently. 


French Film Industry’s 





Brussels Pavillion 


French film industry will have 
its own exhibit at the Brussels 
fair this summer, Jacques Flaud, 
head of France’s Centre National 
de la Cinematografie, reported in 
N. Y. last week. 

Pavillion will feature an unusual 


setup, with visitors walking around | 
a gallery on the top of a circular) 


structure and looking down to the 
floor in the center where a film 
showing a French production in 


the making will be projected from | 


the ceiling. 

After this lesson on how a film 
is made, one can proceed to the 
screening room to see the latest 
French pictures. 


Barati Renewed in Havai 





| 
| 
| 
| 





Honolulu, April 1. 
| George Barati has signed a con- 
tract to continue as conductor of 
the Honolulu Symphony orchestra 
through August 1, 1960. Pact will 
take him through his 10th year 
with the Hawaii group, noted for 
| the cosmopolitan racial ties of its 
| membership. 
| Honolulu Symphony _ Society 
|source said the contract renewal 
| was voted unanimously by the 
| board. Earlier reports that Barati 
| and the board were having contract 
| difficulties were branded “unfortu- 
nate rumors.” 

Barati leaves this week for a two- 
|month tour of lecturing and con- 
| ducting in Europe. 


80% Sold, See 
Casals Fest B.0. 
Above $100,000 


San Juan, April 1. 
With 80% of tickets sold, Casals 
Festival hopes to exceed its 1957 
gross of $100,000 in 12 concerts 
| scheduled April 22-May 8 at the U. 
|of Porto Rico Auditorium. Long- 
hair series draws worldwide audi- 


| 








ence and 1,000 of these island visi- | 


|tors bring nice business to the 


local inns over and above the con- | 


cert take. They run the gamut 
|from 2 to 12 sessions depending 
|}on their preferences or the time 
they can spend here. 

| Sessions this year stress Bee- 
thoven, Mozart and Brahms. Art- 


| ists appearing with the 81-year-old 


cellist Pablo Casals include: Vic- | 


|toria de los Angeles, Mieczysiaw 
Horszowski, Eugene Istomin, Jesus 
Maria Sanroma, Alexander Schnei- 
der, Rudolf Serkin, Isaac Stern 
| and the Budapest String Quartet. 
| There is also a 60 piece orchestra. 
| Almost all featured _ soloists 
| played at the 1957 Casals Festival 
|} in P. R. and at the annual longhair 


| festivities at Prades, France, 
1950-57. 
Coincidentally with the Festival, 


| 
j}the San Juan Ballet will show 
Paul Hindemuth’s Designs and De- 
|vices and Manuel de Falla’s El 
| Amor Brujo which have been cho- 
reographed for ballet by Porto 
Rican dancers Arnold Paradorelli 
and Pedro Larca. The Belle of 
Loiza, a third selection, was com- 
posed by Jack Delano and choreo- 
graphed by Ana Garcia, both of 
, San Juan. 

L. P. records of the 1957 Casals 
Festival were released by Colum- 
bia Records and Cook earlier this 
year. 








First ‘Opera Plane Tour of Europe 


Front-of-House-and-Backstage Visits—Some Bad 


Independent distributors of for- 
eign, and particularly French, films 
now have something else to worry 
about. They've noted with con- 
cern the incentive held out by the 
French to the major companies 
who help French films both in the 
States and abroad. 


Jaeques Flaud, head of France's 
Centre National de la Cinema- 
tografie, last week met the majors’ 
foreign execs and explained ‘o 
them the basis on which he in- 
tends to allocate 40 French dub- 
bing licenses for the year 1958-59. 
The 40 are part of the 110 permits 
that go to the Motion Picture Ex- 
port Assn. 

This year, for the first time, the 
French will do their own allocating 
of 40 licenses. Basis of who gets 
what will be of who does the most 
for the French. 

Indies, already in a tough com- 
petitive struggle to scoop the 
cream off the French films, now 
fear that they may have to com- 
pete with the superior major buy- 
ing power in acquiring the Paris 
product. They're already paying 
prices which, in their limited 
terms, are too high by comparison 
with the risk they must take. 

Just what the French mean by 
“helping the French film” remains 
|to be determined. It’s assumed 
| that this involves coproduction, the 
| distribution of French films in the 
| States and abroad, etc. French 

films had a record year in the U.S. 

j last year, their earnings going up 
90%. Flaud said last week that 
| the performance of the French in 
| the American market had im- 
proved. “It’s not bad, but it’s not 
good either,” he commented. 

French topper met the indies at 
| dinner in Manhattan last week and 
outlined to them French plans for 
a limited producers representative 
setup within the framework of the 
French Film Office. As expected, 
| the distributors made it plain that 
they didn’t like the idea of any 
| interference with the actual selling 
| of the films. One reportedly said 
that, if and when the French to'd 
him how to merchandise his pic- 
|tures, he'd simply stop buying 
| French films. However, the French 
| for the moment appear to have lit- 
tle inelination to go beyond rep- 
resentation on the post-sale ac- 
counting level. They may eventu- 
| ally hire an American distribution 
| man to carry their plan further. 
| Flaud and Joseph Maternati, 
| head of the French bureau in N.Y., 
| last week also visited with Monsgr. 
| Thomas F. Little, executive secre- 
| tary of the National Legion of 
| Decency. Many French films are 
| in trouble with the Legion. 

' Flaud and Maternati went to 
| Montreal over the weekend Flaud 
returned from there to Paris to 
start negotiation for a new French- 


| German film agreement. 


‘10Cs,; Kwai New 
Sock Aussie Hits 


Sydney, March 25 
Sydney film biz is booming with 
“Bridge on River Kwai” (Col) and 








|“10 Commandments” (Par) the 
| blockbusters. Former is playing 
| three-a-day at the 1,250-seat Ly- 


; ceum while the latter on two-a-day 


Singing, But Buffs Take Buffeting ‘at the 1,400-seat Prince Edward, 
oat a both in at upped admissions. Leroy 
' Brauer, Co.umbia’s Aussie chief, 
By TRUDY GOTH cities. The package tour contract) supervised a smash publicity cam- 
I was shepherdess of what is be-| was based on front-and-back op- paign for “Kwai,” with Joe Joel 
lieved to be the first “opera plane | eratics. My little party was ex- handling the top assignment {or 
tour” to Europe. Mine was the/|tensively photographed and inter- “Commandments.’ 
task of guiding five ladies, one | viewed—as a “first.” The idea of The crix gave raves to “Kwai” 
couple and a single gentleman—/an “opera plane” intrigued the) but hopped on “10 C’s” rather 
what a hero—from New York. Europeans, Admittedly we'd come harshly. Panning has been no bo. 
The party of opera lovers came a long way to hear singing. drawback 
from California, Iowa and Con-| The tourists were allowed to at- Brauer has just returned here 
necticut. Before proceeding to! tend rehearsals in Milan, both in after signaturing top deals for 
Idlewild we lunched at La Scala the main La Scala and in the Pic- | “Kwai” in New Zealand. Pic sho-t- 
restaurant on — naturally — spa- colo and ballet rooms. “Butterfly” | ly will go coast-to-coast at upped 
ghetti Caruso and scallopini Don was the performance we saw but admissions. 
Giovanni. We then flew to Zurich | not tess momentous for the Ameri- Both “Kwai” and 10 C’s” prove 
first hop and landed in Rome can buffs was the dress rehearsal | conclusively that there's noching 
where the opera-going began. | of the brand-new T. S. Eliot opera, wrong with pix in this area, pro- 
“Boheme”, at the Teatro dell| “Murder in the Cathedral.” In| viding it’s the fare the patrons 
Opera had Stefano and Rosanna this work Nicola Rossi Lemeni’s| want is playing. 
Carteri and was conducted by rendition of the English cardinal; Further proof of this in seen in 


Emidio Tieri. It was gala, the 
audience dressed the occasion and 
my charges were, and anybody 
would have been, impressed. After 
the performance we all went back- 
stage. This was part of the prom- 


ise, a practice repeated in all the 


stands forth as does the extraor- 
| dinary scenery and stage direction 
of Margherita Wallman, perhaps 
;the greatest authority on “con- 
| temporary” opera. 
Fog fouled the hop trom Milan 
(Continued on page 18) | 


23 sellout weeks for “Around the 
World in 80 Days” (UA), with more 
to follow, and 22 weeks with “An 
Affair to Remember” (20th). Two 
‘other solid winners are “Admirabie 
Crichton” (Col! and “Don't Go 
Near Water” (M-G), 
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Embassy, Frisco Woes Aired at Trial; | 


Await Silent Partner Wobber’s Views 


By WILLIAM STEIF 
San Francisco, April 1. 


Trial of the $8,000,000 antitrust | 


suit against all major producers 


ground last 
session before Federal Judge Ed- 
ward P 


“I can't tell you,” said Weis- 


| baum. 


So McLean went after second-run 
Frisco and, according to his testi- 


| mony, found: 
and distributors finally got off the | 


(1) All downtown Frisco second- 


week, with the last |run went to the Paramount-owned, 
; Fox-operated State 
Murphy starting to pro-/the California) on a 52-day avail- 


(then named 


duce meat of the plaintiffs’ case. | ability; 


Plaintiffs are Dan McLean and 
Leland C. Dibble, 


(2) All product, except Colum- 


co-owners Of | bia’s UA’s and half of RKO’s, went 


the 1,400-seat, 51-year-old Embassy | on a second-run neighborhood bas- 


in downtown Frisco. Defendants 


jis to Fox’s Rialto and El Capitan, 


are 20th-Fox, National Theatres, | with the remainder going to the 


Fox West Coast, Columbia, Univer- 
sal, Paramount, United Paramount 
Theatres, RKO, Warner Bros., UA 
and Loew’s. 


Suit, filed Dec. 29, 1950, claims 


he defendants refused Dibble and 
McLean all first-run product from 
Christmas Day, 1938, to'date the 
suit was filed and all second-run 
product from Christmas, 1938, 
through March, 1947. 

McLean testified he was a long- 
time showman with Fox, first as 
manager of the Grand Lake The- 
atre in Oakland, then as manager 
of Fox’s E] Capitan, Frisco. a top 
neighborhood house in  Frisco’s 
Mission District which during Mc- 
Lean’s day featured vaudeville. 

He said, under questioning by 
lawyer Robert Raven, that Dibble 
had contacted him in late 1938 
and asked him if he’s be interest- 
ed in buying the Embassy and 
operating it 
McLean testified Herman Cohen 
had run the Embassy as a first- 
run until mid-1938, when Cohen 
shut down the theatre and quietly 
put it on the market. 

Dibble ‘vas the auditor and tax 
man for Herman Wobber, then 
general sales manager for 20th- 
Fox, and had worked for various 
Wobber interests for 20 years. 

At the time Dibble approached 
McLean, Dibble was national man- 
ager of the Ten-O-Win Amuse- 
ment Co., a theatre come-on game 
which McLean had invented and 
Wobber had purchased. 

McLean said Dibble suggested 
they get Wobber to help on fi- 
nancing the Embassy takeover for 
two reasons: 

(1) Webber could help them get 
first-run product; 


(2) Wobber might provide addi- | 
tional financing by which the two} 


partners could build up “a little 
circuit.” 

Deal was supposed to have been 
a three-way split, with each part- 
ner getting a third interest. Mc- 
Lean said Wobber was “enthusi- 
astic’” and pointed out some the- 
atres might become available be- 
cause even then divorcement was 
in the wind. But Wobber a little 
later reversed his field somewhat 
and said the only way he could go 
into the deal was by having con- 
trol of the Embassy. So, eventu- 
ally, Wobber got a 55% interest, 
McLean a 25% interest and Dib- 
ble a 20% interest. McLean said 
Wobber told the minority partners 
that both he and Dibble would 
have to remain silent partners 
while McLean operated the the- 
atre. 

Down to Minors 

McLean went ahead on this 
basis, he testified, and the deal 
was completed. Then he had to 
get product and, to his shock, 
found Wobber telling him that all 
20th-Fox product was licensed to 
Fox West Coast for a long time 
into the future. A little further 
scurrying on McLean’s part re- 
vealed that he could get no other 
first product—except Republic and 
Monograr. 

“I went to work lining up Re- 
public and Monogram,” testified 
McLean, “and figured we could 
come out with a lower admission 
price.” 

But just when the deal was about 
set, McLean said, the Republic 
manager, Sid Weisbaum, called and 
said: 

“Sorry. The deal’s off. I can’t 
sell you.” 

“Why not?” asked McLean, not 
unreasonably. 


as a first-run house. | 


| Nasser Brothers’ New Mission—all 
| this, said McLean, was part of the 
Fox second-run pool; 
| (3) When he went after third-run 
| downtown Frisco, McLean discov- 
|}ered he could get it only on a 91- 
| day availability, except that Loew’s 
; wouldn’t sell him anything and UA 
| was committed to W.L. Markowitz’s 
Marion Davies Theatre (now the 
Esquire). 
| The result, McLean contends, is 
; that he found everything playing 
/on an availability of 71 days or 
| better in Frisco was tied up by 
| Fox. 

Judge Impassive 

That was as far as McLean got, 
land through it all Judge Murphy 
sat quite impassively—he’s heard 
|this before. in Sam Goldwyn vs. 
|20th-Fox, National Theatres and 
| Fox West Coast. 

Earlier witnesses, all called to 
authenticate documents (which are 
being wheeled into court by the 
, bushel-load), included: 

William Thedford, Fox West 
| Coast's Northern California divi- 
sional manager; George Milner, 
Fox’s chief booker in Northern Cal- 
ifornia; Sam J. Gardner, lLoew’s 
district manager; Bob Coyne, 
| Loew’s local manager; Jack Erick- 
|son, 20th-Fox’s district manager; 
| Ugo Fratto, 20th-Fox’s office man- 
| ager; Barney Rose, Universal's dis- 
| trict manager; E. H. Smyth, Uni- 
| versal’s branch manager; L. E. Till- 
}man, Columbia’s district manager; 
| Mel Klein, Columbia’s branch man- 
|ager; Jack Stevenson, Paramount’s 
|branch manager; M. S. Anderson, 
| Paramount's ex-office manager; Al- 
| bert Schmitken, Warner's district 
| manager, and Joe Hanley, Warner's 
| office manager. 

Nub of the defendants’ case, as 

advanced in opening arguments by 
lawyers Eugene Bennett (for Para- 
mount, Warners, RKO, UA and 
Loew's), Macklin Fleming (for 
Columbia and Universal) and Ar- 
thur B. Dunne (for 20th-Fox, Na- 
jtional Theatres and Fox West 
Coast), is: 
| — Embassy had a long history as 
|a money-loser; 
) on Among the 10 major theatres 
on Market Street, Frisco’s main 
drag, the Embassy was 10th in 
grossing history, ninth in assessed 
valuation, eighth in seating capa- 
city—and oldest; 

— Fleming pointed up a strong 
example of the Embassy's low- 
gross proclivities—in 1938, when 
Herman Cohen was operating both 
the Embassy and the UA, Cohen 
played six pictures at the two thea- 
tres day-and-date, and the Embassy 
did just half the business that the 
UA, only a block away, did; 

— The histories of the defend- 
ants’ runs and clearances in the 
1930’s were “perfectly normal” 
conditions for the times, accord- 
ing to Bennett. ~ 


Lively interest centers on this 
case because of the personalities 
involved. It’s understood that Wob- 
ber, now semi-retired, is boiling- 
mad at McLean and Dibble, feels 
they have crossed him. It’s expect- 
ed that his testimony may reflect 
this bitterness and that trial may 
bubble over into quite a personal 
feud, though it’s certain that Judge 
Murphy, a stickler for court decor- 
um, won't let this get out of hand. 





Buddy Bass has purchased the 
Texan Theatre and the StarVue 
Drive-In at Athens, Texas. He is 
with the McNatt Theatres at Dain- 
gerfield, Tex. 





ONE-MANNING I$. 
EXHIBS’ GONL 


Demands for a decrease in the! 





|number of projectionists manning | 
| the booths are arising throughout 
;the country as hard-pressed the- | 
| atre operators continue to fight the | 


battle of the declining boxoffice | 
and increasing expenses. In many | 
situations, particularly in small | 
town theatres and neighborhood 
houses, exhibitors are clamoring 
for a one-man booth operation in- 
stead of the present requirement 
of two. In addition, theatres in 
larger cities, where union con- | 
tracts call for five men, there's a | 
campaign on to reduce the booth | 
operation to two men. 
Projectionists unions, affiliated | 
with the International Alliance of | 
Theatrical Stage Employees, are 





resisting all efforts on the part of 


| power. 
arbitration proceedings and cur- 
tailed operations, many theatres 
have been able to employ fewer 
boothmen. It’s reported that many 





theatres are eliminating matinee 
| performances to cut the expense 
|of having two men in the projec- 
| tion booth. 

| In Philadelphia recently, 
| Boyd Theatre and a Fabian house, 


which formerly employed five pro- | 


ito two following a decision of a 


|board of arbitrators. The local 
| projectionists union selected a| 
panel consisting of attorney 


Chauncey Howell and auditor Ar- 
thur Kallow. The theatres chose 
Allentown, Pa., attorney 
Rappaport and theatre operator- 
tradepaper publisher Jay Emanuel. 
Dr. Paul A. Pfretschner, a profes- 
sor at Lafayette College, 
picked as the fifth, impartial ar- 
bitrator. 
Panel's Decision 


decided that the 
was able to prove that there would 
be no danger to the public with a 
two-man booth nor would there be 
any violation of state or city ordi- 
nances that the booth be limited 
to two men with an extra man for 
relief. None of the men, it was 
pointed out, would be required to 
work more than 25 hours weekly 
and it would result in a substantial 
Salary increase for those em- 
ployed. It was further decided to 
give the displaced men six months 
severance pay. Emanuel, however, 
dissented and Rappaport agreed 
with him. Both dissenters felt that 
severance pay be given these men, 
but objected to the six-month pay- 
off and proposed a three-month 
severance in the interest of a set- 
tlement. 

No final decision has been made 
as yet on the proposal. There are 
some industryites, however, who 
feel that the final outcome of the 
Philly arbitration may set a prece- 
dent nationally since theatremen 
have been making numerous re- 
quests for a reduction of the booth 
personnel. Some theatremen have 
privately declared that more than 
two men in a booth in large the- 
atres constitutes featherbedding. 


AS AWARDS STAND, 
20TH’S MAJOR BREAK 


Fact that the “best picture” 
Academy Award went to “Bridge 
on the River Kwai” and the “best 
actor” Oscar to Alec Guinness for 
his performance in it, is seen at 
20th-Fox as giving Joanne Wood- 
ward a clear field in immediate 
terms of exploiting the commercial 
values of her award. 

The way 20th sees it, “Bridge” 
is playing off slowly. On the other 
hand, 20th has “Three Faces of 
Eve” and “No Downpayment” still 
playing off, and it has “The Long, 
Hot Summer” going into imminent 
release. Thus, reasons 20th, the 
main award impact will be carried 
by Miss Woodward. 
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the | 


| jectionists, were able to cut down | 


Isadore | 


was | 


After three meetings, the panel | 
management | 





Kid Stuff, Many Reissues, Prominent 
In Flow of Easter Screen Fare 





Theatre-Over-Shops 
Montreal, April 1. 

Montreal will soon have an- 
other new film house. It will 
be the city’s first second-story 
cinema, with stores below. 

A 750-seater east-end Plaza, 
owned by M. Custom, will 
show French-language and art 
films. 


B’s Out For Now 
—Sam Katzman 


Hollywood, April 1. 
Columbia has given Sam Katz- 
man an okay to produce top- 





| theatremen to cut down the man-! budgeted product after he wraps 
However, as a result of | uy a pair of low-budgets already in 


| the works, it’s disclosed here by 


ithe producer. Katzman, who had 
een in discussions with Para- 
}mount aneht a moveover to the 
| Marathon lot, said Col prexy Abe 
| Schneider and v.p. Leo Jaffe agreed 
with him that there is no market 
for “B” pix today. 

| While he didn't disclose exact 
| budgets of the bigger pix planned, 
Katzman said “I can bring in one 
or six big packages, if they’re the 
right ones.” 

“The B pictures are passe today, 
there just isn’t enough market 
anymore. With blockbusters such 
as ‘The Bridge on the River Kwai,’ 
‘Peyton Place’ and ‘The Long Hot 
Summer’ playing, fhey have no 
need for B's, so this type of pic- 
ture suffers. But the situation 
| will adjust itself and there will 
| again be a market for the B—but 
not today,” said Katzman. 

Before moving into the higher- 
| budgeted program, Katzman plans 
to produce “Juke Box Jamboree,” 
and then a follow-up, not yet 
picked, to his “Going Steady.” He 
has shelved all horror and gangster 
pix, meanwhile, he added. 

Katzman said he couldn’t state 
at this time how many A pix he 
will make. That depends on the 
properties acquired. 


PROVIDENCE BLUENOSES 


Ss 








Each time a censorship case goes 
be the U. S. Supreme Court, the 


der their feet. Another “test” 
now looms in Providence, R. I. 
where the French “And God Cre- 
ated Woman” has been banned. If 
Kingsley-International, the  dis- 
tributor, loses its case, the issue 
goes directly to the Supreme 
Court. 

Another film case now pending, 
and due to be decided soon in the 
N. Y. Court of Appeals, is “Lady 
Chatterley’s Lover,” which the N.Y. 
censor refused to pass unless cuts 
were made. Again, it’s Kingsley- 
International which is distributing. 
Ephraim London, who wrote the 
| milestone “Miracle” brief before 
| the Supreme Court, is the attorney 
in both instances. 
| In Philadelphia, the Supreme 
| Court of Pennsylvania will hear 
arguments on the appeal involving 
the banning of “God Created Wom- 
an” in several Philly houses on 
April 21. If the case is won, it 
goes back to the three-judge Court 
of Common Pleas in Philly. 

In Chicago, the French “Nana” 
film also may be heading for the 
Supreme Court. 

What pleases the anti-censorship 
forces is that these films aren't 
the “nudie” type of exploitation 
pictures which, in the past, have 
occasionally served to bring the 
censorship issue to a head. 





A.D. Anead, district manager for | 





Alexander Film Co., in Texas and 


| Oklahoma effective April 1. 


| nated 


MAY REACH TOP COURT 


film censors stand a chance of hav- | 


| ing the legal rug pulled from un- | eer 
| biggie is “Marjorie Morningstar,” 


>| and 


| will be 
| bid for southern trade during the 


As had been customary for holi- 
day periods, the film companies 
are putting their best foot forward 
in an effort to capture the Easter 
trade. Product has been carefully 
selecied to satisfy the taste of dif- 
segments of the population, 
Perhaps more than in previous 
years, there’s a strong concentra- 
tion on pictures that will appeal to 
the kiddie trade during the school 
vacation stanza, 
play a predominant 
role in the kidappeal pix, but there 


feret 


Reissues 


| are also several newies around that 


are seen as filling the bill. Among 
these are Metro’s “Merry Andrew,” 
a family-type pictures that will 
have same 280 dates during Easter 
week. In addition there’s Buena 
Vista’s “Old Yeller” and “The Mis- 
souri Traveler.” BV is also bank- 
ing on Walt Disney's hardy peren- 
nial, “Show White and the Seven 
Dwarts,.” which has been booked 
for a substantial number of dates 
throuthout the country. 

Both major circuits in the N. Y. 
metropolitan area— Loew's and 
RKO and the chains that have the 
seme product split—are offering a 
d:versified program. Loew's in 
particular is making a strong pitch 
for the moppet trade. During the 
Faster per#od, it is offering three 
different programs, starting off 
April 3 to 6 with a Mariin & Lewis 
rev val by pairing “Jumping Jacks” 
and “Seared Stiff.” From April 
7 to 11, Loew's is coming in with 
a Sh'riey Temple reissue, “Susan- 
nah of the Mounties,” and an all- 
earioon feature reissue, “Gullis 
ver’s Travels.” This package will 


be substituted for the weekend 
trode 

RKO is starting ils Easter pro- 
gram with “Snow White,” which 


opens today (Wed.) and runs until 
Tuesday (8). At 6 p.m. on April 
8, the kiddie pie will be withdrawn 
and “Farewell to Arms” will be 
substituted. 
Lettuce Trars 

For the most part, each of the 
major compan‘es has one or two 
piciuress which have been desig- 
Easter attractions. There pix 
will break in first-run situctions in 


| many sect’ons of the country. In 
addition, there’s a group of other 


films geared for first subsequent 
dates. 

In addition to “Merry Andrew,” 
which is Metro’s Easier picture, 
the company has many bookings 
for “Raintree County.” “The 
Brothers Karamazov” and “Saddle 
the Wind.” Warner Bros.’ holiday 


“Chase a Crooked Shadow” 
“Lafayette Escadrilic” will 
also have a number of da‘es. 20th- 
Fox's bid for the holiday coin will 
rest with “The Young Lions” and 

‘he Long, Hot Summer.” “Lions” 
will be out in a number of pre-re- 
lease engagements, with “Hot Sum- 
mer” getting substantially more 
bookings. 20th wiltalso be repre- 
sented in a number of spots with 
“Cattle Empire” and in subsequent 
situations with “Farewell to Arms.” 

Gab'e, Lancaster, Hope 

The largest portion of United 

Artists’ representation will be with 
the Clark Gable-Burt Lancaster 
siarrer, “Run Silent, Run Deep.” 
30b Hope-Fernandel’s “Paris Holi- 
day” will receive good exposure at 
same t me. Additional.y, UA's cur- 
rent hit, “Witness for the Prosecu- 
tion,” will have a substantial num- 
ber of dates. 

Paramount's main Easter attrae- 
tion will be “Teacher's Pet,” siar- 
rng Clark Gable and Doris Day. 
Par, of course, will also be taking 
in coin with Cecil B. DeMille's 
“The 10 Commandmenis,” which 
will have a substantial number of 
dates during Easter week. Another 
Par entry during the holiday peri- 
od, particularily in the sub-runs, 
‘Wild Is the Wind.” In a 


but 


vacaiion period, the company will 
open “Country Music Holiday” in 
a number of situations in the 
South. 
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The Proud Rebel 

ster has been shocked into a mute 
during Union forces’ sacking of 
Atlanta during the war, when he 
saw his mother killed and his home 
destroyed by fire, and it’s Ladd’s 
dogged wandering of the land to 
find a doctor who ean cure his son 
which motivates plot. 

Action unfolds in a small South- 
ern Illinois community, where 
Ladd is drawn into a fight with the 


two sons of Dean Jagger, a big 
sheep-raiser; the payment of his 
fine after his arrest by Miss de 


Havilland, a lonely farm-woman 
whose property is coveted by Jag- 
ger, and Ladd working out this 
fine on the farm. 

Ladd in a restrained role, the 
proud rebel whose whole life is 
devoted to his son, delivers com- 
pelling.y. Miss de Havilland seems 
to have gained new depth and sta- 
ture as a dramatic actress in her 
ab ayal of the farm-woman whose 
ove for Ladd and his son becomes 


far more important than saving for 
herself the farm which Jagger is 
tiving to hornswoggle from her. 


Young David is a standout in a 
difficult part in which he tries to 
speak but is unable to do so until 
speech returns as he struggles to 
warn his father in a stirring gun- 
fight « His devotion to his 
dog cues much of the action, too, 
and interesting highlights are 
reached in this dog herding sheep. 


Hmax 


Jagger scores as the heavy, with 
excellent assistance from Dean 
Stanton and Thomas Pittman as! 


his two sons, and Cecil Kellaway 
also lends interest as a Quaker doc- 
tor. James Westerfield and Henry 
Hull are in for colorful characters, 

too 
Jerome Moross centributes effec- 
tively to the mood in his music 
score, Aaron Stell’s tight editing is 
a valuable asset and McClure 
Capps’ art direction colorful. 
Whit. 


‘ —— 

f Cole Younger, 
Gunfighter 

r (C’SCOPE—COLOR) 


Frank Lovejoy in better-than- 
average western; fair b.o. 


Hollywood, March 28. 
Allied Artists release of a Ben Schwalb 
reduction. Stars Frank Lovejoy, James 
Best Abby Dalton; features Jan Merlin. 
Douglas Spencer, Ainslie Pryor, Frank 
Ferguson, Myron Healey, George Keymas, 
Dan Sheridan, John Mitchum. Directed by 
kK G Sprinesteen, Scheenpliay, Deniel 





Mainwaring. based on a story by Clifton 
Adams; camera (DeLuxe color), Harry 
Neumann: editor, William Austin; music, 
Marlin Skiles. Previewed March 20, ‘58 
Kunning time, 78 MINS. 
Younger . Frank Lovejoy 
Kit ... James Best 
Lucy . Abby Dalton 
Frank oe oe Jan Merlin 
WOGGTONE «co icccvecevess Douglas Spencer 
POMPRTE oes cicccvensvens Ainslie Pryor 
Wittrock errs rs Frank Ferguson 
Bennett Twins .....ccce: Myron Healey 
re ae George Keymas 
er eee Dan Sheridan 
Bartender . John Mitchum 
The emotional entanglements 


that make cigar-smoking Cole 
Younger a pretty fair guy stack up 
to make “Cole Younger, Gunfight- 


er” a pretty fair picture. At least, 
it's different; it gains stature in 
DeLuxe Color and CinemaScope; 
and its capably put together. The 
Allied Artists western stands a 
chance on the open range but 
looms mostly as a second biller 


outside the zealous oater situations 

Most notable are the professional 
production values gleaned by pro- 
ducer Ben Schwalb. He boosts the 
picture further by using good taste 
in casting, coming up with a rather 
fine group headed by Frank Love- 
joy and James Best. K. G. Spving- 
steen directed and pulled out the 
action without neglecting the hu- 
man and more important elements 
of the story Taken from a tale by 
Clifton Adams, the script was tight- 
ly conceived by Daniel Mainwar- 
ing who scores for the most part 
With a sereenplay that’s easy to 
follow 

The setting—-Texas in 1873—is 
spiced by the unseen presence o! 
one Governor E. J. Davis who 
rules with an iron pistol through 
his state police force, affectionately 


labeled the “Bluebellies.” At fade- 
in, Best is fed up with these carpet- 
baggers and leads a demonstration 
to prove it. Woe be it for him, he’s 
caught and takes the first oppor- 
tunity to leave the polluted town 
On his journey to safer climes, he 
meets Cole Younger, played by 
Lovejoy. and a real and well de- 


picted friendship is born. Story is 
complicated when Jan Merlin, in 
love with Best’s girl, kills a coupie 
VIP's, then tells the Bluebellies he 
saw Best do it. All turns out well, 
thank heavens, through a mighty 
unorthodox trial that gives one the 
impression it was time to wind up 
this opus, properly or not. 

ovejoy turns in a strong per- 





was an maintaining an absorbing 
degree of mystery. Best makes an 
appealing youngster, chalking up 
another top performance. Good 
support comes from Merlin, Abby 
Daltbn and Ainslie Pryor. 

Harry Neumann caught some 
fine: color on his film, and it is 
heightened by Marlin Skiles’ mu- 
sic. : Art director David Milton's 
indoor sets are fine, but his out- 
door. facsimiles and their simulated 
sunshine are too obviously unreal. 

‘ Ron. 


High Hell 





Fair programmer about moun- 
tzin mining. 





Pafamount release of Princess (Burt 
| BalaSan and Arthur L. Mayer) production 
| Stars John Derek and Elaine Stewart; 
features Rodney Burke, Patrick Allen, 
| Jerohd Wells, Al Mulock. Directed by Bala- 
| ban.; Screenplay, Irve Tunick, based on 
| nove) by Steve Frazee; editor, Eric Boy 
| Perkins; music, Phil Cardew; song, “A 
Man's a Man,” by Cardew and Sonny 
| Miller, sung by Dick James. Previewed in 
| N.Y.: March 28, °58. Running time, 87 
MINS. 
| oR eee 
| Lenere Davidson 
Danry Rhodes . 
| Luke Fulgham . 
| Charlie Spence 
| Frank Davidson 
| Dell Malverne 
| Jed Thomas 


| This first production from the 
| Bur? Balaban-Arthur L. Mayer in- 
dependent unit is a modest pro- 
grammer that fails to wring out 


Elaine Stewart 
Rodney Burke 
Patrick Allen 
- Jerold Wells 










Colin Croft 
Nicholas Stuart 


| and: physical backgrounds. Despite 
the obvious smalltime budget, more 
| film-making ingenuity might have 
| given it some distinction. 


| Qstensibly laid in the Canadian 
| Rockies (and actually shot in the 
Swiss Alps), “High Hell” concerns 
a group of rugged men in quest of 
a gold mine high up in snow-cov- 
eredl craggy terrain and the ro- 
matic distractions provided by an 
alluring female. Explanation for 
the: latter’s presence is that she's 
there in an effort to rescue her 
faltering marriage to one of the 
goldseekers. 





old4school type of meller, wherein 
the, developments are telegraphed 
|} ahead, the principal performers 
| eschew histrionic subtlety, the di- 
|recior over-emphasizes the story 
| points. Repeated focusing on the 
| mountain, as the mining group be- 
| gins the ascent, for example, is un- 
needed footage, particularly since 
these scenes are lacking any par- 
ticularly worthwhile photographic 
valties. 

Attempt at the spectacular is 
made in one spot where Elaine 
Stewart, as the lone gal in the 
motntain cabin, thinking she’s out 
of sight, strips for a bath in a bar- 
rel:and is rescued from a leering 
Patrick Allen by stalwart John 
Derek. It comes off a little awk- 
wardly. 


the. constant threat of an avalanche 
with the use of dynamite in blast- 
ing; the mountain. 


Song, “A Man’s a Man,” vocalled 
by ‘Dick James has an appropriate 
lyric and modest tune quality. 
Te¢hnical credits fair. Gene. 


Les Miserables 
(FRENCH; COLOR) 
Paris, March 25. 


Pathe release of Pathe-PAC production 
Stats Jean Gabin, Bernard Blier, Bourvil, 
Darfiele Delorme; features Gianni Espo 
sit Serge Reggiani, Beatrice Altariba, 
Jimmy Urbain, Sylvia Montfort. Directed 
| by Jean Paul Le Chanois. Screenplay 
| Reve Barjavel, Le Chancois from novel 
by . Victor Hugo; camera (Technicolor), 
| Jactues Natteau; editor, Emma Le Cha 
| noif. At Marignan, Paris. Running time, 








| 240° MINS 

Jean Valjean ......... Jean Gabin 
Javert Bernard Blier 
BRORAPGOE coosccccasee Bourvil 
| Farttine Daniele Delorme 
| Matius Gianni Esposito 
Enjoras . Serge Reggiani 
Cosette . Beatrice Altariba 
Epénine Sylvia Montfort ! 
Gavroche . Jimmy Urbain 
Myriel Fernand Ledoux 


, 

The French, on the surface. have 
their first blockbuster in this pic 
Taken from the Victor Hugo novel, 
with plenty of stars, production 
|values and four hours of screen 
| tinke, it should be a smash grosser 
But this may not be so big in total 
coin because recent Yank and Italo 
ivefsions date only a few years 
| batk. It will do well here but may- 
| be: not as sock as expected. 
| For the U. S. this is another 
thing. The last Yank version was 
released not too long ago, and this 
‘follows the monumental book too 
| closely. All the romantic coin- 
ci€ence is used, with the result 


making him a little better than he | 


John Derek 


Al Mulock | 


the full potential of basic plot ideas | 


Production is reminiscent of the | 


Gabin’s thesping of Jean Valjean, 
the man who served 20 years for 
stealing a crust of bread and then 
|devoted himself to a lifetime of 
good due to a priest’s kindness. 
The implacable policeman Javert is 
well played by Bernard Blier, 

Made mainly in East Germany, 
with DEFA footing production 
‘costs and getting Eastern distrib 
rights in return, the film gives a 
good reconstruction of the 19th 
Century Paris barricades, with the 
action and derring-do well! ren- 
dered. But, in all, the pic is an 
|overdrawn, plodding odyssey, with 
pruning in order. 

Bourvil is standout as the avari- 





;cious enemy of Valjean while the 
| production is peppered with known | 
names etching good smaller roles. | 
But the main burden rests in the | 
capable hands of Gabin, | 
Direction is academic if |com- 
;petent while the color is uneven | 
luntil settling down on interiors. | 
Technirama gives this an ana- 
morphoscoped size. It is now play-| 
ling day date on a two-a-day basis | 
in five first-run houses here 
Mosk. 


| The Duke Wore Jeans 
| (BRITISH) 


Obvious b.o. potentialities in | 
| modest but breezy vehicle for 

Britain’s top rock-'n’-roller, | 
| Tommy Steele. 


eeu 


London, March,25. | 
Anglo Amaigamated release of a Nat | 
Cohen and Stuart Levy (Peter Rogers) | 
production. Stars Tommy Steele. Directed 
by Gerald Thomas. Screenplay, Norman 
Hudis from story by Lionel Bart, Michael 
Pratt; camera, Otto Heller; editor, Peter 
| Boita; music, Bruce Montgomery, Lionel 
Bart, Michael Pratt. At Studio One, Len- | 
don. Running time, 90 MINS | 


j 


Tony and Tommy Tommy’ Steele 
| Maria » .... June Laverick 
Cooper .. Michael Medwin 
Bastini ....... Eric Pohlmann 
aga Alan Wheatley | 
Queen Mary Keérridge 
Duchess Ambrosine Phillpotts | 


Clive Morton | 

Noel Hood | 

Elwyn Brook-Jones 
Arnold Diamond | 
Philip Leaver 
Susan Travers 


Lord Whitecliffe 
| Lady Marguerite 
Bartolomec 

M.C 


Factory Manager 
Air Stewardess 


Tommy Steele, Britain’s No. 1 ex- 
ponent of rock-'n’-roll, advances a 
few more paees along a new road in 
his short, spectacular career, with 
his second film, “The Duke Wore 
Jeans."’ In this, he is lured into 
doing a certain amount of acting, 
and though no great shakes as a 
mummer, he emerges as a likeable 
personality with acting potentiality. 
At least he must now be regarded | 
as a full-fledged artist rather than | 
a possible flash in a lucrative pan. | 

Though a higher budgeted effort | 
than the money-spinning “Tommy | 
| Steele Story,” his second pic is not | 
'an expensive affair and should re- | 
|turn a handsome dividend in the | 
U.K. Steele’s reputation is possibly | 
| not yet secure enough overseas to 


Some suspense is generated via | make this pic a reasonable U:S. bet, | film becomes static. 


The lissom yarn has Steele play- | 
jing a dual role. He is a young 
|aristocrat who wants to evade 
wooing the princess of a wealthy 
| South American oil-monarchy, as 
| desired by his hard-up parents, 
| mainly because he already is se- 
cretly married. When he meets a 
young, brash Cockney who is his 
| exact double, he arranges for him | 
to take his place in Ritalla. So| 
| Steele sets off for South America. | 
| After becoming involved in some | 
political skullduggery and inevita- 
ble misunderstandings eventually 
woos and marries the girl. | 

Steele is happier when he takes 
over for the young peer than in 
the earlier stages. It would have} 
been advantageous for a less char- 
|acteristic speaking voice than 
Steele’s to have been dubbed on to | 
his lines as the young aristocrat. | 
Still, Steele shows a lively sense 
of humor and a pleasant natural- 
ness 

Opportunities are provided for | 
him to sing several numbers of 
| which “hs All Happening,” 
“Happy Guitar” and “Thanks a 
Lot” are standouts. Most of the 
comedy is supplied via a suave per- 
formance by Michael Medwin. as 
a gentleman's gentleman. Alan 
Wheatley, as the Kingeof Ritalla: 
Mary Kerridge, Clive Morton and | 
Eric Pohlmann also turn in good | 
support. June Laverick, as the 
princess, looks as pretty as a pic- 
ture but is clearly not yet exper- 
ienced enough for leads. 

Gerald Thomas has directed | 
Norman Hudis’ lighthearted screen- 
| play with the obvious intention of | 

not allowing anything to take the | 
spotlight off Steele. Photography is | 
competent. 


' 





“The Duke Wore Jeans” | 


| Arab while little 


|The following 


both counts; with no star value 
this has little. 


London, March 25. 


Rank production and (Hugh Stewart) 
release. Stars Flora Robson, David Kos- 
soff, Barbara Mullen, Catherine Lacey. 
Directed by Philip Leacock. Screenplay, 
Neil Paterson, Rumer Godden; editor, 
John Guthridge; camera, Harry Waxman; 
musi¢, Philip Green. At Leicester Square 
Theatre, London. Running time, 95 MINS. 
Lovejoy . June Archer 











Tip cewecesescescce: CR [ar 
Sparkey iecesewe Brian Hammond 
Olivia Chesney .« Flora Robson 
Vincent ee David Kossoff 
Mrs. Vincent Barbara Mullen 
Angela Chesney Catherine Lacey 
Liz -eeees.. Susan Beaumont 
Charles Lyndon Brook 
Manley Edward Chapman 
Mr. Isbister John Rae 
Lovejoy’s Mother Vanda Godsell 
Cassle ; Hilda Fenemore 
Mrs. Malone ....... Pauline Delaney 
Doctor oe Andrew Cruickshank | 

“Innocent Sinners” is a_half- 


hearted stab at being a tearjerker, 
but it barely tugs at the emotions. 


With no real star value in its work- | 


manlike cast, chances of survival in 
the boxoffice jungle are slim. 
Based on a Rumer Godden novel, 


“An Episode of Sparrows,” it tells | 


of a cocky little girl who is ne- 
glected by her actress mother. She 
finds a packet of cornflower seeds 
and dreams a_ dream. In a 
bombed-out site in the streets of 


London she decides to build a gar- | 


den, with a couple of boys from a 
local gang as her reluctant allies. 


On the whole she finds the local | 


adults rather unsympathetic tow- 
ards her ambition and she laads up 
in a charity home. Before 
there are some rather embarrass- 
ing moments in a church. Entire 
pic gets absolutely no place ex- 
tremely slowly 

Main snag is that the chile, as 
played by young June Archer, is 
an unsympathetic brat who would 
have benefitted from a spanking. 
Only in fleeting moments does she 
manage to show us the heart of an 
underprivileged child. Most of the 
kids in the film perform like pup- 
pets, though Christopher Hey 
makes a convincing young street 
Brian Hammond 
deservedly registers a few yocks 
as the tiniest nipper in the gang. 

A thoroughly competent adult 
cast wander through colorless roles 
with David Kossoff and Barbara 
Mullen coming off best as a kind- 
ly couple who look after young 
Miss Archer while trying to run an 
exclusive restaurant in an unfash- 
ionable area. Flora Robson plays 
an understanding spinster and 
Catherine Lacey her fussy, frigid 
sister. Both do as well as can be 
expected with carelessly written 
roles. 


play provided by Neil Patterson 
and Rumer Godden is tiresomely 
undistinguished. Philip Leacock’s 
solid direction is marred by John 
Guthridge’s editing which at times 
lingers on a shot so long that the 


rector Leacock has captured a cer- 
tain amount of the atmosphere of 
London's back streets. Harry Wax- 
man’s lensing of the locations is 


okay. What could have been a 
touching idea has got lost in a 
welter of phoney sentimentality 


and banal writing. Rich. 


Murder Trial 


=a Continued from page 1 














fense, contends the witness actual- 
ly heard the soundtrack of “Road 
House,” a film starring Ida Lupino, 
Cornel Wilde and Richard Wid- 


| mark, played on KVOA-TV here on 


the murder night. 

On trial for the murder of Mrs. 
Evelyn Scott last Aug. 19 is Nor- 
man Simmers. The state’s witness, 
M. H. Peacock, testified that on the 


murder night, he heard someone | 
shout from a nearby house trailer | 


the words, “I’ll kill you, I'll kill 
you,” followed shortly by six shots. 
morning, he went 
Scott trailer, heard 


over to the 


Simmers’ voice and identified it as | 


the voice he had heard the previous 
night. 

Defense, however, 
neighbor of Mrs. 
been watching 


Scott who had 
the picture 


TV program production manager 
James H. Owen, who testified that 
“Road House” had been on the air 
at the time Peacock heard the 
shouts. Final reel of the picture 
was then screened for the jury. In 


ithat the pic lags as the various| adds up to a modest offering by |it, Miss Lupino shouts, “Let go or 
| thteads of two generations are tied | Producers Nat Cohen and Stuart |!'ll kill you. I'll kill you! Stay away 


| up. 


Much cutting of the super-| Levy, who are making no secret of |}Or I swear I'll shoot you.” 


She 


,fluous scenes could bring this down | their plans to cash in on the cur-|then fires five shots and the picture 
formance as the famous gunfighter, \toja more compact U. S. size for! rent vogue for pop music. Rich. 


ends, 


then, | 


Most of the dialog in the screen- | 


However, di- | 


produced a| 


é that | 
night, and then brought on KVOA- | 


instrument fashioned from a brake 
drum, took steps. 

Deciding his headquarters mu- 
sicians could bring calypso and 
other native rhythms to Puerto Rico 
with their own steel band, he dis- 
patched Chief Musician Charles A. 
Roeper to Trinidad to get the 
drums made. 

Diagrams were drawn on the top 
of a ping pong table and the pans, 
as they are called, were made in 
Trinided by natives. The Navy also 
sent 12 musicians with Roeper and 
having beared as much theory as 
they could 2bsorb in 2 days, they 
left having had practically no re- 
hearsals. However, as steel drum 
arrangements and regular sheet 
music arrangements are identical 
Roeper’s men soon got the hang of 
it and became proficient enough to 
place third in a contest at the 
|neighboring island of Antigua. 
|(While in most places the band 
produces good will for the Navy, 
it has been found this is not ne- 
cessarily the case in competitions 
}and band will probably not com- 
pete at the Trinidad festival this 
| month). Total cost of all the instru- 
| ments was under $200, but the past 
year Trinidad prices for pans have 
|already doubled. 

In addition to playing for local 
enlisted men’s and officer affairs 
at the base, the band makes nu- 
merous good will appearances on 
the island and has played in Ponce, 
Mayagues, and Rio Piedras. It also 
was a hit at Chicago Music Festival 
last year while in that area for a 
Great Lakes Naval Training Cen- 
ter Date. Last month the band ap- 
peared on Dave Garaoway’'s* “To- 
| day.”’ 

In other Carribean areas, oil 
companies are subsidizing bands 
which use their drums as varia- 
|tions in manufacture make them 
| quite different. There are bands in 
Trinidad which use drums exclu- 
| sively the products of one oil com- 
|pany such as Esso, Shell and Tex- 
| aco. Understood steel band con- 
|noisseurs give Esso Imperial (not 
| domestic) drums the edge for audio 
| qualities. 

As for Admiral Dan's Pandemo- 
|niacs, the combo is not only a 
socko morale builder but is getting 
}an excellent press due in addition 
|to its own merits to the capable 
| public relations handling of the 
| Admiral’s staffers, Comdr. Robin 
M. Hartmann and Lieut. Chantee 
| Lewis. 


‘Battle of B’way’ 


| 
Continued from page | ae 











Walters for his opening show at 
the Cafe de Paris, now tentatively 
set for May 2. 

The war between these two spots 
looks like one with no _ holds 
barred. Thus far, both cafemen 
are keeping up with each other in 
virtually every department. For 
example, the LQ is spending a lot 
of loot in building a new and en- 
larged stage and for redecorating. 
Walters has announced a large 
stage that will include provisions 
| for ice shows, swim, shows as well 
| as regulation floor fare. 

Both Risman and Walters are in 
|the market for top names and 
|agencies are scouring the field to 
| provide a sufficient list to set up 
| bidding between the two spots. 

At this point, the agencies are 
| Studying the effect that the war 
pote have on Jules Podell who op- 








erates the Copacabana. Consensus 
among the percenters is that the 
effect will mot be as great as 
initially imagined. Headliners such 
|}as Joe E. Lewis, Jimmy Durante 
and others of his regulars will 
| work only in his spot. As for 
most of the names not as heavily 
associated with the Copa, Podell 
still has to go on the market in 
|competition with the other cafes, 
Thus, while the Copa may lose 
some of the intermediate head- 
liners, the spot is reasonably se- 
|}cure in retaining the bulk of its 
assured draws. With the Town & 
| Country Club, Brooklyn, also in 
the bidding for top talent, the buy- 
ing picture in New York looks like 
the most exciting in years. 

| One of the rooms in the middle 
will be the Old Romanian, which 
will buy names, but whether owner 
Jack Silverman can withstand the 
onslaught of the other spots re- 
mains to be seen. However, the 
major protagonists in this battle 
have long contended that compe- 
tition in niteries will bring more 
people downtown. 
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Standard & Poor's Tells Investors 
Pic Stocks Are ‘Too Speculative’ 
With B.0. improvement Doubted 


By GEORGE GILBERT 

view of the film indus- 
} earnings prospects this year 
is taken by the Wall St. statistical 
house of Standard & Poor's in its 
current survey of the motion pic- 
ture field. Analysis cautions that 


Gloomy 
frye 


film equities “in general are too 
speculative for the average inves- 
tor.” Study also opines that the 
grout declining income = may 
cause it to iag somewhat behind 
the general market. 

Outlook, as S. & P. sees it, offers 
little comfort to scarcely § any 
branch of the industry. For the 
report notes that sustained im- 
provement in attendance through- 
‘ the year is doubtful. More- 
over, an increased availability of 
old films on tv will “maintain the 
pressure” on the boxoffice. Thea- 
ire prospects are rated unfavorable 
and “further contraction of mar- | 


ginal units is likely.” 

Beset by rising costs, producers 
are under pressure to cut large 
studio overhead expenses. Fuither 
exploring the industry's film-mak- 
ing wing, analysis states that iower 
revenues for the average piciure 


combined with higher costs are 
bringing about losses in the da- 
mestic market. And these losses, 
it's noted, have dented earnings 
from tv along with foreign opera- 
tions 

Herewith a summarized com- 
pany-by-company breakdown of 
S. & P.’s analysis: 

Columbia: Tv activities are ex- 
panding, but rising costs combined 
with depressed domestic atiendance 


may result in small profit at best 


for the fiscal year ending June 30, 
1058 

Loew's: Domestic production 
tosses have been offsetting profit- | 
avie operations tn tv and overseas 
fields, but cost-cutting steps raise 
iopes of a small profit for the 
fiscal vear ending Aug. 31, 1958 

National Theatres: This large 
circuit bas been axing marginal 
heatres and is attempting to diver- 
Bify its activities notably through 
Cinemitacle widesereen  produc- 
tien theatre biz is described as 
uUnpromising 


Paramount: This company’s rela- 


tively strong earnings position is 
helped through extensive diver- 
sification inte the broadcasting, 


color tv, and pay tv fields. 
Republic: Past results have been 
unimpressive: dividends have 
never been paid on the con mon 
But disposal of post-1948 fea- 
tures and relief frem_ theatri- 
film losses could mean fair- 
ly profitable operations in 


| 
Cal 


with last year’s deficit. 

Stanley Warner: Earnings from 
International Latex division are 
expected to keep company in the 
black rather than its 297 theatres 
and Cinerama operations. 

Techn'color: Color film process- | 
ing has become a highly competi- | 
tive field; small deficit is indicated 
for 1957 while 1958 earnings will 


probably be at a low level 
20th-Fox: Earrings in 1958 may 
be moderately larger than last 
year’s $2.60 a share indicated due 
to substantial interests in other 
fields besides film production. 
United Artists: Activities have 
been expanded into the music pub- 


lishing, recording, theatre manage- 
ment and telefilm distribution 
fields; earnings for 1958 should ex- 
ceed 1957 profit of about $3 per 
share 


Universa’: Results of operations 
in fiscal year ending Oct. 31, 1958. 
will depend upon company’s abili- 
ty to lower costs. 

Warners: Earnings for fiscal vear 
ending Aug. 31, 1958, will prob- 
ably be well below the $1.90 per 
share of 1956-57. Profits have 
been sliced by unfavorable domes- 
tic attendance and higher costs. 

Stanley - Warner reopened the 
Alpine in Punxsulawney on a full- 








time basis under special court 
order. The larger Jefferson is be- 
ing renovated to resume in a 
month or so, at which time SW 
iaterests are to be disassoc ated 
with Alpine by ruling of U. S. 


Supreme Court. Both houses had 
been closed for two years and 
Punxsutawney was without a thea- 
tre during that time. To assist in 
the restoration, the council there 
recently abolished its 10% amuse- 
ment tax, 


fiseal | 
year ended Oct. 28, 1958, comparee | 


+ 











| Opera Plane 1 


=a CONtinved from page 13 


to Vienna, sending nine of us, and 
26 pieces of luggage back into the 
city. The timid spring glimpsed 
in Rome now departed and we 
proceeded by train to Zurich where 
we then flew on to the Austrian 
capital, Since our 
leave Milan until midnight the 





| opera without opera. La Scala’s 
| director Ghiringhelli surrendered 
| his ‘own box, Italian gallantry at 
}its best, and my charges saw 
“Orfeo and Eurydice” superbly 
sung by Fedora Barbieri and Sena 

Jurinac, 
| Vienna at last and the new 
| Stafoper in itself was a stunning 


the ““Tannhauser” let us down. We 





lin Vienna, which included “Don 


| Giovanni” and “Fidelio” but we | 


liked a ballet performance of 
Streuss’ “Josephslengade,” a great 
reriiy and, of course, quite 
favHioned, yet attractive. The 
|ope*a house itself and the atmos- 
phete of Vienna compensated for 
the ‘se-so quality of the perform- 
ancés, 

Munich and the Bavarian Acad- 
jemy: of Art followed. Here an 
addé@d treet was a number of con- 
temborary operatic works played 
for ‘my party off tapes. 
cialjopera performances “Daphne,” 
“Thb Masked Bail” and then two 
works of Carl Orff, “Der Mond” 
andj“Die Kiuge’ made us feel that 
opetatically the beer burg was first 
rate. An American singer, Keith 
Engen, was especially arresting, 
being young, a locker and big- 
voiced. 

Hamburg opera ( Goudunov,” 
“Don Carlos” and “Magic Flute”) 
als proved satisfactory By this 
poiyt we were all well - operaed, 
but eee. Hambur¢’s opera 
house, very new, has wonderfully 
| comfortable seats ‘oh, those hard 
stools in Munich) and remarxably 
fine} acoustics. The facilities 
| staging, scenery, costumes 
' contpletely moderne. 

London came next where we 
hadi to settle for the ballet, “Sleep- 
ing {Beauty” with Margot Fonteyn, 
| stnee Covent Garden's opera was 
thes idle. We also saw in London 


were 


ithe “Broken Date” ballet written | 
But an Ital- | 


| by Francoise Sagan. 
|iam company at the Drury Lane 
| provided Bizet's “Pearl Fishers” to 
| get ‘us back on operatic contract. 
News ahead of time of a strike 
|in Faris had alarmed us about the 
| opeta availabilities there but the 
strike was settled in time and we 
| witnessed “Walkyrie.” 


\ surprising -- Wagner in Paris! 

| George Sebastian, who conducted, 

is known in the states for his radio 
work for the Jean Tennyson series 
for ‘Celanese. 


eens nbAanueencvennecenendocteruersmecter vs cieeennvencognecey onr4uncsanyco¥tt 


| i ; 


train did noi; 


terrifying posibility loomed of our | 
having a night in the capital of | 


experience. This was well because | 


wer®, truth to report, disappoint- | 
|ed jn al! the operas we attended | 


old- | 


Our offi- | 


for | 


We voted | 
it second rate, though perhaps not | IBEW strikes ©BS, the National | 


'20th’s Bettered Earning 
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End Spain Boycott Amusement Stock Quotations 
—_ Continued from page | a— W eek Ending Tuesday (1) 
|} deny qualified reports on MPEA 
action lifting film embargo, stating N. Y. Stock Exchange 
any official communique on the 1958 Net 
subject should rightfully come| High Low Weekly Vol. Weekly Weekly Tues. Change 
a Spanish ag iy Rg sae in 100s High Low Close for wk. 
ment announcement, ne feit, WOUIC 7 y a o- 7 
have the effect of wiping the slate 16% = my Vending 76 16% 16% et + Fe 
clean of past differences. aeat . 1 mn Be-Par Th 123 161% 15% 15¥a ¥ % 
In another goodwill step that 29° 4 24'0 CBS « Al ial 96 287% 27 ’s 28% = 
a OW at en cue | 628% 424% CBS “B”....128 28% 27% 2% —% 
will be very much grata to cin 16) 1215 Col Pi a 14% 15 1 
ema Officials, film circles and Spain 16'% 13% De Beesinns 51 15% 14%4 147 + 7 
generally, Gervasi confirmed an 4 ad COCR oes see 88 147% ad + “% 
MPEA commitment to participate 2118 14 Disney oes es 81 202 19 19 —_— 
in the July 19-29 San Sebastian| 10798 97% Eastman Kdk. 101 10738 102% =103% — % 
Int'l Film Festival. Commitment ip 3% a +++» 189 “ _ Re a v4 
|was delivered over the weekend 7% 6 & List Ind..... 54 74 v8 by. —%** 
, al tal . 8 154% 13% Loew’s...... 204 134% 13% 134% — 
|to fest director Antonio de Zulu 4 N 9 B54 834 % 
|}eta and Miguel de Echarri, Spain 9 738 at. Thea 97 “ep é. 1 os 
| delegate to Int'l Fed. of Film Pro- 3838 305 Paramount .. 88 34 33 4 33% + % 
aeeaen 17% 12% Philco .177 «16% 154 155% + % 
aerate 2 ra i . : Ql4 q 3 6054 —344 
Gervasi said U.S. film majors 6534 43/2 Polaroid - 430 6242 598 : 
would enter two pix as contend- A 30% RCA cais'9-68 377 3s 31% si i 4 
ers for the annual golden sea shell, 7% a Republic .... 24 6% thi, a ani st 
| send a luminary delegation to the 11% 912 Rep., pfd.... 4 10% 10 8 10% oe 
| Basque resort capital and partici- 1634 14% Stanley War. 35 17 16% 17 + % 
Basque resort pit p , “ ae ae 221 ‘ 
| pate fully in fest’s extra-curricular 2412 20 Storer 25 22% 22% ey = 2 
| film mart screenings. MPEA fest 2542 21354 20th-Fox .... 38 24% 2312 23% a 
| decision. timed to help Yank nego- 2042 15% United Artists 26 20 19% 191% +1% 
| de on, t dt p g a a 203 3; 
|tiator Gervasi over delicate pre-| 22% 19 Univ. Pix...- 8 ve 20% 0% + % 
| liminary pact hurdles, touched off 71 65_ Univ., pfd *10 . 66 +a — 
|a landmine of enthusiasm in all 19% 16% Warner Bros. 19 1914 19 19% +1% 
| quarters a 753%4 6712 Zenith 79 74% °& «721 72 +2 
Hard-pressed to evaluate credit a " 
for dramatic somersault Spain- American Stock Exchange 
MPEA situation has taken, local 3% 3 Allied Artists. 69 34 3 3% — 
observers are clearly impressed 10 83% Assoc. Artists 93 10 93% 9% + 5% 
with Gervasi’s dynamic Spanish- A 33 C. & C. Tele. 113 ly 38 Ms — Sd 
idiom approach backed by what 45% 3 DuMont Lab. 56 4% 358 334 —% 
is regarded here as a fundament- 3%  25@ Guild Films 40 3 2% 2% +% 
ally new forward-looking MPEA 7 534 Nat'l Telefilm 41 578 558 5% —% 
position of closer collaboration 6 354 Skiatron 151 412 358 4% + % 
and wider profit-sharing with all 43g 3% Technicolor. 72 378 358 33% _ 
countries 
Feeling in Madrid tonight, fol- Over-the-Counter Securities 
lowing Gervasi’s initial week-long Bid Ask 
effort, is that Spain-MPEA rela- BE cs. ne | Foubiowsennoerdad 55% 60 +2% 
tions are at long last approaching | (Chesapeake Industries .......sseeeeeeese 1% 2% +% 
a stage where they will finally re- Cinerama Prod. FS be ics 1% 1% ome 
flect friendly rapports existing be- Magna Theatre ....... ine sins oone sas Jee 2% 2% —% 
|tween U.S. and Spain in other| Oficial Films ...... hikuaecee rescence a) ae ae 
eee DOMMES... osc cseecesigesintecsaen ; 5%64 +% 
a woe | WU. A. Theatres ...... Shacvcsccoucnvoens 5% 5% — 
MG Shorts To TV * Actual Volume. 
(Quotations furnished by Dreyfus & Co.) 
amas Continued from page 3 aaa | 








Lahr-Tom and Jerry project, and 
which should simply be leased or 
sold to tv. 


Wilson's job also is to determine | 


how much cost would be involved 
in editing and tying shorts together 
for a potential series, to see if it’s 
economically feasible. Wilson was 
formerly in charge of programs 
for ABC in N. Y., has also been a 
vidpix producer. He may produce 
| briefie series which may jell from 
his current study. 

Metre backing of shorties in- 
clude the Fitzpatrick travelogs, 
Robert Benchley shorts and Pete 
Smith shorts. 














| GBS Faces Strike 


| ZZ_ms Continued from page 1 





ment shown by members with re- 
gard to the CBS offer on March 17, 
| which okayed a top minimum of 
$185 a week. Unionites in New 
York also wanted detailed guaran- 
tees on tape video production from 
CBS. 
Some 


observers feel that if 
| Assn. of Broadcast Employees & 
| Technicians will follow suit against 
|NBC and ABC. Actually, NABET 
is awaiting a verdict now from its 
membership. 


J 





| Though hurt by # sharp drop in , $887,360, or 36c per share. com- 


| attendance and earnings during the | Pared with $3,016,320 or $1.14 per 


| last:quarter of 1957, 20th-Fox last 
year improved its earnings slightly. 
| Company reported a net of $6,511,- 
| 2183 or $2.49 per share, for the year 
end?d Dec. 28, 1957 

| Im the comparable prior year, 
20th showed a net of $6,198,419 or 
$2.34 per share. 

Total film rentals, imeluding 
moriey from tv sales, hit $117,537,- 
070 ‘against $112,780,869 lasi year. 
Sinee foreign film rentals were 
about $53,000,000 (with no ty in- 
come from overseas), domestic 
rentals and tv coin amounted te 
abotrt $64,000,000, which is $4,000,- 
000 ‘over the $60,299,658 which the 
U.S: market delivered for 20th iw 
1954. 
| Fourth quarter earnings were 

: 





4 
i 
: 


iy 





share the prior year. During that 
quarter, said the report, “some of 
the pictures released . . . proved 
disappointing and the theatre busi- 
ness throughout the world was ad- 
versely affected by the Asian flu 
| epidemic.” 

20th’s 1957 balance sheet showed 
a total income of $127,662,227 
against $122,251,864 in 1956. Amor- 
| tization was down to $63,524,545 
|} against $68,953,920 in '56. Partici- 
pation in film rentals was up to 
' $16,474,493 vs. $9,138,510 the prior 
}stanza. For the first time in some 
| years, distribution and administra- 
| tive expenses rose abmost $1,000,- 
000, from $31,051,401 te $32,120,- 
682. Provision for $7,130,000 in 
U.S. and foreign taxes was made 
, ageinst $5,075,650 in 1956. 





| 
| 





| have to work in a climate “where 
'so little is taken at face value.” 
Otis Guernsey had the Trib re- 
viewing job before Zinsser. They 
switched positions, with Zinsser 
becoming the critic and Guernsey 
taking ever Zinsser’s job as Sun- 
day drama editor. There has never 
beeh any official explanation of 
that switch, Guernsey having been 
considered one of the top men in 
the field. When Guernsey stopped 
reviewing there also were many ru- 
mors (never confirmed) that the 
Trib had acted to meet film com- 
pany complaints that his evalua- 
tion of pictures was too tough. 
Within days, however, Zinsser es- 
tablished the fact that he wasn’t 
| put there to “go easy.” 
| Trade generally has shown a 
good deal of respect for Zinsser’s 
| reviews and he has steadily gained 
stature. A couple of months ago, 


| 
| 
| 
| 





| series of “What’s Wrong With the 
Movie Business?” which got wide 
attention. Tribune has a slightly 
more “popular” approach to film 
reviews than the N. Y. Times, but a 
| recent VARIETY survey established 
that Zinsser and the Times’ Bosley 


wz| Crowther were virtually on a par 


|re what they did and didn’t like. 

In his last piece Sunday (30), 
Zinsser thanked the readers who 
had written in to him over the 
years. “This is a solitary craft,” 
he wrote. “The critic sees his 
movies alone, does not discuss 
them with any one, and writes 
about them in lonely labor. It is 
comforting to know that there are 
real live readers in the outside 
world, and this correspondence has 
been a happy experience for me.” 

Why is he writing his book? 
“Because about 20 people a day ask 
me that question (Seen Any Good 
Movies Lately?), thinking they are 
the first. It’s as good a reason as 
any for quitting.” 

While the timing of the Zinsser 
exit as a critic has sparked specu- 
lation, latter is indicative of the 
overal! impression that the com- 
panies are “gunning” for the tough 
critics. The famous incident of 
United Artists briefly pulling its 
“Trapeze” ads from the N. 
Times in anger over the Crowther 





review of the film is recalled; and 


after going to the Coast, he did a| 


"Critic Zinsser Takes to Attic 


——__——— Continued from page 3 





it’s known that several critics have 
heard from editors when they be- 
came too “realistic” in their write- 
| ups and the companies screamed, 
| The distributors are somewhat 
ambivolent on the question of 
critics. On the one hand, they 
tend to deprecate their importance 
in terms of boxoffice. On the other, 
they become very unhappy when & 
reviewer takes a real poke at a 
film, particularly if it’s a big one, 
As Variety has pointed out before, 
the industry has a tendency to 
think of the critics as being “in 
the family.” When the reviewers 
then assert their independence, 
the reaction is the more sharp, 
usually taking the form of specula- 
tion that the critic “has it in for” 
a given company or individual. 


—__! 


FBI Not TV Fans? 


——_—aa- continued from page 3 jaa 














he hasn’t a tv set,” he commented. 
American-International, with two 
gangster films, “Machine Gun Kel- 


ly” and “The Bonnie Parker 
Story,” on its upcoming releasing 
agenda, plans to go ahead with 
es completion, according to Ark- 
or. 

“We work closely with the 
MPAA Production Code Adminis- 
tration and observe all their regu- 
lation,” he observed. “We cer- 
tinly don’t glorify the criminals in 
these two pictures, and neither 
title character has been presented 
heroically.” 

Producing company, which last 
year released 22 films, will boost 
its output this year to from 24 to 
30, with overall budget of $3,000,- 
000. At least four will be in color. 
To improve the quality of program, 
according to prexy Janes H. Nich- 
olson, more care will be devoted to 
the preparation of original screen- 
plays. 

“We'll go overboard on script 
budgets,” he declared. Such writ- 
ers as. R. Wright Campbell, who 
was nominated this year as co- 
writer on Universal’s “Man of a 
Thousand Faces,” are being lined 
up, he said. Campbell, who al- 


Y.| ready has completed two scripts 


for outfit, is in on a participation 





deal. 
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| A First Rep cu ie 


| (Readi 
ing Time...53 Seco 
nds) 


orrice or 


vice pRESIOENT 


Mr. Abe schneider 


studio 
the screening 


Dear Abe? 
I returned this morning from 4 flying weekend ti 
of Carl Foreman's girst rove cut of KEY. ed say 
iim down now to 2 hours and 8 minutes: 
ad Like 2 me- saw it without music, 
t shattered me‘ 


{thout ov a it jus 





e isn't 4 false 


a shots, the convoy b 
1's writing 15> sic stature: You 
you're warm when they are» cold 
of the picture lasts 
pout it 


note anywhere: 
ple; you hurt 
a e impact 
11 thinking @ 


it seeme 
effects» w 


eR 
GRAF AACR 
sone cen 


sti 





when they ar and 
too. found yself still oved, 
when ke up ene next morning: 
I must tell you about Sophia Loren. In this picture, she really set® out 
t bit and bec es an actres (A sexy actress» ©° be sure * 
ess Bill # iden is unbelievably goods 
re is over and you 
ether. 
! 


of the gex-Po 
to goodness» an actres>: 
until after the picty 
held everything tog 
a 


















3 
i but honest 
ov don't realize just how 
suddenly xnow that his restraint and: § plicity 
; Trevor Howat come off Like 4 firecracker - I can see 
him the lead in that African picture they are shooting- 
1 had provght the ads over to discuss with Carl and he is as enthusiastic 
about ovr campaign an He will be in New York around lay 
ist with the ¢inished july release He, © 
course, sends his best i ; 
at 


Abe, don't push in my 
od pictures i 


tots of 8° 
gs. We are very *° 
eat ones- HE KE 










as 
ee 
—— 





ds. 
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Kindest regat 
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Rue Unwanted 





n Francisco, April 1. 
Theatre Oveaners of America 
“conventionetts ind meeting of 
direct {| executive committee 
struck generally upbeat note last 
weck in sessions highlighted by: 
) Full-speed-ahead au- 
thorization of TOA plan to 
acy post-48 Silms; 
2) Reaffirmation of policy 
to do evervthing possible to 
arrange for divorced circuits 
to produce and release films so 
that ircnits can show 
product in their own theatres; 
4) Enthusiastic reception 
of Howard Jamevson’s plan to 
set up a ion picture invest- 
ment fund 
As could be expected, there was | 
some grumbling among the 200 
exhibitors present that there isn't | 
enough quality product ceming 
out of Hollywood. Sumner Red- 
stone, of Boston, and John Mat- 
lock, of Pendleton, Ore., for in- 
siance, felt producers’ number-one 
sin was in cutting production, thus | 
forcing shutdown of many theatres. 
Said Redstone, in discussing di- 
vorcement 

“Once t producers of pictures 
lost their houses they cut down! 
Gn production to such an extent 
that pretty soon there weren't 


enough pictures cn the market to 
keep exhibitors busy ... The court 
decree was aimed at protecting 
the little theatre owners. But it 
worked in reverse. Now the the- 
aire owners need protection from 
their protection.” 

This is par for the course at any 
gathering of exhibitors. 

More. unusual was the unani- 
mous endorsement of TOA Presi- 
dent Ernest G. Stellings’ plan to 
organize a tax-exempt, non-profit 
trust to purchase all post-48 films 
distributors want to sell. 

Backs Circuit Prod. 

Reaffirmation of policy that TOA 
will do all it cam to arrange for 


divorced circuits to go into pro- 
duction came amidst rumors that 
the Justice Department had re- 


jected TOA's latest pitch for the 
divorced circuits. 

Stellings remarked: “The need 
for additional preduct is still acute. 
Some of that needed product can 
and should come from former af- 
filiated circuits, some of which 
have expressed willingness and 
ability to produce and distribute.” 

Stellings got a nice hand for his 
speech to the convertionette—- 
aimed primarily at drivein opera- | 
tors—when he summarized recent | 
TOA accomplishments, including: | 

(1) Business Building Campaign 
fs “rolling”; 

(2) Forestalling toll-ty; 

(3) Agreement on orderly flow 
of product; 

4) New appeals to the Smal] 
Business Administration to loosen 
reins on loans te hardtop opera- 
tors and allow drivein operators 
loans 

This was pretty much a rehash } 
of what Stellings had to'd his di-} 
rectors and executive committee 
at the week's start. Biggest en- 
thusiasm went te Jamevson, board 
chairman of Commonwealth The- 
atres, when he discussed his pro- | 
posal for a motion picture invest-| 
ment fund 

Jameyson pointed out interde- | 
pendence of production and exhi- 
bition branches of industry, noted 
that “distribution has a voice (in 
exhibition) . . in establishing 














its terms ”" On the other hand, 
he said: “Fxhibition has been in- 
effectual . . . we have had abso- 
lutely no machinery to make our 
voices heard or heeded in the 
councils of distribution Never 
was our impotence more clearly } 


revealed than in the sale of old! 
films to television.” 
Motivational Research 

Jameyson said he couldn't 
blame such “shrewd and able 
showmen as Mr. Warner, Mr. 
Balaban, Mr. Skouras or Mr. Vo- 
gel” for the sales to tv. Rather, 
he blamed 

Republic “and that unpredict- 
able man, Howard Hughes”; 

“Directors (who) wondered why 
their company didn't hop aboard 
the gravy train”; 

“Pressure . . . in companies 
where ready cash was desired or 
needed’; 

“There might have been liquida- 
tors—-financia) vultures—present.” 

On this last point Jameyson re 
marked: “it is no secret that there 


‘on our industry . 





Frisco Forum's Faith In Trust Fund; | 
Results of Divorce 


and Universal advocating liquida- 
tion.” 

Jameyson unleased an attack on 
television as “a modern, gigantic 
adaptation of the old medicine 
show, using entertainment only as 
a comebn . . . its voracious appe- 
tite is so great that it will in a 


matter .of months chew up every- | 


thing Hollywood produced over a 
period of nearly 20 years.” 

But he pointed out: “We have 
no right to complain if television, 
depend!ng upon its own resources, 
competés with us for popular fa- 
vor. On that basis, we can meet 
it, match it. . but we can't beat it 
if it’s bermitted to be a parasite 

And he added that “a five coven 
or eight-year clearance over tele- 
vision is like saying we preier a 
jong, lifgering death to a sudden 
one.” 

Jame¥son was interrupted by 
avplausé several times and re- 
( vad & long ovation at the end 
o. wis Speech. Afterward, when 
he asked for questions, there was 
only one: 

“When will the stock be avail- 
able?” - 

Presiding at the conventionette 
sessions were cochairmen Abe 
Blumenfield and Roy Cooper. Panel 
discussiéns centered on drivein 
promotion and ways to promote 
take from concessions, and panel 
discussién leaders included Red- 
stone, Harold Field of Minnesota's 
Pioneer, Theatres, Lippert Circuit's 
Edward Stokes, Westland Circuit's 
Rotus Harvey and Wehrenberg 
Theatres’ Paul Krueger. 
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‘Tomboys’ in Ballet 


B&K RIDES WINNER 





On Tail of Oscarcast It Air Blurbs 
‘Kwai’ 
Chieago, April 1 
With seeming prescience, Bala- 
ban & Katz circuit tv-blurbed Co- 
lumbia’s “Bridge on River Kwai’’ at 
immediate close of last week's Os- 
ecarcast. Lettering was superim- 
posed on an Oscar image, giving 
j}impression circuit had immense 
| faith in “Kwai” or a very clear 
crystal ball. Pic, of course, was @ 
cinch to be kudosed in at least one 
of the categories for which it was 
| nominated, so B&K hardly was 
gambling with the Oscar motif. 
“Kwai,” current at State-Lake, 
was pitched in a 20-second spot, 
| followed by a 10-second spot for 


Wise Actor 

Actor Don Murray has his 
own slant re the Academy 
Awards telecast. 

Asked what he'd have done 
had he been put in charge of 
the show, he replied without 
hesitation: 

“I'd have resigned.” 


Milord No Pal 
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‘larity and expense” of records and 
| record players which were clearly 
| responsible for keeping out of the 


| theatres a great many in those age 


————————————— 


Aims of Acad? 


=e Continued from page 7 = 





|current product and the other re- 
| volves around the character of the 
program, which ran smoothly 
enough, but was hardly an “ine 
spired” show. 

“As long as people can see all 
those glamor personalities, and in 
closeup, that’s all they want,” 
opined one executive. Others dis- 


holding future Academy 
shows shouid reflect more show- 
| manship; which in turn raises the 
| question of whether the Oscar 
| ceremonies are put on for tv (in 
'which case their handling was 





| agree, 


| the soon-due “Young Lions.” B&K | groups to which cinemas particu-| something less than inspired) or 


bought the post-show spot time to 
prevent possibility of a deodorant 
j}or other non-entertainment 
! sage from taking the edge off the 
industry’s spectacular. Move was 
| duplicated by other circuits around 
} the country 











Japanese Winner 


=m Continued from page 7 Game 
award for vet industry exec B. B. 
Kahane. 

“Broncho Billy’ Anderson, de- 
ceased, screen’s first cowboy star, 
\likewise was honored with a spe- 
‘cial award, and Society of Motion 
‘Picture and Television Engineers 
likewise. Samuel Goldwyn won 
second annual Jean Hersholt Hu- 
‘manitarian Award. 
| Only 11 films im entire roster of 
| wins were repped this year in all 
\categories. Of these, oniy the two 
jleaders snagged more than one 
| award. Number of Oscars was de- 
creased, too, this year by cutbacks 
{in awards in certain categories, 
}such as writing, music, short sub- 
| jects, and certain technical brack- 
jets, previously divided between 
jeolor and black-and-white. 




















<n Comtinued from page 2 





you as something else, it’s terribly 
wrong and it disqualifies you. 

“Dancing-wise,” Eglevsky point- 
ed out, ‘a man has his own steps 
and a woman has different steps. 
A man! needs masculinity, more 
force, rhore power awd he jumps 
more.” : 

“We in America don't take ballet 
seriously enough and don't take 
childrer, from the proper age,” he 
said. “We don’t have serious 
schooling. There should be a schoo} 
established by the Government. In 
the United States there is a hesi- 
tancy about ballet. ‘What is it?’ the 
boy wil] ask. 

“In Fussia a promising boy is 
brought: to ballet school and given 
a complete education. Once he is 
accepted in the school, his eto- 
nomic worries are over,” Eglevsky 
cited. “He will be raised and giv- 
en a job whether or not he becomes 
a performer.” 

Eglevsky recalled a tour he made 
to America in 1934 with the Ballet 
Russe de Monte Carlo. When they 
played St. Losis, te-remembered, 
“I came out in tights and they 
booed ahd laughed. It was a rela- 
tively young art in America.” 

Now he believes that American 
audienc’s are quite mature. He 
attributes the acceptance of ballet 


} 
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Will 


Morning Tribune columnist 
Jones had some fault to find. 
Column was headlined “TV May 
Need Commercials” and in the first 
{and second paragraphs, Jones 
wrote: 
| “I'm not just trying to be con- 
\trary. I really missed the commer- 
| cials during the 90-minute Acad- 
|emy awards telecast 
} The Slant In Detroit 
| “See an early show at your fa- 
|vorite theatre—then watch the 
! Academy Awards.” That was the 
‘first promotional advertising by 
the newlhy-organized Metropoiitan 
| Exhibitors of Detroit which reps 
| about 50 exhibs. 
{ Branch managers, exhibs, bark- 
| ers and barkerettes and friends 
; watched the Oscar wards at the 
. Variety Club rooms. 


j 
' 
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| Briskin 
= Continued from page 1 jae 
| Cal board member, came east for 
| the powwow. 

Benjamin B. Kahane, who was 
reimpressed into service (he had 





} 


mes- | 





are stockholders in both Loew's 


in the U.S. to the widespread air-| been on a lighter three-day work- 
ing it réceived during World War | ing schedule) will continue as ad- 
It when. entertainment was scarce | ministrative head of the studio 
and “thé movies were full” and to| under Briskin, as under Cohn. 
tv exposure although he also called} Briskin, of course, will resign from 
the lattér a potential “menace” be-| the Loew's Inc. board to which 
cause people see “fill4n move-| he had been recently elected as 
ments and call it ballet.” one of the two “independents” 
Eglevsky is now 40. He thinks at | sponsored by the Lazard Freres- 
45 he will perform his last and! Lehman Bros. banking groups. 
“If I de a bad season before that,! Sriskin is due to assume this 
I'll quit. i} mew post later this week. 


‘ied: 
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| eign Fitm Directery which contains a listing of 516 foreign films that 


are currently beimg released in the U.S. The directory is published an- 
nually by TOA as part of its progr-™m to encourage all sources of prod- 
uct. It is a project of the organi.«tion’s foreign film committee con- 
sisting of Walter Reade Jr., chairman; Marvin Goldman, Myron N, 
Blank, Irving Levin and E. D. Martin. 

Arthur L. Mayer writing in the Saturday Review on “Hollywood: 
Save The Flowers”—‘“The next three years may we!l require that stiff 
Angio-Saxon upper lip, to which the movies have so often paid tribute 
and so ftarely displayed.” Out of all the confusion of change, however, 
he predicts, there will come a “healthier, saner, better organized film 
business.” . . . Rank package of “Pursuit of the Graf Spee” and “Across 
the Bridge” has been set for the RKO circuit Apri! 30... There’s like- 
ly to be a censor fight in Detroit over the banning there of the Japa 
nese “Street of Shame” ... . Walter Reade Jr., of Continental Dis- 
tributing, back from Europe ... Eleamor Roosevelt joined U.N. fami- 
lies last Friday (29) for a screening of “Long, Hot Summer” at 20th- 
Fox . ... The Cannes film fest budget's been raised considerably, ac- 
cording ‘to Jacques Flaud, head of France's Centre National de la Cine- 
matografie ... ee 


larly look for their patrons. 
While the outlook for theatres 


| that 
might not be quite so seriously 
menaced. Of course, they were 
concerned at the heartbreak of lit- 
tle independent exhibs whose life 
savings were in jeopardy and they 
were worried by the risk of un- 
employment in the exhibition in- 
| dustry. 
Not Dependent on Domestic Mkts. 
Fortunately, the production side 
of the industry was not wholly de- 
pendent on domestic outlets. It had 
an export market and he paid 
tribute to the “tremendous drive 
and energy” which some produc- 
ers, particularly the Rank Organ- 


into selling British films overseas. 


The government spokesman 
opined there was nothing much the 


attempt to influence the public to 
attend cinemas if it did not want 


to find its natural size and that 
size might be a good deal smaller 
than at present. 

Lord Mancreft had this to say 
about quality in production. “If 
British films are to be made on 
the cheap side, they will begin to 
look cheap: and if the stars are 
not given the rate for the job, they 
may go elsewhere to get it. The 
days of a surefeit of mink and 
magnificence may be passing but 
we must remember that the people 
who put up the finance for films 
feel more assured of the safety of 
their money if the film commands 
a star-spangled cast. The late and 
much-lamented Mike Todd offered 
good proof of that.” 

Lord Mancroft refused to be 
drawn out on the subject of ad- 
mission tax, nor would he com- 
ment on the upcoming quota legis- 
lation. He did, however, note that 
the government was very conscious 
of the importance of the stautory 
levy to producers and remembered 
its obligations in the 1957 Act. 


| Lord Lucas Warns Govt. 
The debate was opened by Lord 





ment that unless some first aid 
was given, the motion picture in- 
dusty would cease to exist. The 
government was bludgeoning the 
industry to death with a tax it had 
been forced to withdraw from 
every other form of entertainment. 
In the past 10 years, admissions 


had dropped by about 40%, and 


might be cheerless he suspected | 
the fortunes of producers | 


ization, had recently been putting | 


government could or should do to} 


to. The cinema market would have | 


who warned the govern- | 


| whether they are an industry affair 
which audiences are privileged to 
watch (via tv). 

| In the past, when there was a 
question of whether the technical 
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Nothing But Winners 
Boston, April 1. 

Ben Sack, has Columbia’s 
“Bridge On River Kwai” in 
its 15th week at the Gary and 
“Around World in 80 Days” in 
its 51st week at the Saxon. 

Thus showman rides last 
rem year’s and this year’s Academy 
“best picture” winners. 





= 
awards belonged on the telecast 
part of the proceedings, the 


Academy has taken the position 
that it was the tv audience that had 
adjusted itself to the ceremonies, 
| not the ceremonies to the audience. 
| But others maintain that, the min- 
ute the tv cameras are admitted, 
|the Academy and the industry 
have a certain obligation to create 
a show that pleases in tv terms, 
Gould touched on that point 
|; when he noted that much of the 
| show was monotonous and “taken 
| up with subsidiary awards that 
| carried little public interest.’ It 
was mystifying, he wrote, that the 
| film biz “did not use any of the 
|costly network air time to pro- 
| mote its own endeavors. Instead it 
| borrowed snatches of production 
ideas from a half a dozen tv shows, 
;used personalities who are on 
video rather regularly and made 
no effort to entice a set-owners 
back to a motion picture house.” 
There was a measure of agree- 
ment in the industry that part of 
the time wasted on the Donald 
Duck spoofing of film classics 
could have been used to better ad- 
vantage via a subtle plug for the 
current films, perhaps via the 
screening of clips and scenes from 
nominated pictures. Others felt 
strongly that “a plug is a plug” 
and it would have been out of tune 
| with the institutional character of 
, the show. 
| Some of the film people coun- 
| tered the tv critics’ negative ap- 
| praisals with the argument that 
{the Academy show wasn’t meant to 
| be an entertainment tv spectacle 
and couldn't be judged on that lev- 
| el. They were gratified at the iden- 
| tification of the show as a film in- 


! 








| dustry endeavor and took the posi- 


tion that it fulfilled its purpose by 


in the same period about 700 the- 
atres had shuttered. Unless the | >™¢tending to be no more than 


tax was abolished, at least an-/ what it was meant to be, Le., the 
other thousand would be forced to | PoTing of the industry's top tech- 


close. And he pointed out that 
the production side of the indus- 
try needed a domestic market of 
at least 3,500 cinemas. 

Lord Lucas reckoned there was 
never such a time for the British 
industry to increase its exports and 
make a dent in the American mar- 
ket. But it could never get into 
good shape without a virile home 
market and there could not be a 
virile market while it was saddled 
with the entertainment tax. If 
British production went out, would 
American production come in? he 
asked. Already 60% of the screen 
time went to the Armericans for 
films “which were of very poor 
quality.” The Yank industry was 
panic stricken and was trying to 
beat tv by being more vulgar. 

Lord Westwood, a north-country 
exhib, said the industry was in a 
very critical condition, and that 
unless the tax was abolished it 
would collapse. Lord Archibald, 
president of the Federation of 
British Film Makers, said the in- 
dustry was not asking for a sub- 
sidy but only wanted a chance to 
fight for its interests against new 
forms of entertainment. The only 
hope to give produrers was to 
abolish the tax. 





;Mical and ereative talent by the 
| industry itself. 


| California’s Knowland 
Puts Oscar in Record 


International penetration of the 
American film industry was em- 
| phasized this week (31) when Sen. 
| William P. Knowland (Rep., Cal.) 
| read into the Congressional Rec- 
ord a# statement praising Holly- 
wood’s Academy Awards telecast. 

Noting that the industry had put 
up the money to stage and tele- 
vise the program, and that artists 
and musiclams had given their 
services, Knowland said Hollywood 
was deserving of “a hearty acco- 
| lade” for the telecast. 

He also sald that it was to the 
credit of exhibitors that they urged 
their patrons to stay home and 
watch the show. He cited the fact 
that the winning picture (“Bridge 
on the River Kwai”) was made in 
Ceylon, that the best actor award 
went to an Englishman and the 
best supporting actress Oscar to a 
Japanese girl, as proof of the 
widened international aspects of 
the film biz. 
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CLASS WILL TELL! 


Trailers —the apple of every smart show- 
man’s eye — always chalk up the highest 
marks when it comes to promoting your 
Feature Attractions. 

It's just a case of simple arithmetic. The 
Prize Baby's top-grade performance can be 
relied upon to add more dollars* to your box 
office receipts than any other advertising 
medium...and for only a fraction of the 


cost! 





*The S ndlinger survey prepared for’ theatre 
clients on: December’2, 1957, reveals that 
$429 out of every $1,000 taken at ‘at the 
boxoffice issinfluenced by Trgiler$s 


The Opinion Research Corp: of Princeton 
survey prepared for the Motion Pi¢ture Assoc 
ation of America and released for Bublitation 


on January 16, 1958, gives Trailers “op men . 





tion’ ds the most reliable form of 'advertising’ 
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‘Kwai’ Giant 246, Balto; | 


‘Andrew’ Smooth $7,500, 
‘Arms’ Rugged 86, 4th 


Baltimore, April 1 
big gun here this frame is 
on the River Kwai” which 
second week at Hippo- | 


The 
“Bridge 
js smash tn 


drome Reports were better on 
other fronts too, with the weather 
improvin to bring out patrons. 
“Farewell to Arms” is still nice in 
fourth week at Century. “Witness 
for Prosecution” looms pleasant in 
fifth stanza at Mayfair. 

‘Merry Andrew" looks’ very 
strong at the Film Centre. “Snow 


White” also is okay at the Stanley. 
Meanwhile, “And God Created 


Woman" passed its 20th week at 
the Cinema, an all-time record | 
there 


Estimates for This Week 
Century (Fruchtman) (3,100; 50- 
$1 50)—"‘Farewell To Arms” (20th) 
(4th wk). Fine $8,000. Last week, 


$9,000 

Cinema (Schwaber) (460; 50-| 
$).25) “God Created Woman” 
(Kings) (20th wk). Still nice at 
$2,500 after same in previous week. 

Film Centre (Rappaport) (890; 
50-$1.25)—""Merry Andrew” (M-G). 
Lively $7,500. Last week, “I Ac- 
cuse” (M-G), $3,000. 

Five West (Schwaber) (460; 50-| 
$1.25\—"Bride Is Much Too Beau- 
tiful” (Ellis). Neat $3,500. Last 
week, “Happened in Park” (Ellis), 
2,200. 

Hippodrome (Rappaport) (2,300; 
50-$1.50)—“Bridge on River Kwai” | 
(Col) (24 wk). Great $24,000 afier 
$22,000 opener. 

Mayfair (Fruchtman) (980; 50- 
$1.25)—“‘Witness for Prosecution” 
(UA) (5th wk). Fast $8,000 after | 
$7,000 in fourth. | 

Playhouse (Schwaber) (460; 50-| 
$1.25)\—"Gervaise” (Cont) (2d wk). | 
Nice $3,000 after near same in first. | 

Stanley (Fruchtman) (3,200; 50- | 
$1.25)—"Snow White” (BV) (‘re:s- 
sue). Good $9,000. Last week, “Ft. | 
Dobbs” (WB), $6,000. | 

Town (SW - Cinerama) (1,125; 
$1.25-$2.25) — “Seven Wonders of 
World” (Cinerama) (14th wk), Oke 
$8,000 after $6,500 last week. 


FT. DOBBS’ DANDY 76, 
PROV: ‘WITNESS’ 96, .D 


Providence, April 1. 

















Holy Week here will see. musi 
stands low Still good is tnid 
week of “Witness For Prosecu- 
tion” at Loew's State. Just fair 
are KRiO Albee’s “Man In The 
Shadow,” and the Strand’s “Bit.er | 
Victory However, Majescic’s 
“Ft. Dobbs” did nicely. 

Estimates for This We.k 

Albce RKO) (2,200; 65-20) 
“Man in Siadow”’ (U) and “viola- 
tors” (1 \iild $5,500. Last w . 
“Farewell io Arms” (20th) (4.0 
wk), $6.00 

Elniwoou (Snyder) (745; £0- 
$1.25 vound World in J 
Days’ (U \) (25th wk). Fair $3,Cu0. 
Last weck, $3,500. 

rhage. ow) (2,200; 65-60)— 
“Sing Boy Sing” (20th) and “Am- 
bush at Cimarron Pass” (20..1). 
Opened Sunday (30). Last wec.. 
“Ft. Dobus WB) and “Beau ui 
But Dan cvous” (20th), nice $7,0ou. 

State (Locow) (3,200; 75-$1.25'— 


“Witness For Prosecution” ‘UA) | 
(3d wk). Good $9,000, Second wes 
$11,000 

Sirand ‘National Realty) (2.2.0 


65-80)— "Bitter Victory”. (Col) and 
“Crash Land ng” (Col). bull 
$4,000. Last week, “Jump Pr” 
Jacks Par) and “Seared Sut 
(Par) (reissues), 000 


SEATTLE 


(Cont a.ued from page 8) 


Last wei “Karamazov” (M-7) 
and “fiajuana” (Col). (2d) vin’, 
$8,900 

Music Rox (Hamrick) (850; £>- 
$1.50\—"Golden Age of Come.: 
(DCA Oxay $4,000. Last w- '! 
“Paths of Glory” (UA) (2d vis 


sianza, $2,800 
Music tia'l (Hamrick) (2 200; 


$1.50\—"Big Beat” (U) and “Su a- 
mer Love” «U). Modest $5,000. Lo 
week, “Lafayette Escadrilie” 
$4,400 

Orpheum ‘Hamrick) (2,700; &- 
$1.50) “Run Silent, Run De p” 


(UA) and “Ride Out for Reve.:: 
{UA). Great $14,000. Last \. et 
“Underwater Warrior” 
“Safecracker” (M-G), $2,000 in 3 
Gays 

Paramount (Fox-Evergree:) 
(3,107; 95-$1.50)—“Bridge on River 
Kwai” 'Col) (2d wk). Huge $25,000. 
Last week, $19,600. 


i. 


(M-G) acd] 


CHICAGO 


(Continued from page %) 
on Prowl” (UA) (3d wk). Oke 
$8,000 in 4 days. Last week, $12.,- 
O00. + 
Stale-Lake 90- 


(B&K) (2,400; 


| 


\ 
} 
| 
| 
| 
| 
| 


$1.80); — “Bridge on River Kwai” | 


(Col) 13d wk). 
week, $48,000. 

Surf (H&E Balaban) (685; $1.50) 
—‘‘Navel Affair’ (Cont). Thin 
$1,900. Last week, “Golden Age of 
Comedy” (DCA) and “Fields Festi- 
val” (Teitel) (5th wk), $3,000. 

Todd’s Cinestage (Todd) (1,036: 
$1.75-$3.30) “Around World” 
(UA) :52d wk). Solid $18,400. Last 
week,. $19,200. 


Smash $57,000. Last 


United Artists (B&K) (1,700; 90- | 
$1.50) — “Run Silent, Run Deep” | 


\(UA).; Smash $29,000. Last week, 


“Witness for Prosecution” (UA) 
(6th wk), $14,500. 
Wobds (Essaness) (1,200; 90- 


1.50) — “Brothers Karamazov” 
(M-G* (4th wk). Good $18,000. Last 
week,; $20,000. 

World (Indie) (606; 90)—“Giri in 
Biack” (Union) (2d wk‘. Brisk 
$3,800. Last week, $5,100. 

Ziegfeld (Davis) (485; $1.25)— 
“Dembniac” (UMPO). Busy $4,100. 
Last week, reissues. 


‘LOS ANGELES 
(Continued from page 8) 
-(Col, “True Story Lynn 
” (Col) (2d wk), $15,000. 
Downto' ' 
1,715; 90- 


wn, H 
(‘SW-FWC) (1,757; 756 
$1.50);—“Song of Bernuvette” (20th) 
(reissie). Slow $12,500. 





boy” 
Stua 


Hillstreet, Iris, Ritz (RKO-FWC) | 


(2.752% 825; 1,320; 90-$1.50)— 
“Snowy White” (BV), “Spook 
Chasers” (AA) (Hillstreet only), 


“Tammy and Bachelor” (U) (Iris, 
Ritz) treissues). Sharp $17,500. Last 
week, Hillstreet, “To Hell and 
Back", (U), “Away Al! Boats” (U) 
(reissties), $2,800. 

Fine Arts (FWC) (631; 90-$1.50) 


-——“I Accuse” (M-G) (2d wk). Duil 

$1,700. Last week, $2,800. 
HoRywood Paramount (F&R) 

(1,468 $1.25-$2)—“Teacher's Pet” 


(Par) (2d wk}. Hefty $15,800. Last 
week,; $19,300. 








| 


| 
} 
} 
| 


Stale, Hawaii (UATC-G&S) 
(2,404, 1,106; $1.25-$1.50)—“10 
Commandments” (Par) (first gen- 
eral run) (2d wk). Fair $8,500. Last | 
week,:$11,200. 

Los: Angeles, Fox Beverly, Loy- 
ola, Vogue (FWC) (2,097; 1,170; 


1,248; 825; $1.25-$2.40)—“Long, Hot 
Sumnier” (20th) (3d wk). Great 
$27,000 or over. Last week, $32.500. 

Pantages (RKO) (2.812; $1.25- 
$2.40); — “Brothers Karamazov” 
iM-G), (5th wk). Fairish $10,000. 
Last week (5 days), $10.800. 

Four Star (UATC) (868; 90-$1.50) 
—“Bonjour Tristesse’’ (Col) (7th 
wk). Soft $1,500. Last week, $2.000 

Feyptian (UATC) (1,503; $1.25- 
$3.50:—“Bridge on River Kwai” 


(Col) -(5th wk). Terrifie $25,500. 
Lact week, $19,600 
Warner Hollywood (SW-Cine- 


rama) (1,384: $1.20-$2.65)—‘‘Seven 
Wordprs” (Cinerama). Started 4°d 
week Sunday (30) after big $16,400 
last week, 

Carthay (FWC) (1,128: $1.75- 
£2.50)—“Around World” (UA) (67th 


wk). Smash $23,500. Last week, 
£16 900. 

Crest, Sunset (Linnert-Cohen) 
(00; +540; $1.25-$1.50) — “Pana. 
‘tama. Maid and I” (Indie) and 
“Thliette’ (Indie) (d wk). Low 


£3,100. Last week, $3,700. 
_ TORONTO 
(Continued from page 9) 
‘6th wk). Neat $6,000. Last week, 
$8.000, 

Holjywood .FP) (1,080; $1-$1.25) 

-‘Bonjour Tristesse"” (Col) (2d 
wk). ; Swell $9,500. Last week, 
$11,0@90. 

Imperial (FP) (3.344; 75-$1.25)— 
“Peyton Place” (20th) (4th wk). 
Boff $17,000. Last week, $19,000 

International (Taylor) (557; $1)— 
“Wanpy Is Bride” (IFD) (3d wk) 
Neat 33,500. Last week, $4,000. 

Loew's (Loew) (2,098; 75-$1.25)— 
'“Kainsree County” (M-G) (3d wk). 
Fast $14,000. Last week. $12,500. 


Tivoli (FP) (955; $1.75-$2.40)— | 
“Around World in 80 Days” (UA) 
(33d .wk). Consistent at good 
$7.50G. Last week, ditto. 

Towne (Taylor) (695: $1)— 
“Golden Age of Comedy” ‘(IFD) | 


(3d wk). Nice $4,000. Last week, 


$5,008. 
University (FP) (1,233;- $1.50: 
$2.40)—This Is Cinerama” (Cine- 


rama) (23d wk), 
week,} same. 


Fine $10,500. Last 


Uptown (FP) (2.073; 60-$1)— 
“Female Animal” (U). Big $10,000. 
Last . week, “Raintree County” 


(M-G) (2nd wk), $12,500, $1.25 top. 

York (B&F) (745; $1-$1.25)—"Al- 
| bert ! Schweitzer” (IFD). Okay 
| $3,500. Last week, “Julius Caesar” 


|in daytime but evenings falling off 


‘Kwai’ Soaring to Huge 
286 in Cincy; ‘Angels’ 
Fair 106, ‘Search’ 146 


Cincinnati 
“Bridge on River 
“Long, Hot Summer 


“Kwai” may be Keith's 
biggest grosser in three years. Hill- 
top artie Guild shapes for hypoing 
with reissues of films by Oscared 


Alec Guinness, New bills, “Tar- 
nished Angels” at the Albee and 
“Lafayette Escadrille” with Rebin- 


son-Basilo fight clips at the Palace 
rate fairish. “Search for Paradise” 
is pushing up to nice take in 17t 
stanza zt the Capitol 
Estimates for This Week 

Albee RKO) (3,100; 90-$1.25)— 
“Tarnished Angels” «U Fairish 
$10,000. Last week, “Seven Hills of 
Rome” (M-G), $10,300 


Capitol (SW-Cinerama) (1,376; 
$1.20-$2.65) — “Search for Para- 
dise” (Cinerama) (17th wk). Swell 

14,000, Lulge over last week's 

13,000 H 

Grand (RKO) (1,400; 90-$1.25)— 
“Brothers Karamazov’ (M-G) (3d 
wk). Sa-so $5,500 finale after $7,- 
000 second round. 

Guild (Vance) (300; 50-90)— | 
“Brothers-in-Law” (indie), three 
days, and “Lady Killers” (indie) | 


and “To Paris With Love” (Indie) 
(reissues). Miid $1,100. Return of 
Alec Guinness starrers with AA 
halos holding for run. Last week 
“Constant Husband” (Indie) (4th 
wk), $1,100. 

Keith’s (Shor) (1,500; 90-$1.25)— 
“Bridge on River Kwai" (Col). 
Oscaring to smash $28,000, biggest | 
here since “Guys and Dolls” (M-G). 
Hindered only by running time. 
Last week, “Gift of Love” (20th), 
$5,800. 

Palace (RKO) (2.600; 75-$1.10)— 
“Lafayette Eseadrille’ (WB) and 
Robinson-Basilio fight. Mild $7,- 
000. Last week, “Swddle the Wind” 


(M-G), $7,200. 
Twin Drive-In Shor) (1,500 
cars; 90-$1.25)—“Long, Hot Sum-| 


mer” (20th). Big $18,000, showing 
on only one side of double screen 
SAN FRANCISCO 
(Continued from page 9) 
(20th) (reissue). Fair $2,800. Last 
week, “Henry V” (Rank) (reissue) 
(2d wk), $2,500. 
Presidio (Hardy - Parsons) (774; 
$1.25-$1.50) — “Light Across The 
Street” (UMPO). Fine 34.000. Last 








week, “Passionate Summer” (in- 
die) (2d wk), $3,500 

Vogue (S.F. Theatres) ‘364; 
$1.25)—"“‘Alligator Named Daisy” 
(Rank). Fair $2,200. Last week, 
“Golden Age Of Comedy” (Indie) 


(6th wk), $3,200. 

Coronet (United California) (1- 
250: $1.50-$3.75)—‘‘Around World 
In 80 Days” (UA) (66th wk). Ex- 
cellent $13,000, with extra matinee. | 
Last week, $10,000. 


PITTSBURGH | 


(Continued from page 8) | 
“Brothers Karamazov” (M-G) (3d 
wk). House picked up the Basilio- | 
Robinson fight in an effort to over- | 
come expected sag when manage- | 
ment wisely decided not to go in 
with a new one against nearby | 
“Kwai.” However, looks okay 
$10,000, but no more. Last week, 
$14,000 } 

Seuirrel H'll (SW) (900; 99-$1.25) 





—“Silken Affair’ (RKO). Opened 
vesterday Mon.). Last week, “God 
Created Woman” (Kings) (14th | 


wk), unbelievable at nearly $7,500 | 
in 9 days Had plenty left but | 
management didn’t want to flaunt | 
ii at religious groups during Holy | 
Week 

Sianley (SW) (3,700; 99-$1.25) 
“Darby's Rangers” (WB). Just a} 
program entry and not a chance | 
of overcoming Holy Week or com- | 
petition. Will have to fight to get 
even $7,000, du'l. ast week, “Ft. 
Dobbs” ‘WB), $8,000. 

Warner (SW) (1,500; 50-$1.25)— | 
“Snow White” (BV) (reissue). 
Weekend was phenomenal, with | 
youngsters producing traffic jams 











Great $15,000 or near. House re-/| 
verting to conventional fare until 
next “Cinerama” pic comes in. | 
Last week, “Search for Paradise” | 
(C'nerama) (24th wk), $22,000 in | 
8 days, best fake of entire run. 
PORTLAND, ORE. 


| 
(Continued from page 9) 





sue) and “Man From God's Coun- | tack. 


try” (AA) (3d wk). OK $2,500 in 3 
days. Last week, $14,200. 
Orpheum (Evergreen) (1,600; $1- 
$1.50)\—“Bridge On River Kwai” 
(Col). Smash $27,000 or over. Last 
week, “California” (Par) and “Des- 
ert Fury” (Par) (reissues), $6.200. 
Paramount (Port-Par) (3.400: $1- 
$1.50) — “Run Silent, Run Deep” 


| (51st-final 


‘Run Deep’ Socko $19,000, 


\ 


Denver, April 1. 
“Run Silent, Run Deep” shapes 
smash at Paramount, and looks in 
for a run. “Bridge on River Kwai” 


are rocketing | stil! is big in fourth round at the | American Alm 
firs!-run biz here to a Holy week | Centre, and is staying on. “Snow | crossraauis, 
| record. 


White” is rated big at the Denver, 
| amc is scheduled to move over to 
fhe Aladdin fo extended-run. 
School spring vacation, of course, 
is helping “Snow White.” 
Estimates for This Week 
Centre (Fox) (1,247, 90-$1.25)— 
“Bridge om River Kwai” (Col) (4th 
vk). Brg $23,000. Stays. Last week, 
same 
Denham (Cockrill) (1,429; 70-90 


——“Country Music Heliday” (Pai 
Thin $5.000 er near. Last week, 
“Female Animal” ‘U), $4,500 
Denver (Fox) (2,586: 70-90 

“Snow White BV) ‘reissue). Big 
$25,000 but it moves to Aladdin. 
Last week, “Cattle Empire” (20th) 
and “Sing Boy Sing” (20th), $9,000 


(742; 70-90)—“All 


Esquire «Pox 
j Fine $4.000. Last 


at Sea” (M-G) 
week, on reissue 

Lake Shore Drive-In (Monarch) 
(1,000 cars: 75'—“Dragstrip Riot” 
(Al) and “Cool and Crazy” ‘Al). | 
Good 5,500. Last week, on subse- | 
quents 

Orpheum \RKO) (2.596: 70-90'\— 
“Brothers Karamazov” (M-%) and | 
“Return to Werbow” (Col) (2d wk). 
Okay $8,006 er close. Last week, 
$14,000 

Paramount (Wolfberg) (2,200: 70- 
90)—“Run Silent. Run Deep” (UA) | 
and “Ft. Bowie” -UA). Smash $19,- | 
000 or near. Helds over, natch! 
Last week, “Lady Takes Flyer” (U) 
and “Damn Citizen” (U), $10,500. 

Victory ‘ANA? (1,323; 50-65)— 
“Dragstrip Riot” ‘Al) and “Cool 
and Crazy” (Al). Geod $2,000. Last | 
week, on subseawernts. | 

Vogue Art (Sher-Shulman) 
75-90) —“Nights of Cabriria” (Indie) | 
(3d wk). Fine $2,0W0. Stavs on. 


- BOSTON | 


442; | 


Continued fram page 8&8) } 
—“Bridge on River Kwai" (Col) | 
14th wk) Lofty $19.000 Last 


week, $15,506 


Kenmore (Indic 700; $1.25-$2) 


—“Henry V” ‘Rank) (reissue) (2d | 
wk). Slick $21,500. Last week, 
$14,000. 

Memorial (RKO) (3000; 60-$1.10) | 
— ‘Summer Love” (WU) and “Big 
Beat” (U). Fair $7,000 in 6 days. 
Last week. “Lady Takes Flyer” 
(U) and “Blood Arrow” (20th), | 
$8.000. 

Metropolitan (WET: (4357; 70- 
$1.10)—“‘Teacher’s Pet” (Par) and | 
“Spanish Affair” (2d wk Happy | 
$15,000. Last week, $18,060. 

Paramount (NET) (1,700; 60- | 
$1.10)—“Viking Women” (AI) and | 
“Astonishing She Monster’ \AI). 


Neat $15,500. Last week, “Lafay- 
ette Escadrille” (WB) amd “Pan- 
ama Sal” (Rep), $6,000, way be!ow | 
hopes. 

Pilgrim (NET) (1,000; 60-$1.10)—- | 
“Screaming Mimi" (Col) and 
“Crash Landing” (Col). Loud $11,- 
000. Last week, “Damn Citizen” 
(U) and “Girl Most Like?y” (U), 
$5,000. 

Saxon (Saxon) (1,100; $1.50-$3.30) 
—"“Around World in 80 Daysi” (UA) | 

wk. Closing notices 
boosted to great $28,000 in ¥ days. 
Last week, $15,000. 

Trans-Lux (Trans-Lux) (736: 3 
$1.25)—“08/15" (Indie) and “Maked 
Amazon” (Indie) (2d wk). Big} 
$6,200. Last week, $7,800, over | 
estimates. } 

Orpheum (Loew) (2,900; 75-$1.25) | 
—‘“Run Silent, Run Deep” (UA) 
and “Quiet American” (UA). Gveat 
$24,000; stays on. Last week, 
“Don’t Go Near Water” (M-G) (6th 
wk), $12,000. 








State (Loew) (3,600; 75-$1.25— 
“Witness For Prosecution” (UA) 
(6th wk). Fine $11,500. Last 


week, ditto. 


——. 


Yates Battle 


=—aae Continued from page 5 











off because of its because of its 
“improper” nature. He was voted 
down by Yates, he walked out, and 
the meeting went on. 

At another point, or rather, sev- 
eral points, stockholder Martha 
Brand took to the floor with an at- | 
It was “beyond her compre- | 





hension,” she said, that “all the 
directors do is vote themselves 
back into office.’ And what's 


|more since “management doesn’t 
have the imagination or brains to 
| continue they ought to give thought! 
to liquidation.” | 

Meeting was further marked by 


] 
thereby 
I 


| lacklustre about 


'a faithful takeoff of 


| Sam 


‘with “all your credits.’ 


(ALLIED ARTISTS EXEC 


Denver; ‘Snow White’ 25G. CLOSES FOR JAPAN 


Tokyo, March 25. 
| Allied Artists exee Norton YV., 
Ritchey, here for his first visit in 
jnine years, said that although the 
industry is at a 
AA is in good shape 
| because of its close business re- 
ationships with foreign distribs, 
keeping overhead down. 
Je said it was a big plus for AA 
to have Eihai as Japan distributor. 
Eihai will import eight AA film 
in fiscal 2958 including five on 
AA licenses. Ritchey said he had 
no plans te buy a Japanese picture 
at this time 











W. G. Handy 


=a Continued from page 2 


eee 

ely used or  contradictory- 
sounding in light of his wife sery- 
ing so effectively as a discerning 
“alternate eyes” for the famed Ne- 


| gro songsmith. At all public fusc- 


tions she evidenced her unusual 


skill in “translating” the visual 
events for “the daddy of the 
blues.” 


Cohan Just Made it 

George M. Cohan also, almost, 
didn’t get to see “Yankee Doodle 
Dandy,” considered to this day one 
of the best biopix in the show biz 
personality cycle, but he recov- 
ered sufficientiy well to attend a 
special screening in the Warner 
Bros. homeoffice. For a time, it 
appeared as if Jake Wilk, then 
eastern studio rep for WB, and 


|Cohan’s attorneys (O’Brien, Dris- 
,coll & Raftery), would have to go 


through with a proposed bedside 
preview. Incidentally, after the 
initial footage, when Cohan seemed 
“Doodle” — his 
grim experiences in Hollywood for- 
ever chilled him against the com- 
munity — he suddenly sparked as 
he saw James Cagney, as Cohan, do 
the titular 
hero’s song-and-dance style. When 
Forrest, Cohan's lifetime 
friend, applauded involuntarily at 
that screening, the ice was broken, 
(Cohan’s spleen included an indeli- 
cate situation when some inept no- 
vice aide at the Paramount studio 
asked Cohan to fill out a bio card 
Cohan, at 
the peak of his career, had been 
lured from a rich Broadway ca- 
reer to the film capital after cor- 


| siderable difficulty and with many 


blandishments, the least of which 


was any monetary phase, so he 
never got over the Par aide's 
brash request for and surprise 


that Cohan’s “screen credits” were 
nil.) 
Yonkers Preem Off 

When Handy was removed from 
his Yonkers (N. Y.) home to Man- 
hattan’s Sydenham Hospital, his 
wife felt that, regardless of events, 
the distinguished American song- 
smith would like the dinner and 
press preview at Brandt's Yonkers, 
scheduled for tonight (Wed). to 
go through regardless. After being 
on, it is now off-again, but Par 
will go through with the scheduled 
“world premiere” in April 10 at 
the Fox, St. Louis. 


Radio and television, the form- 
er particularly indebted to Handy, 
who within the aural sphere was 
the especial pride of the disk jock- 
ey fraternity, were quick to latch 
on to the postmortems. Aside from 
the alert, nostalgic news stanzas, 
there were a couple of vivid seg- 
ments. On Saturday (29) NBC’s 
“Monitor” reprised an interview it 
made with the composer, which 
may have been the last for such 
purposes; night before, Ed Murrow 
on his CBS-TV “Person to Person” 
chatting with gospel singer Mahalia 
Jackson, broke into a nfcmory bit 
on Handy, with Miss Jackson join- 
ing in, and remarked that the show 
was proud to have had the cleffer 
as one of his guests. That was in 
June, 1955. 





DRIVE-IN SUES 20TH-FOX 


Also Names Interstate Circuit For 
Low Release Status 








Houston, April 1. 
Mitchmore-Neves Amus. Co., op- 
erators of the Market Street Drive- 
In Theatre here, has filed a $17,- 
190 antitrust suit against 20th Cen- 
twry-Fox, alleging that the distrib- 


(UA) and “Man On The Prowl” |¢lashes between Yates and Reader | utor and Interstate Theatre Circuit, 


UA) plus Robinson-Basilio fight. 


concerning the imparting of in-| 


have refused the drive-in all but 


Loud $13,000 or close. Last week, | formation about the company’s af-| third, and later, run films. 


“Unconquered” (Par) and “Scared 


(‘M-G} (reissue) (3d wk), $3,00U. | Stiff’ (Par) (reissues), $6,009. 


|fairs. Each accused the other of | 
i “not telling the truth.” 


Its competitors unfairly obtain 


| frst and suburban run status. 
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SACK Theatres BOSTON 


SHOWCASES BEST PICTURES” 














ra WINNER 7 ACADEMY AWARDS 
i957 “BRIDGE ON THE 





{= RIVER KWAI” 


* — NOW PLAYING «:. GARY « 15th WEEK! 


CONGRATULATIONS TO COLUMBIA PICTURES AND MR. ABE MONTAGUE 














- “AROUND THE 
28° WORLD IN 80 DAYS” 


wer NOW PLAYING & SAXON 
* 50th WEEK! 


CONGRATULATIONS TO MIKE TODD, JR. and BILL HEINEMAN 














OUR COMING ATTRACTIONS 


SAXON GARY 


New England Premiere—April 8 New England Premiere 


“SOUTH “THE YOUNG 
PACIFIC" / \ LIONS” 


CONGRATULATIONS WESTERN UNION CONGRATULATIONS 


CONGRATULATIONS BEN SACK [| _ Te MR. ALEX HARRISO 
20th Century-Fox 


YOU ARE FIRST INDEPENDENT $A A re Sem 


BEACON HILL nammrox ro sxow Two | CAPRI 


SUCCESSIVE ACADEMY 


WORLD PREMIERE . WORLD PREMIERE 
Wednesday, April 16th lee “ + ae Bee Saturday, April 5th 


REVITALIZED THE BOSTON 


“The —— | . 


Boston Treasurers Union 


GODDESS” >" STRUCK” 


Bip perce CONGRATU LATIONS 



































Buena Vista Dist. Corp. 








24 PICTURES 


VARIETY 
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JACK FROST NIPPED OZONERS BADLY 


BUT OUTLOOK NOW CHEERS OPERATORS 


aving experienced one of the¢ 





! Paradise.” 


most disastrous winter periods in 
years, the nation’s drive-in the- 
atre are hopeful of a business 
turnabout with the opening of the | 
official outdoor theatre season. 
Ozoners. particularly those in the 
east and midwest that remained 
open during the cold months, suf- 
fered an 18% to 25% drop in 
trade. Despite the provision of in- 
car heaters for the customers, the 
frequency of the snow storms had | 
a damaging effeet on business. | 
Even southern and southwestern 
situation which operate all-year 
round, experienced a downbeat 
because of cold spells. 

Between now and the end of 
Apr the majority of the nation’s 


5.000 odd drive-ins will open for 


the pring and summer season. 
For the past few months, the ozon- 
er operators have been busy spruc- 
ing up their properties in anticipa- 
tion of the publiec’s clamor for al 
fresco film viewing The winter 
operato! gged down by the Oct. 
1 to March 1 doldrums, are look- 
ing forward to the warin weather 
Re they can recover their 
Josse All that the outdoor the- 
atre men ask for is a break in the 
weather, particularly in the early 


part of April so that they can build 


up the impetus which Is essential 
for drive-in trade. 

Drive-ins which in the past have | 
been able to buck the general 


downtrend in film business are now 
essentially in the same positign 


as conventional theatres. With 
more and more ozoners springing 
up each year and with certain 
territories practically saturated, 
the ozoner operators have noticed 
that attendance is decreasing. As 
a whole, it’s estimated thal drive- 


in attendance is down 3 to 5°. The 
tax relief recently enjoyed being 
wiped out by the high cost of pic- 
tures and increasing operational ex- 
penses 

Although several new drive-ins 
will be opened this year, the con- 
struction pace of a few years ago 
has been materially slowed dewn. 
Some observers believe that the 
peak in drive-in building has been 


reached, especially in areas -sur- 
rounding large cities. Point is 
made that there are just so many 


g00d locations and the majority of 
them have been taken by now. 
There's still some room for drive- 
ins in rural areas, but nobody ex- 
pects a verptition of the hectic 


construction program of four and | 


five years ago 

Especially encouraging to the 
drive-in operators is the heavy | 
backlog of top product that will be 





| 








' CUT ‘PARADISE’ SHOWS 


After Easter 10-A-Week Down To 
Five 





Dallas, April 1. 

Melba Theatre will launch a new 
policy of five shows a week, start- 
ing. the week after Easter, for the 
current Cinerama Lowell Thomas- 
produced adventure, “Search for 
Present schedule of 10 
shaws weekly be followed 
through Easter Sunday, April 6. 

Then the theatre will be closed 
each week from Monday through 
Thursday. The new schedule calls 
for! shows each Friday and Satur- 
day nights at 8:30 p.m. matinee for 
Saturday and Sunday at 2 p.m. and 
Sunday evenings at 7:30 p.m. 

No definite plans have been 
made as to hew long the reduced 
show policy will be tollowed. The 
box office will be open each day as 
usual to accept reservations at all 
times for the weekend a seen 


Fewer & Better 
Theatres Map Of 


Future: Goldenson 


The public will respond in great | 
numbers to good motion picture 
entertainment; fewer but 
theatres are called for. 

This was stated by 
Goldenson, president of American 
Broadcasting-Paramount Theatres, 
in the corporation’s annual report 
to. stockholders this week The 
public has become greatly selective 
and the accent in production is on 
quality. In the light of this situa- 
tion it’s a must that theatres pro- 
vide the maximum in comfort and 
convenience. 

AB-PT, said the report, 
suing this objective and at 


will 


Leonard H. 


is pur- 


| 


'REDSTONE OF BOSTON 
BUYS PHILLY OZONER 


Philadelphia, April 1. 

Redstone Drive-in Theatres Co. 
of Boston has acquired the 1,400- 
car South City Drive-in 
from a corporation headed by 
Charles Goldfine Completed in 
1951, the ozoner is adjacent to 
Philly’s Municipal Stadium. 

Redstone outfit, which also oper- 
the Tacony-Palmyra Bridge 
Drive-in Theatre in North Philly, 
plahs extensive refurbishments for 
the South City outdoorer. Purchase 
was consummated through Berk & 
Krumgold, theatre brokers. Price 
was undisclosed. 


Week-End Only 
Fate Awaits Many 


ates 





Theatre | 


Houses: Wm. Volk 


By LES REES 


Minneapolis, April 1. 


. | 
Even the non-marginal top sub- 


sequent-run and small-town thea- 


| tres likely to survive mounting ex- 


better | ; 
|} race and Riverview, 


the | 


sathe time will continue to drop) 


fil houses which operate on a 
marginal or uneconomic basis. Cir- 
cuit at the end of 1957 comprised 
537 theatres, 276 of them owned 


| in fee and 261 held on lease. 


| 


Theatre business during the first 
nine months of 1957 compared 


favorably with the corresponding try, 


available to their situations. Every- pefiod of 1956, Goldenson report 


thing looks promising for a good 
Beason However, 
failure of the new season depends | 


on an uncontrolable element—the | boxoffice pictures. 


weather! 


Arch Beordmon’ s Prize 
Dallas, April 1. 

Arch Boardman, booker for the 
Bronco Drive-In Theatre, El Paso, 
won first prize, a $100 bond in the 
exhibitor prizes in the American- 
International Pictures 13 week 
playdate drive Prizes were award- 
ed here in the offices of Empire 
Pictures exchange which won first 
place in the 
anniversary drive, 


Other prizes were won by Roger 
Scott, booker for Frontier Thea- 
tres, second place, a $75 bond; 


George Sorenson, Rowley United 
Theatres, a $50 bond, and Roy E. 
Nelson, Ritz Theatre, Linden, Tex., 


a $25 bond 





New York Theatre 


RADIO CITY MUSIC HALL 
Rockefeller Center ¢ Ci 6-4600 
DANNY KAYE 
apres | ANDREW" 
co-staroog PIER ANGELI 
BACCALOM PURCELL © ROBERT COOTE 
in CinemeScope ond METROCOLOR 
An M-G-M Picture 
ond THE MUSIC BALL'S GREAT EASTER STAGE SHOW 














ALL stil) publicity photos for 
HECHT-HILL-LANCASTER’S, 
RUN SILENT-RUN DEEP.” 

F als whe 


want the same quality 


t t Call 
GRAPHICS ARTS PHOTO SERVICE 
Hond Pulled Photo Prints 
14) W. 42nd St. New York, WI 7-9807 





ed: but declined during the fourth 


the success or | quarter of last year because of the 


Astan flu epidemic plus the lack of 
On the upbeat 
side were the good business results 
which began in January with a 
number of pictures. 

Chief exec, commenting on the 
company's film-making subsidiary, 
said that as experience is gained 
pictures with greater production 
ani star values will be considered 
This unit was formed late in 1956 





and has been turning out mainly 


| exbloitation-type features on small 


Jim Ni ‘ 
im Nicholoson third | Gdidenson 








burigets. 
As for the broadcasting end, 
told investors that with 
the start of the 1957-58 season last 
fall ABC showed “fine improve 
mént,”” attaining the largest 
centage increase in gross time bill- 
ings of all networks. As a result 
of! better network programming 
| and stronger local and public serv- 


| hibitiom handicaps face the pros-| 


} 


pect of operating on a part-time) 


o 


asis, probably frequently on 
weekends only 

This is the opinion of William 
Volk two of whose co-owned local 
neighborhood theatres, the Ter- 
are considered 
among the finest and still most 
profitable anywhere 


| 


What Drew Many Would-Be Crashers? 


[To Loew’s State, Times Square} 


Officials of Loew’s State Theatre on Broadway, lone Main Stem 
house to carry the Ray Robinson-Carmen Basilio fight telecast last 
week, are still wondering what it was about the attraction that 


drew so many phonies and attempted gate crashers. 


Individuals 


armed with alleged press cards, police cards and all sorts of mys- 


terious identification cards tried unsuccessful 


SRO house. 


ly to get into the 


On numerous occasions theatre officials were called out by the 
doorman to confront people who sought professional courtesy be- 


cause they were ex-fighters, 
friend of a friend. 


The State was sold out at 8 p.m. 
Crowds surged around the theatre attempting 


start until 11 p.m. 


European actors, 


newspapermen or a 


although the telecast did not 


to buy tickets at scalpers’ prices. The audience in the theatre was, 


for the most part, 
the actual event. They 
The remarks of Bill Corum, 


well behaved. 
cheered, 


They reacted as if they were at 
applauded, booed and laughed. 


N.Y. Journal American sports column- 


ist who did the commentary, frequently resulted in bursts of laugh- 


ter 


Corum insisted on calling Basilio 


“Tony Zale.” Corum intro- 


duced Jim Norris, president of the International Boxing Club, who 


thanked Teleprompter and its president Irving Kahn for the 


man- 


ner in which it handled the telecast. However, Norris referred to 


Kahn “Irving Cohen 


as 


Although the customers at the State entered the spirit of the 


fight, 
The image 


they were far from satisfied with the quality of the picture. 
was frequently black and it resembled a photo negative. 


every time the image got dark- 


There was some confusion as to whether or not one could or 


There were cries of “light, light” 
er 
could not smoke in the orchestra. 


congregate in bunches, warned the spectators not to smoke. 


The ushers, who appeared to 
Then 


an assistant manager came by and said it was okay. A few minutes 
later an usher reappeared with a warning to douse the smoke. The 
theatre was overrun with firemen. 


One thing 
that jammed the theatre. 








was certain. It was a fight crowd and not a film crowd 








‘SO. PACIFIC’ AT $25 





Boys Town of Italy Benefit 
Up For Dallas 


Dallas, 

“South Pacific” 
Wynnewood here April 16, after 
conversion of the house for the 
American Optical gear. Top will be 
$25 for the benefit of Boys Town 
of Italy, 
Skouras. 
Mitzi 
from the picture will be present 


April 1. 
opens at the 


It’s because even houses like the; for the opening. And for further 


Terrace and Riverview seldom are 
able to hold a big picture 
more than a week and, for 
most part, require two 
every seven days, and the trend 
of Hollywood production is in the 


the 


changes | 


| 


direction of fewer but bigger pic-' 


tures—a trend that Volk believes 
will gain momentum 


This means that 


fewer and fewer “suit 
tures available for og pd onl 
small-town and _ subsequent-run 


houses until the stage is on 
where they'll not have enoug 
product to operate the year sty 
as at present, he points out. 

Like many others in the indus-| 
Volk foresees the not too far | 
| time when the ordinary 


decoration, Joe DiMaggio and 


for | Rocky Marciano. 





Berger's Plenty 


ove win ve QF Nuttin’ From 


D. of J.Re 10Cs) 


Minneapolis, April 1. 
Admitting defeat finally, 
;}owner Bennie Berger says 
Dept. of Justice in effect has re- 


program | jected his request that it compel 


| picture will bow out entirely or| Paramount to sell “The Ten Com- 


per- | 


|icé shows the owned-and operated } 


| tvistations have been scoring 
_ progress and improved profits.” 

Network radio was adversely hit 

by’ the changing listening habits 
with the emphasis on local pro- 
gramming, and efforts have been 
| made to overcome the trend with 
| changes in the operation, includ 
| ink a full schedule of information 
| pvanemes and hourly newscasts go 
ing to all sections of the country 

jAB-PT’s gross hit a new high of 
$215,877, 000 in 1957, compared 
| with $206.916,000 the vear before 
However the net profit fell from 
$&.477,000, or $1.96 per share, in 
1956 to $4,894,000, or $1.10 per 
share, in 1957. 

‘At the end of 1957, company had 
working caiptal of $45,848,000, and 
ajnet worth of $83,718,000. Net 
fixed assets were carried at $69.,- 
917,000 and long term debt at $52,- 
209,000. 


' 
t 








“fine 


almost so, but under any circum- 
stances such high-class theatres as 
his Terrace and Riverview would 
suffer prestigewise by presenting 
much of such fare and could not 
do so without monetary loss, he 
says 

“It's gradually resolving itself 
into a policy of our only playing 


those pictures that have proved 
their boxoffice value during their 
first-runs or that might have 


grossed disappointingly downtown, 
but which we believe we could 
make to click in our particular 
neighborhoods,” says Volk. 
Paradoxically, Volk points out, 
the local clearance setup operates 
to curtail the runs of such pictures 
as “Sayonara” and “Peyton Place,” 
for example, 


to a single week in| 


the uptown theatres in the earliest | 
clearance slot, 28 days, even though | 


grosses warranted a longer run. 
That’s because seven days later 
—in 35 days—these pictures be- 
come available for another group | 
of theatres that could show them 
at a lower admission, but even if 
they charged the same there'd be 


too many outlying theatres playing | 


the same attraction day and date, 
he explains. 





Scarsdale Gets Arter 


Robert Furman and Meyer Ack- 
erman have taken over the 
Theatre in Scarsdale, N. Y., on a 
longterm lease and will operate it 
as an art house. Theatre seats 
1,200. 


} mount 


Plaza | 


| charges Berger. 


mandments” to his Fergus Falls, | 
Minn., theatre on “a fair and equi- 
table basis” and “is permitting the 


pet charity of Mrs. Spyros | 


: | 
Gaynor and Juanita Hall} 





| 
| 
| 


distributor to flaunt fair dealing.” | 


Accordingly, says Berger, after 
being advised by 


Paramount that | 


the DeMille smash would cost him | 


80c for every ticket sold by his 
Fergus Falis theatre, he’s passing 
up the picture. 

“The Dept. of Justice is satis- 
fied with the Paramount deal de- 
spite the fact that it actually 
amounts to dictating the admission 
price and therefore is illegal,” 
“We'll explain to 
the Fergus Falls people who have 
been demanding the picture why 
we're unable to show it.” 

Charging “illegal action” and 
“discrimination” against Para- 
mount, Berger appealed to the D. 
of J. to force it to sell ““Command- 
ments” 
tre without 
| admission 


“dictation” 
price that 
charged or, in lieu of 
a $2,750 gmarantee 
impossible, just as the 
mission is.” 


as to the 
would be 
that, giving 
“which was 
80c per ad- 


to the Fergus Falls thea-| 


| Minneapolis, 





_\Nabes ‘Exclusive 
On Fight Reels, 
Post-TV Cable 


April 1. 
Important fight pictures, those of 

the Robinson-Basilio bout, for the 

first time here are having their in- 


| itial local showing at uptown sub- 


| sequent-run houses instead of in a 
downtown firstrun, 

They were sold by distributor 
United Artists through negotiation 
to the Volk brothers for their four 
local neighborhood houses where 
they’re currently showing them 
“exclusively” day and date as an 
added attraction. In St. Paul 
| they’ve gone to the independent 
downtown firstrun Strand. 
| Bennie Berger had the first Rob- 
— Basilio fight pictures at his 

wntown firstrun Gopher here. 

"tan week's fight telecast drew 


circuit | Capacity business at the local 4,100- 
the | Seat Radio City and 2,300-seat St 


Paul Paramount at $5.50 top. 


Harling’s Latest Blast 
At All ‘Pay’ Feeds 


Hot Springs, Ark., April 1. 

Philip F. Harling, chairman of 
Theatre Owners of America’s toll- 
tv committee, renewed his cam- 
paign for exhibitor unity in com- 
batting all forms of toll-tv, the 
cable variety as well as the broad- 
cast type. In an address before 
the Independent Theatre Owners 
of Arkansas here yesterday (Mon.), 
he once again urged Allied States 
Assn. to pick up the fight against 
cable-tv. 

Allied, although it has supported 





|the drive against broadcast pay-tv, 


has so far remained silent in com- 
batting cable-tv. It’s believed that 
some Allied toppers are opposed 
to taking a position against the 
wire system. However, Allied so 
far has not come out with an ex- 
planation. 





After he had accepted the Para-! 


“Commandments” 
age deal for Fergus Falls, 
claims, he was requested to specify 
the advanced admission he would 
charge and when he refused to do 
so he was told he only could have 
the picture for the guarantee. 
Inasmuch as no other “Com- 
mandments” deal in this territory 
called for a guarantee Berger 
charged this was “discriminatory.” 
He also claimed that the demand 


Artie will be airconditioned and | he state in advance the advanced 


completely renovated. Berk and | 
Krumgold negotiated the deal. Fur- 
man and Ackerman operate a num- 
ber of art situations in and around 


| New York. 


admission was “tantamount to dic- 
tating it.” The D. of J., however, 
apparently is satisfied that Para- 
mount is acting within its rights, 
Berger now concedes, 


percent- | 
Berger | 





Harling recommended an imme- 
diate letter campaign to Congress 
to secure passage of any of the 17 
bills now pending which would bar 
the use of the airwaves for pay-tv. 
He warned that the toll-tv propo- 
nents would continue their efforts 
to secure authorization from the 
Federal Communications Commis- 
sion for use of the airwaves as the 
most economical way of transmit- 
ting their programs, and that fail- 
ing to secure FCC approval they 
would concentrate on localized ca- 
ble-tv franchises. 





Frank Montgomery is new man- 
ager of East 70 Drive-In Theatre 
near Burlington, N. C., succeeds 
Floyd _Gainous, who has left to 
assume managership of a theatre 
in High Point. 
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VARIETY 





TOLLVISION 





Yen Lowdown 


on Toll Bout 


Scorecard on every detail of the closed-circuit theatrecast of 
the Robinson-Basilio fight of last Tues. (25) is much in demand 


by proponents of tollvision. The 
wanting to be in the know on t 


angle is the obvious one, they 
he economics of such a special 


event for a pay-as-you-see audience. 
Particularly intriguing to the home toil advocates is the number 


of individuals willing to shell out 


the top coin for a boxing matelf, 


such as at the Loew’s State Theatre, New York, where the top 
price was $7.50, plus the extent to which residents of small towns 


will “buy” such programming. 
Community response perhaps 


is the most immediate concern 


for an outfit such as the Paramount-controlled International Tele- 
meter, which is now veering toward an operation, at least at the 


Start, on a limited-size-area basis 
be prohibitive. 


, Where the overhead would not 








Predicts A $40-Mil ‘Potential’: 
Spot-Checks on TV Boxing Fans 


Boston, April 2. | 

Some 10,000 fight fans paid | 
$40,000 to see the theatre-tv fight | 
of Robinson-Basilio here at the 
State, Orpheum and Pilgrim and 
at the Seville in East Boston. The | 
price was $3.50 a ticket at the} 
State and Orpheum, $4.40 re-| 
served at the Pilgrim, $3.50 rush; | 
and $4 and $3.30 in E. Boston. 

All four houses were sold out. | 
The Pilgrim Theatre screen went | 
black in the 15th round and fans | 
booed and yelled. Harold Kaese, | 
sports writer of the Boston Globe, | 
said: “The picture I saw at Loew's 
Orpheum was more fuzzy than a 
picture on a home screen, but it | 
was good enough—much better) 
than a seat in a distant row. Every- | 
one got his money's worth.” } 

Event primed predictions from | 
fight promoters that with pay-see 
in homes, 
son-Basilio go could make $40 mil- 
lion 

Sam Silverman, Boston pugilis- 
tic promoter, predicted that fights 
have a rosy future at parlor box- 
office. “Seven or eight years from 
now, when there's pay tv in the 
homes, a fight like that will make 
$40 million,” he said. “Each fight- 
er will make $12,000,000. It’s the 
coming thing.” 

Kaese had this to say of Bill 
Corum’s work: “If some of Bill 
Corum’s inanities were irritating, 
others were unintentionally amus- 
ing. (‘It’s pretty rough in there, 
boys’)”’. 

At Loew’s State and Orpheum, 
the pictures were pulled for the 
night. At the Pilgrim and the Se- 
ville, pictures were shown preced- 
ing the fight. Technical reception 
was excellent, James Tibbetts, mgr. 
Loew’s Orpheum, reported. 

The fight fans whooped and hol- | 
lered, shouted and screamed and 
carried on as if they were at the 
real thing. All seem pleased with 
the fare offered. 








Basilio Fans Crowd Atlanta 


a fight like the Robin-| 


Theatre came off as planned, al- 
though management and 
nicians had a shaky 36-heurs be- 
fore getting the equipment in 
shape. It looked at one time as 
if the equipment would not come 
through, and a portable substitute 
unit was rushed in. Shortly be- 
fore doors were opened to the fight 
crowd, the gadget came around 
and served without faltering 

Turn out of more than 2,200 bet- 
tered that for the previous tele- 
cast by about 20°, and the gross 
at $3.85 per head was consequent- 





tech- | 


BOUT ESTIMATED $330,000 TO CLUB; 
TELEPROMPTER PROFIT ABOUT $300,000 





St. Paul Paramount, grossing $14,- 
000 at the former and $8,000 at the 
latter. Telecast came through well 
and audiences waxed enthusiastic 
throughout. Take set a new high 
record for any similar attraction at 
Radio City which has carried all 
closed circuit bouts. 

Grosses for the first Robinson- 
Basilio fight telecast in the Twin 
Cities were $10,000 and $6,000 for 


Radio City and the Paramount, re- | 


spectively. 





Negro House Does $5,500 

Washington, April 1. 
Robinson - Basilio championship 
bout packed three houses to ca- 
pacity. Loew's Capitol and RKO 
Keith’s reported s.r.o., with house 
scaled at $3.50 and $4. The 3,434 
seat Capitol chalked up a massive 
$14,000 for the televised fights, 
and Keith's, though it would not 
report exact figure, could have 

grossed about $7,000 at capacity. 
Lincoln, 1,400-seat house in the 
District Theatre chain of Negro 
nabes, did a capacity $5,500 at sin- 


| gle scale of $3.50. 


ly better at $7,400. That's consid- | 


ered good here, although the the- 
atre can take care of 3,500 
Concensus appeared to be that 
technically the previous fight (via 
TNT) was a better job, as this one 
(Teleprompter) showed sene shad- 
jing of the screen down the left 
| side throughout. Nevertheless, 
in which to watch a championship 
bout, as fans readily agreed. 
Crowd began gathering at 8 p.m. 


time. 





Standing Room in Denver 
Denver, April 1. 

With Paramount Theatre here 
sold out to standing room only, ar- 
rangements were made also to 
show televised Basilio-Robinson 
fight at neighborhood Tower. 

Adding 2,200 seats at Paramount 
and 1,000 at Tower plus standing 
room to limti allowed by police, 
gross per fight here runs well over 
$10,000. 





Big Puller in Detroit 
Detroit, April 1. 
Four Detroit theatres having a 
combined capacity of 12,460 seats 
filled nearly everyone of them with 
boxing fans for the Sugar Ray 
Robinson - Carmen Basilio big 
screen tv fight pix Tuesday (25) 
for a total gross of about $42,500. 
Picture quality here was excel- 





Atlanta, April 1. 

Loew's Grand Theatre filled up | 
its 2,040 seats and racked up $6.200 
for the Carmen Basilio-Sugar Ray | 
Robinson championship bout via | 
theatre television. Fight went on | 
at 11 p.m. It was a Basilio (i.e. the 
white man) crowd, so they had lit- | 
tle to cheer about after Robinson | 
closed the champ’s eye in 
round, Seats in loges cost $5, rest 
went for $3.50. 
Both newspapers (p.m. Journal | 
and am. Constitution) covered | 
scrap with reporters at Grand. 





Corum Hooted in Omaha 
Omaha, April 1. 

A turnout of 2,400 paid $5,800 
to watch the Sugar Ray Robinson- 
Carmen Basilio title bout last 
Tuesday (25) at the 2,980-seat Or- 
pheum, which is about 500 more 
than the average crowd for a 
closed-circuit tv scrap at the house. | 
Scale was $4.40 for reserves and 
$3 for general admish, 

Technical reception was excel- 
lent and crowd comment was gen- 
erally “best I've ever seen.” How- 
ever, the fans hooted commentator | 
Bill Corum frequently. 

Two fights occurred prior to the 
tv proceedings, but Manager Don | 
Shane and local gendarmes inter- | 
vened before many blows landed. 
The verdict favoring Robinson was | 
accepted calmly—except for a 
razzberry reaction to Referee 
Frank Sikora’s card, which gave 
the edge to Basilio. 








Technical Sweats in K. C. 
Kansas City, April 1. 
Big screen telecast of the Rob- 
inson-Basilio fight at the Midland 





lent generally. Only difficulty re- 
ported occurred at the Michigan 
where the feed broke during the 
fifth and sixth rounds. Trouble 
was quickly corrected and the fans 
lost little of the action. 

Houses, their seating capacities 
and grosses were: Michigan, 4,100, 
$14,350; Hollywood, 3,400, $11,200; 
Palms, 2,961, $10,450, and Eastown, 
2,000, $6,600. Prices were scaled 
up to $3.85 at the Michigan and 


Palms, to $3.65 at the other two} 


houses. 





2 Balto Houses: $12,500 
Baltimore, April 1. 
Boxoffice results of Robinson- 
Basilio fight were as follows: 


Stanley (about 34 full) $8,500 
Century (about 45 full) 4,000 
Total ; $12,500 
Technical reception was gen- 


erally described as ‘‘very good.” 





Scaled to $4.40 in Dallas 
Dallas, April 1. 
Local promoter Ralph Smith had 
a paid b.o. of “about $10,000" from 





Good Score For Stanley 
Philadelphia, April 1. 
Approximately 8,800 Philadel- 
phians viewed the Robinson-Basilio 
championship fight telecast in 


|three Stanley Warner film houses 


| The 


| 
} 


and was, indeed, restless at fight | 
They indicated general ap- | 
proval of the decision to Robinson. | p 


| here. 
| at 








Stanley (2,900) played to 
standees. The 4,300-seat Mastbaum, 
and the 1,800-seat Broadway were 
both about 100 below capacity. 

In two other SW theatres—Stan- 


it ~ 
4 - r (Ce > aon g l 
again proved to be a choice way | '¢3 Camden, N. J.) and Stanley 


Chester, Pa.) close to 4,000 more 
patrons watched the bout. 





2,500 at $3.50 

Des Moines, April 1. 
There were 2,500 fans at the 
asilio-Robinson bout in closed- 
circuit television at KRNT Theatre 
All tickets were reserved 


was excellent for the entire show- 
ing. 
Gross presumably around $8,700. 





Downtowners Sell Out 
Pittsburgh, April 1. 
Three downtown theatres, Har- 


ris, Penn and Stanley, representing | circuited 
a total of 9,200 seats, went clean! grossed $16,500, at $5 and $3.50 | capacity 


for the Robinson-Basilio telecast, 
but Enright in East Liberty dis- 


location house, that was consid- 
ered okay and much better than it 
did for first scrap between these 
two. 

Prices ranged from $3.50, includ- 
ing taxes, to $5 in the loges. At- 
traction was slow catching on and 
in most cases where they did ca- 
pacity, it wasn't until the day of 
the championship battle that the 
racks were emptied. 

Big Draw in Northern Cal. 
San Francisco, April 1 

Ray Robinson-Carmen Basilio 
fight last Tuesday (25) night 
grossed $145,000 in 18 Northern 
Californian and Reno, Nev., the- 
atres and auditoriums. Total at- 
tendance was 52,155, with scale 
varying from $4 top in some of 
the bigger Frisco Bay Area audi- 
toriums to $6.50 at downtown 
Frisco’s 400-seat Telenews. 

Biggest single Northern Cali- 
fornia crowd gathered at the 16,- 
000-seat Frisco Cow Palace, where 


| 6.323 paid up to $5.50 to watch 


| tile. 


| the 


| 


| late 


} 


$3.50 and technical reception | 


i 
| 
| 


| 


Robinson regain his middleweight 
Cow Palace gross was $25,000 

The tiny Frisco Telenews sold 
out and good crowds showed up at 


and Golden Gate. Telecast, han- 
dled on a regional basis by John 
Parsons’ Telenews Network, was 
also piped into such cities as Oak- 
land, Richmond, Sacramento, Mer- 
ced, San Jose, Berkeley, San Ra- 
fael, Reno, Nev.. and several 
Southern Oregon situations 
Hotsy in Cincy 
Cincinnati, April 1. 
Telecast of the Robinson-Basilio 


| scrap in the RKO Albee weathered 


hour recession handicaps to 
hang up a hotsy $9,000 b.o. deci- 
sinon. Scale was $4 to $4.60. 

Empty spaces in balcony of the 
3,100-seat house reflected unem- 
ployment among Cincy fight fans. 

Apparent transmission trouble 
before start of championship bout 
was the only technical blemish 
and aroused no complaint. 





Seattle Aud 67° Full 
Seattle, April 1 
The Robinson-Basilio fight close- 
into the Civie Aude, 


admish. 


About 4,000 or 67° capacity, 


trict had around 700 tickets out of | saw the line feed, which was pro- 
3,200 left at fight time. For out of | jected onto four screens. 








Prophets Get the Usual Honors— 


1938 Volume, ‘Television: A Struggle for Power,’ 
Foresaw Whole Pattern of Convulsions 


Washington, April 1. 
The fight over free versus pay 
tv is a lot older than it seems. It 
was predicted 20 years ago, at a 
time when there was a small! hand- 
ful of experimental video stations 


{ 
| 


| 


and any television for the public) 


was still several years in the fu- 
ture. 


At the same time, the harm that 


largescale entertainment _televi- 
sion could do to the motion pic- 
ture industry was already recog- 
nized. 

These things were told about in 
a book, written in 1937 and pub- 
lished in 1938, by Joseph Borkin, 


|} then an economist for the Dept. 


|of Justice, 


and Frank Waldrop, 
then managing editor of the de- 
funct “Washington Times Herald.” 
Borkin is now an economist, attor- 


ney and publicist, practicing in 
| Washington while Waldrop is in 
| business. 

In their book, “Television, a 


2,750 fight fans at State Fair Music | 


Hail Tuesday (25), only local closed 
circuit outlet for the middieweight 


championship bout between Car- | 


men Basilio and Ray Robinson. 


Smith scaled his prices to $4.40 | 
top, but added three live bouts to 


the program. 





Minneapolis Near-Capacity 
Minneapolis, April 1. 
At $5.50 top the Robinson-Ba- 
silio fight telecast pulled virtual 
‘capacity at both the 4,100-seat Ra- 
dio City here and the 2,300-seat 


Struggle for Power,” they raised 
the question of whether tv would 
follow the pattern of commercial 
radio and be sponsored by adver- 
tisers, or whether it would wind 
up as a sort of utility—with the 
audiences paying “fixed rates and 
tariffs comparable to the telephone 
industry.” 

“Television,” they said back in 
those days, “is a medium of in- 
formation for the control of which 
a terrific struggle is being waged. 
It is a medium, also, for acquiring 
great profits both in money and in 
power.” 


|}led interests.” 


|who fight 


The solution, Borkin and Wal- 
drop figured, “might be solved 
simply by changing service costs to 
the consumer on a utility rate 
basis. 

“The proposal,” they explained, 
“has been put most concisely by 
Robert Robins, executive secre- 
tary of the Society for the Pro- 
tection of the Motion Picture The- 
atre, an organization of independ- 
ent theatre owners, radio set 
manufacturers, and other imperil- 
Robins argued be- 
fore the FCC for a tv free of ad- 


downtown Frisco Paramount | 


By HY HOLLINGER 

That closed-circuit television, 
fortified with a topnotch sports at- 
traction, can draw customers to 
theatres and arenas was again 
demonstrated last week. The Ray 
Robinson-Carmen Basilio middle- 
weight championship fight, handled 
by the Teleprompter Corp. for the 
grossed 


International Boxing Club 
an estimated $1,400,000 in 174 loca- 
tions with an available seating 
capacity of about 500,000 in 140 
cities 

Sellout and near sellouts were 


reported in the normally good fight 
cities, but as a whole it’s figured 
that the attraction drew approxi- 
mately 75° of capacity as com- 
pared with 57°> for the previous 
| Robinson-Basilio ncounter — last 
|September. Theatre circuits which 
; booked the attraction expressed 
satisfaction with the results. The 
| SRO in the big centers made up 
for the spotty attendarce in some 
of the smaller communities and in 
areas where either the recession 
and/or bad weather cut into the 
take. Overall attendance was set 
at 364.876 by Teleprompter. Take 
and split received by the IBC is 
regarded as a record for the me- 
dium 
The attraction did particularly 
‘well in the New York metropoli- 
tan area where the Loew's and 
RKO theatres reported sellouts or 
virtual capacity in all situations. 
Loew's sold out at the State on 
| Broadway, where tickets went for 
$5 and $7.50, and at its theatres in 
other parts of the city—Victoria, 
National, Sheridan, Oriental and 
Valencia—which charged $4 to $5. 
RKO reported sellouts or virtual 
capacity at its N. Y. situations. 
The RKO 86th St. was com- 
pletely sold out before fight 
time and when the sale ap- 
peared s'ow at the RKO Madi- 
son in Brook'yn, RKO offered 
250 Madisen seats for sale at 
the 86th St. Theatre. These 
tickets were immediately gob- 
bled up and the fight fans 
trekked to Brooklyn to see the 
telecast, 
| Sellouts or near sellouts were re- 
|ported in such cities as Beston, 
|New Orleans, Toronto, L. A. and 
Denver. One of the soft spots was 


Richmond, Va., where only 30° of 
was sold Kansas City 
sold only 54° while Washing- 


ton and Atlanta went for 95°, Buf- 


falo, Philadelphia and Pittsburgh 
| 90°, Cleve’and 80°, New Haven 
85°, St. Louis 75% Sellout 
crowds in seven theatres in Los 


| Angeles, contributed a total take 
of $69,500. Theatres in San Fran- 
;cisco sold out, too, although faced 
|}with eompetition from the Cow 
|Palace where live bouts were 
staged prior to the telecast 

In addition to the Cow Palace, 
local fight promoters wha were 
|given the rights to the telecast in 
certain territories, staged prelimi- 
nary bouts in arenas in Rochester, 
| Syracuse, Louisvilie and Houston. 
| According to Irving Kahn, presi- 
dent of Telepromvier, the results 
{in theatres showed that theatres 
and arenas can operate side by 
side in the presentation of fight 
telecasis. 

In a breakdown of the 
| gross of $1,400,000 which w 
50-50 with exhibitors, its 


overall 
$s solit 
figured 


j that the IBC, which was guaranteed 


a minimum of $275.000. received a 
total of about $330,000 Tele- 
Prompter, it’s estimated, emerced 


vertising, with the public paying; with a profit of about $250000 te 


directly for its service 

This is in exact reverse of the 
position today of film exhibitors, 
against pay tv and for 
free tv. 

In the mid-1930's, when motion 
pictures were riding high and tv 
was nothing but a gleam in 
eye of a few dreamers, Borkin 
and Waldrop wrote 

The bulk of television programs 
will probably be in the form of 
motion picture films ... We have 
to ask what incentives there will 
be for a customer to drive his 
car, run, or even walk to a movie 
house, when his own living room 
may become a theatre; and we can 
think of none that seems valid.” 

That was the period when Will 


| $300,000 


the | 


Ned Irish, exec v.n. of 
the IBC, said it was the best gate 
yet for a closed-tv fivht, with the 
IBC getting $60,000 to %70.000 more 
than for the previous Robinson- 
Basilio bout 
For the 
watching the 


most part viewers 
telecast in theatres 
and arenas r-acted as if they were 
watching a live bout However, 
there was some annoyance about 
the quality of the picture Sports 
writers who witnessed the bout in 
theatres commented on the dark- 
ness of the picture At Loow’s 
State in N. Y., there were frequent 
cries of “more I ght” from the 
audience 
Teleprompter 
breakdowns in 


had equipment 
Grand Rapids, 


Hays, president of the Motion Pic- | Mich., Orlando, Fla.. and Norfo'k 
ture Producers and Distributors | Va. Money had to be refunded at 
of America, hired A. Mortimer | all three situations. Loew's Thea- 
Prall to make a survey for the/tres, which dd sock business at 
film industry on the possible im-| most of its conventional houses, 
pact of tv. They were worried, |drev’ less than 500 cars at its 1,400- 


even then. 


‘car drive-in at Keyport, N. J. 
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To Serve on FCC These Days You 


Gotta 


Congressional dis- | 
influencing its 
Senate Interstate 


Wit rece 
definitels 
| 
} 


‘ be ho thie 


a 
ar e Committee last week | 
pave . Cross an intens:ve | 
‘ ir ( his nomination to 
he i of the Federal Com- 
! ti Commission ‘ross, 
WW t chief of th. State 
Department Division of Telecom- 
municatio as named to fill the 
By ) ul left by the} 
re n of Richard A. Mack. 

¢ Cy . thers (D-Fla.), 
v , ost of the interro- 
patior d to “what hap- 
pene ‘ e other side of the 
Capit his questioning of 
Cro ther had endorsed 
Mach ppointment to the Com- 
Ml or 

Alor h other members of 
t ( ’ ee, Smathers was con- 
cerned tl possible pressures 
\ ht be exerted against 
Cross by e Executive Branch of 
the ygovel ent Cross gave as- 
< nce vould let nobody, 
in the Executive or Legislative 
branch, influence his decisions. 

You do not believe,” asked 
Smathe! t you owe anything 
to the Executive Branch because 
they have sent your nomination to 
this Committe 

“No.” replied Cross, “not from 
a special favor standpoint, not at 
all.” 

Did Cross “recognize that the 


FCC has been created as the crea- 
ture of the Congress?” 

He did 

Q. “Do you think this Commit- 
tee would be justified in talking 
to the members of the Commission 
on matters of policy?” 


A. “Yes, sir, I think as an arm 
of Congress that the Commission 
would welcome any advice on 


rs from the Congress.” 
tioning then turned to 
Cross said he 


policy matte 
The que 
educational ty 


favored it but would not want to 
commit himself, without the facts 
before him, on whether specific 
channels should continue to be re- 
served 


Q. Would you lend your able as- 
sistance to the activation of these 
educational channels?” 

“In any way that I could 
properly do so.” 

Asked whether he had any views 

(Continued on page 52) 


Lever to CBS on 
‘Lux Playhouse’ 


Lever Bros 
some of its 


this week threw 
nighttime television 
billings for next season CBS’ way 
with the purchase of alternate- 
week sponsorship of “Schlitz Play- 
house.” 

Starting in the 
“Schlitz Playhouse” one Friday 
night, “Lux Playhouse” the next 
(Lever won't use the old “Lux Vi- 
deo Theatre” title). Series of dra- 
matic films will continue to be 
produced by MCA’s Revue Produc- 
tions 

Deal marks Lever’s first CBS 
nighttime buy for the fall, after 
first having firmed up full sponsor- 
ship of Groucho Marx and half 
sponsorship of Price Is Right” 
for the fall on NBC-TV. Curiously 
enough, however, the buy is very 
similar to one Lever made this 
season on CBS-TV in that it posed 
a product conflict that was amica- 
bly settled 

This season, Lever’s buy of the 
ill-fated Eve Arden show placed 
it immediately adjacent on an al- 
ternate-week basis to Procter & 
Gamble on the Phil Silvers show. 
Lever and P&G worked out a 
precedental agreement which main- 
tained the status quo, Now, “Lux 
Playhouse,” Fridays at 9:30, will 
be directly in front of “The Line- 
up,” sponsored on the skip-week 
by P&G at 10. Again, the two soap 
conmipanies have worked out an 
agreement on commercial place- 
ment and product use that cleared 
the way for the deal. 

Schlitz, which has been in the 
Friday at 9:30 for several years as 
full sponsor, informed CBS earlier 
this season it wanted relief. So J. 
Walter Thompson, the Schlitz 
agency, came up with Lever, an- 


fall it'll be 


Be Ready With the Answers 


Washington, April 1. 





Ill Windfall 

Al Schwartz and Snag Wer- 
ris were a gagmen team on 
radio programs. Schwartz was 
visiting Werris on the Coast to 
look in on the latter's wife 
who was ill, and “incidentally” 
to knock their heads together 
on a tv package. Werris no- 
ticed that his wife, to while 
away the time while recuperat- 
ing, was tracing dots to com- 
plete pictures of celebrities in 
a book: game remembered from 
childhéod 

That's 
high-rated 
was hatched. 


Come. Lee Retort 
| Resent Feeling 


how “Dotto,” the 
CBS-T Vdaytimer, 





Washington, Apfil 1. 

Feder2zl Communications Com- 
missioner Robert E. Lee told the 
House Subcommittee on Legisla-| 
tive Oversight yesterday (Mon.) | 
that no one, inside or outside the)! 
government, attempted to influ- 
ence his‘vote in Channel 10 Miami | 
case. Lée was one of the majority | 
of four ‘commissioners who voted 
for National Airlines. | 
Questioned about various phone | 
calls he ade to Charles W. Stead-| 
man, a Cleveland lawyer, around | 
time the decision was issued, Lee | 
said this was just a coincidence. | 
He said. he never discussed a tv! 
case with Steadman and that the} 
calls were “personal.” Steadman} 
had been mentioned during probe | 
as a “contact man” in Channel 10 
fight. | 

Lee said former Commissioner | 
Richard .A. Mack “made no secret | 
of his concern about the Miami | 
case in Commission meeting. But 
I do not recall he ever said he was 
over the barrel in that case. He 
seemed to hope that the Commis- 
sion would make a unanimous deci- | 
sion and he didn't seem to care who! 
got it.” 

Questioned regarding payment} 
of about $350 by the broadcast in-| 
dustry for his hotel bills in connec- | 
tion with official trips, he said he} 


fluenced, his decisions. 


diem, h@ said, he took a loss of 
over $330 on travel expenses dur- 
ing last jtwo years. | 

His attendance at industry func- 
work on the commission. 


he observed. ; 
It would set back each commis- 


the hotel tab at the L.A. conven- 





recent decision upholding a lower 
court injunction against the web's 


“Gaslight,” for use on tv under the 
title of “Autolight.” 

Establishing a _ precedent by 
covering parody and burlesque un- 
der the Copyright law, 
was decided by a four-to-four vote, 


not participating. 


U.S. Steel Renews 


U. S. Steel has renewed its CBS- 





son. Programs will continue to be 
produced by the Theatre Guild 
on Wednesday at 10 over a 135 
station lineup. 


having indicated its 
Circle Theatre” will be back, the 


continues status quo next season, 





other of its clients, to fill the gap 
itself. 


with the two shows alternating in 
the period, 


tions, he said, are important to his | Westinghouse 


sioner $150 if the NAB doesn’t pay | 


filmed parody on the Metro film! 


the case) 


with Justice William O. Douglas 


TV “U.S. Steel Hour” for next sea- | 


With ._ Armstrong Cork already | 
“Armstrong | 


CBS-TV Wednesday 10 to 11 period | 











| 
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To Be Introduced By 
JIMMY NELSON 
On the JIMMY DEAN SHOW")! 
CPRS-TV Saturday April 2¢ 958 
Management: Directional Enter- 
prises, 200 West 57th Street, New | 
York 


Booking: William Morris Agency. | 





That All-Night Paar Party 


It seems only logical that people who stay up until 1 am. to 
watch Jack Paar would stay out until dawn to honor him. That was 
the offbeat premise for one of the best network parties in years, 
with some 600 people, including 60 NBC-TV affiliates and their 
wives who paid their own way to New York, flooding into the Hotel 
Plaza’s Grand Ballroom at 1 a.m. and breaking up at 6 last Satur- 
day morning (29). 

If the timing of the party (to permit Paar and his cast and staff 
to finish their Friday night telecast by the party’s starting time) 
was unusual, so was the talent lineup assembled by NBC program- 
ming exec Dave Tebet. In a show that started at 2 a.m. and ran 
about 90 minutes, NBC paraded out some of New York’s sharpest 
comics, Who managed to needle Paar as much as they praised him. 

Comedians, who included Jan Murray as emcee, Jack E. Leonard, 
Jonathan Winters, Jack Carter and Louis Nye ‘show ran so long 
that Henny Youngman didn’t even go on), must have thought they 
were at a Friar’s dinner, what with the all-in-fun heckling. And 
Paar, in a closing thank-you bit, entered the spirit of the oceasion 
with a topper-of-the-evening comment that he was hardly as elever 
or as talented as the comedians who preceded him, “but we Gen- 
|} tiles never are.” 

Party wasn't pegged to anyting in particular, being the off-the- 
| cuff brainchild of NBC station relations v.p. Harry Bannister, who 
came up with the idea of honoring Paar as the saviour of late- 
night live television and sent out the call to affiliates. By mid-morn- 
ing, Bannister was so flushed with the affair’s success that he in- 
troduced Paar with a long dissertation on the history of comedy, 
which made everyone's debt of gratitude to Paar even greater when 
he came on, got off fast and let everybody eat. 





























Annual Peabody Awards of the 
U. of Georgia’s Henry Grady School 
of Journalism will be made today 
(Wed.) at the luncheon of the Ra- 
dio & Television Executives So- 
ciety in N.Y. Winners are: 
Radio & TV News: CBS, 
“depth and range” of coverage. 
TV News: ABC-TV, for “Pro- 
logue °58” and “other significant 
news coverage.” 
Local Radio & TV News: 
M. Lyons, WBGH, Boston. 
TV Entertainment (Musical): 
“Dinah Shore Show,” NBC-TV. 
TV Entertainment (Non-Musical): 


for 


Louis 


| “Hallmark Hall of Fame,” NBC-TV. 


TV Education: “The Heritage 
Series,” WQED-TV, Pittsburgh. 

Local Radio Education: “You Are 
the Jury,” WKAR, East Lansing. 

TV Youth & Children’s Program- 
ming: “Captain Kangaroo,” CBS- 
TV 

Local TV Youth & 
Programming: “Wunda 
Show,” KING-TV, Seattle 

TV Public Service: “The Last 
Word,” CBS-TV. 

Local TV Public Service: ‘Pano- 
rama,” KLZ-TV, Denver. 

Local Radio Public 
KPFA-FM, Berkeley. 

TV Contribution to Internation- 
al Understanding: Bob Hope. 

Special Radio & TV Award: To 


Children’s 
Wunda 


Service 


did not feel this in any way in-| NBC, for its “outstanding contribu- 
Because | tion to education” 
of inadequacy ef government per |i¢s Of Programs fed to educational 


through its ser- 


stations throughout the country 
and its “Know Your Schools” proj- 
,ect on its o&o stations. 

Special Radio & TV Award: To 
Broadcasting Co., 


“I re-j|for its Boston Conference on pub- | Gray, general manager of WOR-| 
sent the feeling I could be bought,”| lic service broadcasting and the | TV, on whose desk the mail is be- 


|“high quality of its public service 
broadcasting.” 


1 Can Be Bought’ | Peabody Winners K & EBoss Warns Webs to Expand 


Vision Beyond Handful of Clients 


+ If network television “is to con- 
, tinue its spectacular growth as a 
marketing force,” it “must learn 

: . 'how to be more useful to more 

Chicago, April 1. than a handful of advertisers, Ken- 

NBC radio netted over $500,000 yon & Eckhardt board chairman 

in new coin with a pair of quarter-| Edwin Cox told an NBC manage- 
share sales in its daily “News 0n| ment seminar in Princeton, N. ae 
| the Hour.” Midas Muffler Co.,| jact week. 
through Bozell & Jacobs, is in on} At the same time, Cox broke 

a 13-week buy, the Tums, through | Pavan Nang i f his 

McCann-Erickson, is | Sharply we mony 'o is agency 


in line for} 
the next 13-week opening. 





NBC Radio’s 5006 Hypo 











Buys | Colleagues by declaring that the 
are each worth over $20,000 per | networks should contro] all pro- 
| week and represent major-minor | uit. we as advertising men 
|}should have no more business in 
| Both sales were made by the net-| show business than we have in 
work’s central division. 
| Evening Post.” 
Cox warned among advertising 
6006 Okay For | directors and their associates in 
|inflexibility of bigtime network 
9 9 television. They object to the 52- 
WOR Educ week non -cancellable commit- 
N |}ments. They resent having to 
| butcher all other parts of an ad- 
|budgets taken out of _ their 
The moment Albany greenlight-| hands... 
;ed the $600,000 appropriation for} “] could name a number of large 
lover WOR-TV, Channel 9 was|these sentiments are a major in- 
| flooded with mail from all parts of | fuence—and where the will toward 
|the country. Correspondence was|the networks is not good at all, 
| tional-tv experts, imagined or real.| handed. And they think you are 
Problem of the moment is what | responsible for the skyrocketing of 
|to do with the avalanche of job- | talent costs by opportunist compe- 
been appointed by The Regents to | tertainment stars. ‘Who,’ they will 
| handle this and matters. Gordon | ask you, ‘who in the end pays for 
Gleason not working?’ The answer 


gramming—"“except through de- 

| exposure 42 times a week. 
| preparing articles for the Saturday 
| the client ranks who “balk at the 
| vertising campaign when the 
Cues Job us ; economy wave strikes. They dis- 
|like having control of _ their 
New York City school telecasts| advertisers in whose companies 
|}of one ilk: job seeking by educa- | They accuse you of being high- 
| Seeking mail since no one has yet} tition between yourselves for en- 

(Continued on page 50) 


is ac- 
inquiries with a 
please-wait-you'll-be-hearing - soon 


ing dumped temporarily, 
knowledging all 














tion this month, he said. | 12 Unangry Men 
ay St. Paul, April 1. 
Trendex booboo had one of 
BENNY, CBS ASK COURT its Twin Cities’ interrogators 
‘ ’ calling the KSTP Radio-TV 
RECONSIDER GASLIGHT newsroom to ask what video 
‘Washington, April 1. program was being watched. 
Attorneys for Jack Benny and The telephone call came 
CBS today (Tues.) petitioned the| through at 5:15 p.m. Editor 
Supreme Court to reconsider its| Lowell Ludford was advised 


by a young woman on the 
other end of the line that she 
was making a Trendex survey. 
The conversation, as KSTP re- 
ports it, went something like 
the following: 

“Yes, we're watching tv 
now. There are 12 of us all 
watching. We're all men.” 

(Long pause.) 

“No. The woman of 
house is not at home. 
watching Hi-FlIve on 
TV. It’s a teenager 
show. 

“The ages of the men?... 
34, 37, 29, etc., ete. 

“Yes, there are always 12 or 
so men here. However, I feel 
it’s only fair to tell you that 
you're talking to the KSTP 
news room. 

“You're welcome. Goodbye.” 

Says: Ludford: “We can’t 
help but wonder what might 
have happened to the Hi-Flve 
show's rating if we weren't so 
| honest.” 


the 
We're 
KSTP- 
dance 


reply. H the its 
“Bar oc neaens coco sar Heatherton Qui 
. 
WOR in Protest 


lems at WOR-TV. One of the first 
Ray Heatherton, emcee of 


meetings will undoubtedly be with 
“Luncheon at Sardi’s,” quit under 


Dr. Alan Willard Brown, prexy of 

Metropolitan Education Televi- 

sion Assn., better known as META. 

Huddle would also include Dr. 

James E. Allen Jr., State Commis-| protest. The WOR Radio, N. Y., 
show had been dropped after a 
four-and-a-half-year run on Friday 
(28), with “The Fitzgeralds at the 

|Astor” subbed in the 12:15 to 


sioner of Education; Dr. William 
Jansen, Superintendent of Schools 
of N. Y. C. Board of Education and 
member of board of trustees of 

(Continued on page 50) 1 p.m. slot, beginning Monday (31). 

Heatherton on the eve of the 

show's departure last Tuesday 

(25) made what the station con- 

sidered derogatory remarks. He 


BARRY WOOD SERIES 
ON SCIENCE STATUS) wreea tisteners to write 10 RKO 


Barry Wood and his “Wide Wide | O'Neil asking that the show be re- 
World” crew are packaging a se-| tained. 
ries of six one-hour specials for Station 
+ aad “ s gen. mgr. Robert Leder 
NBC-TV titled “The Endless Fron-| the following day yanked Heather- 
tier” and dealing with the status ton. For the remainder of the 
of American science in the Sputnik week Dick Willard did the intro- 
eed a ea ae = a duction to the show and the com- 
m rom S nee: & SOW, | mercials, while Vincent Sardi Jr. 
which treated of scientific advances himself, handled the interviews 


in space research. 
Shows, which will be telecast|, Meatherton could not be reached 








only on an if-sold basis on Sunday 
afternoons, range in topic from cur- 
rent scientific research on the 
ocean to an overall study of the 
International Geophysical Year 
and to a special on mechanical | 
brains. 








for comment. 


Incidentally, the first interviews 
er for the show was Bill Slater, 
and upon his illness, his brother, 
Tom Slater, now v.p. of tv and 
radio, of Fuller & Smith & Ross, 
Pittsburgh, took over for a year. 
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TV’S BINGO-WINGO FANDANGO 





Court Sentence—Rationed TV 


Vancouver, April 1. 
Juvenile court Judge R. C. Palmer has sentenced two boys in 
Ri chmond to “restricted television viewing” for one year. The lads, 
“W and 13, were nabbed while prowling around a gas station with 
yegg's tools “down to gloves and everything,” said the judge. The 
boys told him they had learned the crime biz on tv. The court also 
impose d an 8 p.m. curfew and an extra hour a day of homework. 
l'his is the first case (here) where television is responsible, and 
I’m nipping it in the bud,” he said, ordering the boys to “stay away 
from those programs,” meaning cops 'n’ crooks flickers, “or be put 
in confinement.” As to what the boys can watch on tv, the magis- 
trate said “I can't be arbitrary about it It is Up | to lo the parents.” 





WABD Loves Those Live Shows But 
How D'ya Make Em Come Out Good? 


There seems to be _ infinitely + 
more soul-searching, memos and | 
hurried office powwows as the re- | GW’ S Institutional 
sult of doing live video program- 
ming locally than there ever was 
at the network level. The case in 
point is WABD, the N. Y. tv’er General Motors has tapped CBS 
which has been going in heavily | Radio for its institutional ad cam- 
of late for live programming in! Paign on night driving safety and 
lieu of syndicated telefilm product, is set to bankroll a seven-night 
although celluloid is still used. strip of five-minute news with 
Walter Cronkite and Wells Church 
splitting the commentary chores. 
The GM buy, designed to reach 
drivers while they’re on the road 
at night, to give the campaign spe- 
: } “ | cial impact, calls for a 10 to 10:05 
though local live programming 09| )m_ newscast, starting May 26.| 
a cross-country scale seems to be | Deal was set through D. P. Brother | 
on the upbeat. There are three | agency. 
reasons | Meanwhile, CBS has set Ned} 

1) Local live is still in an “ex-| Calmer in a new 11 to 11:05 p.m. 
perimental” stage, despite 10 years|news show Monday-through-Fri- 
having passed since tv came into|day. Calmer’s new strip, which 
general use, according to some| started this week, gives the web 
tradesters ja total of 130 newscasts a week. 








It's natural there should be more 
difficulty in getting a local show 
on the boards—and keeping it 
there—than performing — similar 
functions on a national scale, even 


Coin To CBS Radio 


VIDEO ‘58°89. 
~—ONE-BIG GAME 


Py GEORGE ROSEN 


The tv networks are beginning 
\to yell, “Stop playing games with 
jus." The blunt truth is that there's 
| considerable apprehension around 
ithe webs that, on the basis of pres- 
ent and forseeable commitments, 
next season on television may blow 
up into a giant “Bingo’’-Wingo”- 
“Dotto” fandango, even surpassing 
the present day craze for the west- 
erns. 

And the big rub is that the net- 
works, fully cognizant of the fact 
that an oversurfeiting of the spec- 
ltrum with game shows can invite 
| brickbats from the watchdogs be- 
moaning a downgrading of the me- 
dium, have no alternative but to 
sit back and acquiesce to sponsor 
wishes. They realize that in these 
days of economic nipups, the net- 
works are not in position to dictate 
to the client what they shall or 
shall not put on the air. The wel- 
come mat is out for any and every 
client, regardless of program for- 
mat or content. Plus the fact that, 
| if the popularity trend is to games, 
|where is the network so bold and 
so well heeled as to say, “We'll 
buck that trend.” 

For a while there were high 
| hopes that the game shows (“Price 
\Is Right,” “Tie Tac Dough,” “Treas- 
jure Hunt,” the DuMont-WABD 
|locally syndicated “Bingo,” etc.) 
would be restricted to the daytime 
areas, thus leaving the more im- 


| (Continued on page 52) 





'NABET, Stalemated at NBC, ABC 
| On 27 Contracts, to Start Anew 


The principal contract offers by 
\BC and NBC having been re- 


Sablon’s BBC-TV Series ected, the ; National ‘Assn. of 


sroadcast) Employees & Tech- 
: London, April 1 nicians is moving cautiously to- 
Jean Sablon will be the first of ® ard the next step—beginning ne- 
number of headline Continental | oojiations again with the networks. 
singer ‘ in a new , an 
singers to be featured ir ; NABET had negotiated 38 con- 
fortnightly BBC-TV series. v5 
on . . racts with the nets in January 
he first will go out next Tues- quring Boston contract dickers. 
day (8). The program will be pro- gy 





in a referendum of its mem- 


duced by Bryan Sears. ership which was tallied by the 
—- —— entral office in Chicago last week, 
ymiy ll of the 38 were accepted 


The two biggest pacts—for the 586 
a 10 ils encineers and technicians at ABC 
ind the 618 at NBC—were thrown 


back at the networks by slim vot- 


Convene and Ask: i228". senor: oe 


termine the reasons why tive offers 


‘ ’ o ’ were rejected.” NABET said that 
9 it had the alternatives of finding 
What S Going On e Out throwgh a general membership 
meet.ng or by questionnaire the 
A group of 24 ABC Radio affili- ©)¢c! ons of the dissenters, An- 
ates banded in New York Monday cr course was to issue a strike 
(March 31) to find out what all the P2llot on which space would be left 
network trimming is about and to for reasons why the contract was 
jaw about what they want from the UPacceptable 
web and the general reaction was The NBC-ABC union hopes to 
reported to be: “News, more news have some indication of the causes 
and some special events.” Without | for rejection this week 
those things, the stations would Tne big ABC pact was flung 
just as soon forget network radio back at the web by a coast-to-coast 
entirely, thereby reaffirming a yote which ended in 321 nays 
point made several times about avainst 236 yesse: The paratlel 
web radio generally in past months. NBC pact got the heave via 618 
As matters rest, however, the affils' against and 562 for. Union said 
“are not happy with programming | that majorities in five of the seven 


' (Continued on page 53) cities in which it has NBC jurisdic- 














(2) Because so any advertises —SSS————— 





LL tion were willing to go along with 





are still chary about the value of 
local live as opposed to syndicated 
film, it doesn’t always pay off in 
sponsor coin 

3) There is. far less money to 
spend on local programming than 
on network, and even though (in 


web offers, but New York and 
Washington being against them 
was enough to reject the contract 
since the favorable vote in the 
other cities was margina! 

The 11 pacts okayed in the ref- 
erendum were the transportation 


the case of WABD) there is judi- and building maintenance in Fris- 
cieus handling of the tiny budgets, co, program builders; music clear- 
the cost is nonetheless high enough ance and radio directors in Chica- 
so that the station has trouble mak- go; and the transcription depart- 
ing a good buck in sponsored live | ment in Hollywood. Five were ne- 


local time. And if a format doesn’t 
click into place right off, it could 
become more costly through con- 
stant revision. 
‘Put It In Writing’ Folds 

Last week, WABD axed a half- 
hour panel show, “Put It In Writ- 
ing,” after five performances. Feel- 


gotiated with ABC. The six NBC 
contracts accepted were: wr.ter- 
producer in Frisco; bui'd'ng main- 
tenanee, staff script writers, both 
Chicago; Buffalo announcers (which 
union says are the highest paid in 


VARIETY will put the news right on the target, country); associate directors in 


Hollywood; and New York build- 
ing maintenance. 


Se nk chon tae Wednesday, April 30. That's the date of VARIETY ‘s Se oe 


CBS-TV for network use, “looked 
extremely good on paper but the 


station had trouble making it work NAB Convention Issue with the added impact of simul- ABC S Half. Gale 


on the air.” Several changes were 
made to the format of the show, 





graphology, before WABD finally 


which was hooked to the use of taneous distribution to convention delegates assembled in On Rough Riders’ 


called it quits. A network would 
more likely have held it on the air | 
for atleast 13 weeks. 

Some weeks ago, a cycle after | 
WABD launched into its live sked 
(about 55 hours a week), a variety 
show headed by William B. Wil- 
liams had to be axed for generally 
similar reasons, it was indicated. 
Nonetheless, WABD still has enor- 
mous faith in live local tv. 

There was another of those con- 
fabs by WABD execs after the sec- 
ond Thursday showing of Leonard 


(Continued on 1 on pee © 52) 


$1,000,000 Into 
CBS-AM Coffers 


Couple of longterm deals and 
one shortterm saturation buy have 





Los Angeles, and the advertising agencies in Manhattan, 


| ABC-TV has closed a half sale 


of Ziv'’s “Rough Riders” series for 
}the next fall. Half-hour telefilm 


at exactly the same time, both coasts on that exciting, | was taken on alternate weeks by 


iP Lorillard, reportedly for the 


news-packed day, April 30. Thanks to our high-speed age nang trent sagem egpesh vy 


|} by the live Betty White variety 
show for which Plymouth is not 


presses, and an able assist from the airlines, this double | renewing next season, 


Meantime, the network has 
pulled in a renewal next season in 


barreled package is awaiting your sales message. the form of Procter & Gamble for 


a continuing half of the Tuesday 
“Wyatt Earp” series. General Mills 
is the stanza’s other sponsor at 
present 

So tar, there is no companion 
sale for Lerillard on the adven- 
ture show 


Beiie Davis Set for 


Siven CBS Radio a total of $1,- ACT NOW, and make your space reservation ‘Whispering Streets’ 


000,000 in gross new business this 


n ii de Bette Davis has been signcd for 
Ts See Pe Baby VARIETY her first cross-the-board stint in 

= . : ae racio. She'll host and occasionally 
Foods (its first buy on CBS) of 10 at any office: act in “Whispering Streets,” the 


five-minute daytime segments per 
week for 39 weeks, and a 52-week 
Ex- Lax deal for 11 five-minute 


“impact plan” segments a week. NEW YORK 36 
Both start in April. Beach-Nut was 
repped by Young & Rubicam, Ex- 154 West 4éth Sr. 


Lax by Warwick & Legler. 
Shorttermer ‘s from Hearst Pub- 

lications, via the Grey agency, for 

10 7!4-minule daytime segments 








HOLLYWOOD 28 


Ted Lloyd-Margarei Sangster 
soaper series which started on CBS 


CHICAGO 11 Radio this week in the 11:05 to 


11:30 a.m. strip. 


6404 Sunset Bivd. 612 No. Michigan Ave. Show, incidentally, does not di- 


ectly compete with the other 

Lloyd-Sangster radio package, “My 
True Story.” That's on NBC Radio, 
but at 10 to 10:30 a.m., an hour 
}earlier than “Streets.” 








the week of April 17, 








28 TV-FILMS 


VARIETY 





Wednesday, April 2, 1958 





Facing Facts: Networks Deliver = 
The Bigger Audience Vs. Syndication 


In terms of mass circulation,¢ 
reaching the largest number of | 
people, syndicated product falls| 
short of network shows. | 

That is evident in any exami: 
tion of the  market-by- ssariest | 
Variery-Pulse rundown, It’s strik- | 
ingly apparent in comparing the | 
Pulse ratings for the top 10 net-| 
work shows, as opposed to the top 
10 syndcated shows in a particular 
market 

This doesn’t mean that the cost | 
per-thousand for a syndicated prop- 
erty is more than the cost-per- | 


particular market. All it means is 
that the top network shows com 
mand greater viewing than the top 
syndicated properties 

Of course, factors to be consid- 
ered other than the relative maid 


ty and “boxoffice” of the top net- 
work vs. the top syndicated shows, 
are time slots. In the main, syn- 


dicated properties do not get the 


prime time of 7:30 to 10:30 p. m 
optioned by the nets. The syndi- 
cated skeins fend for themselves 
on station time, doing best on the 
whole at the 7 and 10:30 p. m. 
periods 

There also are questions of com- 
petitive programs and station dom- 
Inance 

But down to cases. The New 
York Variery-Pulse rating run- 
down, printed elsewhere in this is- 


sue, is indicative of the rating dis- 
parity between the top network 
shows and the top syndicated prop- 
erties 


Here is the Pulse rating figures 
for the four top networked shows 
in the N. Y. market: “Playhouse 
90," 489 rating, with a 71 share 
of audience; Bob Hope. 42.5 rat- 
ings, 58 share; Perry Como, 42.2 
rating, 60 share; “Loretta Young 
Show,” 37.6 rating, 62 share. 

The four top syndicated shows in 
the N. Y. market, according to 
the same Pulse chart, are: “Sea 
Hunt,” 24.6 rating, 43 share of au- 
dience Honeymooners,” 18.8 rat- 
ing, 41 share; “Highway Patrol,” 
17.6 rating, 37 share; and “Mickey 
Spillane 17.2 rating and a 37 
share 


Frequently It Doesn’t 
Pay to Sell Features 
To Smaller Markets 


In features-to-tv selling, returns 
on the big markets loom more im- 
portantly daily 

The competitive cinematic sit- 
uation in the smaller one and two- 
station market has driven prices 
down Some feature syndicators 
are known to have sold first-run 
pics from $15 to $25 for a run in 
the small markets. In terms of 
numbers, currently there are 144- 
one-station markets and 66 two- 
station markets, 


Many of the one-station markets 


serve an area of from 15,000 to 
30,000 tv. homes. They hardly at- 
tract national spot biz, the type 
utilized extensively in features. 


The local biz that such one-station 
markets can attract for late night 
cinematics is not extensive, nor is 
the price high Therefore, the 
prices that such stations can pay 


for cinematics is narrowed down 
to a point in many cases that 
hardly pays for the syndicators’ 


servicing 

Adding to the problem, from the 
viewpoint of the cinematic sell- 
ers, is that the one and two-station 
market usually carry full network 
programming schedules. That 
situation diminishes the need for 
local celluloid 


UA TV'S POST.’48' 48'S 
ACQUIRED BY WCBS 


United Artists TV has unveiled a} 
new package of seven post-'48 pic- 
tures, some of them British im- 
ports, and has made its first deal} 


on the group with WCBS-TYV, N.Y., 
which has bought five of the seven. 
UA TV is calling the new a 


the Pre-Convention Lucky Sev 
Package 

Pictures in the group are “A| 
Buliet for Joey,” “Break to Free- 
dom,” ‘Destination Moon,” “Hap- | 
py Go Lovely” and “Malta Story” 
(Osear-winner Alee Guiness star- 


ring), which WCRBS-TV, bought, and 
“Kon-Tiki” and “Midnight Epi- | 
sode.”’ 


| company, 


| back. 


thousand of a network show in a} 


Chi WNBQ Hot 





| retitled “Russian Revolution,” 








Prep ‘Navy Frogmen’ | 


Hollywood, April 1. | 
TOF-TV is readying “Navy Frog 
men,” pilot film for a new vidpix 
skein, for presentation to web and | 
| agency execs shortly. 
Series, based on authentic stories 
of the Navy's “frogmen,” will have 
available footage shot by parent 
20th-Fox, for feature pic | 
“Frogmen” made a few years} 





of 











THE 
HONEY DREAMERS 


Currently on “The Jim Backus} 
Show, Da ly-American Broadcast- 
or Ait. Features °° 
Records Transcriptions 
|Mgemt: ART WARD Direction 
Chicago, April 1. Oxford 7-9034 MCA 





Wnna. the last of the Windy | 





City ststions to join the local cine-| 
matic wars, and reluctantly 
that, purchased some new grist tor | 


the mill last week and at deadline 0 
was deep in negotiations for more. 

It’s clear the afternoon yore 
of feature films has been paying | Outfit Into Live 
off for the station that held out} 
against ’em until only a year ago. 

Station has just purchased the | 
Flasiingo package of 22 post-’48s ~ Industrial Shows. 
containing “Sudden Fear,” “I Am 
a Camera,” and such foreign en- For the first time, 
tries as “Rififi” and “Mr. Hulot’s 
Holiday.” It picked up _ besides | 
United Artists’ “Lucky 7” package, 
and is close to winding up a third 
deal for 144 pix from Guild Films. 
Most of the films in all the recent 
and pending purchases the station 
considers as filler product, and 
WNBQ is still out to snag a li- 
brary of blockbusters. 

The Chicago NBC station's old 
UA backlog is expected to run out, 
reruns and all, by the close of 1958 


ABC FILMS JOINING = 


an industrial- 


is expanding into live 
MPO Productions, 
the larger 
pacted Bert G 


shows. 


Shevelove, an ex- 


vision hand, to helm the new di- 
vision. 

Ostensibly, the new live indus- 
trial arm under Shevelove has lit- 
tle connection with a film house’s 
usual run of experience, but, 
cording to MPO, 
relationship between 
films and industrial shows 


ac- 





industrial 
Blurbs 


‘ ’ also have a casual effect on the 
RERUN DEPT. TREND new pattern for filmers. 

ABC Film Syndication now has| .TO MPO, a live industrial di- 
joined) other major syndication | Vision—which, not so incidentally, 
houses in setting up a separate| has a great earning potential—is 
rerun division a natural outgrowth of the con- 

New division, called “Proven| tacts and knowledge about the 
| Programs,” will be activated in| contacts that the film company has 


about three weeks under the new gained over the years. MPO will | 


department head, yet to be select-| be shooting hard for a Detroit | 
ed. He will report to Phil Wil-| buck, since the automotive town, 
| liams, syndication sales v.p. via General Motors, Chrysler, Ford 

Others having rerun divisions) and American Motors, has been | 
are California National Produc-| going in heavily for lavish indus- 


trial packages. 
“A company such as MPO, which 
has dealt with major industries 


tions, National Telefilm Associates, 
and Ziv. ABC's division will have | 
a product lineup of 501 half-hour 


telefilms, as well as 36 features. | for the production of their indus- 
Properties will include ‘Code 3.”/ trial films and film commercials 
Racket Squad, and Douglas | (since 1947), has the complete 


Fairbanks Jr. Presents.” 


Feld’s Sales Slot 


Irving Feld is the new general 
sales manager of Guild Films. | 
He'll supervise all the telefilmery’s 
sales arms—national, syndicated 
and foreign. 


orientation on industrial show de- 
| mands, in addition to the talent 
and production sources necessary 
| to deliver live packages,” said 
Judd L. Pollock, MPO prexy. 
Pollock’s remark gives an indi- 
cation of the thinking and ap- 
| proach of MPO to industrial shows. 





Feld, formerly national sales/|tion (four Broadway shows as 
chief of Guild and with the com-| either a producer or writer-direc- | 
pany since 1955, replaces John | tor and several live tv'ers: “An 


Cole as overall sales boss. Cole | 
last week was made president of 
Guild, replacing Reub Kaufman, | 
founder of the company. 


the original “Red Buttons Show,” 
“The Victor Borge Show,” etc., 
_ (Continued on page § 53) 


Inside Stuf—TV F ilms 


Ways and means of an indie station getting into the publie affairs 
programming area with an ambitious film project is offered by WPIX, 








N.Y. Daily News station bought the Herman Axelbank theatrical doc- 
umentary “Tsar to Lenin.” Using the footage, it’s cutting the film to 60 
minutes, utilizing a different narration and hiring March of Time com- 
mentator Westbrook Van Voorhis to do the narrating. New script was 
penned by Eldorous Dayton, with Harry Glass doing a special musical 
score. Columbia U. professors were called in for scripting advice. Film 
was hown yest. (Tues.) at 9 p.m. 





In the Vartety-Telepulse program chart of March 26 for the Balti- | 


|more market, “Dateline” and “Early Show,” listed under the top 10 
multi-weekly shows, should have been credited to WJZ-TV. Inadver- 
| tently, these shows were wrongly stated to be telecast by WMAR. Ad- 
dition of “Dateline” and “Early Show,” to WJZ-TV, gives the station 
the top five multi-weekly shows, and seven out of the top 10 

In the same market, in the syndication show listing, “Sheriff of Co- 
chise” should have been number eight in the market instead of number 
nine, as inadvertently listed. 





N.Y. motion picture and tv department of the Bank of America. Na- 
tional Trust & Savings Assn., will be transferred to the L.A. headquar- | 
ters of the bank on April 30. Peter W Geiger, resident manager in 


|charge of operations, will announce his new affiliation shortly. 


teleblurb film production company | 
industrial 
one of 
houses in the field, has 


perienced Broadway and live tele- | 


” | Varsity 


| Shevelove is long on live produc- | 


Evening With Richard Rodgers” and 


tional Telefilm Associates. 
KTVR, Denver, 
Los Angeles. 


to get into telefilm production, 
agement struggle 





M-G’s Non-Station Status 


Did Metro miss the boat in not getting into station operations? 

Metro sold out its 25% interest in KMGM, Minneapolis, to Na- 
Under NTA'’s aegis, 
library, station is reported for the first time to be running in the 
black. Film company allowed its option to buy a 25% interest in 
drop. The Denver 
with Metro willing to settle its library contract prior to a transfer. 
Only station in which Metro retains a 25% stock interest is KTTV, 


minus the Metro 


indie station now is up for sale, 


Metro, when it launched its pre-’48 library to tv and took steps 
was in the midst of a tough man- 
saddled with a disunited board of directors. In 
the face of that difficult situation. Metro was driven to forego sta- 
| tion ownership and management, 


inking a few deals for stock in- 


terest, only one of which has withstood the test of time. 








Telefilmeries Open 


Campaign To 


Fight Stiff ‘Salvage’ Tax Rap 











Telefilm Chatter 


John L. Homan to sales of Gross- 
Krasne, covering Texas, Louisiana, 
Tennessee, Oklahoma, Arkansas for 
syndicator; he comes from Califor- 
nia National, and follows Fred 
Frank Jr. to G-K sales by 10 days 
_ . , Ted Swift, another telefilm 
|salesman (from Screen Gems) to 
| Associated Artists Productions 
midwest staff... Gerald S. Corwin, 
a vet NTA account exec, has been 
bows ed in Rua of NTA’s Minne- 

olis office. He succeeds Don 
| Swarts, who was recently named 
| manager of KMGM-TV Eleven 
entertainment personalities have 
| been inked for guest appearances 
lon “George Jéssel’s Show Busi- 
ness” series They include Bill 
Frawley, Phil Baker, Pamela Ma- 














ilee ... “Varsity U.S.A.” pilot was 
produced by the company of the 
same name, the company being 
topped by Barney Ward and fi- 
nanced via Wall Street sources. 
John Maschio is sales agent for 
U.S.A. 





there is a logical | 


Hafner’s ‘Got Coin, 


| 


| Still Need Show 


Hollywood, April 1. 

Packager-producer Les Hafner, 
who for years had tv program 
| packages and ideas and_ then 
| hunted a sponsor, has reversed his 
| field—today he first landed the 
financing, and now he’s hunting a 
| property. 

Hafner said he has a signed 
agreement by a N.Y. and Holly- 
|wood financier guaranteeing a 
|}minimum of $1,500,000 for tele- 
pix. 

“We figured that 39 tv pictures 
costing $35,000 a show would come 
to $1,365,000, but actually I have 
latitude to go beyond that, and 
| can up a budget to $40,000 to $45,- 
;000 a show if the property de- 
mands that, if a star is involved, 
for example. 
| “Right now I’m talking to three 
agents about packages, properties 
| and scripts, and expect to make a 
decision in from two to four 
weeks.” 





‘J. J. Heffernan Named 
Terrytoons Sales Exec 


John J. Heffernan has been 
;mamed sales manager of Terry- 


| toons, replacing Newt Schwin, who 


moved into CBS-TV network sales 
| some weeks ago. Heffernan moves 
!to the CBS subsidiary from NBC, 
where he was an account exec with 
NBC Television Films. 

| He'll report to William M. Weiss, 
Terrytoons v.p. 





| 
| 
} 
| 


Phil Cowan to NTA 


Phil Cowan, formerly publicity 
director of Screen Gems, has 
joined National Telefilm Asso- 


ciates as director of exploitation, 
reporting to George Crandall, pub- 
lic relations topper. Harry A\l- 
gus, in the realignment, has been 
| given the post of press director. 

| Before joining NTA, Cowan had 
headed up his own public relations 
firm, and in past years had been 


pssociated with CBS radio and tv | 


jin publicity posts. 


vill 
| son, C onnie Haines and Joan Shaw- | bat 








| mendous chaos. 








Hollywood, April 1. 

Alliance of Television Film Pro- 
ducers, repping 22 of the leading 
telefilmeries in Hollywood, has 
formally opened its campaign 
against stiff tax regulations 
against the vidfilm companies with 
adoption of a resolution in which 
members authorized ATFP to pro- 
ceed with the drive. Action was 
taken at a meeting Thursday night, 
and it was also decided to appoint 
a steering committee to study 
ways and means of putting the op- 
position into active effect. ATFP 
prexy Maurice Morton said he will 
name members of that committee 
by Wednesday. 

Vidpixers are aroused at a new 
tax ruling, and claim now that the 
Internal Revenue Bureau has im- 
posed a salvage value, a new cost 
recovery stipulation, it means they 
be taxed even though they 
make no profit, that they can no 
longer fully amortize their vid- 
films. Salvage applies to the re- 
run potential of telefilm. 

Morton disclosed other vidfilm- 
eries not members of ATFP have 
contacted the group, and joined in 
the campaign, Resolution green- 
lighting the drive was adopted 
without opposition, he said. 

“The problem has grown more 


| acute over a period of time, to the 


point where indie and major film 
producers also face a tremendous 
threat. Unless something is done 
about it, it will destroy or cripple 
our industry. If something isn’t 
done, there won’t be an industry. 
There are many legal ramifications 
and considerations to the problem, 
and our steering committee will 
recommend the best course of ac- 
tion,” said Morton. Prexy added 
he considered appointees to the 
steering committee so important he 
first was going to consult with 
the exec committee of the Alliance 
before naming them. 

“The Tax Department leaves us 
in desperation and _ confusion. 
When the country is in an econom- 
ic recession they seek to cripple 
another industry, and over a mat- 
ter which has nothing to do with 
tax reduction. If they are going to 
cripple another industry-——even in- 
advertently—t he y can cause tre- 
I don’t think. it’s 
anybody's intention to do this; I’m 
sure it’s not deliberate, but the po- 
tential administration of this pol- 
icy has this effect. It is the biggest 


problem the industry faces today. 


“Our action is in keeping with 
the expanding policy of the Alli- 
(Continued on page 53) 


MCA TV To Unveil 
Sales Pattern of Par 
Pix at NAB Conclave 


MCA TV plans to unwrap the 
Paramount library at the National 
Association of Broadcasters con- 
vention in Los Angeles, slated for 
April 27 to May 3. 

MCA TV execs on both east and 
west coasts have been conferring 
on best method to handle the some- 
700 pix backlog, the cream of 
which is slated for another thea- 
trical reissue ride before going the 
tv way. 

Presentations for the tv station 





| sale are being prepped for the 
| NAB conclave, with Dave Sutton, 


in charge of MCA TV's film 
division, and Lou 


v.p. 
syndication 


Friedland, v.p. in charge of station 
sales, slated to be on hand in Los 
Angeles for the pitch. Preliminary 
talks already have been held with 
a number of station operators, but 
|no deals have yet been made. 
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TPA’S UNIQUE ‘COMBO CONCEPT’ 


Ben Brady Vs. 


Remarks by Ben Brady, producer of the “Perry Mason” series, 


in Variety recently that there 


and the universities should be scoured for new writing talent has 
brought a fiery blast from the tv-radio branch of Writers Guild of 


America West. 


Said a spokesman for the branch tartly: “Periodically a Holly- 
wood tv producer, most often one with an assembly-line viewpoint 


of entertainment, will be sure to 


publicly serving his associates badly. The writers are generally his 
favorite targets and his claims are always the same. 

“There are 1,800 accredited Guild writers in Hollywood and 
1,000 in N.Y. .. . many winners of national prizes for their drama- 
tic efforts. Mr. Brady has apparently read all their work and ar- 


bitrarily finds them wanting. 


“What are his criteria? The best indication of what could secretly 


lie in his heart along this line is 


the automation process of writing is not yet clearly limrf®d on the 


writing horizon. 


“Now all may be clear. What Mr. Brady may be looking for is 
the machine-made script. For these we refer him to the electronic 
calculator people, Remington-Rand, IBM, General Electric, et all.” 


The Vidpix Writer Problem 





IBM Machines - 


Hollywood, April 1. 


aren't enough “trained writers” 


attempt to serve himself well by 


perhaps his sad statement that” 


—_—________ 





Material Vastly Improved 


New Talent Scarce, Sez McDonald 


in Past Five Years, But 





The “which comes first, chicken 
or the egg” situation plagues the 
nurturing of new writing talent by 
the Hollywood telefilm industry, 
according to Frank McDonald, di- 
rector of “Wyatt Earp” and “Meet 
McGraw.” 

McDonald, who has a long list 
of telefilm and motion picture di- 
rectorial credits, safd on one hand 
there’s a dire need for good, young | 
original writing talent. On the 
other hand, the talent guilds, re- | 
ferring to the writers guild, set up | 
barriers for testing new talent. He 
mentioned the guild edict against 
the submission of freelance scripts, 
acknowledging that the guild has 
some justice on its side of the is- 
sue, the danger of pirating and 
sponging. 

But where ever the fault lies, the 
fact remains that tv has a mon- 
sterish appetite for using up 
stories and new story writers are a 
hard commodity to come by. 

Director, who worked for Uni- 
versal, Warners and Paramount, 
before turning to telefilms about 
five years ago, feels that Hoily- 
wood would really be in trouble if 
it wasn’t for tv. 





have an exploitation gimmick to 
succeed, he opines. 

As to how telefilms have changed 
in the five-year span, McDonald 
feels that the story material is bet- 
ter. He began with “Three Mus- 
keteers,” and has worked on “The 
Whistler,” “Range Rider,’ “Gene 
Autry” 


Flying A Pattern: 


Motion pictures | 
today either have to be great or! 


and “Annie Oakley” epi-| 


Mex Police Series 


Hollywood, April 1. 

Clarence Eurist has made tiein | 
with Mexican Police Dept., Mexico 
City, whereby he will have full 
access to its files for story mate- 
rial for a new telepix series to be 
titled “Secret Files of the Mexican 
Police.” 

Pedro Armandariz, Mexican} 
screen star, will be _ top-billed. 
Carlos Musquiz will play a running 
part in series. 








Lotsa Promotion 
& Merchandising 


A sponsor that buys a show and 
doesn’t back it up with all-out 
promotion and merchandising is 
selling himself short, according to 
Mitchell Hamilburg, prexy of Fly- 
ing A Productions, one of the most 
successful Hollywood western 
houses. 

Flying A Productions, via CBS | 
| Film Sales, recently concluded an’ 
| 80 market naticnal spot renewal 
| deal with Continental Baking for 
| “Annie Oakley.” Outfit, which has 
Gene Autry as one of i's partners, 








|has grossed about $7,500,000 since 
| it pioneered the tv stape oater biz 
| seven years ago. 

CBS Film Sales has a piece of 


GIVES STATIONS NTA Film Network's $25,001,000 


PRIORITY QNP|X Potential in Launching ‘Big Night 
Package to Bolster Indie Stations 


Station group buying, ihether | 
indies or affiliated o&o's of major | 
broadcasters, now swings enough 
economic weight to give the syn- | 
dication field top priority on fresh | 
skeins. 

That development is the key to} 
a unique Television Programs of 
America product-sales plan involv- | 
ing three first-run skeins, one off- | 
network show, and a library of re- | 
runs. | 
For one of the few times, sta-| 
tions now are being offered a line- | 
up of four new-to-syndication | 
properties with different airing | 
dates from one telefilm house. | 
This approach is quite different 
from the usual practice of selling | 
new series one at a time, holding | 
back on what's upcoming until the | 
markets run dry on the older, 
property. 

TPA has been resoundingly suc- 
cessful with its plan, according to) 
sales v.p. Michael Sillerman, ink- 
ing $4,200,000 in biz the first three 
months of the year, highest in the 
company’s history for the period. 

The implications to stations in 
lining up the new properties from 
a particular house over a year's 


span is dramatic, especially if 
other syndication houses follow 
suit: | 


1. Complaint of indies and af- 
filiated stations that they get the 
“rejects,” the properties nixed by 
the networks and regionals would 
no longer hold true. 

2. Stations knowing what's up- 
coming, can plan for year-round 
programming. Current situation 
finds stations and sponsors buying 
in a “what's available at the mo- 
ment” market. 

Sillerman says the plan was 
triggered by Richard Moore, 
KTTV, L. A., topper; Fred Throw- 
er, WPIX, N. Y., station manager; 
by Triangle Publications, Westing- | 
house Broadcasting Co., Storer, as 
well as other leading indies such 
as WGN-TV, Chicago. } 

In different groupings, there | 
were sufficient deals made to kick | 
off “New York Confidential” for | 
next September airing, “Tugboat 
Annie,” for April airing, and “It 
Happens in Spain,” also for April | 
airing. Additionally, the same 
pool of stations have been buying | 
the off-network “Lassie” show, | 
slated for May. Kickoff dates, of 
course, can be juggled by the sta- 
tions. 

Deals for the new syndicated , 
properties and the reruns from the 
TPA library are not contingent | 
upon one another, but pitching the | 
combo as a year-round program- | 
ming plan, including daytime strip- | 
ping of reruns, has caught fire. 
Stations pick and choose and, 


sodes. Stories which were accepted | a number of Flying A series, which | TPA’s sales register rings, as air- 


years ago would not pass muster 
today, says the director. As for ac- 
tors, McDonald feels, they, too, 
have changed over the span, taking 


their cue from the “mumble” 
school. If the surge toward “un- 
derplaying” continues, we'll get 


back to the silent movies, cracks 
McDonald. 





e 
Seven WB Pilots :seezse.,szrennas 
V | for publicity and promotion. Spon- 


To Roll in April 


Hollywood, April 1. 

Warner Bros. tv will rell seven 
pilots in April. Oaters lead with 
three slated for production. Others 
are two crime lensings, a comedy 
and a horror package. 

Writers putting the finishing 
touches on the potential skeins 
are James O'Hanlon, Nelson Gid- 
ding, Howard Browne, Mildred and 
Gordon Gordon, and Marion Har- 


grove. 
Pilots to roll are: “The 49ers,” 
“Lone Star,” “Public Enemy,” 


“GMen.” “House of Wax,” “Girl 
on the Run,” and an untitled wes- 


in addition to “Oakley,” are “Buf- 
falo Bill Jr.,” “Range Rider,” 
“Gene Autry,” and “Adventures of 


hour episodes. 
It doesn’t make sense for an ad- 


for an oater staple, including time | 
and merchandising. Hamilburg 


says Continental Baking in a past 
$200,000 





sor, he relates, isn’t as much in- 
terested in the particular rating, as 
it is in moving goods off the 
shelves, and to do this, it realizes 


(Continued on page 53) 


‘Willie Wonderful’s’ 
2006 1-Man Sales Push 


As a sign of how hot juve prod- 
uct is in the syndicated market, 
“Willie Wonderful” has made $200,- 
000 worth of station sales in the 
four months since the telefilm 
skein has been on the market. Re- 
markable thing is the impressive 
gross was racked up by a “one- 
man sales department”.—Bob De- 
Vinny, general manager of Won- 
derful Productions in Cincinnati. 

This boy-and-circus series is sold 





|ing dates progress. 
Champion,” a total of 465 half-|Cial Films and others feel 


vertiser to spend about $2,500,000 | 


and talent, and neglect to sink an- | 
other 10 to 20% for promotion 








tern. 


in over 30 markets. 


| 


Syndicators such as TPA, Offi- | 
that | 
financing isn’t the major problem 
in getting new product on the mar-| 
ket. Rather, it’s a problem of in-| 
suring playing dates prior to re-| 
lease of product in key markets— | 
markets such as N. Y., Los An- | 
geles, Chicago, Philadelphia which | 

(Continued on page 52) | 


RKO TELERADIO'S 
POST.’48 BUNDLE 


RKO Teleradio is prepping a 
new feature film package of 18 
pix, virtually all of which are post- 





The group was initially dis-| 
tributed theatrically by RKO Ra-} 
dio Pictures. The subsid retained | 
tv distribution rights, which is now | 
being activated. 

Holdoff on titles is due to need 
to finalize clearances, but al! titles 
will be unveiled at the upcoming 
Los Angeles meeting of the Na-| 
tional Assn. of Broadcasters, to be, 
convened April 27. 

On the basis of agency interest, 
RKO Teleradio is going ahead with | 
pilot production of “El Coyote,” 
packaged by Ken Murray. 


* 
? 





That Legion Tag 


Stations differ on whether 
or not to book a vintage pic 
“condemned” by the Catholic 
Legion of Decency, according 
to Fred Schwartz, prez of Dis- 
tributors Corp. of America, 
new selling a package of cine- 
matics via Flamingo Films. 

Schwartz, speaking of his ex- 
perience with “I Am A Cam- 
era,” said the situation varies 
from market to market, ack- 
nowledging that the sale of the 
pic has been hurt somewhat by 
the Legion tag. The pic ini- 
tially did not get a Motion 
Picture Production Code Seal 
either when it was originally 
released, but that was at a 
period before the Code had 
been liberalized. 








Paul Talbot Sets 


Fremantle-Soviet 
Telepix Exchange 


The second telefilm exchange 
deal with the Russians has been 
worked out by Fremantle, which 


| will swap Encyclopaedia Britannica 


films and “Movie Museum” for 
a five-minute Soviet informational 
telefilm series. 


The deal was arranged by Paul 
Talbot, who recently returned 


| from Moscow. Ziv’s Ed Stern had 


preceded Talbot to the Russian 
capital and inked an exchange ar- 
rangement involving three Ziv 
series. | 

Talbot said he found Soviet of-| 
ficials eager to exchange television | 
product. He is of the opinion, 
though, that a good portion of | 
Soviet tv film fare would not be 
very popular on American tv 
screens. The blame, he felt, was 
not because of content—there is 
a world-wide market for ballet, 
musicians, ete.—but more on So- 
viet tv technique which isn’t as 
mobile as that of the U.S. 

The five-minute series for which 
he acquired western hemispheric 
rights consists of vignettes of Rus-| 
ian life. It's being specially pro-| 
duced for television showing 
abroad. The first two segments, | 
which are to be delivered to Fre- 
mantle shortly, deal with a tour of 
the Moscow tv center and an 
atomic icebreaker. 

Additionally, Talbot made a ten-| 
tative deal for a 60 to 90-minute | 
telefilm of “Moscow After Dark,” | 
to be produced by the Russians and 
to accent night life in the Soviet 
capital. Talbot said the Soviet 
execs were interested in at least 
200 Encyclopaedia Britannica films 

Under the Fremantle-Soviet ar-| 
rangement each side has the com-| 
plete right to reject a film. So-| 
viets, according to Talbot ex- 
pressed an interest in the “Hopa- 
long Cassidy” series, but nothing 


was finalized. 


The Fremantle prez in his tour’ 
also visited England, Denmark, 
Finland and Germany, making a 
number of product deals in the 
markets. 





Pyramid’s ‘Indictment’ 
Series to Roll in N.Y. 


Pyramid Productions _ started 
filming this week in N. Y. of the 
“Indictment” pilot, based on 
stories about the N. Y. District At- 
torney’s office. | 

Film and legit actor Richard 
Kiley stars, Abe Ginnes is scripter| 


der Pyramid’s exec producer Ever-| 
ett Rosenthal. Pyramid is doing} 
its own financing fo- the pilot and 
has not yet set a distribution deal. 


Indie stations, in markets ac- 
counting for 46°> of the set cir- 
culation in the U. S., have joined 
the NTA Film Network to estab- 
lish a programming phalanx in the 
fall, consisting of three fresh half- 
hour series, features, and reruns 
of hourlong 20th-Fox and Warner 
Bros. telefilm properties. 

From Los Angeles to Chicago to 
N. Y., the indie stations have fall- 
en in line to share some of the 
production risks with the NTA 
Film Network, thus insuring a first- 
crack at product which otherwise 
would have been pitched toe the 
other three networks. ° 

The unique station participation, 
pertains only to “How to Marry a 
Millionaire,” “This Is Alice” and 
‘Man Wthout A Gun.” The re- 
maining product lineup, the 20th- 
Fox features for “Premiere Per- 
formance” and the “TY Hour of 
Stars,” consisting of the 20th-Fox 
and Warner Bros. reruns, is com- 
pletely underwritten by the filmed 
net. 

Why the $12,000,000 
ming push for the fall? 

All the elements in the economy 
and the tv scene, in the opinion 
of network prez Ely A. Landau, 
make it propitious. The number 
of indies in the country have 
grown, reaching a potential 19,- 
497,000 tv homes. With those in- 
dies serving as an anchor, affili- 
ates of other networks are being 
signed up for national exposure 
of NTA Film Network program- 
ming at prime time. 

In terms of a recessive economy, 
the filmed net as opposed to the 
other webs have no “must-buy” 
list and are able to offer lower 
rates. For the first time, an ad- 
vertiser will be able to see the 
complete season's programming be- 
fore plunking down his dough. 

As to programming, the indies 
for the first time will be able to 
get a programming block from one 
source for what will be called jo- 
cally “NTA’s Big Night,” consist- 
ing of three half-hour properties, 
“Premiere Performance,” and 
“Hour of Stars.” 

The importance that the indies 
and other stations, including key's 
affiliates of the other three net- 
works, attach to this development 
is attested to by the contractual 
arrangement on the three half- 
hour series. 

Twelve indies out of a potential 
of 17 indies, in the same number 
of markets, already have inked 
deals on the three series. The ar- 
rangements run along these lines: 
The indie, upon a 10°% down pay- 
ment, gets the telecasting licenses 

(Continued on page 53) 


program- 





Gross-Krasne Org 
On Documentaries 


Gross-Krasne is going into the 


documentary film business, and, 
through a brand new subsidiary, 
Technofiilms, is anxious to work 


through the Government and the 
armed services in lensing “space 
age” footage for industrial and 
school use 

The telefilm production com- 
pany sent one of its longtime film 
editors, Asa Clark, to Washington 


}and then to Florida for powwows 


with Government officials on shoot- 


ing space technology celluloid. 
Jack L. Gross, G-K prexy, said 
primary function of Technofilm, 


fror which Clark will be in charge 
of research and development, will 
be “in the area of top-level scien- 
tific information” and also in dis- 
semination of the filmed info to 
stimulate interest in the sciences 


|}and Nathan Kroll is producer, un-| as a career. 


G-K so far has limited itself to 
the production of half-hour tele- 
films for syndication to commercial 
outlets. 





80 


RADIO-TELEVISION 


VARIETY 


Wednesday, April 2, 1958 





ABC-TV Does a Glamor Job On 
Its Cost-Per-Thousand Story 


ABC-TV has entered the 1958-4 
1959 season with a hard sell that 
dwells on dollars-and-cents talk 
The network, guided in this area 
by veep Gene Aceas points with 


what it feels is indisputable pride 


to its favorable cost-per-1,000 posi- 
tion vis-a-vis CBS-TV and NBC-TV 

In a series of presentations to 
individual ad agencies and the 
trade press, Accas reports that 
ABC's competitive position has im- 
proved so much that its “yield” 
Jeaves the other nets in its wake 
For example while its average rat- 


ing in Nielsen “A” markets is 
lower than either of the other webs 
(18.4 to CBS’ 21.9 and NBC's 22.4) 


the time charges at NBC and CBS 
are higher The result has been 
that the cost-per of ABC has 
gone down 5° in 1958 from 1957— 
from $3.04 per average half-hour 
show to $2.88, the lowest of the 
major webs. CBS, according to the 
ABC Nielsen study, has gone up 
23°7, from 1957's $2.41 to 1958's 
$2.97. NBC is down 3%, but far 
behind ABC-—from $3.50 to $3.38. 

Even with ABC's lower ratings, 
the cost for its better “yield” can 
be more clearly seen, perhapas, in 


the fact that the average half-hour 
cost on ABC is $65,605 compared 
to $95,438 for CBS and $95,788 for 


NBC There has been a general 
increase in program and_ time 
charges at all three networks, but 


ABC is only up from 1957's $57,637, 
while CBS has increased to the 
aforementioned figure from $79,- 
752 and NBC from $86,432. 

Accas and the ABC sales pres- 
entation and research crews broke- 
down the dollar return into sev- 
eral different categories ‘and come 
out ahead cost-per 1,600 in all of 


them It gets a better “yield” 
among “younger families” 16 to 
49 years of age) and among 
“larger families” (three or more 
members than its competition. 
This information is based on Niel- | 
sen'’s January Average Audience 
homes as applied against the Nov.- 


Dec. Nielsen “home characteristic” 
data 

ABC-TV stresses too that it also 
Jeads in the “percentage of shows 
below the all-industry median of 
$3.38 cost-per-1,000 cost efficien- 
ey" for all nighttime network pro- 





grams As the January Nielsens 
show, ABC has 53° of its pro- 
grams below the median, against 


2° for CBS and 45° for NBC. 

On the dellar basis, ABC also 
claims it offers the greatest ef- 
ficiency for hourlong shows. Of 
all the network programs of the 
60-minute variety, the web says 
that it has the top six in the rat- 
ings—Lawrence Welk (Saturdays), 
his Monday “New Talent” show, 
“Cheyenne,” “Sugarfoot,” 
erick,” and “Disneyland,” in that 
one-through-six order, 

Accas was quick to point out an- 
other feather in ABC's sales cap— 
the “most efficient program in all 
network time” was the half-hour 
“Wyatt Earp,” costing $1.75 per- 
1,000 


Femmes Hold 22%, 


Of All Station Jobs 


Women occupy 22° oi all the 
jobs in radio and television sta- 
tions, according to a special sur- 
vey by American Women in Radio 
& Television, distaffer trade or- 
ganization, 

Roughly 9,200 women are em- 
ployed by radio and television sta- 
tions in the U. S. The AWRT sur- 
vey was the first of its kind done 
in this country, 

Based on a 12-month investiga- 
tion of all radio (FM as well as 
AM) and tv stations, the survey 
reports an average of 2.6 women 
out of an average of 11.7 total em- 
ployees per station. The report 
covers only station personnel and 
does not report the additional 
number of distaffers employed by 
the radio and tv networks, but of 
the 2,256 stations responding they 
included indies, web affiliates and 
web owned and operated stations. 

Survey also reported: (1) Women 
“hold positions at every level of 
station operation—from_ general 
ataff to top management.” And 


(Continued on page 48) 


“Mav- | 





No Plugeroos Here! 

Paris, April 1 
Jean-Mare Thibault, popular 
local comic, based a gag on a 
brand name product during a 
teevee program. Next day he 
got called in and put on the 
carpet, since there “must be 


no hint of commercialism” on | 
the French stated-owned tele- 
vision chain. 


Punishment: banned from 
the airwaves for one month 


I's Old-Fashioned 
To Talk of Crisis 
In Radio: Sarnoff 


“The current talk of crisis” in 
| network radio “seems strangely 
outdated,” NBC prexy Bob Sarnoff 
| declared last week in his periodic 
| newsletter to tv and radio editors 
| Commenting on the fact that “a 
|financial and programming. re- 
|trenchment by one radio network 
| has touched off speculation on the 
precarious future of all radio,” he 
| declared the speculation to be 
| somewhat behind the times. 
| “If it were three to five years 
| ago, I could better relate it to our 
| own experience. Then, many net- 
work affiliates were at the break- 
| away point Most of our major 
| sponsors had pulled out; radio 
salesmen couldn't get a foot in the 
door of the bigger agencies: the 
network’s annual dollar volume 
| was melting away to nothing. 
“But today, all this is changed, 
}not only with NBC but with net- 
| work radio as an entity and as a 
concept. There is a new _ philo- 
sophical awareness of its values 
| which is reflected in the amount of 
| interest it stimulates, and a prac- 
| tical awareness which is reflected 
jin a tangible intake of dollars. 
Radio salesmen walk about Madi- 
son Ave. today like men reprieved. 
They can discuss million dollar 
deals with key executives without 
apology for star gazing. Most of 
the advertising giants who under 
wrote the radio networks in their 
pre-television heyday are now 
back in, although not in the mas- 
sive fashion of a decade ago.” 
Reporting that since 1953, NBC 
Radio has had a cumulative loss of 
$9,000,000 and in “one particularly 
grim year” alone lost more than 
| $3,000,000, Sarnoff listed these 
achievements in the more recent 
past. 














No Rabbit's Foot 

1. For the first time since 1953, 
the loss graph reversed direction 
last year, “and the reversal con- 
tinues at an accelerated pace into 
this year. We are now talking 
about a break-even point without 
rubbing a rabbit's foot when we 
do. I believe we will reach it, and 
soon.” 

2. At a chips-down affiliates 
meeting last year, the network 
gave its affiliates a choice: “If they | 
wanted to maintain the NBC Radio| 
network service, they would have | 
|} to carry more of our programs in|} 
| network option time and on a more 
| systematic basis.” Since that meet- 
ing, clearing for network programs 
| has increased an average of 1524 
|*With the additional circulation 
thus delivered, national advertisers 
have found the NBC Radio Net- 
| work an increasingly valuable buy. 
As sales have increased, compensa- 

(Continued on page 53) 


NEWBURN EXITING 
EDUC'L TV BERTH 


Majqr factotum in educational 
television, Harry Newburn, presi- 
dent of the National Educational 
Radio-Television Centre at Ann} 
Arbor, is reported returning to a 
college presidency at an undis- 
closed school shortly. 

Centre's topper for five years, 
Newburn came from presidency of 
U. of Oregon. Ann Arbor group | 
has been instrumental in feeding 
programming to U. S. educational 
tv’ers, 











Chevalier Wows ’Em 


Huntley & Brinkley’s 
2506 Insurance Coin 


Chicago, April 1. 

Kemper Insurance companies are 
spending some $250,000 with NBC- 
TV this spring for eight Wednes 
day night Chet Huntley-Dave 
Brinkley newscasts and 10 partici 
pations on the “Jack Paar Show 
The buys saturate the period from 
mid-April to early June and repre 
sent Kemper’s outlay with the net 
work to date ; 

John W. Shaw Advertising is the 
agency. 


At Annual Radio-TV 


Correspondents Dinner 


Washington, April 1 


With Maurice Chevalier a stand-| 


out performer, annual Radio and 
TV Correspondents dinner here 
Saturday night (29) in honor of 
Vice President Nixon and other 
Washington bigwigs was topped off 
by a well-rounded entertainment 
program produced by Mark Leddy 
Ed Sullivan’s talent consultant. It 
was all under the general super- 
vision of CBS program veepee Rob- 
ert M. Weitman who convoyed the 


77 


show from N.Y. to D.C. in a char- 
tered Eastern Airliner 
While the audience of 800 at 


the Sheraton Park Hotel respond- | 


ed enthusiastically to other 
it was Chevalier who stole their 
hearts and to whom they paid the 
unusual tribute of giving, at the 
behest of emcee Ed Sullivan, a 
standing ovation. It was a mem- 
orable night for the beloved Parisi- 
an whose voice and vitality seemed 
as strong as ever. 


Chevalier was best with two 
songs from his new film “Gigi 
“Thank Heavens for Little Girls” 
and “I Don’t Understand the 
Parisians”) and showed versatility 
with a unique demonstration of 
what he called the “music” of lan- 
guages—a kind of babble in vari- 
ous tongues He encored with 
“Mimi” and brought in the audi- 
ence to hum “Louise” as the wind- 


up 

Of the others, comedienne Carol 
3urnett stood out with her hilari- 
ous rendition of “I Fell In Love 
With John Foster Dulles’—a_ per- 
fect selection for the occasion. The 
talented lass got a second big hand 
with takeoffs of different types of 
singers. 

Heavy applause also 
singer Jane Morgan's piping of 
“All the Way,” Johnny Carson’s 
bit on Ed Murrow putting his kids 
to sleep, Jimmy Edmundson's 
Professor Backwards gags on 
Texas, and dancer Eileen O'Dare 
a top performer. Rounding out the 
bill were Jean Carroll. a rather 
risque female counterpart of Sam 
Levenson; Connie Towers, glam- 
orous dramatic songstress, and the 


went to 


veteran vaude team of Smith and 
Dale. Ray Bloch’s music was, as 
Nixon noted afterward 


speech, “superb.” 
Lewis W. Shollenberger of CBS 
News was chairman of the dinner 
committee, assisted by Julian 
Goodman of NBC, 
Correspondents installed Ed 
Morgan of ABC as new president, 
succeeding Robert F. Hurleigh of 
Mutual. 


WCBS-AM SERIES 
SIFTS UNDERWORLD 


Series of special documentaries 
titled “The Underworld” and in- 
volving lengthy and candid inter- 
views with various types of crim- 
inals has been launched by the 
“This Is New York” series on 
WCBS, the CBS Radio flagship in 
N. Y. First in the series, a 38- 
minute taped interview with a 
pickpocket and petty thief named 


Le cy. 





| Frankie the Cannon, was aired last 


Monday (24) locally and has been 
tapped by the network for a spe- 


| cial repeat on April 11. 


“This Is New York” producer 
Lee Hanna and managing editor- 
director Norman Kramer already 
have another tape in the can, an 
hourlong interview with a drug ad- 
dict. They’re hop!ng to take inter- 
views with a prostitute, a shoplift- 
er and an armed robber to round 
out the series. Tapes are “not to 
glorify or to make excuses” for the 
criminal, but “‘to try to reduce him 
to human terms, to make him un- 
derstandable.” 

First broadcast is scheduled for 


a network repeat in the web's 9:30- | 


10 p.m. public affairs slot on April 


}11, 


acts, 


in & brief | 


Cost-Per-1,000: Friend or Foe? 


Philadelphia, April 1. 


One of the tv industry's most cherished yardsticks—the cost- 
per-1,000 efficiency measure—was belted by one of the very same 
industry's best rating sources, the Nielsen Co. Nielsen veep George 
F. Blechta, speaking here last week before the Television & Radio 
Club of Philadelphia, told industryites that when isolated and used 
alone, the cost-per yardstick is a ‘poor basis for time buying.” 

“All spot schedules will show a large spread in the number of 


messages heard by individual 


homes,” 


the rating expert said. “A 


low cost-per-1,000 schedule may be conce ntrating too many of its 
messages among a small group of homes to be efficient in a real 


sense 


“This is what cost-per-1,000 hides: If we divide the audience 
| reached by a spot schedule into five equal parts, from most heavily 
to least heavily contacted homes, a good amount of waste cover- 


age may appear 


In many cases, the 


20% 


reached mosf often by 


| the schedule have received over 30 messages per home. For many 
advertisers, half this number of messages would be equally ef- 


| fective.” 
Blechta said 


be oversaturating one-fifth of 


“A spot buy delivering a good cost-per-1,000 can 
the 


homes it reached with almost 


two-thirds of all commercial messages delivered. This is not effi- 


ciency in any sense.” He concluded that a “real cost-efficiency yard- 
stick of time buying must ask how many different homes are be- 


ing reached with effective frequency, and how much does this cost.” 














Meighan Stakes Future in Tape 


~ Blurbs; Ampex Financing New Setup 


+ Howard S. Meighan has resigned 





Taped Ballcasts 

Stations are finding new and 
ingenious uses for videotape, 
according to Howard Meighan, 
former CBS-TV veep who’s set- 
ting up his own commercials- 
on-tape companies, and is also 
serving as a consultant to Am- 
pex Corp 

One station which recently 
purchased tape equipment 

Meighan wouldn't disclose the 


call letters), plans to tape its 
baseball coverage every day 
and repeat it nightly at mid- 


night, in place of late movies. 








Subliminal? ‘Who : 


Needs It’ Decrees 


NAB Code Board 


Washington, April 1. 
Television Code Review Board of 
the National Assn. of Broadcasters 
went on record last week as op- 
posed to any use of subliminal per- 
ception on tv stations. At its quar- 
terly meeting here, the Board pro- 
posed an amendment to the Code 
| which bans SP. This will be sub- 
mitted for approval at a meeting 
May 1 in Los Angeles of the NAB 
tv board. Amendment reads: 
“The use of the television me- 
dium to transmit information of any 


kind by the use of the process 
called ‘subliminal perception,’ or 
by the use of any similar tech- 


nique whereby an attempt is made 
to convey information to the view- 
er by transmitting messages below 
the threshold of normal awareness, 
is not permitted.” 


| Commenting on the action, Code 
| Board chairman William B. Quar- 
ton said: “Whether the process 
works or not, or to what degree it 
might work was net our main con- 
cern. We acted because we believe 
the American public has a right to 
| approve or reject what comes over 
the home screen and this requires 
that the public be consciously 


| aware of what it is viewing. Basic- | 


ally, we have concluded that ‘sub- 
liminal’ would not be good for the 
public, the advertiser or the broad- 
caster.” 

Last November, Board requested 
Code subscribers to defer any ex- 
| perimentation with SP pending 
“review and consideration.” Board 
has no knowledge of any station 
planning to use the technique. 
| In other actions, the Board: 


Instructed its staff to proceed 
|immediately with supplementary 
monitoring of stations whose his- 
tory has been in “substantial vio- 
| lation” of Code provisions, findings 
to be considered at a Board meet- 
|ing April 28 in L. A. in conjunc- 
tion with the NAB convention. 

Appointed a subcommittee head- | 
| ed by Roger W. Clipp to study pos- 
| sible Code changes affecting time 
standards for advertising 
| multiple. spotting and contests. 


| three “frames.” 


as v.p. of CBS-TV in charge of its 
Coast operations to form the first 
company devoted to production of 
commercials and programs ex- 
clusively on videotape. He’s pare 
nered in the venture with the Ame 
pex Corp., Which he’ll also serve 
as a special constulant 

Meighan, who’s been with CBS 
for 24 years and was the first prez 
of CBS Radio when it was split off 
from CBS-TV, will not be replaced 
on the Coast for the present with 
future plans of prexy Lou Cowan 
being held in abeyance. 

Meighan’s new venture will con- 
sist of three companies, Videotape 
Productions of New York Ine., 
Videotape Productions of Calie 
fornia Inc. and Videotape Midwest 
Inc., in each of which he’ll hold 
majority control and each of which 
will be financed by Ampex. The 
New York company, which will be 
the first to go into operation, will 
be owned 55° by Meighan and 
45° by Ampex. Ownership of the 
others hasn’t been finalized yet, 
and Ampex may not hold a finan- 
cial interest in those eompanies. 

Meighan is now scouting studio 
space and personnel for his new 
ventures. His Gotham operation 
will use two Ampex recorders, four 
cameras and other special equip- 
ment including tape duplicating 
machinery and editing gear. As 
soon as he lines up studios and 

(Continued on page 53) 





Ampex's Formula 
For Editing Tape 


Ampex Corp. has perfected a 
way of editing tape, according to 
Howard Meighan, who resigned as 
a v.p. of CBS-TV over the weekend 
to form his own videotape com- 
mercial production firms in assoe 
ciation with Ampex and to serve 
Ampex as a special consultant. 

Editing is made possible by a 
special track on the edge of the 
tape, where a little mark is made 
each time a “field” is scanned on 
the tape. These marks, about a 
quarter of an inch apart, indicate 
the end of the equivalent of each 
electronic “frame.” 

Ampex has developed an editing 
unit which mounts on the regular 
tape console, and the editor runs 
the tape through the machine, 
stopping it at the point to be edit- 
ed and using the markers on the 
edge as his guide for cutting. 
Since there are so many more 
“frames per second” in the sense 
that more fields are scanned elec- 
tronically per second than there 
are frames per second on film, the 
cutting does not have to be so ac- 
curate as film editing and can be 
made with a tolerance of two or 
Editor then simp- 
ly splices the edited footage right 
on the console. 

Though Meighan doesn’t consid- 
er the editing achievement vital 
for his commercial operation, it 
will prove important in the taping 
of programs and on the local level, 
where stations receiving taped pro- 


copy,| grams can splice taped commer- 


cials. inside those shows. 
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IT’S NOT THE SIZE BUT FORM 


Nielsen's Top 10—7 Westerns 


Westerns again dominate the 


March report, with seven of them hitting the mark. Only three 
non-oaters to make it were Dafny Thomas, Bob Hope and “I've 
Got a Secret.” Oaters gave ABC all its three entries in the Top 
10, and NBC two out of three. The network split gave CBS four 


shows, NBC and ABC three each. 
AVERAGE 


Nielsen Top 10 list for the first 


Ratings follow. 
AUDIENCE 





SN”... .ad-cccdamant pas de eae rr eae CBS 43.1 
SD. <6 5b 6 vce a eek eee eee i eweeae NBC 37.7 
Se. ee ee ee CBS 35.4 
ee GH, WOE SL on cneesecdbienscek se CBS 34.2 
We GD SS Screws Shem eeecesuus ee see +. ABC 34.2 
PE SOO ss. i sapdeseueweosensesecdwes NBC 33.6 
ee er are ene cores BEC 32.9 | 
ee Gee A BOONE oc teceenscnsvindeesaeess CBS 32. | 
ND con's he fc nebedue Wee RES ee eNOS See enes ABC 32.2 
DGS 4400606 cdedwiveweea oh dkw us ees AO 31.9 
TOTAL AUDIENC 
DE. ccitpcgnedaetnaeae thay penteewer CBS 45.0 
RAD sort nnn éededs iebenedeeon seen NBC 41.4 
| ea ne ee NBC 40.6 
OE eae ae NBC 40.2 
Cn... «sesdueuinn ate eneesessen -. ABC 38.6 
DE -\ cedsvaneeuneues Sinnneteescee ABC 38.1 
Danny Thomas ......... oon sacle CBS 37.6 
Ey TOME 6 occnccendscecnssccendeucs NBC 37.1 
SE SEN > nck Chededkeetenen <r Ke elem NBC 37.0 
\) «a ree errr ABC 36.5 








= Sheldon’s Pop-A-Day Pops 








Performer’s $2,000,000 


Salesmen on 


After some 17 years of selling 

other people’s product, New York 
radio-tv personality Herb Sheldon 
is finally seliing his own, and doing 
a bangup job at it. 
Sheldon, together with an old 
friend and occasional business as- 
sociate, heads Edro Products Corp., 
the sales and marketing company 
responsible for Pop-a-Day Pops, 
the new vitamins-in-lollypops prod- 
uct that’s inundating the N.Y. day- 
time kidshows with saturation com- 
mercials. 

Sheldon launched the brandnew 
product last Christmas week, using 
6.ily himself as the tv sales vehicle 
the first four weeks and then ex- 
panding to sponsor the competi- 
tion, He's already set up distribu- 
tion in New England, is about to 
move into the mid-Atlantic states 
and is looking over distribution ar- 
rangements for the Coast. From a 
zero start, he anticipates a gross of 
$2,000,000 from the New York area 
alone this year. 

Sheldon credits the spectacular 
success story to daytime television, 
the area he feels Madison Ave, has 
neglected since the kids “stopped 
tearing the shelves out of the 
stores in the old ‘Howdy Doody’ 
days where there was no competi- 
tion.” After four weeks of han- 
dling the commercials himself, he 
and his agency, Cohen & Ayleshire, 
bought such varied kidshows as 
WABD’s Sandy Becker ‘morning 
& evening), “Romper Room,” 
WABC-TV’s “Johnny Jellybean,” 
WRCA-TV’s “Hi Mom” and WOR- 
TV's Claude Kirchner. “All of 
them are daytime personalities 
who know how to sell to the kids. 
I had confidence that I could sell 
the kids—I’ve been doing it for 
years—and I knew that they could 
too.” 

For adult copy, he used his own 


(Continued on page 48) 


3 Sponsors For 
NBC ‘Suspicion’ 


NBC-TV’s “Suspicion,” which 
lost all its sponsorship with the 
pullout of Ford and Philip Morris, 
has reacquired commercial status 
through the summer by virtue of 
sales to Sterling Drugs, Procter & 
Gamble and Bell & Howell. 

Biggest buy by far is that of 
Sterling, which takes on half-spon- 
sorship of 17 shows between April 
14 and Sept. 15, when the show 
folds. P&G will bankroll three 
half-hours on the show in April 
and May, and Bell & Howell one 
half-hour in May. Buys were set 
through Dancer-Fitzgerald-Sample 
for Sterli: «. Grey for P&G and Mc- 
Cann-Erickson for Bell & Howell. 





N. Y. Gross As Crack 
Own Product 





NBC’S FEEDBACK CLUB 


Announcers’ Formula te Keep 
Checks Rolling in Despite Illness 











NBC staff announcers have form- 
ed the NBC Announcers’ Feedback 
Club, an organization designed to | 
keep the salary coming in for any | 
of their members who become sick. 

Idea started when Gene Hamil- 
ton, NBC staffer for some 30 
years, suffered a heart attack. 
member of the announcing staff, 
Hamilton reports, voluntarily de- 
cided to cover his commercial 
programs during the illness and 
kept the checks coming to him. | 
They did this for three months, 
until he returned to work. 

“This never happened before,” 
Hamilton said. “When a man was 
ill, he just lost the loot.” Hamil- 
ton added that radio announcers 
“are considered by many in the 
trade as mercenary characters who 
are al] out for themselves and care 
little for the other fellow. I can 
prove different.” 


Aubrey to CBS, 
Moore Gets} ABC 
Program Berth 


After 16 months as program vice- 
president of ABC-TV, James T. 
Aubrey Jr., was lured back to CBS, 
causing a rapid shift in two top- 
level posts at the former network. 
Thomas W. Moore, who only a few 
months ago came over to ABC-TV 
from CBS Film, is moving from the 
No. 1 sales role at ABC inte Au- 
brey’s program slot, and William F. 
Mullen, ABC’s Detroit salesmen, 
becomes the new sales vicepresi- 
dent. 

Aubrey officially moves to CBS- 
TV on April 28 as vicepresident of 
creative services, the prograrn job 
filled until quite recently by Louis 
G. Cowan, who has since become 
president af CBS-TV. Aubrey’s 
new job doesn’t demand any direct 
“operating responsibilities,” his po- 
sition being advisor to board chair- 
man William Paley, corporate prexy 
Frank Stanton to the several CBS 
corporate divisions on “obtaining 
maximum effectiveness” for all 
creative programming. Before go- 
ing to ABC, Aubrey was CBS-TV’s 
manager of network programs, Hol- 
lywood, and before that general 
manager of KNXT, CBS’ Holly- 
wood 0&0. 

Appointment of Moore as pro- 
gram boss was hinged to the fact 
that ABC-TV, unlike the other net- 








| downs, 
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HOUR onOWa AUT 
BUT NOT DRAMAS 


With both “Studio One” and 
“Kraft Theatre” on the dubious 
list as fall returnees, the standby 
hour dramatic show is rapidly be- 
coming obsolete, and into its place 
is moving the hourlong television 


odic show biz paradoxes, the 60- 
minute form is actually gaining 
strength but the substance is under- 
going a drastic change. 

Instead of the “Krafts” and 
“Studio Ones,” with their ups-and- 
their occasional 
dramas and their frequent dismal 
ones, television is coming up with 
the safer if less exciting continu- 
ing character series in hour form. 
There are already several on the 
books this season, primarily west- 
erns, but next fall will see the 
medium embrace the hour form 
in a variety of program types. 

There’s a kind of momentum 


gaining in favor of the hour “pro- | 
grammers” as distinguished from | 


the dramatic anthologies. At CBS- 


TV, for example, in the midst of | 
juggling programs and time slots | 
for next season's schedule, the net- | 
work decided that in light of the | 


fine showing the filmed “Perry 
Mason” series has made this sea- 
son, it can use another classic-type 
whodunit show. 

So it’s begun negotiations to ac- 
quire rights to the “Ellery Queen” 
characters and stories for use as 
a one-hour live weekly series out 
of New York. Web wants to use 
Patrick O'Neal, who starred in this 
season's illfated “Dick & the 
Duchess” series, in the title role. 
Indicative of the strength the new 
hour format promises, the network 
chose “Queen” even though it’s 
already done in television—as a 
half-hour syndicated show pro- 
duced by Television Programs of 
America and starring Hugh Mar- 
lowe, it achieved only moderate 
success. 

Ready Other Properties 

On the CBS beltline for next 
season several other hour proper- 
ties, Charles Marquis Warren's 
“Rawhide” hour western, now fig- 
ured as the Monday 7:30 to 8:30 
entry (“Ellery Queen” would go 
Wednesdays 7:30 to 8:30, if all 
negotiations are consummated); 
Charles Russell's “Pursuit” series 
of whodunits on tape, with a dif- 
ferent detective hero each week; 
Rod Serling’s series of hour 
science-fiction shows; “Stage 


Coach,” a Screen Gems oater co-| 


production. 

NBC, too, heartened by the suc- 
cess of its “Wagon Train” west- 
erns, has such hour western en- 
tries as “Cimarron City” and 
“Northwest Passage” in the hop- 
per, with the possibility of other 
oater-hours emerging by fall. 
Meanwhile, NBC is toying with an 


hour live whodunit series from the | 


Coast this summer, with Albert 
McCleery at the helm. If the 
summer show clicks, it could move 
into the fall schedule. In a co- 
production deal with Screen Gems, 
web is developing “Tallahassee” 


(Continued on page 52) 


ABC-TV PLANS OWN 





VERSION OF BINGO 


Anxious to capitalize on give- 


aways for the viewers at home, | 


ABC-TV is preparing its own na- 
tional daytime version of bingo. 
Web is blueprinting now a daily 
half-hour home giveaway, with an 


undisclosed homescreener partici- | 


pation gimmick for the 3 to 3:30 
slot. 


Because advertisers are current- | 
ly keen on shows with pots of gold | 


for the home audience, ABC has 
also changed the format of “Do 
You Trust Your Wife?” the 3:30 
to 4 cross-the-boarder, so that by 
Monday (7), show will be giving 


away big prizes for identifying 
certain “mystery” hubbywife 
teams. 


air, 


inspired | 


Why Kid Ourselves, Chi's a Money, 


Not a Creative Zone, Sez Quinlan 





UTLEY’S ‘COMEBACK’ 
|Commentator’s Career After Para- 
| Lysis Capped By Du Pont Kudo 


| 
| 
| 








Chicago, April 1. 
The comeback of Clifton Utley, 


| programmer. In one of those peri-| begun about a year ago after a 


three-year struggle to overcome 
paralysis, was crowned last week 
jin storybook manner when the 
{DuPont Foundation bestowed on 
him its highly coveted annua 
award for radio and tv commentary. 

Utley, commentator for WNBQ 
jand WMAQ, the NBC stations in 
Chicago, is the first commentator 
| outside the East Coast area to re- 
;ceive the award and only the sec- 
ond to win it for local broadcasts 
Past winners of the DuPont trephy 
have been Elmer Davis, Edward R 
Murrow, H. V. Kaltenborn, Joseph 
| Harsch, Chet Huntley, Howard K. 
Smith and Eric Severeid. 

Utley had suffered a near fatal 
stroke in June of 1953, suspending 
what to that point had been a dis- 
tinguished broadcasting career. 
His wife, Frayn Utley, a commen- 
tator herself, took over her hus- 
band's Sunday night radio slot dur- 
jing his years of recovery and now 
jalternates with him on his night- 
ly WNBQ telecasts. Utley returned 
to radio in September 1956 and 
|to television a year later. He has 
; still not completely regained full 
/motor control of his body. 


‘Wide Wide World 
Trimmed to Hour: 
GM's 15-Show Buy 


“Wide Wide World” will be back 
on NBC-TV next fall, under the 
same General Motors sponsorship 
but in reduced one-hour form. 
GM has renewed the series, but 
will sponsor only 15 shows, an hour 
|each, at 5 to 6 p.m. on Sundays 
over a limited alternate-week span. 

In terms of GM expenditures, it 
represents a cutback from last 
year’s $6,000,000 outlay, for 20 
shows of 90 minutes each, to about 
half that total, or $3,000,000. Re- 
newal, however, represents a turn- 
; about in buying practice for GM, 
since last year’s renewal didn't 
; come in until midsummer and only 
| after protracted negotiations. Pur- 
| chase was set through MacManus, 
John & Adams agency. 
| The shift in time and format 
|now leaves open the question of 
| what happens to “Omnibus,” the 
Robert Saudek Associates package 
which has been. serving § as 
“WWW's” alternate Sunday com- 
| panion-piece. NBC hasn't come to 
a decision on that, and Saudek 
| himself hasn't explored the ques- 
tion of reducing the “Omnibus” 
format to 60 minutes. 


PAUL ROBESON SET 
FOR CHI TV STINT 


Chicago, April 1. 

Paul Robeson will appear on tv 
here after all, and on the show 
which earlier had cancelled him 
presumably as a too touchy sub- 
ject. In what figures to be a sig- 
nificant break in his cautious come- 
back, baritone undergoes the query 
treatment April 20 on Norman 
Ross’ “VIP” on WBKB. 

Singer originally was set for an 
| April 6 go on the show, but a fort- 
night ago a station spokesman said 
Ross had “a change of heart,” al- 
though understood to still be inter- 
ested. Ross normally has two 
guests per half-hour stanza but will 
devote an entire session to Robe- 
son. 

A concert circuit pariah in re- 
cent years for his political views, 











| tour. 


By LES BROWN 


Chicago, April 1. 

With local tradesters jawing long 
and at length about Chicago's fu- 
ture as a television origination cen- 
tre, ABC-TV veep Sterling (Red) 
Quinlan dropped the shattering 
opinion last week that even the 
toddlin’ town’s past video glory is 
a grand illusion. The local tv 
anchors, he said, have always had 
the homely status of “money ma- 
chines” in the network scheme and 
were never intended as creative 
plants. As for the shows Chi did 
| produce for the webs, Quinlan 
}raled them “accidents” or exigen- 
cies of the parent companies 

Quinlan, who has charge of 
| ABC’s WBKB here, painted this 
| “realistic” picture for a gathering 
of American Women in Radio and 
TV in a speech which he hoped 
would fizzle the pipe dreams about 
Chi's place in the network design. 
“There has been too much baloney 
on this subject,” he said. “We (‘sta- 
tion chieftains) may not have as 
much influence over our network 
bosses as we would like to have, 
but we certainly know the general 
policies of our companies.” 

In Quinlan'’s view, the creative 
video coin is going down the ex- 
perimental drain in Hollywood and 
New York, so the nets depend 
upon the profits of their o&o's and 
“continually nudge us for more 
profits. And rightly so. Chicago 
is a phenomenal market, better 
than all their other markets ex- 
cept New York City, with only four 
commercial stations in the nation’s 
second largest city. 

“This city is not their creative 
zone. This is their vital money 
zone.” 


He described the local plants as 
solid and efficient, but strictly local 
—all except the comparatively new 
and elaborate CBS facilities, which 
he termed “a fitting monument to 
Les Atlass’ unique record as a 
broadcaster.” 

But, he added, “I doubt if Les 
Atlass was able to get one single 
assurance from CBS that, once this 
plant was completed, a_ sizable 
;amount of network production 
would be asigned to it. It isn't in 
CBS’ policy, in my opinion, any- 
more than it is in ABC’s policy to 
do a lot of shows from Chicago.” 

The future? Quinlan doesn't 
foresee any improvements—not 


(Continued on page 48) 


Dr. Zulli Going 
Com’ on Sundays 


Dr. Floyd Zulli, the New York 
| U. professor who made literature- 
| for-breakfast fashionable in New 
| York and suburbia with his WCBS- 
| TV-NYU “Sunrise Semester,” has 
|gone commercial. Dr. Zulli will 
| Star in a half-hour Sunday after- 
; noon series devoted to the classics 
WCBS-TV, complete with a 
| sponsor 
Bankroller is the Heritage Club, 
the distribution arm of Heritage 
Press, which puts out fine editions 
of the classics and distributes 
them through its own book ciub 
Heritage will pick up four Sunday 
| half-hours, starting May 11, in the 
|4 to 4:30 p.m. period. Each half- 
hour will be devoted to a single 
classic novel, and the entire series 
will be used by Heritage Club to 
kick off a new series of classics it 
is Issuing 
Only four shows are scheduled 
| because Zulli is due to take off 
| for Europe in June and won't re- 
‘turn until July. Summer months 
are out, but WCBS-TV expects to 
have Zulli back as a permanent 
commercial-educational _personal- 
ity come fall, and considers the 
Heritage Club deal a pioneering 
| effort which will pay off in terms 
| of permanent status for Zulli in 
the fall. 
Heritage Club bought the shaw, 











| 


Web has already started | Robeson currently is essaying the which is still untitled, as a frank 
promoting the new angle on the | comeback with a national a of “Sunrise Semester,” 


(Continued on page 50) 
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TV Major Factor in Dwindling 
Status of the Smaller Agency: 


—On Other Madison Ave. Fronts 


By JACK BERNSTEIN 


During the last few years, al- 
most weekly, an announcement has 
been issued by a Madison Ave. ad 
agency telling of a merger. The 
releases to the press are routine 
and what most fail to say is that 
the day of the small and even the 
medium-sized agencies are num- 





bered. Television is probably one 
of the largest single factors in 
the mating 

Media advertising in 1957 
reached an alltime high of $10.3 
billion and of this figure the 
television advertising expenditure 
totaled $1.3 billion alone. No} 


longer can the small shops either | 


on Madison Ave. or in Peoria af- | 
ford te either have a one-man tv 
shop oO! single timebuver who | 
buys print as well as tv time, for | 
even in smaller cities across the 
country, local merchants have be- 


come jarge spenders in spot tele- 


vision 

In the main, the smaller agen- | 
cies and regional agencies are 
finding themselves forced to merge 
because 1 pot television, which 


with the recession figures to get a 
larger chunk of the pie than ever 
before, requires regional offices 
and local servicing; 2) tv accounts 
require television specialists who 
are familiar with all phases of pro- 
duction, 3) the demand by speon- 
sors for additional services which 
includes marketing and merchan- | 
dising with local tie-ins with the 
clients sales force and national dis- 
tributors and local dealers; 4) the 
realization that larger billings, via 
mergers, give agencies a_ better 
hand in negotiations and bargain- | 
ing with the networks and are all 
important in pitching accounts. } 
‘Bigness’ Is the Key 


In a word, it all amounts to big- 
ness rhe larger an agency, and | 
the billin it represent, to a large | 
degree tel the story in its net- 
work dealings If an agency can 
knock on the network door and 
state that it is prepared to shell 


out millions for six to eight tv pro- 
grams, it receives red carpet treat- | 
ment and first crack at prime time 
availabilities. Otherwise, the agen- | 
cies which have just one show to 
purchase are at the mercy of the 
networks do not hesitate to 
palm off fringe time. 

The television industry — has 
knocked out the old theory that— 


who 


“being a small shop—additional 
services can be offered.” The two | 
room offices can't compete with 
Young & Rubicam and BBD&O)} 
especially if the client has more 
than a few dollars to spend The | 


daily advertising columns are filled 
with succe stories that illustrate 
how a small shop increased the 
billings on an account only to lose | 
it agency. What the 
simaller agencies have done is to 
build a Frankenstein and when 
the clients begin shelling out mil- 
liens in their ad appropriations, 
they want the additional services 
the smaller agencies can’t offer. 
Spot television requires special- | 
ists woo are familiar with market | 
and audience composition and | 
habits of local communities as well 
ratings 
if an advertiser wants to go na- 
tional in expanding the market for 
it requires him to have 


to a large 


as 


his wares 


an agency with a staff of expert | 
timebuyers and agencies have to 
have men in New York and on 
the Coast as well as half the points | 
in between lhe merger in these | 
instances works for the benefit of | 
both the small shop which gets all | 
the acvantages of being associated | 
with a large agency and the la ge | 
agency in return gets a local office 
to keep an eve of the follow- 
through ocess and offers the 
services to other national adver- 
tisers 

Gotta Be an Expert | 

Television requires a crack staff 

of expert ch the smaller agen- | 
cies cannot aflord for their ac- 
counts Even though the days of 


agency production is for the most | 
part int past, it still requires 
a team of experienced men to se-| 
lect fare that has a chance of being | 
a hit Programming requires 
everything from getting the right | 
time period initially to the loose- | 
ly termed agency 


ie 


which means retaining control over | stitute which is conducting a na-| 


| Donald 


a show from tracing the storyline 


to reading and approving scripts | 


to the final shooting. 


The demand by sponsors for the 


additional agency services is one 
of the major reasons why smaller 
agencies merge. Research 
er it be the new fangled motiva- 
tional, or just simply why the con- 
sumer prefers Lux over other 
brands, and the studies it entails, 
are of major significance. In the 
additional service category, agen- 
cies can no longer make up and 
place ads and then sit back and 
wait for their 15° but rather they 
have to advise the client on the} 
best way to merchandise the prod- 
uct and how the marketing should 
be handled and this calls for deal- 
ing the clients sales department 
as well as local dealers and dis- | 
tributors. 

Larger billings, via mergers, 
serve agencies in a multitude of | 
ways. If a shop has the reputa- 
tion of being a packaged goods 
agency and it merges with an 
agency which is noted for handl- 
ing hard goods, then the agency 
can go with an effective pitch for 
accounts of all types. 

Billings also talk when the agen- | 
cies are dealing with the webs. It 
is a known fact that larger agen- 
cies can call their preferences with | 
the networks. The webs know that | 
come each fall the giant agen- 
cies will be purchasing shows and | 
the agency like corporations can 
haggle and bargain more effective- 
ly with the networks over time and 
money. A one-shot agency, as to 


be expected, has to sit and wait 


while the larger agencies take 
their choice. 

Just as the supermarket is re 
placing the corner grocery store, 


the larger agencies are swallowing | 
up the regional and smaller agen- 
cies. Television is recognized 
a big and expensive business and 
if the small agencies want to keep 
their doors open then they have to 
face this medium. The cost of the 
medium, it being too expensive 
for many small shops to handle, 
has been primarily responsible for 
more than 100 agencies mergers in 
1957 with more predicted for 1958 

Shorts: Kudner Agency, which 
since the loss of most of the Gen- 
eral Motors business has had 
wholesale shakeups in personnel, 
announces the resignations of Paul 
E. Newman, executive veepee and 
exec art director, and J. W. Mil- 
lard, vice-president and secretary, 
from the agency. A third member 


as 


of the agency, Vincent F. Aiello, 
who had been in charge of the 
creative work on the Buick ac- 


count, asked to be relieved of his 
responsibilities as a director and 
a member of the exec committee 
C. M. Rohrabaugh, president of 
the agency, announced changes in 
the board and the executive com- 
miitee “to strengthen the agency's 
operation.” Newly-elected direc- 
tors are Robert W. Bode, Andrew 
G. Diddel, Charles W. Doughtie, 
Gibbs, Robert Murray 
Haig, William A. MacDonough, | 
Roger S. Harrison and Charities A 
Holcomb. Newly elected to the 
executive committee are James F. 
Black, William A. MacDonough 
and Charles A. Holcomb. Carl 


Phares Jr., was appointed secre- | 


tary of the agency. 

BBD&O in an economy move is 
said to have let go of 70 employees 
this past week. 

A $500 scholarship has been es- 
tablished at New York U. by the 
N. Y. Chapter of the 
Public Relations Assn. to be 
awarded for the 1958-1959 academ- 


|} ic vear to an upperclassman in the 


journalism department who has 
majored in pr. and plans to enter 
the field. 

Lost & Found: The $3.000,000 
ad account of Max Factor & Co 
wil leave Doyle Dane Bernbach 
July 1 after a seven-year associa- 
tion. Both agency and client at- 
tributed the termination to a mu- 
tual difference of opinion. No suc- 
cessor has been appointed. 

Bosh Stack Assoc. has been ap- 
pointed to handle the special pro- 
motions of the Moore Publishing 
Co. : 

Fuller & Smith & Ross has been 
named to handle the $2,000,000 


supervision | budget of the Edison Electric In- a ready 


wheth- | 


| ment; and appointed a new 


| 


American 


tional drive promoting the use of 
electricity in the home. 

Friend Reiss Advertising has 
resigned the Solar Steel Corp. ac- 
count. 

Grey has landed the ad account 
of Bit-O-Honey and Old Nick Can- 
dy Bars, made by the Schutter 
Candy Co 


Chi Agencies 
By LES BROWN 


Chicago, April 1. 

Needham, Louis & Brorby, after 
a major expansion of its manage- 
ment strata, now has possibly the 
most youthful top echelon of any 
major agency in the country. Last 
week NL&B created the new post 
of executive vice prez and named 
to it 37-year old Paul C. Harper 
Jr.; enlarged its board of direc- 
tors by five; dubbed three new vee- 
pees; bolstered its radio-tv depart- 
head 
of media. 

Prexy Maurice H. Needham said 
all this was done to “add depth 
in management and meet require- 
ments of recent rapid growth and 
of future expansion.” Needham 
stressed the point that the agency's 
policy has been to promote from 
within. 

The veeps enhancing the board 
of directors are James G. Cominos, 
Edmond C. Dollard, F. Winslow 
Stetson Jr.. Frederick A. Mitchell 
and Vinton H. Hall. The new veep 
stripes went to Kenneth C. T. Sny- 


der, George Soter, and Blair Ved- 
der, the latter also named to helm 
the media department. Mitchell is 


manager of NL&B’s Gotham office 
and Soter heads the copy depart- 








+ TV-Radio Production Centres 


s abana naa’ 


IN NEW YORK CITY... 


Casey Shawhan, NBC's Coast publicity chief, in town for the com- 
pany’s Management sessions in Princeton . . . Claudia Morgan resumes 
the starring role in “Right to Happiness” with the soaper’s return to 
| CBS Radio this week .. . “Today” writer Pete Miller left N.Y. to free- 
|lance in Los Angeles .. . Ed Sultan and Ed Reingold of CBS-TV pro- 
duction operations handled the lighting for Brooklyn College’s musi- 
cal, “Hell of an Angel,” last week . . . Ed Sullivan spieled at the Poor 

Richard Club in Philly yesterday (Tues.) . .°. Orson Welles guests on 
“What’s My Line?” Sunday (6) . . . Ray Noble does a dramatic stint 
jin “Suspense” o: CBS Radio Sunday Martin Mayer, author of 
“Madison Avenue, USA,” guest-speaks at the American Women in 
Radio & Television meeting next Wednesday (9)... Zina Bethune, 13- 
year-old, set for the lead in Tennessee Williams’ “This Property Is 
Condemned” on “Kraft Theatre” April 16... Alistair Cooke guests 
lectures tomorrow (‘Thurs.) and the UN’s V. Duckworth-Barker next 
Thursday (10) at Dr. Arne Huth’s New School courses . . . Florence 
Warner has shifted east from the Coast to work with CBS’ Washington 
topper Joe Ream and aide Helen Sioussat . , . Nola Luxford, on leave 
from the Hotel Pierre, where she’s been fashion and special events di- 
rector, will do a roving reporter turn for NBC Radio and will do tapes 
throughout a several-months trip through the South Pacific Roy 
Ross, 12 years as musical director of WNEW, moving over to WMGM 
in the same capacity, but the Metro radio outlet is not saying yet wheth- 
er this means live musie on the schedule; WNEW killed its last live 
music stanza recently ... Howard Morris, Carol Burnett, Milt Kamen, 
Stubby Kaye, Denise Darcel and Tom Poston panelists on Mike Stokey’s 
“Pantomime Quiz” revival on ABC-TV next Tuesday (8)... Tom Mea- 
ny as guest sportscaster this week on WMGM’s “Warm Up Time” and 
“Sports Extra’ with regulars Gussie Moran and Marty Glickman... 
Jerry Lee Lewis, Paul Anka, Everly Bros., The Shirelles, Jimmy Mc- 
Cracklin, all guest on Dick Clark’s Saturday nighter this weekend (5) 

. WINS staff additions: Diane Neugarten, director of research and 
promotion; Dan Weinig, Paul Evans, Raymon Hamilton, all new sales- 
men... New sound studio being opened at 25 W. 56th St. on Tuesday 








| (8); Regent Sound Studios, owned by Bob Liftin, Hal Dreeben, Henry 


ment there Board now has a 
membership of nine | 

The agency also acquires next 
week Hal Smith, who for more 
than 12 years has been with the 
NBC Chicago shop, most recently 


as manager of central division net- 
work tv promotion Smith 
joins NL&B’s radio-tv department, 
reporting to Scott Keck 

Dissident stockholders of Pabst 
Brewing Co., a group that is seek- 
ing to overthrow the present board 


sales 


| and install ex-Schlitzer John Toigo 


at the helm, are throwing such am- 
munition as follows: the company 
has skidded from second to eighth 
place in the industry; sales have 
dropped from over 4,000,000 bar- 
rels to under 3,000,000; market 
value of the stock has gone from 
32 to 6; and dividends have 
dropped to nil Advertising has 
increased from $2,000,000 to over 
$6,000,000, and at $1.99 per bar- 
the expenditures are the 


rel ad 


highest in the industry. 
J. Walter Thompson agency is 
moving its public relations, re- 


search and home economics depart- 
ments into the same section of the 
Wrigley building as the agency’s 
main body JWT now occupies 
seven floors of that wing for its 
approximate 500 employees 

M. M. Fisher Associates have 
taken new and expanded quarters 
in the Bell Savings Building in 
the Loop 

Proebsting, Taylor 
changed its name to 
August & Harpham Inc. with K. 
Conrad August, exec veep, and 
John W. Harpham, veep-creative 
director, the new principals 
Eward H. Weiss agency picked 
Enzylae and Brook Hill Farms 
Medical Dairy Specialties. 
Foote, Cone & Belding made 
John L. Rigotti a veep over media 
and research. Edward M. Stern 
was upped to director of media, 
Robert E. Ryan to media manager 
and John E. McArdle to merchan- 
dising manager 

Elliott W. Plowe got v 


agency has 
Probesting, 


up 
for 


p. stripes 


at BBD&O 

Joseph D. Probst, ex-Henri, Hurst 
& McDonald, joined Chek-Chart 
Corp. 


London Agencies 
By BARRY BARNETT 


London, April 1. 
A new liquid detergent, made by 


the Colgate-Palmolive group wil 
hit British markets in September 


with an intensive tv and press cam- 
paign handied by the John Hob- 
son & Partners agency. Initial ad- 
vertising pressure will be centered 
on the London area, with two- 
thirds of the campaign funds sunk 
into tv commercials. 


John Hobson & Partners outfit 
has also landed the Scandinavian 
Airlines 


today (Tues.). 


| 
| 


; relinquished by Arthur Godfrey and CBS . 


Payson, is opening that day with on all-afternoon cocktail bout 
Gene Bruck, former program manager for the Boston Symphony, inked 
with WBAI (FM) for a weekly music commentary—Fridays, 8 to 9 p.m. 

Ilka Chase and Anita Colby share a five-minute stripped morning 
series On Mutual, titled “Woman's World,” launched Monday (31)... 
WOR Radio’s “Music from Studio X” will present a salute to Irving 
Berlin on Friday (4) evening, presenting three and a half hours of Ber- 
lin disks . . . Larry Goetz, former big league umpire, has joined MBS’ 
corps of sportseasters ... Bishop Fulton J. Sheen will do a special live 
tv broadcast on WPIX for Easter on Friday (4) evening, keyed to “The 
Seven Last Words of Christ from the Cross.” ... WOR’s Jean Shepherd 
will host two jazz concerts to be given at Town Hall on Saturday (5) 

WOR-TV has scheduled a series of filmed shows for Easter .. . 
Guest lineup on Joe Franklin's WABC-TV “Memory Lane”; Mary 
Small (April 7), Meyer Davis (8), Frank Fay (9)... Art Van Horn and 
Phyllis Battelle co-host “Easter '58” on DuMont Easter Sunday (6) with 
Theo Fanidi and his Monsignore strings and singer Mary Tremain 
booked .. . Betty Ann Grove to play musical stock this summer. 

Jack E. Leonard signed for comedy panel show to be produced by 
Murray Susskind of Talent Associates and Paul Kasander who recently 
formed his own production firm. It will be kinescoped late this month 

Eddie Rosen, ex-William Morris and Baum-Newborn agencies, 
joined Ashley-Steiner’s N.Y. office. He'll handle actors and actresses 
... Robert Q. Lewis accomped CBS station relations mgr. Eric Salline 
to Oklahoma City over the weekend to welcome KTOK as a new CBS 
affiliate ... Mari Lynn inked for a “My True Story” stint April 10... 
Comic Shelley Berman planes to the Coast Saturday (5), following 
windup of his Blue Angel stint here, for a guest shot on the Rosemary 
Clooney show April 10. He’s already set for another appearance on the 
show ‘his fourth) on May 8, following a Chi nitery stint . . . Lou Dorfs- 
man, CBS Radio director of art, advertising & promotion, walked off 
with a gold medal and two other awards at the Art Directors Club of 
N.Y. Collecting ADC prizes is an annual with him... Frank Abrahams, 
formerly with the Walt Framer office, has joined Stene Associates as 
production coordinator of the “Bingo-at-Home” show on WABD i 
Bud Palmer tapped to do the new Bristol-Myers-sponsored “Post-Fight 
Beat” series following the NBC-TV Friday bouts . Instructor Bill 
Smith’s Monday lectures at the New School lists visiting gabbers for 
this month as: Lester Gottlieb (7th), David Susskind (14), Terry Fay 
(21) and Ted Ashley (28). 


IN CHICAGO... 


Darkening future of ABN pared Jim Duffy’s Chi sales force to three 
last week, with Frank Blotter, Harry Simmons, Bob Loeber and three 
secretaries let go .. . Jim McShane is next up for a WBBM buildup as 
host of new live variety localer which is filling the 10 a.m. half-hour 
. . Possibility that one of 
the two new soapers replacing “Matinee Theatre” on NBC-TV will orig- 
inate from the Chi shop . . . WGN-TV’s Ampex Videotape equipment 
has arrived ... WLS’ Red Blanchard yot lotsa toastmaster laughs at 
the Chicago Unlimited luncheon last week confirming widespread opin- 
ion that he’s one of the best comics in town... Tom Foy upped to news 
director of WGN Inc. vice Holland Engle, who’s been reassigned to 
news reporting and a personality role. . Local pressagent Jack Mee 
Guire starting a 4:30 p.m. radio strip on WAAF next Monday (7) with 
inside show biz slants . . . WNBQ’s Len O’Connor back at home now 
after an emergency appendectomy . .. William A. Harris, ex-Fred Niles 
account exec, joined business division of Chicago Heart Assn. ... James 
Kimberly, past prez of Sports Car Club of America, joined Kling Film 
Productions as veepee in charge of business development... Jesh Brady, 


| WBBM emcee, penned the tune, “When Shirley Shimmys in Her Che- 


mise,” used as themesong of State Street Council’s recent fashion show 
... Mary Lela Grimes, who won last year’s Sylvania award for the “Dis- 
covery” programs she produced in Boston, has done a new series for 
Chi’'s WTTW titled “Discovery at Brookfield Zoo.” . . . Studs Terkel 
scripted a half-hour show, “Empty Chair” for Combined Jewish Ap- 
peal, which WBKB is telecasting next Monday (7) night . .. WGN-TV 
is finally dropping “Club 9,” its long-running record hop show on 
April 11, after a history of changes in format and title. 


IN WASHINGTON ... 


Nancy Hanschman, producer of CBS Radio's “Leading Question,” and 
Washington staffer on assignment to “Face the Nation” and other news 
| shows, gets the glamor treatment in May issue of Cosmopolitan. Hearst 
‘monthly devotes eight pages of pictures and story to the eye-filling 
brunet, whose beat is Capitol Hill Radio station WWDC has 


SAS) account effective |!aunched a policy of on-the-air editorializing, using five-15 one-min- 


ute daily spots commenting on local issues .. . Vet sportscaster Ray Mor- 


W. S. Crawford agency is organ- | 84", longtime WWDC staffer, has moved over to WTTG as director of 


izing two large tv campaigns for a|SPorts . . nee 
pickle manufacturing company and |" a State Dept. sponsored legal mission . . 


made tailor, both sched- 
(Continued on page 53) 


| 


. Communications lawyer Leonard Marks currently in India 
. Rep. Kenneth Keating 
R., N.Y), appeared on WTTG’s “Sports Exclusive” to discuss a bill he 
(Continued on page 50) 
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BRITAIN’S “BRING ’EM IN ALIVE’ 





Nielsen's Top 10 in Britain 


(Week Ending March 16) 


eee ee snc as ern en eee Pekan (AR) 78% 
Sunday Night at the London Palladium ........ (ATV) 75% 
The Army Game : RE SR (Granada) 174% 
Television Playhouse—"Do As I Do” .......... (ATV) 71% 
Emergency Ward 10-—-Fi6. ...iccc cin icdeccuce (ATV) } 
ee te REPT re eee ye ae (ABCTV) 

Armchair Theatre—‘The One Who Came Back”. (ABCTV) 70%) 
Play of the Week—“The Rossiters” ............ (AR) 69% 
Emergency Ward 10—Tues. ......... ge octeccatae? 68% 
coh he De re ee (AR) ) 
CO Se na Kw ewan (Granada) 65% | 











Jeannie Carson As ‘The Saint Who 
Came Marching In’ To Scot Town 


By GORDON IRVING 


Dunfermline, Scotland, April 1. 
A whole town went gaga here as 


an English-born tv- personality 
newly arrived from the U.S.A. 
made a triumphant seven-hour 
tour. 


The actress was Jeannie Carson, 
star of the U.S.-filmed tv series 
“Hey, Jeannie!”, which has had 
wide showing on the BBC-TV net- 
work. Actress plays Wee Jeannie 
MacLennan in the series, and is 
supposed to be a native of Dun- 
fermline, Scotland. 

The townspeople here have fol- 
lowed the series intimately. It has 
brought extra trade to the area, 
which produces lotsa linen, goods. 
In fact, many overseas buyers now 
insist that the tag “Made in Dun- 
fermline, Scotland” be imposed on 
linen goods from the town. 

Frequent references to Dun- 
fermline in the “Hey, Jeannie!” 
series have given a boost to this 
quiet, historic town in East Scot- 
land, center of mining area, and 
birthplace of the late philanthro- 
pist Andrew Carnegie. 

The town authorities repeatedly 
asked Jeannie Carson to visit with 


them, but Hollywood commitments | 


wouldn't allow. Actress was even 
accused of doing the wrong thing 
(Continued on page 48) 





Teheran TV's 4006 
For US. Teiepix 


| the U. S..” “World in Crisis,” and | the ABC shows, although they have 


Television of Iran, in Teheran, 
which expects to take the air in 


June or July as the first commer- “Eleven Against the Ice,” “NBC | 
cial video outlet in the Middle | Opera,” 


East, has laid aside $400,000. in the 
first yéar for the purchase of 
American telefilm product. With 
no quota to worry about, the $400,- 
000 budget is something of a rec- 
ord for a new overseas outlet, espe- 
cially since the country only has a 
few thousand sets available for 
sale at present. 

Television of Iran is run by the 
Sabet family by a grant from the 
Iranian monarchy. Charles Michel- 
son, an American purchasing agent, 
has been placed in charge of lin- 
ing up the U. S. film properties 
which will pepper the station once 
it commences operation. Inciden- 
tally, Vance Halleck, an American 
tv expert, has been in Teheran for 
the past few months helping get 
the tv outlet on the air. 


TORONTO’S EASTER 
PARADE FOR TV 


Toronto, April 1. 

For the first time, the Canadian 
Broadcasting Corp. wili televise 
Toronto’s annual Easter parade on 
Sunday, April 6, from 2 to 2:30 p.m., 
when Canadian tv and radio celeb- 
rities will ride in some 50 converti- 
bles in a parade that, each year, 
has drawn thousands of Toronto 
citizens and visitors to this event. 

A battery of tv cameras will be 
set up at the parade’s marshalling 
area, with CBC commentators 
along the route interviewing CBC 
personalities and spectators. Ac- 
cording to ukase of the State-on- 
erated CBC, as currently applied to 
tv appearances, the sack or chem- 
ise dress has been banned by the 





CBC costume department for this | 


Easter parade in| Toronto. 
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Mozart Festival on TY 


Salzburg, April 1. 

Famed Mozart Festival in Salz- 
burg will be televised this year for 
the first time. 

It'll be shown on the Eurovision 
Network, with “Everyman” and 
“Marriage of Figaro” and one other | 
event set for televising. 


US. Pubaffairs 
Shows Get Big 
Play Globally 


Both CBS Film Sales and NBC | 
International are carrying the ball | 
for representation of prestige U. S. 
public affairs shows abroad. 

The NBC Opera kine, f'rinstance, 
is telecast in countries stretching | 
from Australia to Switzerland. | 
CBS Film Sales has given wide ex- | 
posure to “See It Now” interviews 
with such figures as Tito, Nehru, | 
Adenauer. 

Indicative of the pubaffairs push 
abroad are the rundown of sales | 
in the following countries: Au-} 
stralia (NBC International), “NBC | 
Opera,” “Project 20,” and “Wis- | 
dom” (CBS Film Sales), “See It| 
Now,” “Queen Elizabeth’s Visit to 








“Twentieth Century.” | 


Denmark: (NBC _ International), 





“Southeast Asia,” and | 
“Project 20”; (CBS Film Sales), |} 
“Face the Nation,” and “See 
Now.” England: (NBC Internation- 
al), “Meet the Press,” “Rome} 
Eternal,” and others previously | 
mentioned. Ditto for CBS Film| 
Sales. 


‘Global Exposure for 





CBS Documentary 


Washington, April 1. | 


“Riot in East Berlin,” Sunday’s| While in Iran he became the rep- | 
(30) anti-communist documentary | resentative for Television of Iran | 


on CBS’ “20th Century” series, will | 
have the strong support and even) 
help of United States Information | 
Agency in its efforts towards world- | 
wide distribution. Producer ms 
ton Benjamin screened film here 
for reps of USIA and other gov- | 
ernment agencies in advance of 
Sunday’s network exposure. 
Telefilm, consisting largely of 
Commie propaganda footage and) 
smuggled newsreels, marks fifth 
anniversary of the revolt in East} 
Berlin. Narrated by Walter Cron- | 
kite, it is a vivid report of history | 
repeating itself in the form of Red | 
mob hysteria almost exactly paral- | 
lelling that of Nazi Germany. 
Robert Button, television boss | 
for USIA, told Varrety that this is | 
the type of film that could do the | 
most good in certain parts of the | 


world. CBS distributes this world-! films dealing with actual experi-| has visited America. 
leave for New York on May 11 on. 


wide both for tv and on 16m cir-| 


| tery 


BIG YEN FOR Ua, 





Survey Envisions $170,000,000 Ad 


DRAMA & ACTORS Revenue From British Com! TY; 


The English quota on importa- 
tion of American telefilm (and that 
includes kinescope) properties is 
cueing an interesting and import- 
ant shift in British purchases from 
U.S. sources. They expect to in- 
crease substantially the pattern of 
buying scripts done for live U.S. 
video and reproducing them in 
England—with as many of the 
original American leads as they 
can lay their hands on. 

ABC-TV, the commercial! British 
outlet for the English Midlands 
(Birmingham and Lancaster) has 
hired Charles Michelson, a_ vet- 
eran American buying agent, as 
its representative and purchasing 
agent here. Due to the top limit 
on the importation of celluloid, 
which has been Michelson’s forte 
(for such as the commercial tv'ers 
in Australia), his primary job for 
ABC-TV at the moment is to ne- 
gotiate for both American video 
drama of all sizes, but immediate- 
actors who have played them here. 

Michelson said ABC-TV is ready, 
by way of a rough estimate, to 
allocate at least one out three of its 
dramatic shows to American 
scripts. This an infinitely greater 
ration than ever before. 

Michelson shortly will be look- 
ing into scripts from live domestic 
dramas of all sizes ,but immediate- 
ly he’s 0.0.’ing “Playhouse 90,” 
“Kraft” and “Studio One” treat- 
ments. 

Unlike film, there {is no limit 
set by the British government on 
the number of American scripts 
that can be used on English tele- 
vision. Certainly, British scrib- 
bler fees are not as high as those 
paid here, but, according to Mich- 
elson, ABC-TV is ready to pay 
700 to $750 for English usage of 
a once-played US. telescript. 

There is one minor hitch in the 
pattern: ABC, which does some six 
live dramas a week, has a show 
called “Armchair Theatre,” a mys- 
show which recently was 
elongated from 60-minutes to 75 
minutes length. Since American 
scripts are either of 60 or 90-min- 
utes duration, a sale to ABC would 
require either a rewrite job or 
some careful editing or stretching 
of existing material. The rest of 


been known to run long if the 
script demands it, are either 30 or 
60-minute shows. 

First preference will be given 
British writers and actors on ABC- 
TV, England, but Michelson ex- 
plains good U.S. material is in an 
excellent competitive position. As 
reported above, Michelson esti- 


mated that one out of every three | 
done | 
like | 


ABC-TV scripts might be 
from Americans, and he'd 
their original American stars to 
do the shows overseas with British 
thesp support. 


Michelson, who makes his head- | 


Riot in East Berlin’ | guavts 


quarters in New York, recently re- 
from a seven-week trip 
around the world, beginning in 
Australia and from there to the 
Far and Near East and England. 


in Teheran. 


‘Citizen Soldier’ S2ries 





Recruits Men in Service 


Frankfurt, April 1. 

Hundreds of U. S. soldiers sta- 
tioned in Germany are being re- 
cruited to play themselves, or their 
U. S. counterparts who fought in 
World War II, in a television series 
called “Citizen Soldier” currently 
being filmed in Germany. 


Six of the series have already | 


been filmed at the Hoenfels train- 
ing area where U. S. troops are 
brought for regular military exer- 
cises and maneuvers. 

The series when finished will 
comprise 39 half-hour dramatic 


ences of American soldiers. It is 





Ed Sullivan Mulling 
All-Canadian Show 


Toronto, April 1. 

With the signing by Ed Sullivan 
of Canadian comics Wayne & 
Shuster for May 4 and 11, and 
June 1 and 8, for his videoshow, 
with others to follow, it is inevi- 
|table that a 100% Canadian-origi- 
| nation show might result. 

It is being mulled by Sullivan for 
the fall, but it is still strictly in 
the conversation stage. 


22,000,000 Aud 
For British TY; 
2d Only to U.S. 


London, April 1. 








| vision receivers in use in Britain, 
| serving an adult population of more 


| than 22,000,000 people. These fig- | 
ures make this country second only | 


|}to America in the number of sets 
|in private use. Yet in 1949, less 
| than 2% of the total adult popula- 
' tion had tv, and a poll showed that 
| two out of every three had never 
|seen the medium. 

| This information is outlined by 
|P.E.P. (Political and Economic 
| Planning), an independent, non- 
| party organization formed in 1931 
| to study problems of public con- 
|} cern and to suggest ways in which 
the information gleaned can be ap- 
| plied. In a booklet entitled “Tele- 
| vision in Britain,” it’s reported that 
the growth of tv here has been so 
| rapid that now BBC-TV covers an 
| area containing 98% of the popu- 
| lation, and almost 14,000,000 adults 
|can view commercial tv. 

The fast rise of indie tv is indi- 
| cated by its jet propelled economic 
Fe eg since its inception in the 
closing months of 1955. P.E.P. states 
that the total advertising revenue 
for 1957 was about $90,000,000, as 
|compared with slightly over $36,- 


| 000,000 for 1956, the first full year. | 


| Over one fifth of the advertisirg 
expenditure during 1957 went on 
plugging food products, with de- 
tergents in second place with a lit- 
tle over 12°, followe? by candy, 
non-alcoholic drin’ .d medical 
preparations, 

| 





be asia 
‘Thin Man’ in Britain 


Dies of Malnutrition, 
Phil Silvers Renewed 


London, April 1. 

BBC-TV is to apply the chopper 
|}to the “Thin Man” telepix series 
lat the end of the first 26 weeks 
The state web has decided not to 
| pick up its option for an addition:! 
13 weeks. 

At the same time, however, 


| it is 
lits deal 
which has been a big hit on the 
national network. 

In the London area, “The Thin 
Man” has been running against “I 
Love Lucy,” but although the 
MGM-TYV skein has been warmly 
received it has never made the im- 
pact nor the rating which was an- 


ticipated. It may be replaced by 
| another U. S. series but this will 
| probably not be decided until 


| BBC-TV topper Ronnie Waldman 


cuit. The government agency, how-! being produced by Ronald Alcorn!a round trip which will include 
ever, is willing to take over in| and directed by George B. Temple-| Los Angeles, Ottawa and back to 


any country in which pic cannot be | ton, and all 39 are due to be com- | New 


sold commercially. 


pleted by September. 


York before 
London, 


returning to 


Detergents, Soaps 


| There are around 8,500,000 tele- | 


revealed that BBC-TV is renew!ng | 
for the Phil Silvers show | 


He's due to} 


Lead With 12%, 


By HAROLD MYERS 


| London, April! 1. 
An economic and financial anal- 
iysis of commercial television in 
Britain, prepared by a leading firm 
| of Stockbrokers, estimates that ad- 
| vertising revenue may eventually 
| Soar to as much as $170,000,000 to 
$190,000,000 annually with a cor- 
responding rise in profit potential. 

It forecasts advertising revenue 
for the current year to the tune of 
| $23,800,000 for Associated TeleVi- 
| sion for their operation in London 
and the Midlands; a similar figure 
|for Associated-Rediffusion, which 
jruns the London station on week- 
| days; over $16,200,000 for ABC-TV, 
| which has the weekend contract in 
|the Midlands, Lancashire and 
| Yorkshire, and over $27,400,000 for 
Granada-TV, which runs the two 
| Northern stations from Mondays to 
| Fridays. The Granada results are 
described as “the outstanding suc- 
cess.” 

An analysis of revenue and prof- 
its is confined to A-R, ATV and 
ABC. Associated - Rediffusion, 
| which, in the first two years of 
commereial tv, lost over $7,500,000, 
is likely to show a profit of $5,500,- 
000 in the current year, which is 
expected to rise to $7,000,000 for 
| the year ended March-April 1959. 
ATV, which showed a loss of $1,- 
600,000 in its first financial year, 
and a profit of $560,000 the follow- 
ing year, is expected to earn $7,- 
000,000 this year and as much as 
| $8,400,000 next year. The fore- 
easts for 1959 for both A-R and 

(Continued on page 48) 


italo TY May Drop 
Its Top Quizzer 


Rome, April 1. 

“Lascia o Radoppia,” until re- 
cently Italy’s most popular televi- 
sion program (and Italo version of 
the U. S. quizzer, “$64,000 Ques- 
tion”) may be dropped at the end 
of July, grapevine reports say. 
Final decision will be made at the 
next meeting of the RAI-TV pro- 
gram committee, which decides fu- 
ture local programming on the lo- 
|cal government-subsidized telenet 
in three-month segments. 

Popularity of show, though still 
considered high, is now lagging 
somewhat despite the recent addi- 
tion, in show's second half, of a 
local version of “Challenge.” Not 
known whether this would tLe 
yanked too if “Lascia” is dropped. 

According to reports, quizzer 
; would be replaced by “Twenty- 
One,” which ence before had been 
| reported replacing “Lascia o Ra- 
doppia.” Plan was dropped at the 
time because of avalanche of let- 
ters complaining against cancella- 
tion of the “oldtime” quiz show 
emceed by Mike Bongiorno. “Las- 
cia” has a'so been reinforced of 
late via “injections” of personality 
personal appearances and other 
spectacular gimmicks. 


MEX RAD‘O TALENT 
IN SHELLACS-1'6 


Mexico City, April 1 

Mexican singers and actors are 
outraged at the importation of for- 
cign records for use on local radio 
outlets. Seems the influx of disks 
from the U. S., France, Italy and, 
in particular, Spain, has displaced 
live talemt to such a degree that 
the Actors’ Assn. representing 
performers, has been asked to take 
the matter up with station op- 
erators 

Mexican performers contend that 
the foreign platters are “abso- 
lutely mediocre” and they cannot 
understand the “discrimination” 
against live talent on part of local 
j fans. 
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NOW SHOOTING 


ew Ad Se ol PV ROA) GE “5 HOURS TO LIVE”... . The father of a 
| 10-year old boy holds the stolen $100,000. 
| An international criminal holds the serum 
that can save the boy's life. Will the exchange 
be made in time to save the boy's life? 






 o4 = “THE CAVE”... A ruthless bandit escapes 
with a fortune! How long can a man of 
action hide out without losing his reason? 
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“NO WAY OUT”... . A nurse is kidnapped — — 
to help a wounded outlaw. Can the law : 
close in before the gang decides she has | 
outlived her usefulness? — — 


a 7 
DAVID BRIAN S74R6'/ “TATTOO ARTIST” . . . The police find ‘ 


° : ) ; the body of a dead man—dead but very 

ve . much “‘alive’’ with intriguing clues to his 
murderer. Can police decipher the clues | 
and come to grips with the killer? * 
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“POLICE DOCTOR” . . . A wounded 
gunman, rushed to the hospital, wings a 
police officer and holds him hostage in an 
examining room. Can the police doctor 
overpower the gunman and save the officer? 
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gunman, rushed to the hospital, wings a 
police officer and holds him hostage in an 
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VARTETY-TELEPULSE CITY-BY-CITY PROGRAM CHART. 


Cities will be rotated weekly. 


over the course of a year. 
rket. 


ma 


pulse each n 


The Vartety cnart is a compilation of data on syndicated films, 
Under the top 10 multi-weekly heading, the (+) stands for local programming and the (*) for network shows. 


S larly reported by Tele- 
VARIETY’s weekly chart is based on the 22 major markets regu 

wee Ay in addition to 133 other Telepulse tabulated U.S. markets, covered 
as well as network und live programs, in each 








HOUSTGN-GALVESTON 





Stations: 

















KGUL, KPRC, KTRK. 


TV Homes: 338,700. Survey Dates: Feb. 1-8, 1958. 




































































TOP TEN NETWORK SHOWS AV. TOP TWENTY SYNDICATED SHOWS AV. AV.| TOP COMPETITION AV. 
RK. PROGRAM—DAY—TiME STA. RTG.|RK. PROGRAM—DAY—TIME STA. DISTRIB. , RTG. _SH emcee STA. RTG. 
- , ~~ | 1. Highway Patrol (Tues 9:30)........ KGUL Ziv 342 56|Silent Service........... KPRC 18.5 
> pmeay g Pig 9 i a sen at aap Sh oe =. 2. Harbor Command (Sun. 9:30)........ KPRC Ziv ye 32' W hat’ s My ree KGUL 32.1 
3. Lucy-Desi Show (Mon. 7-8:00)..'...KGUL 350] 3 My Little Margie (M-F 6:00)....... KGUL.... Official 205 «| | World, Toder— Sports. eee. ine 
4. Danny Thomas (Mon. 8-8:30) ...... KGUL 34.1 ( Newsreel, Weather..... PRC 13.3 
5. $64,000 Gaestion eo. 9-9:30) .....KGUL 33.6] 4. State Trooper (Mon. 9:30).......... KTRK.... MCA 20.0 31/Studio One.............. KGUL = 27.0 
6. Alfred Hitchcock (Sun. 8:30-9:00)...KGUL  33.5/ §, Studio 57 (Tues. 10:00)............. KGUL.... MCA 18.9 43}Badge 714... .........+-. KPRC 12.8 
; What's My Line (San b361000). ~ “KOUL 324 6. Men of Annapolis (Wed. 9:30).......KPRC.....Ziv 18.6 31 | Circle Theatre. .......... apatchog rg 
9. I've Got a Secret (Wed. 8:30-9:00)....KGUL 31.7| 7. Silent Service (Tues. 9:30).......... KPRC.....NBC 18.5 30 | Highway Patrol ......... KGUL 34.2 
10. Red Skelton (Tues. 8:30-9:00)... ..... KGUL 31.1} 8. Crusader (M,W,Th. 10:00).......... KGUL.... MCA 18.3 40) Dragnet .....-- see eeee KPRC 17.9 
_ 9. Three Musketeers (Sat. 6:00) KGUL.... ABC 17.1 1) Whirlybirds ........++-. KPRC 15.0 
TOP TEN MULTI- WEEKLY SHOWS AV.| 10. Captain David Grief (Fri. 9:45)...... KPRC Guild 16.8 30 | | Person to Person ...... Pay ew 
KK. PROGRAM—DAY—TIME STA. RTG. | SR SAOOR. = 225 ,- 
3 aa 11. Sea Hunt (Sat. 9:00) KTRK.... .Ziv 16.7 24) Gunes ...... - os. ssceees KGUL 42.5 
1. ‘My Little Margie (M-F 6-6:30)...... KGUL 20.5| 12. Martin Kane (Mon. 10:00).......... KPRC.....Ziv 15.5 34} Crusader ......-sseccceces KGUL 17.9 
2. {Crusader (M,W.Th. 10-10:30) .....KGUL 18.3/13. Death Valley Days (Thurs. 9:30).....KTRK.....U.S. Borax 15.0 23) Playhouse 90............ KGUL 32.4 
3. *Mickey Mouse ‘lu (M-F 5:30-€:00) KTRK 14.3/ 13, Whirlybirds (Sat. 6:00)............. KPRC . CBS 15.0 36 | Three Musketeers........ KGUL 17.1 
© [Wedd token Baame ices) nee | toil 16. Geent Ot Rey Gat. 7:00).......... KTRK.... Flamingo 14.0  21|Perry Como ............ KPRC 34.7 
6. +Newsreel, wea (M-F 6:15-6:30)......KPRC 13.3; 14. Your All Star Theatre (Tues. 9:00)... KTRK.....Screen Gems 14.0 210 $64,000 Question..... ... KGUL 33.6 
i. tNews, _— yd ge apoyo TRK 12.1; 15. Public Defender (Wed. 10:00) KPRC.... .Interstate 13.7 BE OCHRE 6 5. «5. 0Seywentee KGUL 18.5 
&. *Queen for a Day (M-F 3-3:45)......KPRC 11.5 | 16. Badge 714 (Tues. 10:00) ... KPRC.....NBC 12.8 90 Stalls OF ...: ...0:.scedeas on KGUL 18.9 
PE sem rth nly ~ 5, PORE - KPRE 108/17, Championship Bowling (Sat. 10:00)... KTRK.... Schwimmer 12.7 24, Award Theatre.......... KGUL 248 
eae re 8. Susie (Sun. 4:30) KPRC.....TPA 11.6 39 | See It Now.......... KGUL 10.5 
KANSAS CITY Stations: KCMO, KMBC, WDAF. TV Homes: 293,700. Survey Dates: Feb. 1-8, 1958. 
- E K 1. Cisco Kid (Tues. 6:00).............. KMBC.... Ziv 285 61, )3 Star News, Sports ...KCMO 10.0 
a oe einmbedeemans SHOWS | | Wea, 3 Star Personality. KCMO 10.3 
1. Gunsmoke (Sat. 9-9:30)............ KCMO 40.9 2. State Trooper (Tues. 9:30).......... WDAF MCA 24.5 50 Gtutie BT... . .- cackngeds KCMO 20.9 
2. Wyatt Earp ‘Tues. 7:30-8:00)........ KMBC 37.9| 3. Highway Patrol (Wed. 7:30) o 06s + . Ziv 24.5 36 | Big Record........:..... KCMO 22.5 
3. What's My Line (Sun. 9:30-10:00) KCMO 36.2 4. Sheriff of Cochise ‘Fri. 10:00)..... KCMO NTA 24.2 47) i880 News werere ie ‘3 
Nog : ae ; | 110: ai ’ i 
4. Perry Como (Sat. 7-8:00)...........WDAF 35.5 : 8 | ; 
: e i ( pT ba vine ees } ; 21: ‘3 Star News, Sports ... KCMO 11.3 
5. Maverick (Sun, 6:30-7:30)...........KMBC 35.3 a eee ee Oe a candi , jl 1 Wea, 3 Star Personality. KCMO 11.7 
6. Loretta Young ‘Sun. 9-9:30)........ WDAF 34.9] 6 wWhirlybirds (Sun. 10:00)........... KCMO CBS 21.5 37|9:30 Theatre............ WDAF 21.2 
7. Sugarfoot (Tues. 6:30-7:30). ,....... KMBC = 34.5/ 7. Studie 57 (Tues. 9:30)............. KCMO....MCA 20.9 34) State Trooper.........-- WDAF 245 
8. Luey-Desi Show ‘Mon. 9:30-10:30)...KCMO 32.3! g. Captain David Grief (Fri. 9:30)...... WDAF.... Guild 20.5 34| Circle Theatre........... KCMO~ 20.9 
§. Alfred Hitchcock (Sun. 8:30-9:00)....KCMO 32.2) 9 Death Valley Days (Fri. 9:30)....... KMBC.... U.S. Borax 20.5 31 | Person to Person........ KCMO = 27.9 
10. G.E, Theatre ‘Sun. 8-8:30).......... KCMO = 31.9/19 Martin Kane (Sat. 9:30)............ KCMO.... Ziv 20.2 30) Tombstone Territory..... KMBC 28.2 
-— eee ia 11. Badge 714 (Wed. 10:00)............ KCMO NBC 20.0 38 | / Sports, Weather. ....... KMBC 18.0 
TOP TEN MULTI-WEEKLY SHOWS (10:00 News. ........... KMBC 18.3 
_-— —_—_————/|12. Sky King (Wed. 6:00).............. KMBC.... Nabisco 19.9 50 | } News, Sports, Headlines. WDAF = 11.0 
1, *Mickey Mouse Club (M-F 5:30-6:00) KMBC 22.1 | 'NBC News............ WDAF 113 
2. *10:00 News (M-F 10-10:15) . KMBC er Ae a | ee KMBC . Official 18.5 30 | ZPACKGOWE: ......idb 006505 KCMO 26.5 
3. ‘Sports, Weather (M-F 10:15-10:30). KMBC 17.0 | 14. Last of the Mohicans ‘Sat. 6:00)..... WDAF TPA 18.2 te Peo KMBC 9.5 
. ‘Star Performance ‘T-F 10-10:30).. WDAF 16.0' 15. Honeymooners (Mon. 9:30)......... KMBC.... CBS 17.9 28 | Lucy-Desi Show......... KCMO = 32.7 
5. *Queen for a Day (M-F 3-3:45) .....WDAF 13.6 16. Dr. Christian (Thurs. 10;00)........ KCMO . Ziv 17.5 34| ) Sports, Weather........ KMBC 19.7 
6. *5 Star Theatre (M-Th, 11:15-S.0)..KCMO 12.9 (10:00 News... ....+.++. KMBC 203 
1. *American Bandstand (M-F 4-5:00)..KMBC 12.7 17. The Falcon (Sun. 3:00)...........+°. KMBC NBC 17.2 32 | Million $ Movie......... KCMO 24.2 
%. *Art Linkletter (M-F 1:30-2:00) ...KCMO 12.7 ee KMBC Alexander 16.9 32 | Million $ Movie......... KCMO 23.2 
thizzo’s W’ -F 11-12: c 19. Texas Rasslin (Sat. 2:00)........... KMBC.... Texas Rasslin 
>, ee ee Productions 16.3 41 | Basketball saattie WDAF 144 
oe x wind ; j es 120. Ellery Queen (Sun. 2:30).......... KMBC TPA 16.2 35 | Million $ Movie......... KCMO 249 
PORTLAND Stations: KGW, KOIN, KPTV. TY Homes: 245,400. Survey Dates: Feb. 1-8, 1958. 
TOP TEN NETWORK SHOWS 1. Sheriff of Cochise (Thurs. 7:00).. KOIN.....NTA 31.2 53 | Mike Hammer........... KPTV 13.9 
“ — 2. I Search for Adventure (Thurs. 7:30) KOIN..... Bagnall 27.2 a0) 20 Tac BOOGR. .c 6000ds5 KPTV 21.9 
i a Show (Mo 78:00). ..- KOIN =. 3. Death Valley Days (Sat. 9:30) KOIN.....U.S. Borax 23.5  34|Dean Martin............ KPTV =_- 23.5 
3. Perry Como ‘Sat. 8-9:00) _... KPTV 36.0} 4. Casey Jones (Thurs. 6:00)..... KGW.....ScreenGems 18.9 43 | } Weather, Sports, News. . KOIN 14.0 
4. Person to Person (Fri, 9:30-10:00)....KOIN 33.2 | (CBS News...........-. KOIN 143 
5. Danny Thomas (Mon. 8-8:30) .. KOIN 32.9} 5. Man Behind the Badge (Tues. 7:00). KPTV.... MCA 18.4 20) Phil SHvers. «060000055 KOIN 27.5 
T Plerbece ol Dene TL GAD Ge MOEN aEa| & Stulle 57 (Wed. 10:00) KOIN.....MCA 18.2 29| This Is Your Life........ KPTV 26.9 
8 Climax (Thurs 8:30-9:30). “KOIN _—.3.7| & Twenty Six Men (Sat. 7:30).. KGW..... ABC 18.2 31/| People Are Funny....... KPTV 21.5 
9. Mr. Adams and Eve (Fri. 8-8:30)..... KOIN 31.5| 7. Gray Ghost (Fri. 6:30) 0600's A. ve Oe 17.9 od hig Ter KPTV 15.5 
19. nig + Bride 2. 8:30-9:00). .... — ¢- 7. My Little Margie (Tues. 6:30)...... KPTV..... Official 17.9 38 | Name That Tune...... KOIN 17.5 
10. G.E. Theatre ‘Sun, 9-9:30) —...... O ; (Tues. 7 ¢ 7 il Silv c 
10. Loretta Young ‘Sun. 10-10:30) |... KPTV 30 2 7. State Trooper Tues. 7:00) KGW vlavarie MCA 17.9 28 tad Silvers cacao KOIN 27.5 
10. Red Skelton ‘Tues. 8:30-9:00) ...... KOIN 30.2| 8. Badge 714 ‘Mon. 7:00) Tr. <i oreee ®: 16.9 24 | Lucy-Desi Show......... KOIN 38.2 
- . ————]| 9. Damon Runyon Theatre ‘Sat. 7:00)..KPTV.... ScreenGems 16.5 28; Perry Mason .......... KOIN 28.9 
TOP TEN MULTI-WEEKLY SHOWS 9. Last of the Mohicans ‘Tues. 6:00) KGW TPA 16.5 40 | ! Weather, Sports, News. .KUIN 13.7 
- Salah i oe ——— SRS eee Ce PeOWE. . ...cwceces KOIN 14.0 
Se ee ee j0-10:30) KGW S12) 20. BM Carson (Sun. 6:00)............ KPTV..... MCA 15.5 36 | Beat the Clock.......... KOIN 145 
3. *CBS News (M-F 6:15-6:30) -KOIN 148|10. Highway Patrol (Mon. 7:30)......... KGW..... Ziv 15.5 22 | Lucy-Desi Show......... KOIN 35.9 
4. Wea, Sports, News (M-F 6-6:15). KOIN ete wee (ri, 6:30)..........ccvedees KPTV.... Official 15.5 35 Gray Geet... 0. couse ess KOIN 17.9 
5. ‘Cartoon Time (M-F 5-5:30) .. ... KOIN 13.9} 10. Waterfront (Sat. 6:30).............. KPTV.....MCA 15.5 28 | Perry Mason............ KOIN 27.9 
Stein eee nies CLE GO an absts) Ee tenth Contain Dovid Grief (Mon. 1:00)....KGW..... Guild 14.9 21) Lucy-Desi Show......... KOIN 382 
8. ‘High Time (M-F 4:30-5:30) ......KPTV 12.3| 11. Star Performance (M-T 10:00)....... KOIN..... Official 14.9 26| S Suspicion ............ KPTV 22.5 
9. *Queen for a Day (M-F 1-1:45)......KPTV 12.4 UCOHBOTMIONE. sc noccsecn KPTV 24.2 
10. +Newsbeat (M-F 6:30-6:45) err 12.3|12. Mike Hammer (Thurs. 7:00).........KPTV.... MCA 13.9 24 Sheriff of Cochise....... KOIN 31.2 
W ICHI T A Stations: KAKE, KARD, KTVH. TV Homes: 92,000. Survey Dates: Feb. 16-23, 1958. 
TOP TEN NETWORK SHOWS i. Highway Patrol (Tues. 9: 30) hone tees KARD. re 25.3 38; Warner Bros............. KAKE 21.8 
a. Fe a = ber ye =. ae pais Fer soon: ee ag 2 24.8 41 | What's My Line.......... KTVH 23.3 
ee 3 : ada | 3. Dea alley Days (Fri. 9:30)....... .... U.S. Borax 24.5 36 Person to Person........ KTVH 24.3 
> Gunsmoke (Sat. 9-9:30) |... KTVH =? 4. Jet Jackson (Mon. 6:00)............KAKE.... SereenGems 21.8 55| / Weather, Eve Edition ..KTVH 13.5 
3. Wyatt Earp (Tues. 7:30-8:00)........ KAKE 33.0; 5. Annie Oakley (Wed. 6:00) KAK | CBS News—Edwards. .. KTVH — 
4. Lawrence Welk ‘Sat. 8-9:00) KAKE 325 . mnie Oakley NE 4-S'sko 00 AKE.... CBS 21.3 53 Phy ait Pen : oar are 
, A rn . eat SF , ; : News—Edwards...KTV 15. 
5. December Bride (Mon. 8:30-9:00).. .KTVH 32.3) 6, Sky King (Fri. 6:00)...............KAKE.... Nabisco 20.8 52) / Weather, Eve Edition...KTVH 16.0 
6. Ozzie & Harriet (Wed. 8-8:30) KAKE 31.3 1 CBS News—Edwards KTVH 165 
j Zane Grey (Sat. 9:30-10:00) 00), eave SAO | 2+ Last of the Mohicans (Tues. 9:30)... KTVH.... TPA 20.3 30/| Warner Bros.............KAKE 21.8 
B. ave Gun, Trave a . “a | 8. Popeye (Sat. 10:30 a.m.).......... KAKE . AAP 19.8 58| ' Hopalong Cassidy...... KTVH 9.3 
9. Dinah Shore (Sun, Ec ae at we ARD 29.6 7 Jimmy ean.... -KTVH 9 3 
9. Perry Como (Sat. 7-8:00).......... KARD = 29.6 9, Studio 57 (Sat. 6:00). ............46. KTVH.... MCA 19.5  42| Dusty’s Jamboree. ..:....KAKE 19.0 
oy andy — a —™ reer teres ane ; dl 19.3 pie. fae KARD 25.3 
° on Ameche (Thurs. 8:30).......... es 18.3 26 | Playhouse 90............ 8. 
TOP TEN MULTI-WEEKLY SHOWS 12. Little Rascals (M-F 12:15)......... KAKE.... Interstate 18.1 68 ‘Mid. -Day-Farm Bene. : KIVH rt 
— . As the World Turns....KTVH 8.1 
1. +News at 10 (M-F 10-10:15)........ AKE 22.9|13. Boots and Saddles (Wed. 9:30)...... KARD.... NBC 17.8 26 | Boxing, mise ............ AKE 25.3 
2. *Mickey Mouse Club (M-F 5:30-6:00) KAKE 21.7 14. Sheriff of Cochise (Thurs. 7:00)......KTVH.... NTA 15.8 2) eer KAKE 26.8 
3. *Wea, What’s-Score (M-F 10:15-10:30). KAKE 20.9|15. Harbor Command (Thurs, 9:30)..... KAKE.... Ziv 15.3 26 | Playhouse 90............ TVH 26.0 
‘ *Little Rascals (M-F 12:15-12:30)... KAKE 18.1 | 16. Badge 714 (Mon. 10:15)............ KARD.... NBC 15.0 37 ‘aoe ‘pees 7s 
. 710-News (M-F 10-10:15)......... ..KARD 15.3 te Date....... KTV 11. 
6. *CBS News ‘M-F 6:15-6:30)......... KTVH 15.1 17. Silent Service (Sat. 9:30)............ KAKE.... NBC A 13.3 21/ Zane Grey Rae e 0 aoe Oe KTVH 31.0 
7. +Wea, Eve-Edit (M-F 6-6:15). || KTVH 148/18. Championship Bowling (Sun. 3:00).. KAKE.... Schwimmer 13.1 A Neg nce, eee ARD 108 
8. *Nighteap News (M-F 10-10:15).....KTVH 14.6 19. Gray Ghost (Fri. 10:15)........... .KA CBS 12.3 - troy = What’s-Score. 4 <2 
9. ‘Weather, Sports (M-F 10:15-10;30)..KTVH 12.9} ate........ 0.64. : 
10. +Party Line pth 12:45-1:30)....... KAKE 118, | 19. San Franciseo Beat (Wed. 10:15)... KARD.... CBS 12.3 30 | ) Weather, What’s-Score..KAKE 21.5 
bAlaie TOGO... cs ccceved KTVH 12.0 


(Continued on page 40) 











=. 


3 
# 


+ 
ee: 


24 








=~ 


evs 


oy ar 
SRE 
ess 


te ee 
i a 


bry 







aes 





ay 2 
= 


eabecienares st 
Ne 4a, a 


Pole 
kg 


Ry SE 


Bn of at 


oa 


* 


€ 


se ee 


> 
Eo 


on: 
cd 


Resi 


Som 
ee ee 


ee as 








a 
pee: 
wae 


¥ 
7 


eee 








Wednesday, April 2, 1958 


VARIETY 


TELEVISION REVIEWS 37 





Ad DO YOU RATE 
th Tom Reddy, guests 
roducer: Ronald N. Durbin 

©¢ producer: Steve Carlin 

: Seymour Robbie 
uncer: Jack Clark 

0 Mins., Mon.-thru-Thurs., 

10:30 a.m. 

CBS-TV, from New York 

It had to happen—a psychologi- 
al quiz show! And even with such 
tricky teletags as “aptigraph” ang | 
“aptitest” “How Do You — 
rates as a strong ayem entry that | 
could even hold up in net's prime | 
time. 

Gimmick for this quizzer as de-| 
vised by packager Entertainment | 
Productions Inc. rests on aptitude | 
tests laid on competing contestants | 
(male ys. female). Tests: fill such | 
categories as ‘sense of direction,” | 
“mechanical aptitude,” oe 
reasoning,” “distraction,” “dexter- 
ity,” “comprehension,” ete. And 
even though the stakes are com- 
paratively small (the winner gets 
&@ mounting prize of $150 upwards 
and the loser gets a $25 gratuity), 
there’s plenty of tension built dur- 
ing the competition and the tests 
are varied enough to hold interest 
all the way. There’s also an apti- 
tude test for home viewers but | 
preem show Monday (31) ran over | 
and the set-siders missed getting | 
a@ crack at it. It sounds like a g 
stunt, though. The tests, by the 
Way, are prepared by Dr. Robert 
Goldenson, a professor of psy- 
chology. 

The emcee chorés are ably han- 
dled by Tom Reddy who has a 
smooth and easy way of th 
contestants at ease and getting 
down to the business at =. 

Tos. 





IN THE BAG 
With John Coughlin, Irv Kupcinet, 

Paul Gibson, Janet Kern, Carol 

Channing, others ~ 
Producer: Frank Atlass 

: Barry McKinley 
30 Mins., Fri.. 6:30 p.m, 
WBBM-TV, Chicago 

Windy City television has for 
some time been deficient In a pop- 
ular homegrown divertissement for 
the whole family, and it has at last 
&@ promising contender. “In the 
Bag” may be nothing original, a 
panel show like any that has sur- 
vived the vicissitudes of video for- 
une, but WBBM-TV has produced 
t with a bigtime aura, and the 
show looks like fairly good fun. 
Until the network decides to re- 
claim the time previously occupied 
by “Dick and the Duchess,” paneler 
should serve as a solid leadin to 
the CBS-TV Friday night lineup. | 
Meanwhile it ought to develop a} 
considerable local vogue. | 

It is pegged on a slight variation | 
of standard panel guessing games: 
contestants bring on ordinary pa- 

r bags, and the panel, through 
he usual roundelay of questions, 
tries to guess what's in ‘em. Prizes 
are generous for a leoel diene $50 
if the panel strikes out and a crack 
at the grabbag for every round the 
players are stumped. 

Not the device itself but the 
quality of the panel is the measure 
of this opus, and the colorful as- 
semblage here is well known in 
Chicago and mostly witty. Carol 
Channing, winding up an engage- 
ment at the Palmer House, sat in 
as guest for the preem (27) and 
managed to be good for laughs as 
the most constantly ._ parusenes of 
the panelists. The le regulars, 
Irv Kupcinet and Paul Gibson, are 
naturals. Kup, gossip columnist of 
the Sun-Times, has come a long 
way as a tv performer since the 

auche days of the medium and 

dies his part now with sophisti- 
cation. Gibson, longtimer on 
WBBM radio as a philosopher and, 
fter five wives, the town’s best 

own misogynist is a spark! 
off-the-cuffer. He introduced Ch 








tempts to be witty may help her 
ai with her .. John 


in is a 


First show had the panel 
time, but the ss 
les; $250,000 worth eof dia- 
monds, a picture of Tarzan, a tattoo 


machine, and Sugar Ray Robinson's | ¢ 


mouthpiece. Fellow who owned the 
diamonds (doesn’t it figure?) won 


TOP DOLLAR 
With Toby Reed, emcee; Dr. Ber- 
gen Evans 
Producer: Merrill Heater 
Director: Seymour Robbie 
30 Mins.; Sat., 8:30 p.m. 
BROWN & WILLIAMSON 
CBS-TV, from New York 
(Ted Bates) 

“Top Dollar,” which replaced 
“Dick & the Duchess” on CBS-TV 
over the weekend, is a combination 
of a parlor game and a home give- 
away. The parlor game is “Ghosts,” 
with three contestants vying to 
eliminate each other and the win- 
ner returning the following weék 
to run up his dollar take. The give- 
away is a phone-dial translation of 
the first eight letters of a word 
created by the contestants into 
eight digits. Those home viewers 
with dollar bills with serial num- 
bers identical to the eight-digit 
numbers can mail ‘em in for $100 
apiece, with one of the evening's 
numbers good for $5,000. E 

As a television feature, “Ghosts” 
is a mildly diverting entertainment, 
particularly when the contestants 
are personable and quick-witted. 
Producers of the show, Entertain- 
ment Productions Inc., had a few 
kinks in the opening show that 
should have been straightened out 


“arbiter” on words, cut in to inter- 
rupt when a word wasn’ accept- 
able, instead of letting an opponent 
“challenge” the word, rans conse- 
quently the yo gene got off free 
of penalty. This straightened itself 
out during the show, but not be- 
fore some time was wasted and con- 
fusion ensued. Success of the game 
element of the show wil! depend on 
the choice of contestants, and EPI 
seems to be on the right track with 
its three opening ghosters 
Giveaway element is something 
else again. Those home-audience 
prizes are becoming fashionable, 
and it seems that every new game 
show must have a home wrinkle to 
be acceptable. In theory, «he “Top 
Dollar” gimmick makes sense, but 
in practice it didn’t work out so 
well, since the contestants man- 
aged to run up an eight-letter word 
on only one occasion. There’s an 
element of cross-purpose here, 
since the contestants must try to 
trap opponents into completing a 
wore as quickly as possible, while 


the producers are trying to get in 


as many _ eight-letters-or-more 
words. Maybe they'll have better 
luck next week. 

Vet radio personality Toby Reed 
is making his television debut as 
emcee of “Top Dollar,” and it’s. a 


belated one, since he’s a video nat- | 


ural. Pcised, pleasant and in full 
charge, he ran the show with firm- 
ness without losing the feeling that 
it’s a game. “Top Dollar” may 
never hit the rating hightime—it’'s 
not gutsy enough in terms of its 
impact—but it should make an 
effective Saturday night bridge for 
CBS between its “Perry Mason” 
and “Oh Susannah” stanzas, a func- 
tion that “Dick & the Duchess” 
failed to perform. Chan, 


GC9D MORNING FROM MEM- 
PHIS 


With Russ Hodge, Kitty Kelly 
(Barbara Cason), Louis Fossee, 
Nell Sharp, Cyd Mostelle, Jesa- 
lyn Payne and Minah “the Talk- 
ing Bird” 


Producer-Director: Bob Parker 
60 Mins., Mon.-thru-Fri., 7 a.m. 
WREC-TV, Memphis 

WREC-TV, Memphis’ CBS outlet 
here, has hitched up its television 
“belt” and has come up with a 
daily ayem all-local ‘ive show 
smack against NBC’s powerhouse 
“Today.” And if the first show 
when caught (18) is any criterion 
this Channel 3 stint has all the 
earmarks of becoming tasty morn- 
ing breakfast diet for Memphians 
and Mid-Southerners in this sector. 


lights with heav 
ocal and Mid-Sow 
situation which is a cincheroo te 
become con with the early 
risers. Russ Hodge, vet newshawk 
here, handles this chore in top style 
couples with affable y 
Cason) in a win- 


spotted the featured singing 
spotlight. She aucoup 
applause fer her tions 
“My Heart Stood Still” and “It 





the top grabbag prize of the night 
—a diamond w istwatch. 

Show shou'dn’t have much trou- 
ble finding a sponsor, Les. | 


room to spare. And “Minah, the 
talking bird,” is a nifty gimmick to 
a locally produced show that de- 
serves a salvo of applause. Matt. 


The hourly stanza is well spotted 


who | for a native New Yorker. 


| TALE OF TWO CITIES | 


(Du Pont Show of the Month) 

With Eric Portman, Agnes Moore- 
head, Rosemary Harris, 
Fitzgerald, Gracie Fields, James 
Donald, Denholm Elliott, Max 
Adrian, Fritz Weaver, Bruce 
Gordon, others 

Producer: David Susskind 

| Director: Robert Mulligan 

| Adaptation: Michael Dyne | 

/90 Mins., Thurs. (27) 9:30 p.m. 

/DU PONT 

CBS-TV, from New Yerk | 

(BBD&O) } 

It takes a bit of doing to re- 

create for tv (live, that is) all of | 


embodied in Charles Dickens’ 
“Tale of Two Cities.” If anyone! 
| could bring it off, that man, natch, | 
would be David Susskind, to) 
whom, apparently, nothing is too) 
formidable. Under his Talent Asso- | 
ciates aegis, it’s more than likely | 
that a Ben Hur, or even the Fall of | 
Pompei, would be reduced to duck 
soup. 

| Thus it isn’t surprising 
| Dickens’ classic saga of 12,000,000 | 
|angry men (and women) who had | 
| themselves a ball at the guillotine 
lat the time of the French Revolu- | 
| tion was brought off on last Thurs- | 


j 





| beforehand—Dr. Bergen Evans, the day night’s “Du Pont Shew of the 


Month” with amazing rea.ism. The | 
revengeful mobs (all done up to a 
turn) and the set designs couldui't 
quite contain themselves within | 
the 27-inch framework of the tv 
set, with everybody and everything 
threatening to spill over into the 
living room proper. The Susskind 
stamp for detail! and production 
perfection was ever evident. 

Yet once having established that 
nothing, no matter how gigantic or 
all-encompassing the scope, is be- 
| yond the ken of Susskind's “bring- | 
|’em-in-live” TA organization, one | 

couldn't help wondering whether 
| it was worth all the bother. Grant- | 
|ed that Susskind & Co. spared no 
expense or effort to zing up this 
'twice and thrice-told Dickens tale 

for a full enhancement of its val- 

ues. Granted that he corralied a 

topflight cast, comprised chiefly of 
| legit theatre stalwarts, who played 

it for all it was worth and in the 

|}main effectively (a cast that com- 

prised, among others, Eric Port- 
man, Agnes Moorehead, Rosemary 

| Harris, Walter Fitzgerald, Gracie 

Fields, James Donald, Denholm El- 

|liott, Max Adrian, Fritz Weaver 
and Bruce Gordon). Granted that 

Michael Dyne’s adaptation was on 

a high professional ,level, with 

proper insight and evaiuation of 

Dickens’ intent. 

| Yet why choose “Tale of Two 

Cities” to begin with? The French 

Revolution is mild fare today when 

| stacked up against the complexi- 

|ties, horrors and inhumanities of 
| World Wars I and II. The endless 

|miles of newSreel depicting mob 
hatred and hysteria since the turn 

of the century make pallid the 
rioting in the Paris streets of '79 

What’s left is a charming love 
story, but a dated one. The French 

Revolution has its place in history, 
but Dickens wasn’t a historian and | 
| for a novel, even when dramatized, 
| the content must be universal and 
the meaning much deeper to bear 
redoing. } 

Robert Mulligan’s direction was | 
tight and extracted everything 
there was to be gotten out of the 
play. With the exception of Miss 
Moorehead, whose Madame De- | 
farge Was frequently too loud and. 
strident and devoid of any inner | 
conviction, the others in the cast | 
achieved faithful characterizations. | 
Particularly effective and elo-| 
quently poxgtrayed was the role of 
the heroic Sydney Carton as played | 
by James Donald. Rose. 


THE COMMUTER CRISIS 
With Merrill Mueller, Bill Ryan, 
Ed Gough, others 
Preducer: Art Wakelce 
Director: Marshall Stone 
39 Mims., Sun. (March 29), 1:30 p.m. 
A-TV, New York 
As a noncommuter, this quarter 
cannot speak for the thousands of 
daily train commuters. 
it contained some seem- 








5 


half-hour special by WRCA-TV 
Sunday (29), did not come to life 


The New York. newspapers in- 
dicate a constant and serious threat 
to the railroads and, of natural 

, to their travellers 
on Sesume lersey, Long Island, Connec- 
ticut and Westchester—a big groyp. 
Yet the show didn’t get interesting 
or to the heart of the matter— 
corrective measures—auntil rather 
late in the 30 minutes. In trying 
to ~— pit ig ay reporters 
Merrill er, Bill Ryan and Ed 
Gough soemes to waste pas Ge 
oping background of cur- 
tailmént. Art. 


i 
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Walter | 


H'weed-Sponsored 


Oscar TV Show 


Had Everything But Imagination 


By GENE ARNEEL 
The Oscar tv’er of 1958: bally 
high, expectations great, entertain- 
ment spotty. This was Hollywood's 
opportunity to show off in the 
grand style; the chance to demon- 


strate that the West Coast hamlet 
is still the entertainment capital of 


the sweep and excitement that’s | ~ 


AD WORLD 
With Ward Byron, host; others 
Producer: Byren 
Director: Mickey Trenner 
Editor: Joe Kaselow 
30 Mins., Sun., 9:30 p.m. 
WOR-TV, N. Y. 

Advertisers toying with the idea 
of subliminal advertising better 


that | give it another good, hard look be-~ 


fore making any plunge. As dem- 
onstrated at the preem of “Ad 


World,” the subliminal impression | 


on the Red Cross failed completely 
to reach this reviewer. 
Other than the subliminal exper- 


iment, one of the few on-the-air | 


demonstrations of the technique in 
the nation, and the first in N. Y., 
the program offered little of excite- 
ment or interest. As fashioned by 
producer Ward Byron, the hatf- 
hour was too superficial for the 
trade, and too limited in appeal for 


| the general audience. 


There were some points of in- 
terest. It was niee to meet discount 
merchant Steve Masters via the 
home screen. The reasons why 
David Ogilvy, of Ogilvy, Benson & 
Mather, selected a Maxwell House 
instant coffee ad as the best “ad of 
the week” was informative. 

But on the whole the show was 
bland and unanalytical. It was not 
helped by the on-the-air editor 
Ward Byron, who at times halling- 
ly read from a script. Byron’s ques- 
tioning of guests also lacked auda- 
city and fresh insight. The tempo, 
too, was overly hurrie 
tempt to get in many features. It 
would be better to concentrate on 
one or two topics, and give them a 
good going over, rather than skip 
around from the question of fair 
trading to the honesty of drug ad- 


vertising to shifts in ad agency 
personnel. 
Joe Kaselow, ad columnist for 


the N. Y. Herald Tribune, and edi- 
tor of the show, made a short on 
the air appearance. Other guests 
included Donald C. Frost, v.p. of 
Bristol-Myers, and Morris Eagle 
a prof at Finch-College, who did 
the subliminal gambit. 
Participations were heavy. There 
was a station ad for a portion of 
the upcoming Phillies ballcasts, 
and spots for Redbook, Westing- 
house . Broadcasting Co., Parade, 
Cunningham & Walsh, and a plug 
for TelePrompter. Horo. 


EYE ON FRANKFORT 
With Jay Crouse, Bill Small 
60 Mins., Sun. (23) 3 p.m. 
WHAS, Louisville 

WHAS News really extended it- 
self to present an hour-long tele- 
vision documentary of the 1958 
Kentucky General Assembly, high- 
lighting the best of its extensive 
collection of more than 10,000 feet 


of film made on the floor of the. 


legislature during the session. Nar- 
rated by Jay Crouse, who was the 


|station’s Frankfort correspondent, 


with an intro and close by News 
Director Bill Smeil, the one-hour 
telecast gave lookers a closeup 
view of the legisizture in action. 
WHAS was the only station to have 
a man regularly covering the state 


assembly, and in addition the sta- | 


tien periodically sent other men 
te Frankfort for soundfilm and 
radio recordings. WHAS-TV had 
daily film from the scene on its 
newscasts. 

Much of the film footage was 
silent, a smal] portion with sound. 
Something went wrong with the 
sound at start of the show, but this 
was later corrected. While voice 
commentary does explain, seeing 
the legislators orating in silence 
makes for pretty dull ‘looking. 


Camera did pick up one shot of a | 


legislator taking a nap, which prob- 
ably perked up viewing interest. 
The Senator, a Louisville Demo- 
crat, arose on the floor of the Sen- 
ate to announce that he had not 
been sleeping—merely pondering 
behind closed eyes the course of 
the legislators. Some of the hijinx 
at the close of the General Assem- 
bly sesh might indicate to lookers 
that their lawmakers don't spend 
all their time in serious delibera- 
tion. 

Documentary represented a tre- 
mendous editing job, and all con- 
cerned merit praise for bringing 
the high spots to Sunday afternoon 
viewers, Wied. 


in an at-) 


the world—and made so by the mo- 
tion picture studios 

In a large sense it was the in- 
dustry placing itself on trial. The 
show last Wednesday (26) nicht 
was billed “public service.” for the 
picture trade itself—major com- 
panies and exhibitors—picked up 
the check and there were no com- 
mercials. No more Oldsmobile 


hitchhiking. 

In addition to participation in 
| the sponsorship, theatremen across 
| the country —6.000 of them, ac- 

cording to a tally by the Council of 

|Motion Picture Organizations— 
| joined in a mammoth promotional 
job. Exhibitors, via trailers, post- 
ers, ads, etc., urged that the public 
Stay home and watch television 

Producer Jerry Wald and George 
Seaton, president of the Academy 
of Motion Picture Arts & Sciences, 
had a show business Who's Who 
on the cast roster. Perhaps some 
performers copped the “other com- 
mitments” plea, but the show still 
abounded in important names. 

Program proved an improvement 
over its predecessors, due in part 
to the absence of the disconcerting 
automobile blurbs ard an attempt, 
at least, to provide some script ma- 
teria! in addition to the usual 
songs, minor conversation bits and, 
of course, the Grand Prix ac- 
' colades 

Bob Hope, as one of five emcces, 
had several funnies to deliver from 
the familiar Hope-chest, some con- 
cerning his recent visit to Moscow. 
In Russia, he kidded, ali the hotels 
have television—but tt watcies you, 

Kirk Douglas and Burt Lancaster 
got across amusingly with a novel- 
ty song, “It’s Great Not to be Nom- 
inated” (by Sammy Cahn and Jim- 
my Van Heusen), and this made for 
one of the highlights despite cam- 
era work that failed at times in 
keeping the two on screen to- 
gether. 

But things didn’t all go well. The 
pre-program buildup had the effect 
of communicating to the public 
that a great night was in store for 
one and all. As it turned out, 
glamor and glitier were in abund- 
ance; Hollywood's glamor pusses 
were gorgeously gowned, and sev- 


eral million dollars worth of talent 
went to work with an unimagina- 
tive scenario. Many of the person- 


alities showed surprising nervous- 

ness. Several of the songs ‘Oscar 

winners of the past and the new 
nominees! were rendered with 
minimum zest. Indeed, Dean Mar- 

tin’s handling of the year’s No. 1 

entry, “All the Way,” was listless. 

Tony Martin’s “Love Is a Many- 

Splendored Thing” was full voiced 

but seemed to lack the necessary 

spirited quality, The inconcruily 
of Rock Hudson cuddling up to 
| Mae West in a “Baby It’s Cold Out- 
| side” duet might suggest laughs 
but this, too, came off with little 
effectiveness. 

| Hope (‘who's at home on any- 
| body's stage) and Rhonda Fleming 
added to the credit side with “But- 
tons and Bows” 

While the Wald production often 
lacked spark, it did.have pace. It 
moved quickly ovef most of that 
long-distance route of an hour and 
45 minutes. (‘A slowdown came 
with the technical awards). Even 
loca] time was bought by the indus- 
try in numerous areas to avoid 
spot-announcement. interruptions. 
Award winners were read off and 
the statuettes handed out with fa- 
cility and the acceptance speeches 
| were modest. And, to repeat, there 
were names galore, which in itself 
meant a treat for the fans. 

Hope, James Stewart, Rosalind 
Russell, Jack Lemmon and David 
Niven shared the emcee chores and 
the orchestra batoned by Alfred 
|Newman backstopped in expert 
fashion. 

Strange piece of business was a 
| presentation of some picture busi- 
ness history with the Donald Duck 
| character weaving in and out be- 
| tween scenes of old and great pro- 
ductions. This looked like it was 
/the industry trying to poke fun at 
| itself. The fun was elusive. 

To many an observer the top fea- 
/ture of past Oscar outings was the 
juse of excerpts of screen classics. 
| This was dropped as the oldies, in 
| their entirety, went on tv via the 
| library deals. It’s a value that's 

missed. 
| Question to be mulled at this 
time centers on just what did the 
|film industry buy with its “public 
service” bankrolling of last week's 
|airer. It's a certainty that consid- 
erable good will was created and, 
| though hardly measurable in terms 
{of boxoffice ticket sales, this spon- 
sorship should be continued. Only, 
the next time out let's have all 
those sponsorship dollars catch up 
with some imaginative program- 
‘ming ideas 
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VARTETY -TELEPULSE CITY-BY-CITY PROGRAM CHART. 


Cities will be rotated weekly. 
Under the top 10 multi-weekly heading, the (+) stands for local programming and tl 


The VARIETY 


chart 


VARIETY’s weekly chart ts based on the 22 m ajor 1 markets re at 
pulse each month, in addition to 133 other Telepulse ta bulated U 
is a compilation of data on syndicated films, as well as network and live programs, in each 


e (*) for network shows. 
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Stations: scant WABD, WATV, WCBS, WOR, WPIX, WRCA. TY Homes: 4,175,300. Soreny Dates: March 1-8, 1958, 
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AV. TOP TWENTY SYNDIC ATED SHOWS — AV. pene] AV. 
RK. PROGRAM—DAY—TIME STA. RTG.| RK. PROGRA M—DAY —TIME STA. DISTRB. RTG. SH. PROGRAM STA. RTG., 
1. Playhouse 90 (Thurs. 9:30-11:00)....WCBS 48.9| 1- Sea Hunt (Sat. 10:30) ........... ...WCBS.... Ziv 24.6 43 Your ‘Hit Pwer oie we WRCA = 18.6 
Se ae eee ek a] ee em TOD cee WBA ES 8 eee 
3. Perry Como (Sat. 8:00-9:00) ...... TRC. 2.2 | : . - "RC! iv { p 
4. Loretta Young (Sun. 10-10:30) .....WRCA 37.6 scotia alin athe event = © cer Report. WERS 188 
5. Gunsmoke (Sat. 10-10:30) WCBS 35.8| 4 Mike Hammer (Tues. 10:30) ...... WCBS MCA 17.2  37| The Vise ......«. veceee-WRCA 10.8 
6. Danny Thomas (Mon. 9:00-9:30) ..... WCBS 346) 5. Code 3 (Wed. 10:30) WRCA ABC 16.3 32 Circle’ Theatre ..... soe WRCA. - 33.4 
7. Person to Person (Fri. 10:30-11:00) WCBS 34.3) 6. If You Had a Million (Sat. 7:00 WCBS.... CBS 15.3 — 40|Sky King .........se00. WPIX 6.7 
8. Father Knows Best (Wed. 8:30-9:00), WRCA = 33.3, 7. Death Valley Days (Wed. 7:00) WRCA.... U.S. Borax 13.2 30, 7 O'Clock Report ...... WCBS 13.5 
9. December Bride (Mon. 9:30-10:00).. WCBS 32.7 Bie $0) er eee WCBS 13.8 
10. Climax (Thurs. 8:30-9:30) WCBS 32.0| 8. Popeye (M-F, Sun. 6:00) ........... WPIX.....AAP 10.8 S6: Marty GROW onkcsssavsets WCBS 8.1 
| 9. Annie Oakley (Sun. 6:00) .......... WABC....CBS 10.4 32 | Popeye WPIX .~ 1.7 
TOP TEN MULTI WEEKLY sHows av. 0. Silent Service (Fri. 7:00) .......... WRCA NBC 10.2 24 I $i4, lock Report . Costs wae LY 
RK. PROGRAM—DAY—TIME SYA. RIG. |i. Amos 'n’ Andy (M-F 6:30) ........ WPIX.....CBS 9.8 27 Looney Tunes .......... WABD 9.0 
a Rho el Gi Boots & Saddles (Thurs. 7:00) WRCA.... NBC 9.4 23 | ‘7 O'Clock Report ...... WCBS 13.3 
1. +News, Wea., Sports (M-F 11-11:15).. WCBS 23 7 ' CBS News WCBS 128 
2. +News & Wea. (M-F 11-11:15) WRCA 15.1| 13. Last of the Mohicans (Sun. 6:30)....WABC . TPA 9.2 28 Soldiers of Fortune bodes WPIX 6.9 
3. *Mickey Mouse Club (M-F 5:30-6:00) WABC 13.7} 14. Annie Oakley (Sat. 6:30) .......... WABC CBS 8.4 28| | Early Show .°........ WCBS 6.3 
4. *CBS News (M-F ¥15-7:30) ... WCBS 13.5 | gy ye eee ee WCBS 6.5 
5. +7 O'Clock Report (M-F 7-7:15).. WCBS 13.3, 14. Looney Tunes (M-S 6:30) ......... WABD....AAP 8.4 35 | Ames ‘on’ ANGW. ise cace: WPIX 9.8 
6. ‘Late Show (M-F 11:15-Signoff).....WCBS 12.3); 34. Popeye (Sat..5:00) .........cccceee WPIX AAP 8.4 2D | {Susie .....-ghesesenvs WCBS 5.8 
1. Popeye (M-F 6-6:30) ............. WPIX 11.3 | iBariy GhOWs san ciwedss WCBS 7.4 
8. *Price Is Right (M-F 11-11:30)...... WRCA 10.6 | 15. 26 Men (Tues. 10:30) ...........e. WABC.... ABC 7.9 17, Mike Hammer ......... WCBS 17.2 
9. *Amer. Bandstand (M-F 3-3:30-4-5). WABC 9.8 16. Soldiers of Fortune (Sun. 6: 30) seees WPIX .-MCA 6.9 21 Last of the Mohicans....WABC 9.2 
9. +Amos ’n’ Andy (M-F 6:30-7:00) WPIX 9.9|17. Sky King (Sat. 7:00) .............. WPIX.....Nabisco 6.7 18 If You Had a Million....WCBS 15.3 
Bey. Mette (OES SO... . so. cccctscs WCBS TPA 6.5 aS Pum ot Five 2.345 6s. sens WABC 7.5 
LOUISVILLE Stations: WAVE, WHAS. TV Homes: 195,300. Survey Dates: Feb. 10-17, 1958. 
TOP TEN NETWORK SHOWS 1. Highway Patrol (Fri. 8:30).......... WHAS.... Ziv 44.3 65; Thin Man .....2....... WAVE 243 
: ea _ | «6% «6CWWhiirlybirds (Sun. 8:30) .......... WHAS.... CBS 37.3 54| Dinah Shore ........... WAVE 32.3 
1. Gunsmoke (Sat. 9-9:30) ........... WHAS'7 51.3| 3 State Trooper (Tues. 9:30) ........ WHAS....MCA 36.8 57| Death Valley Days ...... WAVE 278 
2. Danny Thomas (Mon. 8-8:30) .. ..WHAS 46.8| 4 Sea Hunt (Sat. 9:30) .............. WHAS.... Ziv 35.8 55| Lawrence Welk WAVE _ 29.3 
3. Shower of Stars (Thurs. 7:30-8:30)... WHAS 45.5| 5. Studio 57 (Tues. 8:00) ............ WHAS....MCA 35.3 50 Adventures of .McGraw. .WAVE 34.8 
4. Zane Grey (Fri. 7:30-8:00) 0906 WOES 459; ©. Susie Clem, T08) .... 2.20. scccedes WHAS....TPA 34.0 50 George Gobel .......... WAVE 34.8 
5. December Bride (Mon. 8:30-9:00)....  WHAS 44.8| 7. Boots and Saddles (Sun. 9 30) WAVE.... NBC 32.8 47| What’s My Line.......... WHAS 37.3 
6. Lineup (Fri. 9-9:30) ...... _..WHAS  44.5/¢8. Sheriff of Cochise (Thurs. 10:00) .... WHAS....NTA 30.8 59 | Silent Service .......... WAVE 218 
7. Person to Person (Fri. 9:30- 10: 00) . WHAS 42.3; 9. Death Valley Days (Tues. 9:30).....WAVE....U.S. Borax 27.8 43 State Treopéer’’.:........ WHAS 36.8 
8. Playhouse 90 (Thurs. 8:30-10:00)....WHAS 414/10. Tracer (Sun. 10:30) .............. WAVE.... Minot 263 53) ‘ News, Wea., Misc. ..... WHAS~_ 23.5 
9. Trackdown (Fri. 7-7:30) .......... WHAS 413 oer | tSusie .... 1.0... eeeees WHAS = 22.0 
10. Perry Como (Sat. 7: 00-8:00) ........ WAVE 41.1| 11. Sky King (Sat. 10:30 am.) ...... WAVE.... Nabisco 24.0 66 Saturday Playhouse ..... WHAS 12.3 
iene 3 Li EE |: 12, ~Captain David Grief (Tues. 10:00)... WHAS.... Guild 22.3 421 Pet Beane ....:.. cea: WAVE 30.3 
13. Silent Service (Thurs. 10:00) .......WAVE....NBC 21.8 41 | Sheriff of Cochise....... WHAS 30.8 
sins Tor _— MULTE WEEKLY snows __| 14. ~Susie (Sun. 10:45) WHAS....TPA 19.3 52 | Tracer OT eg ) opt 4 = 
, ‘ , . : | ( Edit.,-Industry ........ VAVE : 
= News, Wea, (A ye = rf 00) ‘ae a4 15. Championship Bowling (Sat. 3:30)... WHAS....W. Schwimmer 17.9 RE SL ee ae ere WAVE 15.8 
3. +Today’s News (M-F 6:15-6:30) WHAS 20.7 ._| (Laurel & Hardy....... WAVE 143 
4. iSmall Talk (M-F 6-6:15) WHAS 20.4 16. Cisco Kid (Sat. 5:30) WAVE.... Ziv 15.8 Ey. ae eee er WHAS 20.8 
5. “Mickey Mouse Club (M-F 5:30-6:00) WAVE 19.9\17. Ramar of the Jungle (Tues. 5 15) WHAS....TPA 15.0 45 {Sir Lancelot giaian WAVE 16.5 
6. tEdit., Wea., Spts, (M-F 10:30-10:45). WAVE 18.4 | Mickey Mouse Club....WAVE 19.8 
- Wea, ‘News (MF 6: roy ess) bd ~ - —E 18. Last of the Mohicans (Thurs. 5:15).. WHAS.... TPA 145 . 40) {Woody Woodpecker ...WAVE 245 
9. +Cactus Cartoons (M.W,F 4:45-5:15) WHAS 169 49 " sie fn ee Oe: ee ee 
10. *CBS News-Edwards (M-F 5:45-6:00) WHAS 153 . Laurel & Hardy (Sat. 4:00) ........ WAVE.... Governor 143 45 Championship Bowling ..WHAS 17.8 
20. My Little Margie (Sun. 11:15) WHAS Official 14.0 65 Quest-Advent .. WAVE 7.5 
"y 
SAL YX LAKE | cr ry Stations: KSL, KTVT, KUTV. TV Homes: 137,800. Survey Dates: Feb. 2-9, 1958. 
TOP TEN NETWORK SHOWS 1, Highway Patrol (Tu®s. 8:30)........ + See Ziv 31.9 46, Telephone Time ........ KUTV 19.2 
‘i = ees ___| 2 Harbor Command (Tues. 9:00) .;....KSL...... Ziv 28.5 44, Triple Crown Theatre....KTVT 18.5 
1. Perry Come (Sat. 6: 00- re KTVT 395, 3. Honeymooners (Sun. 7:30) ........ ee CBS 26.2 ari ey Rogers... cassen KTVT 33.5 
2. Gunsmoke (Sat, 8:00-8:30) .-e KSL 37.9 4. Popeye Kartoons (M-F 4:00) ...... KUTV....AAP 25.5 68 Club 4 Playhouse......., KTVT 6.3 
. eee oe eee 00)... KUTV 37.7) 5, 1 Search for Adventures (Fri. 7:30)..KSL...... Bagnall 24.9  39/Thin Man .............. KTVT 205 
5. Roy Rogers (Sun. 7:00-8:00) see KTVT 33.5| 5. State Trooper (Sat. 9:00 ..KTVT...7.MCA 249 37 Perry Mason ........... KSL 27.2 
6. Disney Land (Wed. 6:30-7: 30) KUTV 325 6. Sheriff of Cochise (Fri. 9:00) KSL ef 24.5 38 Table Queen Theatre....KUTV 21.4 
7. Tombstone Territory (Wed. 7:30-8). .KUTV 32.2| 7, Kingdom-of the Sea (Wed 8:30) KTVT.....Guild 23.9 35 | Boxing icsigin 6 eas KUTV 29.4 
> ee ee Gatos ws: ear Ht : | 8. Celebrity Playhouse (Tues. 9:30)....KSL...... Screen Gems 23.2 38 Academy Theatre KUTV 18.9 
0. Wyatt Earp (Tues. 7:30-8:00) ......KUTV 30.9) 9 Ciseo Kid (Fri. 6:00) er ee * 22.5 47 Court of Last Resort....%KTVT 13.5 
a ee | 9 )=6LLast of the Mohicans (Fri. 7:00 r+ Cs TPA 22.5 36 | Frank Sinatra .......... KUTV 23.5 
. = 7 wy a ~ 10. Little Rascals (Sat. 10:00) ........5. KSL . Interstate 21.5 75|\True Story .......ee.e- KTVT 72 
— ces Fiscentinricserneuhitcncenetn ee ____| ii. Sky King (Tues. 6:00) .........646.. KUTY . Nabisco 20.5 39 | Eddie Fisher’........... KTVT 18.5 
i. {Popeye Kartoons (M-F 4:00-4:30)... KUTV 25.5 11. Silent Service (Thurs. 9:00) .orsccss KSL.....- NBC 20.5 33| Academy Theatre ...... KUTV 23.0 
2. *Action Strip (M-F 5:00-5:30) KUTV 25.1| 12. Decoy (Fri. 8:45) .........s sees 4KTVT . Official 20.0 30, ! Person to Person......KSL 27.0 
3. +Bugs Bunny Club (M-F 4:30-5:00). KUTV 24.2 | ( Sheriff of Cochise...... KSL 24.7 
4. “Mickey Mouse Club (M-F 5:30-6:00) KUTV 242/13. Captain David Grief (Sun. 9:30)..... KUTV.... Guild 19.2 32 Sunday Nite Theatre....KSL 22.5 
4 Vp re Berne ge: Bg eR ne oo ay 14. Death Valley Days (Sat. 10:00) .....KUTV.....U.S. Borax 185 35 Playhouse of Stars...... KSL 17.2 
1. +Today-Pictures (M-F 10:30-10:45).. KTVT 153, 15 Your All Star Theatre (Th. 9:30)....KUTV.... Screen Gems 17.9 30 | Academy Theatre ....... KUTV 22.5 
8. {Romper Reems O6-F 11: :00-11:30)... -KSL " 12.3 “ aye gyre age 6:00) eee ieirce CBS — 3511 Love Lucy .....écerss KSL 20.2 
. tWea., Spor na ) , A gS 2) [ . 7 | § Sheri i : 
10. *Amer. Bandstand (M-F 3:00-4:00)... KUTV 119 7 — pens ( Table Queen tea eae at 
MEMPHIS Stations: WHBQ, WMCT, WREC. TV Homes: 141,500. Survey Dates: Feb. 10-7, 1958. 
TOP TEN NETWORK SHOWS | | 
asters cet tee fone Late oil oo 1. State Trooper (Tues. 8:00) ......... WHBQ....MCA 27.9 40 To Tell the Truth.......WREC 24.7 
‘ Gunsmoke (Sat. 9-9:30) hiek wiser oe 2. Gray Ghost (Sat. 9:30) ............. WREC.... CBS 27.0 41 Your Hit Parade........WMCT 249 
3. Perry Como (Sat. 7:00-8:00) ||. WMCT 31.7 3. Sheriff of Cochise | Tues. | J WREC.... NTA 26.2 42| Broken Arrow ..........WHBQ 21.9 
4. Have Gun Will Travel (Sat. 8:30-9) _.WREC 31.5| 4. Captain David Grief (Wed. 10:00)... WREC.... Guild 22.2 41, Million $ Movie.........WHBQ 20.4 
5. I've Got a Secret (Wed. 8:30-9:00)... WREC 30.5| 5. Highway Patrol (Sun. 9:30) WMCT... . Ziv 20.4 32) What's My Line.........WREC 25.5 
. am aenay 2 Person (Pri. @:30-10 ease Soars 4 6. Science Fiction Theatre (Th. 10:00).. WREC.... Ziv 19.9 36 Million $ Movie.........WHBQ 25.2 
8. Lassie (Sun. 6:00-6:3 " WREC 299\ 7 Martin Kane (Th, 8:00) ........... WMCT....Ziv 19.2 28 | Shower of. Stars.........WREC , 27.9 
BY Cheyenne (Tues. 6: 07:30) le en to 29.7 8. aut ais aie oe rT To ee WHBQ....NBC 17.5 28)Person to Person.+.....WREC 30.0 
, ya arp (Tues. 7:30-8:00) ..... /HBQ 5| 9. Badge CEM: S500) 2. wrccccccees WHEO. + - MEO 16.5 26 | Playhouse 90 .....0.0...W 4 
10. $64,000 Question (Tues. 9-9:30) .... WREC 29.5) 9, Boots & Saddles (Th. 9:30).....,,..WHBQ....NBC 16.5 27) Playhouse 90 Un me 310 
TOP TEN MULTI-WEEKLY SHOWS ’ 10. Whirlybirds (Wed. 7:00) ........... WMCT....CBS 16.2 27| Big Record .....+ee.+..WREC 222 
“> sae ae a eee 11. Range Rider (M-F 6:00) Eee ceccees WREC.... CBS 16.0 37| Wagon Train ...........WMCT 182 
ry + Million $ Movie LF 10-Signoff a BQ 1691 12. Annie Oakley (Fri. 6:00) sseeeeeess WHBQ -» CBS 15.9 37| Range Rider ..........-WREC 16.2 
3. ‘Range Rider *M-F 6:00-6:30)....... WREC 160 13. Honeymooners (Sat. 8:00) .......... WMCT....CBS 15.5 23|Oh Susanna-..... Perm le 26.3 
4. +Happy Hal (M-Th (6:00-6:30) ...... WHBQ~_ 15.9| 14. Men of Anaapulis (Tues. 9:30)...... WMCT....Ziv 13.9 22 | Sheriff of Cochise.......WREC 26.2 
5. ‘Late Movie (M-F 10-Signoff).... WREC 15.7| 14, Cisco Kid (Wed. 7:30) WMCT.... Ziv 13.9 23| Big Record ............WREC 25.5 
6. +Your Esso Reporter (M-F 10-10:15) WMCT 12.9|15, Championship Bowling (Sun. 3:00). WHBQ....W. Schwimmer 122  33| Wide Wide World ‘WMCT 13.0 
7. “Amer. Bandstand (M-F 3-3:30-4-5). WHBQ 11.6 nites ‘ castes . 
8. *Art Linkletter (M-F 1:30-2:00) .. WREC  11.3| 26 Dr. Christian (Sat. 6:00) WREC.... Ziv 11.9 31) Dance Party ........ ....WHBQ 182 
9. *Our Miss Brooks (M-F 12-12:30) . WREC 109/16. Star Performance (Sat. 12:30) WREC.... Official 11.9 45| MGM Movie ..... errr 13.5 
16. *As the World Turns (M-F 12:30-1).. WREC S51 23. Ge Te Get. 16-90) on .cccccccoss WMCT.... Nabisco 11.5 39 | Little Rascals ..........WHBQ 11.9 
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Philly WRCA-TV Bumps 
Grant, Brings In Indpls. 
’Caster in Late Nite Hypo 


Philadelphia, April 1. 

Taylor Grant, one of the town’s 
top newscasters is being dropped 
by WRCV-TV, the NBC owned and 
operated station here, in a new 
shift to crack the late newscast 
stranglehold held by WCAU-TV’s 
John Facenda. 

Vince Leonard, toprated India- 
napolis announcer, will take over 
the WRCV-TV news segments at 
6:40 and 11 p.m., starting April 14. 
Leonard comes here after 10 years 
with WISH and WISH-TV, where 
he acted as news director. 

Grant ankles the local station 
April 24, when his contract, re- 
ported at $47,000 last year, winds 
up. Grant was brought here by 
Westinghouse, when the station 
was known as WPTZ. 

General manager Lloyd E. Yoder, 
of the WRCV stations, said rating 
charts prepared this winter showed 
that the NBC channel's audience 
dropped when Grant came on at 11. 
Grant replied that when he came 
to Philadelphia for Westinghouse, 
Channel 3 was almost blacked out 
by the Facenda ratings. He brought 
up WRCV-TV's rating “consider- 
ably,” Grant said; but when the 
NBC management took over they 
stopped all promotional work on 
him and dropped his local camera 
crews. 

City’s third network tv outlet, 
WFIL-TV has cut into Facenda’s 
dominance of the 11 p.m. slot with 
movies. Excepting on Wednesday 
and Thursday evenings when Fa- 
cenda got a bid lead-in audience 
“U. S. Steel Hour” and “Playhouse 
90,” WFIL-TV's “World's Best Mo- 
vies” has successfully challenged 
and topped the newscaster. 

According to the ARB figures, 
in December the ratings showed 
Facenda ahead Tuesday, Wednes- 
day and Thursday night, with 
WFIL out front Monday, Friday 
and Saturday. 


FCC OKAYS SALE 
OF WATV TO NTA 


The Federal Communications 
Commission's okay of the sale of 
WATV, New York-Newark, and its 
AM and FM radio affiliates to Na- 
tional Telefilm Associates, will be 
followed by a call letter switch 
bid. New call letters sought are 
WNTA-TV, WNTA (AM and FM). 

NTA will take over active man- 
agement of the station properties 
shortly, as soon as the formalities 
of closing are held. NTA has plans 
for a complete overhaul of the 
program structure of the prop- 
erties, including the presentation 
of live programs. 

WATV transaction marks the 
first transfer of absolute ownership 
of a tv station in the New York 
market. WATV is the second tv 
property acquired by NTA, the 
first being KMGM-TV, Minneapo- 
lis- St. Paul. 


Time Inc. Stations 
Get D.C. News Hypo 


Minneapolis, April 1. 

As one of Time, Inc., five radio 
and television stations, WTCN and 
WTCN-TV heré are carrying the 
news reports and analyses now be- 
ing provided out of its expanded 
Washington bureau. 

In addition to the news reports 
and analyses, the new service in- 
cludes filmed and taped interviews 
with Washington newsmakers 
which now are being supplied 
daily to the stations’ news direc- 








tor. 

New facility has been set up by 
Dick Cheverton of Time’s Grand 
Rapids, Mich., station. 


WLW-T’s Tint Splurge 


Cincinnati, April 1. 

Colorcast programming on Cros- 
ley’s WLW-T, Cincy, now averages 
29%4 hours a week, excluding local 
and network onetime programs. 

Regular local colorcasts in- 
creased to 1734 hours a week with 
stepup of the Paul Dixon Show 
from 60 to 90 minutes, Monday 
through Friday. 

Of the seven local live and film 
originating shows in color, four are 
fed to Crosley stations in Dayton 
ag Columbus, O., and Indianapo- 





Local Live 


Eddie Schwartz runs the coffee 
shop a couple of doors from the 


VariETY office. He's a constant 
television watcher and morning- 
after critic exchanging views with 
the staffers. Eddie’s youngest child 
is Elissa, pushing two and a half 
years of age. Elissa is quite nor- 
mal—like most of us, married to 
the tv set; and for her station in 
life she has to take in as much as 
she can handle before being sent 
off to Mr. Sandman. 

Presumably in his little one’s be- 
half, Eddie has an objection—not 
quite enough shows for children of 
pre-school age that will keep them 
busy for a few of the strategic 
hours of the day when Mummy has 
her hands full. Eddie beliewes the 
right kind of tv is good for chil- 
dren; if the shows are entertaining, 
that’s wonderful; if a bit educa- 
tional-instructional besides, a big 
bravo. Eddie’s complaint is perhaps 
typical—and the complaint un- 
doubtedly goes beyond the New 
York area. Of course, Elissa does 
look regularly at the shows in- 
tended for her age bracket, but to 
repeat, there seems to be an in- 
sufficiency of them as far as one 
household is concerned. 

In the as yet uncharted tv of to- 
morrow, Elissa might have a wider 
and more diversified choice, at 
least locally, if the medium should, 
by some chance, break down into 
specialized spheres or “segregated 
accents” such as “children’s sta- 
tions,” “sports stations,” house- 
wife stations,” “quiz stations,” etc.; 
or under a system by which sta- 
tions would get together locally 
and come to a working agreement 
on non-competitive slottings, so 
that there would be more programs 
through the day with children’s ap- 
peal. Elissa would have more of 
what she yearns for, and her big 
brothers and sisters more of what 
they yearn for and can benefit by. 
Such benefits would accrue also to 
their parents, whether viewing 
alongside their brood or content in 
the thought that their progeny are 
happy little children watching 
alone. 

Kideos Rule the Roost 

In this, the third part of a sur- 
vey by Variety of local live tele- 
vision programming, with the two 
top programs selected by the sta- 
tions themselves without regard to 
whether sponsored or as to the 
level of audience measurement, 
the Elissas of the nation and those 
immediately senior to her are get- 
ting quite an abundance of kid fare. 
In fact, children’s shows as a sin- 
gle category, requiring no further 
definition, lead the local live tv 
roost. It is only quantitatively, by 
a merger of the returns from the 
survey under a blanket heading of 
“public service” shows, that the 
PS category is on top. (Part 1 and 
Part 2 of the survey appeared in 
the Jan. 22 and March 5 issues.) 

Kid shows (from pre-school to 
pre-teenage) are the only classifi- 
cation in programming where the 
old audience moves away and a 
new one just as quickly moves in 
strictly on the basis of age group- 
ings. It’s assumed here that teen- 
ager segments, for instance, are a 
hybrid classification in tv, long a 
puzzlement to programmers, and 
that these so-called teenage pro- 
grams have a similarly hybrid or 
cross-section appeal involving sev- 
eral age levels. 

On a practical basis, kid viewers 
| represent television’s greatest fu- 
iture prime-time audience. Let's 
take Elissa again. The little Elis- 
sas are the big Lizzies of tomor- 
row. No instincts are better than 
the Elissas who are two or three 
years of age. If this is not so, how 
come Elissa, who does not yet know 
how to tell time, keeps tugging at 
Mummy’s skirt at exactly the right 
time to have her tune in on such 
and so? Moreover, though Elissa 
cannot read, she always knows the 
name of the product being pitched 
and will often ask Mummy or Dad- 
dy to buy same. If the tv pragma- 
tists are looking for the one 
foundation upon which to build the 
medium’s future, this is it. 

Although the most extensive 
cross-country kideo show is the live 
syndicated program called “Romp- 
er Room” (see accompanying story), 
there are numerous children’s seg- 
ments provided on a purely local, 








individual basis that are either sim- 






KID SHOWS: PART 3 OF A SURVEY 
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WBAI Expansion Keyed 
To Hi-Fi, FM Radio, 
Stereophonic Upbeat 


Station WBAI, the FM outlet 
atop the N. Y. Hotel Pierre, is 
grooming itself for a flurry of new 


ilar in format to “Romper Room” 
or with an entirely different ap- 
proach. “Romper” is, of course, ad- 
dressed to those of pre-primary 
school age. With that as a takeoff 
point, here are some of the high- 
lights of pre-school pregramming 
by stations participating in the poll 
(cross-the-board, half-hour and pre- 
noon unless otherwise indicated): 

Fresno, Cal., KMJ-TV: “Miss 
Pat’s Playroom,” activities and 
stories, at 10 a.m. Saturday since 
1953. 

Shreveport, La, KTBS-TV: 
“Tops for Toys,” at 11 a.m. Satur- 
day and now in second year. 

Columbus, O., WIT'VN-TV: “Kar 
toon Korner,” featuring a hand 
puppet, Casper the Camel, with 


stories, songs, plays, etc.; launched | 


in July, 1955. 

Portland, Ore.. KGW-TV: “Wun- 
da Wunda,” 12:30 cross-the-board, 
since January, 1957. 

New York, WRCA-TV: “Hi Mom” 
(also listed under public service 
programs in March 5 issue), com- 
bining entertainment-culture-edu- 
cation for mother and child; 60 
minutes, running since August 
1957. 

Cleveland, O., WJW-TV: “Kid 
Bits,” containing features aimed 
primarily at “having fun with the 
children while at the same time 
instructing them in little common 
courtesies and group adjustments”; 
since May, 1957. 

Little Rock, Ark., KARK-TV: 
“Pat's Party,” 8:30 a.m. Saturday, 
since 1955. 

Syracuse, N. Y., WHEN-TV: 
“Magic Toy Shop,” script show 
aimed directly at pre-schoolers, in- 
directly at parents and grandpar- 


talent and variety program ‘music, 
song, dance, recitation), 12:30 Sat- 
urday, since October, 1957. 

Salem, N. C., WFMY-TV: “The| 
Old Rebel & Pecos Pete Show,” 
with characters indicated in title) 
co.ducting a program which uses 
Popeye, Looney Tunes and Little} 
Rascals as features; children's stu-| 
dio audience; running since 1953. 

Huntington, W. Va., WSAZ-TV: | 


“Spinach Playhouse,” since Sep-! 
tember, 1957. 
Montgomery, Ala.. WCOV-TV: 


“Little Rascals,” 60 minutes, since 
September, 1956. 

Phoenix, Ariz, KVAR “Easy 
Does It,’ with Gene McKinney as 
Easy; cartoons, film and live ina-! 
gredients, a “giuost” hand puppet, 
contests, etc. ,since October, 1957. ! 
Springfield - Holyoke, Mass., 
| WHYN-TV: “Popeye-Captain Jol- 
|ly.” four-a-week, since January, 
| 1957. 
| Milwaukee, Wis., 
“Uncle Hugo & Fopeye,” 
utes, since 1955. 

St. Louis, Mo., 
“Wranglers Cartoon Club,” with, 
cowboy emcee, on-camera chil- 
dren's audience, “top quality car-| 
toons”; 45 minutes, since 1953. 

Cincinnati, O.,. WCOP-TV “Our | 
Gang Clubhouse” with Bud Chase 
as Stringbean; parody type pro-| 
gram (“The 64c Question,” “The 
Bean's Bandstand,” etc.), variety, | 
music ad lib, with such costume | 
getups es baggy drawers, derby | 
hat, T-shirt, suspenders; 60 min-| 
utes, since 1954. 

Clarksburg, W. Va., WBOY-TV: | 





WISN - TV: 
60 min- 


KSD-TV: 


| turn 


advertisers and fresh program fea- 
tures designed specially for the 
“intellectually acquisitive,” accord- 
ing to Stephen F. Temmer, general 
manager. 

It is launching a two-year ex- 
pansion plan in view of the in- 
creased sales of hi-fi equipment 
which includes FM radios; the up- 
in FM radio manufacture; 
the installation of FM radios by 
larger car makers; the growth in 
FM stations in the U. S. and the 
coming stereophonic broadcasting 
on FM stations. 

WBAI is currently broadcasting, 
exclusively in N. Y., the complete 
performances of the Philadelphia 
Symphony Orchestra's 1958 spring 
season and regular Thursday eve- 
ning “live” concerts of the Chica- 
go Symphony Orchestra from Sym- 
phony Hall, Chicago, as well as 
Drew Pearson in a weckly news 
round, an FM exclusive. It plans 
to broadcast the Salzburg Festival 
of Music this year and within the 
next few weeks will announce the 
seguing of a name orchestra. 

Bob Silverman, WBAI's sales 
manager, says this type of pro- 
gramming is opening many agency 


| doors. Columbia Records and Ben- 


son & Hedges cigarets are recent 
accounts. In the past, FM outlet 
advertisers were primarily from 
hi-fi records, tape and equipment 
outfits. Nowadays agencies are 
buying time for motion picture 
campaigns, imported beer and air 
travel 2nd other transportation, 


|beok publishers, imported goods, 


brokerage houses and other ad- 


“Johnny Mountain Show” in which | vertisers catering to discrim'nating 


title character combines film car- | 
toons, magic and drawin7z, puppets; | 


“finds homes for pets that can no| 
longer be kept by youngsters, or | 
finds pets if they desire one.” Run- | 
live audience permitted. (Year of | ing since November, 1957. 
launching not given). | Burlington, Vt.. WCAX-TV: “Cur- | 
Columbus, O., WBNS-TV: “TV|rent Events Quiz,” previously list- | 
Kindergarten,” running since Oc-|ed also under public service shows; | 
tober, 1957. \for seventh and eighth graders, 
For the School Crowd | Peseay, since October, 1956. 

| “ ararE re, os 

The foilowing are among the top| nce, ee ee nn | 
programs beamed at children of | aay , rng ree ist. . ~~ 
school age but, as nearly as can|°*s; SSE Vcto DC. 
be determined, below that of teen- ate 


ents, with a variety of program 
elements “to entertain and subtly 
instruct.” Adult cast only and no 





Washington, WTOP-TV: 


age level (five-a-week, after 12 Prag Hal,” 8:20 a.m. Saturday, | 
noon, half-hour, unless otherwise | ice August, 1957. 7 
indicated): Mobile, Ala. WALA-TV: “Cap-| 

Saginaw, Mich. WKNX.TV: | tain Mal Show,” since June, 1956. | 


Fort Wayne, Ind., WPTA: “The 


“Pixie’s Looney Tunes,” i y ; 
Aaa interviews Jingles Show,” a kidult program 


of children and embracing car- 


listeners 

WBAI is planning stereophonic 
broadcasting on one of its multi- 
plex channels shortly or as soon 
as stereo adaptcrs for present FM 
receivers are available to con- 
sumers. 

Currently there are 16 FM sta- 
tions operating or authorized in 
the New York metropolitan area. 
Five applications are pending for 
two vacant channels. 


NBC SCORES COUP 
ON DJ PONT AWARDS 


Washington, April 1. 
With two affiliates and one of its 





toons, singing, marching, live pet 

monkey, since September, 1954. 
Lansing, Mich. WJIM - TV: 

“Uncle Howdy’s Junior Flint Jam- 


featuring Jingles the Court Jes:er | Chicago news commentators hon- 
of Boofland “who frolics in the | ored, NBC walked off with the Al- 
magic cast'e” with puppet chorac-| fred I. duPont Foundation awards 





B. Rabbit; since September, 1957. 
Same station has a five-a-week full- 
hour version of the prozram from ' 


‘ 9 4 to 5 o'clock 
Rom Room Westinghouse’s ‘Kid Stuff’ 
Stations of the Westinghouse | 
Broadcasting Co. chain ae as alert | 
as any when it comes to the kid | 
shows. Here’s a rundown of WBC’'s 
contributions to such prorramming: 


boree,” a competitive children’s 

















The most extensive live chil- 
dren’s program fixture on televi- 
sion is the nationally syndicated| In Cleveland, KYW-TV_ s'ots 
“Romper Room.” Formatted strict- such afternoon cross-the-boarders 
ly for the pre-school set, it's seen | as: “Popeye,” with Barnaby, plaved 
on 54 stations in all regions of the by Linn Sheldon, billed as Pop-| 
country and as of May 1 picks up| eye's personal manager. Running 
a couple of additional outlets. Most | since September, 1957; 
run pre-noon—Mother’s most try- “Six O'Clock Adventure,” with 
ing period, it seems—and stanzas | Big Wilson as host; employing eith- 
are styled anywhere from a half | er syndicated half-hour films or na- 
hour to an hour. |ture films and deploying a live 

“Romper Room” is run by a/ Monkey. Has been running for two | 
corporation of that name out of | years, daily from 6 to 6:55 p.m., 
Baltimore, with Bert Ciaster as though Tuesday showing is from 6' 
president and his wife Nancy as|to 7:30. An example of film seg- | 
v.p. She’s the “Miss Nancy” of the | mentation combining live elements; 
original (1953) Baltimore version,| “Star Babes,” with Viola Shoulin 
which is still going with her as/|as hostess; kids dance and sing in a 
“teacher.” Each city has its “Miss” | “Stars of Tomorrow” format; Sun-| 
who is trained in Baltimore for a| day, 12:30 to 1 p.m. 
full week and then sent to a!| In Pittsburgh, KDKA-TV's Mon- 
“Romper” spot of which she must} day-through-Friday kideo schedule | 
be a native or resident. Aside from | lists: The 7 to 8 a. m. news-enter- | 
other values and endowments, each tainment catchall which includes a 
must have a college diploma, or its| cartoon for youngsters as a lead-in | 
equivalent. Many are teachers and|to the networked (CBS-TV) “Capt. | 
some are lookers. Age limit is| Kangaroo.” John Arthur is host of | 





about 32. (The wee ones don’t go|program, which is in its third) 
for granny types). The chief trainer month; 
is Nancy Claster, herself an attrac-| “Josie’s Storyland,” pre-school 


tive, vivacious woman. |kidult show with Josie Carey, 8:45 
After the tutoring period, the | to 9:25 a.m., consisting of song, | 
work begins with the program at) dance, arts & crafts, cartoons, half 
given stations where the package | a dozen puppet characters; Sterling | 
has been sold and sponsors round-| Yates plays role of Mr. Wrinkle, 
ed up. The “Misses” are looked |“loveable old inventor of useless | 
into by one of the head staff every | oddities, with disker Johnny Costa 
five weeks, to make certain that the | on the music; 
proper style and approach are be- | 


held. There are eight producers in 
the fold-who fan out across the 


(Continued on page 48) 


sisting of two cartoons, 
film, live host-comedian, 


(Continued on page 48) 


“The Big Adventure,” with Hank | dio 
ing followed, with skull veers in| tin slotted 4:30 to 6 p.m., con- U. S. 


ters Herkimer Dragon and Cecil| here last week to the radio and tv 


industrics. 

Plaques and $1,000 checks went 
to KRON-iV in San Francisco, 
1.ARuU-TV in Wichita, Kan., and 
Ciiiton Utley of NBC’s WNBQ 
(1V) and WMAQ in Chicago. 

The Frisco siaticn won praise 
for “devovion to a significant pur- 
pose in the use of tv as a medium 
for the enlargement and enrich- 
ment of public cxperience.” Pro- 
grams cited were “Explorers of 
Tomorrew,” “Mirror on Us’ and 
“California Crisis: Water.” 

The Wichita oulet was honored 
for “the scope and consisiently 
high purpose of its extensive pub- 
lic service programming.” Singled 
out for special merit was a scries 
of 59 programs designed to educace 
the community on the pu-pose and 
functions of its free institutions, 

Utley was commended for “au- 
thoritative, intelligent, rcsponsible 
and literate reporting and ana ysis 
of public affairs.” 

Awards were presented by prexy 
Francis P. Gaines of Washington 
and Lee U. at ceremonies in the 
Mayflower Hotel. 





Ustinov ta Narrate 
WCBS-TV Documentary 


“The Count Down,” half-hour 
documentary on disarmament, with 
Peter Ustinov as narrator, will be 
presented on WCBS-TV on Satur- 
day (5) afternoon, in cooperation 
with the Metropolitan Educational 
Television Assn. 

The program will be produced 
by United Nations Television for 
the Educational Television and Ra- 
Center, Ann Arbor. Both the 
and Soviet Union have pro- 


feature | vided film clips for the program, 
puppet | aimed at showing the destructive- 
j ness of modern weapons. 
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Other Official Films available for strip programming: Star Performance. formerly Four Star Playhouse - 153 programs 


Cross Current/Dateline Europe/Overseas Adventure/formeriy Foreign Intrigue - 156 programs* American Legend—St) progr. ms) 
' 
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) WITH 
FATHER 


Still out-rating top network, local and syndicated shows—even in fourth 
and fifth runs—Stu Erwin’s “TROUBLE WITH FATHER” proves strip pro- 
gramming is successful programming. 109 stations in every type of mar- 
ket have run these 130 films for leading national and regional sponsors. 


Ratings prove “Trouble With Father” is still Number 1. 


In Indianapolis, “TROUBLE WITH FATHER”, in its FIFTH RUN, seen at 4:30 PM, 
pulled a rating of 17.8 against “Do You Trust Your Wife?” with 4.9 and 
“Movie Time” with 4.8. In Huntington-Charleston, West Virginia, seen at 9:30 AM, 
“TROUBLE WITH FATHER”, in its THIRD RUN, chalked up a rating of 12.3 
against “The Morning Show” with 5.1. 


Sponsors prove “Trouble With Father” is a Number 1 Buy! 


High ratings and tremendous appeal for every member of the family have made 
“TROUBLE WITH FATHER” a resounding success. These are some typical sponsors: 
Beech-Nut Life Savers, Inc. e The Bon Ami Company e Brown and Williamson 
Tobacco Corp. ¢ Continental Baking Co., Inc. ¢ The Procter and Gamble Co. 
Standard Brands Incorporated ¢ Whitehall Pharmacal Company 


Produced by Hal Roach, Jr. + A Roland Reed Production 


Call the leader 
in strip 
programming 


PAYA 









REPRESENTATIVES: 

Atlanta * Jackson 2-4878 
Beverly Hills ¢ Crestview 6.3528 

Chicago * Dearborn 2-5246 
Cincinnati * Cherry 1-4088 

Dallas *« Emerson 8-7467 

Fayetteville * Hillcrest 2-5485 
Ft. Lauderdale * Logan 6-198] 

Minneapolis * Walnut 2-2743 

San Francisco * Juniper 5-3313 

St. Louis * Yorktown 5-9231 


oa Le Beli. 
‘ 


aS 
QWs 


OFFICIAL FILMS, Inc. 


25 West 45 St., New York 
PLaza 7-0100 





ms 


| 
! 


* Viy Little Margie-126 programs. 
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VARIETY- ARB FEATURE FILM CHART 


feature period and share of audience, since these factors reflect the effectiveness 








JaARIETY’s weekly chart, based on retings furnished by American Researcl 
reau's latest reports on feature films and their competition covers 120 cities * 1 art of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
u the 10 top-rated features tn a particular city will be rotated have any children viewers, but its share of audicnce may reflect dominance in that 
Factors which would assist distributors, agencies, stations and adver.isers tn time pertod. In the cities where stations sell their feature programming on a multi 
determining the effectiveness of a feature show in a specific market hare been stripped basis utilizing the same theatrical throughout | the week a total rating for the 
included in this yt chart. Listed below is such pertinent mformation regarding total number of showings for the week is given, the total! rating not taking into account 
features as their stars, release year, original production company and the present the duplicated homes factor. Barring unscheduled switches in titles the listed features 
distributor included wherever possible along with the title. Aftention should be paid for the particularly rated theatrical filmed show are as accurate as could be ascer- 
to such factors as the time and day, the high and low ratings for the measured tained from a multiplicity of station and other data. 
HARRISBURG, PA 
. Fo ” ARB SHARE OF FEBRUARY, 1958 : ARB 
TOP 10 TITLES AND OTHER DATA TIME SLOT RATING HIGH LOW AUDIENCE TOP COMPETING SHOWS RATING 
1. HIGH NOON— Hour of Stars 36.6 38.4 34.2 67.5 News; Sports; Moulin 
Gary Cooper, Grace Sat. Feb. 8 Rouge, Late Show..........- Me ska 11.2 
Kelly; 1952; United 11:00-!2:30 a.m P 
Artists; NTA WTPA 
2. BELLS OF ST. MARY’S— Feature Film 30.1 31.9 27.8 53,4 Tietetia Wand... Sas ées:e keene eee 19.0 
sing Crosby, Ingrid Sun. Feb. 9 Wihet's Wie LAG. «osc. 0uecesdae oo RE 18.4 
Jergman; 1945; RKO; NTA 10:00-12:00 a.m Sunday News Special.......... WHP ......... 13.3 
WTPA Twist of Fate, Late Show...... a Err 6.7 
3. NOTORIOUS— Late Show 18.1 21.7 16.3 58.2 News; Sports; Weather......... | 6.5 
Cary Grant, Ingrid Bergman; Fri. Feb. 14 JOCK Paar GROW. «cc cvccvcasvas , 7) | Se 9.2 
1946; Selznick Studio; NTA 11:20-1:00 a.m. 
WHP 
4. GAUCHOS OF EL DORADO— Covered Wagon 16.9 18.2 14.8 98.8 No competing programs 
‘I Tyier, Bob Steele; Theatre telecast from 8:00-9:00 p.m... 
1942; Republic; Hollywood Sat. Feb. 8 
Television Service 8:00-9:00 a.m. 
WGAL 
5. DEAD MAN'S TRAIL— Early Show 15.5 7 14.1 33.4 Pve Get @ Beeret... ....0éca0- | 19.6 
Johnny Mack Brown; 1952; Sat. Feb. 8 Championship Bowling..... 7). ees, 12.5 
Allied Artists; Interstate-TV 6:00-7:00 p.m. 
WHP 
6. DARK MOUNTAIN— Film Playhouse 13.9 14.1 13.3 65.9 You Can't Take It With You, 
Robert Lowery, Ellen Drew; Sun. Feb. 9 Sunday Matinee............ WTPA ..cccce- 6.5 
1944; Pine-Thomas; Signet-TV 3:00-4:00 p.m. me ee EU Saskiaane 3.0 
WGAL 
7. TORPEDO BOAT— Film Playhouse 13.8 14.4 12.9 63.6 You Can’t Take It With You, 
Richard Arlen, Jean Sun. Feb. 9 Sunday Matinee ......... Vo ee 6.1 
Parker; 1942; Pine- 2:00-3:00 p.m. 
rhomas; Signet-TV WGAL 
8. BELOW THE BORDER— Early Show 13.1 141 12.5 27.3 Little Rascals. ©... s200000es0: ft: eee 20.7 
Buck Jones, Tim McCoy; Fri. Feb. 14 FOR FUE OE TB 6 ssn aess cto We BER See zcse 10.6 
1942; Allied Artists; 6:00-6:55 p.m. 
Interstate-TV WHP 
9. MAN FROM THE BLACK HILLS— Early Show 12.4 12.9 11.8 28.1 Trail of Adventure........... eR 20.0 
Johnny Mack Brown; 1952; Thurs. Feb. 13 News—Huntley-Brinkley ...... ot ee 11.8 
Allied Artists; Interstate-TV 6:00-6:55 p.m, 
WHP 
10. WYOMING ROUNDUP— Early Show 1.8 12.5 11.4 21.7 Trail of Adventure........... a ee 19.2 
Whip Wilson; 1952; Allied Tues. Feb. 11 City Biatective. .. . 0c cccscs ct, ee 12.5 
Artists; Interstate-TV 6:00-6:55 p.m. 
WHP \ 
HUNTINGTON, W. VA 
| t x ie Ihe 
1. THIRTY SECONDS OVER TOKYO— Late Show 18.8 22.6 12.8 69.4 Fort Apache, 20th Century 
Spencer Tracy, Van Johnson, Sat. Feb. 8 eee eee og 8.3 
Robert Walker; 1944; 11:15-1:45 a.m 
MGM; MGM-TV WCHS 
2. FIGHTING SHERIFF— Circle 3 Ranch 17.8 19.6 15.5 99.0 TV GOON oes cenccadesies J re 0.3 
Buck Jones; 1931; Columbia; Sat. Feb. 8 
Screen Gems 8:30-9:30 a.m. 
WSAZ 
3. TARZAN, THE APE MAN— MGM Early Show 15.4 16.2 15.2 41.0 CI PG yo: 6.0is keg ode cane ti .,. Ore 12.0 
Johnny Weismuller, Maureen Wed. Feb. 12 Spinach Playhouse............ Wee” cou 17.7 
O'Sullivan; 1932; MGM; MGM-TV wa m. Sports Eye; Weathercast....... i. 15.9 
4. CARIBOO TRAIL— Sunday Showcase 13.8 14.5 13.5 45.1 Lifeboat, 20th Century 
Randolph Scott, George Sun. Feb. 9 PONE as Gia wohueenranes WHTN 
Gabby Hayes; 1950; RKO; 2:00-3:30 p.m. . is eS aa 13.5 
RKO Teleradio WCHS 
5. LIFEBOAT 20th Century Theatre 13.1 13.8 12.5 42.8 Cariboo Trail, Sunday 
Tallulah Bankhead, John Hodiak, Sun. Feb. 9 Showcase ......... Ww . 
William Bendix; 1944; 20th Century Sepeeeem ~~ © -— 6 FE Eee Rg eer ae ee SR 13.8 
Fox; NTA WHTN 
6. LASSIE COME HOME— MGM Early Show 13.0 14.5 12.2 32.5 Comat THe... ok. o-<cseccnn bun WSAZ 16.7 
Elizabeth Taylor, Roddy Tues. Feb. 11 Spinach Playhouse............ i ee 23.4 
McDowell; 1943; MGM; 5:00-6:30 p.m. Sports Eye: Weathercast....._ ‘etre }. : 
IGM.TV WCHS p ye; COM. wiceeds WED ccstess. 17.6 
7. THE OX-BOW INCIDENT— 20th Century Theatre 12.2 13.8 9.8 23.1 i a ea on Wo CRE 23.2 
He ! a. Dana aoong oan — 8 Saturday Night Jamboree..... WSAZ ..ccver: 32.1 
943; 20th Century Fox; NT: BS warn m. People Are Funny. ....0006000. WSAZ .....-. 35.0 
7. RIDERS OF THE RANGE— Blazing Guns 12.2 13.2 1.5 19.8 Hall of Fame 
Tim Holt, Reed Hadley; ee TN ne Weak” 5.0550 37.9 
1949; RKO; C&C 6:30-7:20 p.m. 
WHTN 
8. SILK EXPRESS— Movietime 11.3 14.2 10.5 57.7 As the World Turn 
Nei. Hamilton, Allen Jenkins; Thurs. Feb. 13 Beat the Clock. aiept La per Tee zs 
1933; Warner Brothers; Associated SOR pee A Te ee ; 
Artis:s Productions WSAZ 
9. SUNSET ON THE DESERT— Badge and Bullets 11.2 11.5 11.1 34.8 Championshi 
Roy Rogers, Gabby Hayes; Sun. Feb. 9 » p Bowling........ WSAZ ......-. 13.3 
1942; Republic; MCA-TV 1:00-2:00 p.m. 
WCHS 
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See It Now 
“See It Now” hit a new plateau 


as the top documentary series on 
video last Sunday afternoon (30) 
when it explored the hazards of 
nuclear fallout. It was a frank, 
awesome wrapup of the chances of 


mankind's survival in this atomic 
age and no viewer, of whatever 
political persuasion, could remain 
complacent under the impact of 
this 90-minute stanza. The show 
had double significance in view of 
the Rusians’ decision the following 
day to unilateraliy suspend all A- 
bomb testing. 

The Ed Murrow-Fred Friendly 
staff presented the case for and 
against the continuation of atomic 
bomb tests in the form of a dilem- 
ma with biological and political 
implications that were literally 
deadly. On the one hand, the risk 
to man’s basic germ cells from 
atomic fallout was conceded by all 
sides. On the other hand, the mili- 
tary risks of suspending further 
research in atomic weapons were 
given its due weight by Govern- 
ment spokesman. “See It Now” 
made every effort at objectivity in 
presenting the pros and the cons, 
the sheer weight of the scientists’ 
testimony and testtube evidence of 
the future medical horrors facing 
the human species weighted the 
show on the side of halting the 
atomic bomb race. As Murrow put 
it, mankind “is shooting craps with 
fallout.” 

Basically, the show was an illus- 
trated debate between the Atomic 
Energy Commission, in the person 
of its science member, Dr. Willard 
C. Libby, and a large group of in- 
dependent scientists, represented 
by geneticist Dr. Hermann J. Mul- 
ler and chemist Dr. Linus Pauling. 
Both Muller and Pauling stressed 
the cumulative danger of raising 
the radiation level of the atmos- 
phere by more atomic testing, 
while Libby maintained that the 
current level fallout was a “toler- 
able” risk in view of world politics 
and the benefits to be derived from 
peaceful use of atomic power. 

Murrow handled Libby forth- 
rightly and the latter did not make 
the best impression with his glib 
brushoff of the fallout problem. At 
one point, in fact, Murrow cracked: 
“Dr. Libby, you don’t seem to be 
concerned with the fallout dan- 
ger?” Libby denied this, but pro- 
ceeded to scare the wits out of 
viewers by advising everyone to 
get a geiger counter, a battery- 
operated radio and a refuge as the 
best way to beat the atomic bomb 
hazard. It was a virtual concession 
that an atomic war was inevitable 
and the only thing to be done was 
to dig in. 

The illustrative pictorial materi- 
al included several atomic mush- 
room cloudbursts, which were more 
or less familiar, and some micro- 
scopic views of cells damaged by 
excessive radiation, which were 
entirely new and harrowing. An- 
other excellent sequence covered 
the underground explosion of a 
bomb in a Nevada mine, a shot 
which supported Dr. Libby’s eval- 
uation of the atom’s peacetime 
value. Sert of in passing, Libby 
also revealed that the U. S. was 
the “hottest” spot in the world 
with even the fallout from the 
Russian bombs concentrating in 
this part of the northern hemi- 
sphere. 

Also participating directly and 
indirectly in the show's fateful 
argument were the Japanese scien- 
tist who examined the crew of the 
Japanese fishing boat, “The Luck 
Dragon,” after it was dusted wit 
fallout; and various scientists en- 
gaged in determining the level of 
strontium 90 in the atmosphere. 

There can hardly be a more im- 
portant show ‘for television. 

Herm. 


Chevy Show 
Ethel Merman took over the 
Dinah Shore Show for one frame 
on Sunday (29). However, it wasn’t 
very clear what name the layout 
should have gone under—the Jack 
Paar Show or the Polly Bergen 
Show. Both these personalities ap- 
peared to have more time on cam- 

era than Miss Merman. 


But even little bit of Merman is 
a rewarding occasion. She deemed 
to dominate despite her paucity of 
time before the lens. She booms 
out her numbers and seems to in- 
dicate who’s boss around here just 
with a few well chosen songs. 

Although individual turns were 
good, the overall layout lacked co- 
hesion. It was one of those every- 
man-for-himself affairs. 

Miss Merman, aside from her 
own turns, duetted mainly with 


Tele Follow-Up Comment 
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Miss Bergen, a versatile performer. 
But it’s Miss Merman who dom- 
inates. Whether doing a rib of 
Mary Martin or a Judy Garland 
medley, she gives out heartily and 
unstintingly. 

Miss Bergen, with a constant ten- 
dency to overact, and Jack Paar 
did work that they would ordinar- 


ily do on their own show, and it! 
turned out fairly well. The “Drag- | 


net” bit by Paar and Genevieve, a 
regular on the Paar show, had an 
essentially funny situation that 
didn’t quite make it. 

Al Kelly seemed to know what 
he was doing with his doubletalk 


bits. He was off and on in two 
fasties. 

Andy Williams’ songs came off 
well. Jose. 





Eye On New York 

Bill Leonard’s Sunday pre-noon 
WCBS closeup titied “Eye On New 
York” was more eye-on-the-Brus- 
sels Fair, with a footnote eye on 
the new automobile models and 
stylings. Time cover architect Ed- 
ward Stone, who designed the U. S. 
Pavilion in Brussels, and Grover 
Whalen, an old World’s Fair man 
from ‘way back in 1939-40, were 
good subjects interlarded with 
Jean Dalrymple’s informative re- 
prise of the artistic and show biz 
elements and Belgian Tourist Com- 
mission headman in North Amer- 
ica, P. A. DeMaerel, on the Cook's 
tourist pitch. Latter was wise in 
trying to offset the “sellout” and 
“tough to get accommodations” 
aura which already has been over- 
accented. 

Miss Dalrymple revealed West- 
inghouse is sponsoring Benny 
Goodman; NBC will bankroll an 
origina] Gian-Carlo Menotti opera; 
Magna is donating “South Pacific” 
in Todd-AO; U. S. Commissioner 
to the Belgium Fair Howard S. 
Cullman has arranged for “Carou- 
sel” and hopes that “Sunrise At 
Campobello,” with the original 
Broadway cast, might be flown over 
for the three “American days” 
(July 3-4-5). DeMaerel was more 
conservative than Leonard and es- 
timated 500.000 U. S. _ tourists 
would visit Belgium this year. 





Abel. 
Wide Wide World 
Live cameras of “Wide Wide 
World” Sunday afternoon (30) 


focussed on the story of railroad- 
ing. An NBC-TV staff, headed by 
emcee Dave Garroway, probably 
did an interesting wrapup of their 
subject as far as train fanciers 
were concerned. For viewers were 
whisked to such points as # Mis- 
souri whistle stop, a freight classi- 
fication yard, New York’s Pennsyl- 
vania station and a stretch of the 
Western Pacific’s tracks in Sierra 
Valley, Cal., among other places. 
Such a tour was strictly a sur- 
face, sightseeing inspection and no 
attempt was made to go beneath to 
examine the railroads’ widely pub- 
licized financial plight. Program's 
non-controversial aspects no doubt 
stemmed from the apparent desire 
of sponsor General Motors to main- 
tain an impartial position in light 
of the fact that trucks anc pas- 
senger cars are the railroads’ ma- 
jor competitors. Gilb 





Hy Gardner Calling 

N. Y. Herald Tribune columnist- 
panelist Hy Gardner, whose split- 
screen telephonic interviews may 
have pioneered the “in depth” 
techniques of Mike Wallace, John 
Wingate et al., had former N. Y. 
Mayor Bill O’Dwyer and Polly 
Bergen as his interviewees over 
DuMont (N. Y.) last Wednesday 
(26) night. That metropolitan indie 
has been fulfilling its claim to “the 
lively channel 5” slogan with a 
number of offbeat programming 
items, Gardner among. them. 
O’Dwyer ducked any opinions on 
the current N. Y. political scene 
but was not unsubtle about how 
his administration handled crime, 
both adult and juvenile delinquen- 
cy, with accent on a_ stronger 
police enforcement. 

Miss Bergen’s opinions on femme 
singers on tv was on-the-button, to 
wit, there is a greater shortage of 
behind-the-camera creative talents 
(writers particularly) than compet- 
ent performers. Miss Bergen might 
also have mentioned that what's 
opposite any particular show is a 
factor. Both were good interviews, 
in pro style, with Gardner's real- 
life secretary, Marilyn Bosnnick, 
an efficient and telegenic assist. 
DuMont spotlight ads _ herald 
Benny Goodman & Scott Weldon, 
Pvt. Elvis Presley and Bob Harri- 
son (publisher of Confidential), Mr. 
& Mrs. Ed Sullivan and Mr. & Mrs. 
Steve Allen for the next four 
weeks. Abel. 


Pharma-Craft Buy 


Pharma-Craft has bought a total | 


of 73 participations on “Today” 
and the Jack Paar show, with the 
entire tab running to $453,000. 
Split is 65 spots on the Paar outing 
(worth about $410,000) and eight 
for “Today.” 

Deal, which starts Friday (7), 
was set through J. Walter Thomp- 
son's Chicago office. 


Radio Review 


THE CASE FOR THE COLLEGE 

With Nathan M. Pusey, President 
of Harvard College; guests 

Executive Preducer: Laurence O. 

Pratt 
Producer: William F. Suchmann 
60 Mins., Friday (28) 9:60 p.m. 
HARVARD COLLEGE 
CBS Radio (recorded) 

(BBD&O) 

Nil mortalibus arduum est (noth- 
ing is too difficult for mortals to 
accomplish) notably if they are 
Harvard men. If this program 


doesn't make former Harvard men 
shell out with moola for a much 
needed cause, nothing will. 

Harvard College, a big time col- 
lege, played the big time circuit in 
big time fashion when it served up 
“The Case for the College,” on 
CBS-Radio, and it marked a first in 
the turbulent history of the fifth 
estate. Never before had a col- 
lege sponsored a major league net- 
work air show. It cost the mortar- 
board set $16,000 of which $6,000 
went into production costs. It was 
certainly worth the dough. Har- 
vard handled the 60-minute stanza 
like a Palace pro with confidence 
and pride. It behaved like a ven- 
erable uncle who suddenly disov- 
ers he has bankroll trouble and 
must make a touch of relatives he 
hadn’t gandered for some seme- 
sters. Harvard asked its far-flung 
alumni to help raise some $82,500,- 
000 in*a drive billed as A Program 
for Harvard College. To date some 
$35,000,000 in cash and pledges was 
assured. 

William F. Suchmann did a svelte 
job of production and Poet Archi- 
bald MacLeish’s editing of various 
tapes calls for a loud bravo. The 
“commercials” delivered by Presi- 
dent Nathan M. Pusey of Harvard 
were in the soft-sell category, al- 
most in the subliminal perception 
technique, but they must have 
penetrated the minds and hearts 
of listeners. 

There was talent galore with savvy 
speakers (alumni, students and 
teachers) on not too long, but just 


right, with their urbane utterances | 


on what Harvard meant to them. 
Voices 
prexy emeritus James B. Conant; 
Sec. of Defense Neil H. McElroy; 
Sen. John F. Kennedy; Charles H. 
Malik, foreign minister of Lebanon; 
Devereux Josephs; Leonard Bern- 
stein; Howard Lindsay; John P. 
Marquand; John Mason Brown; 
Tom Lehrer and Alex M. White. 
Harvard faculty includes Prexy Pu- 
sey, Dean McGeorge Bundy and 
Profs. Samuel H. Beer, Louis F. 
Fieser, Samuel A. Stouffer, Ed- 
ward M. Purcell, Harry Levin, 
Howard Mumford Jones and G. 
Wallace Woodworth. Barbara 
Ward, British economist and edi- 
tor, also made a beautiful pitch. 
Showbiz bits by Bernstein and Leh- 
rer, former Harvard men, were de- 
lightful romps. 

Students, like their elders, be- 
haved admirably in front of the 
tape recorders. Their eonversa- 
tions were sharp; in fact, there 
was nothing dopey about the hour- 
long tour of various classrooms, 
Hasty Pudding Club rehearsal, 
Harvard Crimson editorial room, 
Harvard Glee Club rehearsal, morn- 
ing service at chapel the eaves- 


included former Harvard | 


Foreign TV Reviews 








STRANGE INTERLUDE 
Writer: Eugene O'Neill 


Lacey, Oliver Johnston, Noel 
Willman 

Producer: Jehn Jacobs 

90 Mins., Sun., 8:30 p.m. 

BBC-TV from London 

| Eugene O'Neill's mammoth five- 
hour play, cut down to three hours 
and split into two instalments came 
to British viewers via the state web 
with all its many complexities. The 
| first 90 minutes of “Strange Inter- 
lude” proved heavy going, but was 
|nevertheless a compelling produc- 
tion which maintained gripping 
undertones that tided over the dull 
patches. John Jacobs did much to 





revealing thought speaking voices 
lover expressive closeups. 

The first half of the production 
has taken O'Neill’s character, Nina, 
played by Diane Cilento, through 
several frustrating periods of her 
miserable life. Her father (Oliver 
Johnston) has earned her frigidity 
because of his jealousy and inter- 
vention into her intended marriage 
to a man who was subsequently 
killed, and has himself died, And 
Nina, seeking happiness in a baby 
married a man only to find that 
there was insanity in his family. 
She doesn’t dare bear his child, 
| but has a child by a doctor friend. 


For all its morbidness, the play 
jhad real emotional values which 
| were strongly brought to life by 
|the excellent acting of the entire 
j}cast and the fine production. In 


jenta an imaginative and bold pres- 





entation, however, more attention 
|should have been paid to quality 
| oi the telerecording, which marred 
| the offering because of its coarse 
| grain. Bary. 


|A MAN’S WOMAN 


| With Janette Scott, Eddie Byrne, | 


John Cairney, May Craig, Peter 
| MacKriel, Larry Burns, Jack 
Cunningham, Joan Phill'ps, 
| Harry Hutchinson 

| Producer: George More O’Ferrall 
Writer: Paul Vincent Carroll 

/75 Mins., Sun., 9:35 p.m. 

| ABC Network, from Manchester. 
| Based on an Irish play which 
ran for a few weeks in a London 
|club theatre, “A Man's World” is 
|a bitter little piece which is a vari- 
ation on the theme that it’s better 
lto have loved and lost than never 
|to have loved at all. Paul Vincent 
|Carroll is a distinguished Irish 
| writer but this entry is strictly for 


|the woman's magazine market. It 


;}owes very little either to native 
Irish wit or Irish passion and, 
without much loss, could have 


equally well been staged in any 
other setting. 

Eddie Byrne, a very fine actor, 
was unusually glowering and sub- 
dued in the role of a rather irri- 
table farmer in his early forties 
who falls in love, for the first time, 





returns. Janette Scott, who is pass- 
ing rapidly through the channels 
ithat led from child actress to 


|adult, was a shade too young and | 


|unsophisticated for her role but 
| she made the best of the few mov- 
jing moments allowed to her. 

| She Cairney as the scapegoat 
| brother and May Craig as the 
|mother offered good support and 
;}most of the limited humor came 
|from Larry Burns, as a hack driver 
| whose motto is to love women but 
jnever get mixed up with them. 
| Byrne made much of the final trag- 
|ic moments but, mainly, the artists 


With Diane Cilento, William Syl-— 
vester, David Knight, Catherine | 


enhance his production by dubbing | 


with the young mistress of a 
worthless brother who has got) 
mixed up in the “trouble.” H's 
other brothers also fancy the 


young woman but she prefers the | 
elder one until her former lover | 


dropping on Robert Frost's talkfest | were at a disadvantage through the 
with students and the flirting bit| author's unimaginative dialog and 
between a Harvard lad and Rad-| George More O’Ferrall’s stereo- 
cliffe femme. |typed direction, The usual depend- 

Standout. was the editing job/|able Bertram Tyrer added to the 
done by production staff, partic-| debit side of this disappointing 


ularly in segues of conversations of | program by providing some out- | 


freshmen on the college grounds.|door sets which appeared as 
Sophisticated gags and lyrics about | phoney as double-talk by a lepre- 





Harvard abounded throughout the i 
painless pitch for greenbacks to 
improve the lot of teachers and 
education in general. For example, 
there was Marquand’s crack that 
“if you've ever been to Harvard, 
you will never be allowed to forget 
it” and 
Lerner lyrics reminded Harvard 
men 


our indubitable, irrefutable, inimit- 
able, indomitable, incalculable su- 
periority.” This material inter- 


the Bernstein-Alan Jay | 


“that’s the curse we share, | 
the cross we have got to bear, for 


| chaun. Ric 


JUCHTEN UND LAVENDEL 

| (Leather and Lavender) 

With Albrecht Schoenhals, Sigrid 

| Marquardt, Hermann Lenschau, 

| Hans Reiser, Elfie Ott, Frances 
Martin, Ernst Stankowski, Theo 

| Hermann, Anneliese Born, Star- 
der Alfred Hansen 

Producer: North West 
Radio 

Director: John Olden 


German 


let Choir, NDR Dance Orch un-'| 


| before it was even shown on the 
\local tele. Interest was created 
via two facts: Helmut Kaeutner, to- 
day a prominent German pic direc- 
|tor, co-authored it more than 20 
years ago when he was still a caba- 
|retist. It was forbidden by “higher 


command” here in 1937, shortly 
after its preem in Leipzig and per- 
formances also in Duesseldorf and 
Munich. As the word goes, the 
Nazi cultural authorities objected 
to the unconstrained English way 
of life which allegedly was glori- 
fied Be that as it may, piece’s 
score got lost then and the whole 
thing fell into oblivion. Not so 
long ago, however, a music ar- 
ranged for the piano was discov- 
ered somewhere and this music re- 
portedly served this German tv 
presentation as basis. 

“Leather (more accurately: Mus- 
covy leather) and Lavender” has its 
locality in London in 1840, at a time 
when the whole city was making 
preparations for the wedding of 
Queen Victoria with Prince Albert 
of Saxe-Coburg-Gotha. Action 
takes place on London's Bond 
Street, then in the fashion shop of 
“Keep & Smiling” and Tom's sculp- 
tor’s studio. It all centers on a 
mysterious jewel robbery. Latter’s 
traces lead to the fashion shop and, 
at Tom’s, the thief is finally caught. 
Romantic interest, of course, is also 
provided and same goes for several 
dance and songz duo sequences 
whick, a definite plus, have nice 
swinging appeal. 

In all, however, this can't be 
| placed in the category of ‘‘sensa- 
|tional discoveries.” It’s pleasant 
}entertainment of the average type, 
|seen and forgotten. 


| The score itself deserves a fine 
classification. The tunes ‘all very 

melodious) are easy on the ear, 

Helped by partly amusing lyrics, 

they are even of refreshing qual- 

jity. The dance scenes are nicely 
staged. Too bad that the story is 
a bit too much on the mediocre 
side—otherwise it would have been 
a mere substantial treat. 

Under John Olden’s adequate 
direction, the performers come 
along with ditto performances. 
Cast, incidentally, includes a num- 
|ber of localiy well-known names, 
This particularly applies to vet.ac- 
tor Albrecht Schoenhals who de- 
spite his 70 years still looks mighty 
attractive, his actress-wife Anneli- 
jese Born, good-looking Hans Reiser, 
'Frances Martin and Sigrid Mar- 
|quardt. Lensing and other tech- 
|Nical credits are average. Hans. 


| SAMMY 

| With Anthony Newley 

| Writer: Ken Hughes 

| Producer: Ken Hughes 

| 40 mins., Wed., 8:50 p.m. 

| BBC-TV from London 

| Scripter Ken Hughes has turned 
| out a masterful piece of work with 
|this one-man play. His character, 
Sammy, is given three hours in 
which to raise $560 to pay off his 
debts to a strong arm bookie or 
wind up in hospital. The action 
takes place in the confines of 
Sammy's small apartment with the 
telephone taking the place of sev- 
eral characters. The action, al- 
though set in such confines, is con- 
tinually gripping, has its full share 
of pathos, humor and drama and 
maintains a constant atmosphere 
near breaking point tension. Full 
honors go to Anthony Newley for 
a moving and understanding per- 
formance, which was strongly as- 
sisted by his natural flair for com- 
edy. This offering, with slight dia- 


log and setting alterations, is a 
natural for America. 
Starting from broke, Sammy 


Ellerman, through numerous tele- 
| phone calls sets about raising the 
cash by slick business transactions, 
and without any goods. He 
achieves this by playing his clients 
|against each other. As the cash 
total rises so does the tension. To 
raise the last few bucks he sells 
the valuable chair in which his 
mother died. Finally, with all the 
money on the way the race against 
|time before the toughs arrive re- 
| sults in almost unbearable tension. 
Final twist to the plot gives the 
ofiering a credible and neat con- 
clusion, Bary. 





Butler to WISN 


Milwaukee, April 1. 
James T. Butler, former station 
manager of WIRL, Peoria, Ill., has 


| 


woven with the more academic | writers: Helmut Kaeutner, Kurd E. | 5€€” appointed top aide to John B. 


made the Harvard eggheads sound 
as provocative as peelers. 


As Latin scholars might say of West German TV, from Hamburg. | 


“The Case for the College,” it was 
optime! Rans. 


| Heyne 
80 Mins.; Sat., 8:35 p.m. 


This little German 75-minute mu- 


Soell in the managing of the WISN 

| Division of the Hearst Corp. 
Soell is v.p. and manager of Mil- 

waukee indie stations, WISN and 


jsical won special attention long | WISN-TV. 
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seems 
even funnier 





Take Danny Thomas. He has been a funny fellow for a long time. 
But it wasn’t until he appeared on the CBS Television Network 
that a nationwide audience laughed him into the Top Ten—where 
he has been ever since. 


Is he funnier than he used to be? Perhaps. For nothing stimulates 
a performer like applause. And programs in almost every category 
get the most applause on the CBS Television Network. 


Take “Gunsmoke,” television’s highest rated Western. 

Take “G. E. Theater,’ television’s highest rated weekly drama. 

Take “Alfred Hitchcock Presents,’ television’s highest rated mystery. 
Take “I’ve Got a Secret,’ television’s highest rated quiz show. 


Take the four “Lucille Ball-Desi Arnaz Shows,’ television’s highest 
rated “special” broadcasts this season. 


And take the average program on the network’s schedule. 


This schedule has consistently won television’s largest average al 
nighttime audience in the 65 consecutive Nielsen Reports issued 
between July 1955 and now; 





Since success, like laughter, is contagious, advertisers have . 
discovered that good products, like good progrrams, do better on... CS 


THE CBS TELEVISION NETWORK 


48 


RADIO-TELEVISION 


VARIETY 





Wednesday, April 2, 1958 











i} ire part of an or- 
n numbering 32. This in- 

ides nine “sereeners” who pa 
ea toy to be used on the syn- 
ition t 1Oys undergo severe 


only a minimum num- 


ire able to make the “Romper” 


rade. Currently there are 35 such 
items that have passed muster 

from 1 hm band instruments to 
rubber ball All are available at 


toy element is 
ind apart from local spon- 


local store The 


separat 


‘Romper Room’ 


Continued from 


sors. ‘These number from one way 
up to cight participants, There are 
quite a few regional sponsors or 
large outlets such as Walgreen! 
Drugs, Newberry'’s. 


Trown on Contests 

ials are limited to three 
or a half-hour version—the 
ed format. A full hour 


Con re 
to four 


most olt-t 


gets up to six blurbs, and there are 
restrictions both on the number of 
commercials and the text, as per 
agreement with Romper Room Inc. 
There also a verbal agreement 
made h stations that puts a nix 
on contests or gimmicks, thouch 
some creep in from time to time 


Answerine of all mail from viewers 
written, of course, by their elders) 
is a must; this is done on “Romper 


| described 


Room" letterheads, supplied by the! 


packager and which bear no add- 


resses or names, merely the sig- 
nature—a Jack-in-the- Box, the 
show's visual theme. 

In the survey by Variety of 


local 


few 


ive tv programming, quite a 
references show up for “Romp- 
er Room.” One of them is signifi- 
cant. !n Indianapolis, WFBM-TV, 


as of the survey period, said it had 
no local live show of half-hour 
length except “Romper Room.” 

In Phoenix, Ariz. KVAR selected 
its “Romper Room” as tops in a 
specific category (children’s shows). 


This one runs a full hour, from 11 


to noon, and was launched in No- 
vember, 1957 In Charleston, 
W. Va.. WCHS-TV, naming its top 


live ows, lists the “Romper” on 
WSAZ as the leading competition. 

\mong the Westinghouse §sta- 
tions, the “Romper” of WJZ-TV, 
Baltimove, homebase of the syndi- 


cation and the pioneer show, runs 


fro 10 to 11 with the original 
“Miss Nancy” specializing in “read- 
ing, writing and revelry.” 

The “Romper Room" - station 


lineup includes 
WTEN-TV, Albany; KGGM-TV, 
Albuquerque; WJZ-TV, Baltimore; 


WABI-TV, Bangor, Me.; WBRZ- 
IV, Baton Rouge, La.; WHDH-TV, 
Boston; WGR-TV, Buffalo; WGN-| 
TV, Chicage, WTVN-TV, Colum-| 


bus; WFAA-TV, Dallas; WOC-TV, 
Davenport, Ia.; WTVP-TV, 


tur, Ill; KBTV-TV, Denver; WHO- 
TV, Des Moines; WWJ-TV, Detroit; 
WSJV-TV, Elkhart, Ind.; KSFA- | 
TV, Ft. Smith, Ark.; WKJG-TV, Ft. | 
Wayne, Ind.; WOOD-TV, Grand 
Rapids. Mich.; WNCT-TV, Green- 
ville, “. C.; WSAZ-TV, Hunting- 
ton, W. Va.; WFBM-TV, Indianapo- | 


li WFGA-TV, Jacksonville, 
WJIAC 


ville, Tenn.; WGAL-TV, Lancaster, 


Nashville; 
WVEC-TV, 


WABD-TV, 
Norfolk, 


SV, 
York; 


Deca- | 


page 41 
WDAU-TY, Springfield, M 
KGO-TV, San Francisco; KTTS 
rv, Springfield, Mo.; KTVI-TY, St 





Lou WMAL-TV, Washin 
WTRF-TV, Wheeling W Va 
KAKE-TV, Wichita, Kan.; WSOP- 
['V, Savannah; WUSN-TYV, Charle 
ton, S. C.; KOCO, Oklahoma City 





Local Live TV 


aa COntinued from page 41 Qe 


characters; Stohl often attempts to 
portray a situation or character 
rom the feature pic. 

In Baltimore, WJZ-TV_ has 
“Romper Room” (see separate story 
for the “RR” roundup nationally 
for an hour among its leading kid 
appeal programs 

In San Francisco, KPIX rests its 
“kid case” on “Captain Fortune's 
Saturday show from 7:30 to 11:45 
a.m. Dubbed the “Bay Area Pied 
Piper” by local newspapermen, it's 
as a “flexible” kideo 
varying from week to week, with 
plot line either live or via film es- 
pecially shot. Station enthusiasti- 
cally proclaims that the entire 28,- 
000 population of Frisco Chinatown 
turned out to honor Pete Abenheim 


jon his Sixth Anniversary Parade 








British Com’l TV 


Continued from page 33 


ATV are based on a potential rev- 
enue of $28,000,000 for each of the 
networks, roughly comparable to 
the amount currently being netted 
by Granada. In its first financial 
year ABC showed a loss of $28,000 
and in its second year (to March 
1957) it is expected to show a profit 
of $840,000. For the current year 
the profit is expected to soar to 
$5,600,000 and a year later it is 
forecast it will reach $7,000,000 

The survey, which illustrates the 
countrywide growth of commercial 
tv with its constantly growing au- 
diences, also spotlights the con- 
expansion in advertising 
revenues, For the current year the 
total is around $90,000,000 and this 
is expected to top $100,000,000 next 
year 

10°c of Total Ad Budget 
In an appraisal of the success of 


tinuous 


tv advertising, the booklet stresses | 


the influence of tv as an advertis- 
ing medium which is already tak- 
ing about 10° of the country’s ad- 
vertising (against 12.1% in 
U.S.). New products, they say, 
have been launched with results 
that have not been equalled by any 
other medium. Existing products 
have had their sales doubled, even 
trebled, by judicious and well- 
timed commercials, 

The growth of advertising ex- 


Fla.;; penditure on tv could have a dis- 
TV, Johnstown, Pa.; KMBC- | astrous effect on other media, with 
TV, Kansas City; WATE-TV, Knox-| the national. press as “the most | 


likely sufferer.” The survey names 


RJ-TV, Las Vegas; KTLA-/three national dailies which are 
TV. Los Angeles; WCKT-TV, Mi-| already 
ami: WITI-TV, Milwaukee; WSIX-| powerful 


struggling and though 
forces are rallying to 


New | their aid “it would seem that finally 
Va.;| one or more may be forced out of | visit as “just like English Royalty.” 


WDBO-TY, Orlando, Fla.; KVAR-| existence.” 


TV, Phoenix; WCHS-TV, Portland, 
Me.; 


The breakdown of advertising 


} serves, 


the | 


a matter of negotiation between 
ork and the advertising 
rhe figures, 


! 1 1 to be accurate 


heading “Economics 
pamphlet sug- 
most of the original 
mercial tv must be 
d with the growth 
nue This, however, must 
proper perspective. In 
he first place, expenses have 
more remarkably than 
1¢ From an initial annual 
$8,400,000 expenses have 


[ ler the 
a ) Ul . the 
gest that 
yack of con 


r mpre 


( n even 


rown to 
lv, largely 
gr times Tv, it is noted, 
got itself caught up in the “Alice 
n Wonderland” economics of the 
ilm industry. Accordingly, it finds 

necessary to pay “the gentle- 


men described as lighting camera- | 


ren” about $140 a week for 52 
eeks a year. Then, buying the 
best talent is an expensive, though 
ner busines Add to that, 
the entertainment indus- 
noted ability of living like 
kings and paying (dividends) like 
Ppaupers and soaring optimism re- 
turns sadly much nearer to earth. 

The future, it opines, is likely 
to bring even more problems. 
erating licenses expire in 1964 and 
there is far from certainty they 
will be automatically extended. An- 
other worry must be the probabil- 
ity of a Socialsit Government after 
the next election and they may 
well decide to “hang some chains 
about it.” The worst threat, it ob- 
seems to live in semi-offi- 
cial prospects to levy an advertis- 
ing tax 


it states 
trys 





5 s 
Femmes In B’ casting 
- = Continued from page 1) eee 


there are 263 women or 4.2% of 
the total, according to AWRT, who 
hold “the highest executive posi- 
tion in administration and or 
management.” 

(2) Other station exec posts held 
by femmes show continuity in lead 
with 725 (11.7°% of total), and traf- 
fic director in second place, with 
663 (or 10.7% 


(3) On-Air broadcasters are 539 | 


with 365 in radio and 174 in tv. 
4) 7% of wome nradio-tv station 
employees handle more than one 
job 5) Total average length of 
service for distaffers in the indus- 
try is 1.64 years, 

Survey was coordinated by Mar- 
ion Annenberg, of New Orleans’ 


| WDSU Radio-TV, and she points 


out that, while revealing ‘“‘encour- 
aging picture of job opportunities 


in the radio and tv field, it is not a| 


however, are} 
within | 


around $56,000,000 annu- | 
due to extended pro- | 
has 


Op- | 


by the town’s Provost (civic head), | 


73-year-old John Allan, at the 
civic chambers, and signea her} 
name in the honored visitors’ book | 
as “Jeannie Carson, Dunfermline.” 


whisked through the 
limousine, and received a 
rapturous welcome from jam- | 
packed streets. She also visited | 
the Andrew Carnegie birthplace | 
memorial, a hospital, and the his- | 
toric 800-year-old Dunfermline Ab- | 
bey, principal showplace of the 
district. 


She 
town by 


was 


Provost Allan told Miss Carson 


“Thanks to you, our town is famous 
all over the world. We are grateful 
to you.” 

Bagpipers played “Scotland the 
Brave” and other stirring tunes as 
she toured the town and spoke to 
residents. When she left, she was 
loaded with gifts of damask and 
silk, rayon and linen, Scotch 
whisky and guide-books | 

It was proof indeed of the mod- 
ern power of international tv. 

Jeannie Carson is set to return 
to Scotland April 12 for exterior 
lensing of new Rank pic “Rockets 
| Galore” on Hebridean isle of Barra. 
| She was last in Scotland two 
| years ago as star of the Emile Lit- | 
|}tler musical “Love from Judy.” 


Sheldon 


Continued from page 31 




















|WABD noontime interview seg- 
ment and for teenagers and parents 
\(“big sister has something to say 
| about buying for the children too”) | 
|his afternoon “Studio Party.” Also} 
|for adults, such radio as Tex &| 
Jinx, Ken Banghart, Jack Lacey. 
| He's using the same patter as he 
|}expands his distribution into other 
markets, like Boston, buying major 
kid-appeal daytime tv personalities. | 

How Sheldon got into the busi-| 
ness is one of those once-in-a-life- 
time situations that every perform- 
er dreams of. Couple of Brooklyn 
doctors who used to feed their 
child patients lollypops after each 
visit came up with the idea of put-! 
ting vitamins in lollypop form 
after a mother gave out with the 
old saw about “if he’d only eat his} 
vitamins the way he eats his lolly-| 
|pop!”” Doctors brought in a chem- | 
ist, and after some two years,| 
worked’ out the proper formula, | 
eliminating the bad taste, extra- 
neous elements and narrowing 
down the contents to Vitamins Bl 
and B12 

Having gotten to that point, they 
began to think about how to mar-| 
ket it. They knew nothing, by their 
own admission, about marketing. 
but thought of Sheldon as the right 
| vehicle through whom to reach} 
their customers, the children, on 


complete industry survey as it does | the basis of Sheldon’s track record | 


not 
firms, 
firms.” 


include networks, 
agencies and 


package 
other allied 








| Jeannie Carson 





Continued from page 33 


|by ardent fans who thought she 
| might have included a trip on her 
last visit to London 


!come, Jeannie! 


}over the years with kiddie prod-| 
lucts. They approached Sheldon | 
| through his old associate, Nat} 
|Schepps, about a year ago. | 

Sheldon & Schepps began study- 
| ing the idea and the process, going 
| over all the ethical drug angles, 
|}Government regulations, competi- 
\tive situation, packaging and man- 
jufacturing problems, et al. Then, 
| they came to an agreement with 
the originators of the product. The | 
doctors and chemists would oper-| 


Huge banners proclaimed “Wel-j| ate the manufacturing end, while 
at the outposts of |Sheldon & Schepps would handle 


|the town. Many stores and firms| sales and distribution. They formed 


gave their workers time off to catch 
a view of Miss Carson. 


One townsman described the 


| Hundreds of women‘ gave up 
}their shopping trips to stand for 


QPRO-TV, Providence;! revenues is based on figures com- |hours waiting on her arrival by 


WRAL-TV, Raleigh, N. C.; WSLS-| piled by Media Records, but it is | car. Many had bought gifts for the 
TV, Roanoke, Va.; KCRA-TV, Sac-/} pointed out that these cannot al-| actress as a souvenir of Dunferm- 


ramento; KSL-TV, Salt Lake City; 
KCTV-TV, San Angelo, Tex.; 


— — 

















Listener’s quote,"from a study by Motivation Analysis, Inc. which showed 
C-O stations are more authoritative than their leading Independent com- 
petition...and as a consequence, their commercials are more believable, 


CBS-OWNED RADIO STATIONS 


ways take notice of bonus spots, 
special rates and so on, which are 
SS 


| line, 
| Actress was received officially 
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Edro Products (based on their 
wives’ first names), hired the 
Cohen & Ayleshire agency (for- | 
merly Harry B. Cohen), and by 
Christmas were ready to go. Shel- | 
don kicked it off with WABD’s all-| 
day Christmas cartoon show, took | 
on four weeks alone, started spread- 
ing the commercials to his daytime 
colleagues elsewhere, and was off 
to the races with a winner. 





WEE, Boston 
WBBM, Chicago 
KNX, Loa Angelee 
WCBS, New York 
XMOX, St. Louie 
KCBS, San Francisco 





| ority 


NABET Prepping 
Retaliation On 
ABC Radio Outs 


In anticipation of what it figures 
are almost certain firings, the Na- 
tional Assn. of Braodcast Employ- 
ees & Technicians is going to re- 
peat 1956 history, and slap ABC 
with a “work restriction” edict. 
Move is against axings of tech- 
nicians in the wake of the general 
retrenchment of ABC Radio, in 
which some 10 to 14 non-technical 
employees (including salesmen) 
already have been given notice. 

NABET’s own estimates of the 
number from its ranks due to be 
ousted vary widely. Without any 
actual word from ABC so far, 
union figures as few as four men 
could be put on notice or as many 
as 25. 

NABET's intended restrictions 
are designed to either prevent fir- 
ings or insure the return of fired 
employees after a short time. De- 
mand by NABET against ABC Ra- 
dio will be for “adequate relief” 
for those employees remaining. 
NABET will tell the network that 
it “cannot ceuntenance cuts if 
people in other areas are working 
excessive overtime.” Excessive 
overtime, according to the union, 
will be work of more than 44 hours 
a week. 

In 1956, the union points out, 
ABC had a big firing but similar 
“work restrictions” forced the web 
to bring back 20 of the 30 men 
fired. 

As a rule, radio engineers, com- 
ing as they do from an older medi- 
um, are themselves older than tv 
technicians and engineers, and 
have a great deal more seniority. 
NABET also intends insuring that 
anyone let go wil! be from the bot- 
tom of the network’s overall seni- 
ladder, that includes video. 
Hence, a removal of tv technicians 
at bottom seniority will necessitate 
ABC-TV using older radio tech- 
nicians in their places. The union 
believes that the 50 and 60-year- 
old radio technicians, at least in 
ABC’s way of thinking, might prove 
too old to push cameras, ete., in 
keeping up with the supercharged 
production of tv shows. 








f Chi a Money Zone 


Continued from page 31 Gee 


only for Chicago but for New York 
as well. For several candid rea- 
ons: 

(1) “Everyone knows our climate 
stinks. Nobody in his right mind, 
save dyed-in-the-wool Chicagoans, 
wants to stay more than one winter 


| or summer in Chicago. They don’t 


even want to stay in New York. 
If a New York star, producer, or 


| writer can finagle his way to the 


West Coast, he'll do it with great 
imagination and energy. 

(2) “We have talent, but there 
isn’t the tremendous amount of it, 
and great diversity of it, that exists 
on the East and West Coasts. Much 
of our best talent has had to leave 
because they are tired of starving 
here.” 

(3) The ad agencies, even the 
Chicago agencies, don’t want shows 
to originate from here. “Our 
agency boys like to travel. They 
love those expense accounts.” 




















SINGERS 
WANTED 


Producer-Manager is looking for 
nice appearing boy and girl sing- 
ers with recording possibilities. 
MUST BE PROFESSIONALS. Here's 
your chance to get break you're 
looking for. 

Send information and photos to: 

Box V-331-58, VARIETY 

154 West 46th St., New York 36 
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DuPont Citation to CLIFTON UTLEY of WMAO and WNBQ, Chicago: 
: “Cited for his authoritative, intelligent, responsible and literate reporting and 
, : analysis of public affairs in both radio and television. Insistent always on dis- 
tinguishing between fact and inference, he couples fluent delivery with minute 
detail and orderly sequence, and the restitr is an analysis of arent affairs that 


flows in logical order from primary thesis to conclusion. Refusing to over- 


simplify the complex, or to over-inflate the trivial and ephemeral, he epito- 


a 


mizes the best in American news : broadcasting and telecasting.”’ 








Spee Bees Pet 


es 


WMAQ and WNBQ salute Clifton Utley on this memorable achievement in the field of broadcasting journalism. It eg 





is added to the long list of awards, longer than that of any other Chicago station, presented to WMAQ and WNBQ 
in recognition of their regular offerings—which have set the standard for entertainment and service in the Midwest. 


WMAOQ -WN BOQ REPRESENTED BY NBC SPOT SALES 


THE LEADERSHIP STATIONS IN CHICAGO RADIO AND TELEVISION 
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e = wrestling on tv, worked briefly as disk jockey for Frank Hennessey while | eye 
latter vacationed from spots on WTOW and WAYE . New voice at Mutua iliates 
F h p d WCBM is Art Curley who comes from WTUX in Washington where he 
rom e ro uc ion en res | Was program director WMAR-TV's “Comeback,” designed to aid 
handicapped, recently celebrated sixth anniversary Ann Mar of ° e 
= Continued from page 2 OL ————— =e WMAR-TV, has added something new to “Woman's Angle.” She's fea- Flect Vic Diehm 
has introduced to improve enforcement of laws pertaining to gambling, | ‘¥tiN8 baseball spot on Mondays aimed at informing distaff side about 
sid its eifects on commercial sports . Dorothy Looker and Evelyn SPF Dick Rudolph of WMAR-TV, whose “Healthcasts cesturing Washingt April 
Davis, producers of WRC award winning juve science show, celebrates medical developments, health hints, etc., are heard in Virginia, FPenn- — we, MS -S. 
h anni next week sylvania, Washington, is repre ented locally on WITH WTOW Victor D. Diehm, prexy of 
changes its call letters WAQE as of now. Will be the “Wide A-WAQE” WACL, Hazelton, Pa., was elected 
’ P “ } station chairman of the Mutual affiliates 
I\ BOSTON... at last week's advisory committee 
VUZ-TV demonstrated ils new Ampex Video tape recorder, first in ! WTI She meeting, held in the capital for 
bi press at studios Monday (31) and followed with party at Hamp IN u i7 PSBt RGH = & the first time. Diehm succeeds 
House. Bill Hauser, chief engineer, and Herb Cahan, program Newest radio station in the area is WMBA in Ambridge, mznaged by Wt! rd Deason head of KDET, 
answered the technical questions WEZE threw a press lunch- | Jack Oranch, former Johnstown announcer, and Al Hallaman as pro- | Austin, Tex. 
eon al the University Club Monday noon (31) to celebrate station's join- | duction chief Deal for Stan Ediss, ex-KDKA and WEIR, to become Huddle served two-fold purpose 
ne NBC WHDH-TV held pre's reception for Michael Ansara, “Co-| musical director and producer for WTCV, NBC-owned-and-operated | of electing officers and rallying 
in Broken Arrow” at Statler-Hilton following his appearance | station in Philadelphia. fell through at last minute ... Bernie Layton | the affiliaies around Mutual's re- 
) he Ray Dorey Show . Roy Leonard, deejay ankled WHDH join- has returned to the WCAE enzineering staff; he left in 53 for tv work! cently elected executive commit- 
ing WNAC WHDH-TV intro’d “Sea Hunt,” new film series to press Hardrock Gunier, deejay at WWVA in Wheeling, W. Va., and pro-|tee. Held on eve of annual Ra- 
al University Club with demo of skin diving techniques by N. EF. Skin ducer Saturday night “Jamboree” there, wrote two songs, “Don't | dio-TY Correspondents dinner, it 
Divers Club, with series preeming over Channel 5 Tuesday (1) in the Be Surprised” and “The Summer” which Tim Kirby waxed for Jubi-| also served to introduce Mutual 
10-30-11 p.m. slot... “Metropolitan Report.” WEEI’s new public serv- lee label Fravk Georze, formerly of WOWO in Fort Wayne, Ind.,| reps to government biggies and 
i porgram, skipped March 25 skedded preem and taunched Tuesday has joined radio news staff at KDKA . John J. Cole, newly-elected | Congressional reps attending the 
WBZ nabbed slew of letters commending for tane recorded president of Guild Films, staried here as a tv salesman eight years ago. | bracs-plated fete. 
b lcasts of entire House Sub-Committee on Un-American Aciivities Innovation at huddle was elec- 
hearings here. IN DETROIT ... tion of George C. Hatch, KALL, 
Bob Reynolds, WJR' ports director, presented with an “award of oes te 
> sey eid Jhs sports rec ’ hesente é y ‘esolutions “hairman, é offic 
iN PHIL ADELPHIA a a merit” by the National Association on Intercollegiate Athictics for ex- ser rm ns pence we Per e 


Roger W. Clipp, exec veepee and general manager of Triangle Sta- 
tions, named chairman of the Television Code Review Be yard “Lone 
" Clayton Moore due here in June to plug new pic Lawrence 
M. C. Smith, owner and president of WFLN-AM-FM, reelected to the 
board of the Phila. Fellowship Commissior . Martin Colby, formerly 
sales manager for Allied TV and Radio productions. appointed to the 
national sales staff of the radio and tv division of Triangle Stations 
Hie replaces Sherman Gregory. now with ABC-TV Syndicated Films 

Gene Crane subbing for Bill Hart as host of “Cinderella Weekend.” 
Hiart has a slipped disk . . . Rev. Lawrence W. McMaster pastor of the 
Oxtord Presbyterian Church, Oxford, Pa., named exec director of the 
He had been nar- 


Rane 


radio and tv dept. of the Presbyterian Church USA. 
rator of “Look Up and Live” . Ralvh Collier, emcee of WCAU's 
“Wonderful Town,” will serve as the station's rep at the Brussels 


World's Fair... Arthur Lane, recently with WLBR, Lebanon, Pa. joins 
WIBG as newscaster . Chief Halftown hosts WFIL-TV’s new “Fun at 
the Zoo" session, preeming April 12 


IN SAN FRANCISCO... 


Oops! First crack in KGO-radio’s allout and expensive campaign to 
win a Northern California audience may be indicated by the fact that 
KGO is dropping its all-night show with Jim Lang. Deejay will be spot- 
ted in other time slots... Lou Simon, sales manager, has been elevated 
to general managership of Westinghouse’s KPIX, with Phil Lasky mov- 
ing up to Westinghouse exec in charge of all West Coast properties 
(KPIX and a Portland radio station)—idea is to free Lasky of burden- 
some details ... John C. Cohan, owner-operator of KSBW-TYV, Salinas, 
addressed Frisco Ad Club . Deejay Jim Hawthorne returning to Los 
Angeles from KYA—started at McCaw-Keating’s KDAY yesterday (1) 
Bartells take over KYA May 1... 
Foundation’s meritorious service awards—only other tv station to win 
was KARD-TV, Wichita, Kan . Budd Heyde opened doors to his 
KNBC “Listen, Ladies” radio show on Wednesdays—first audience 
participation at the NBC flagship in more than a decade. 


IN MINNEAPOLIS .. . 


William P. Davey, KSTP radio and tv sales promotion director. wed- 
ded to Sherry Lee Hyde, audio and video director for Bozell & Jacobs 
advertising agency here . More than 300 attended WCCO Radio 
free dance and show for youngsters attending state high school basket- 
ball tournament here ... Representatives of six John’s Northwest radio 
including WMIN here, attended a one-day radio study course 
held for them at local Hotel Radisson ... While here to visit sponsor 
Hamm Brewing Co. Leo Durocher, who wil! supply coior n NBC-TV’s 
network big league baseball games telecasts, appeared on Dick Nes- 
bitt’s KSTP-TV late Saturday night sportscast . . . New York radio 
commentator John J. Miller here to talk at WMIN meeting... 
TY steller newscaster Bill Ingram back from a Hawaiian vacation . 
WISK again to carry “Baseball Game of the Day” this season . 
WICN-TYV to televise nine Saturday and two Sunday afternoon Min- 
neapolis American Association home baseball games and ditto for 
KMGM-TV for 10 St. Paul A.A. Monday night contests. For seeond 
successive season WTCN Radio will broadcast all local home and away 


stations, 


games while WLOL Radio will be doing same for the St. Paul contests. | 


IX CLEVELAND 


Howard Lund and Walt Henrich added to WDOK disk jockey staff 
Ernie Simon, ex-WGN, now WERE morning spieler .. . 
Carter suffered internal injuries in auto mishap following discharge as 
WGAR announcer ... KYW radio, through disker Wes Hopins, search- 
ing for amateur talent for CBS-TV’s “Big Record” show .. . Dick 
O’Heren, WHK chirper, in California for month . .. WHK disker Bill 
Gordon in Miami hiatus... 
for U.S. Brussels secretariat... 
week Mexican tour. 


IN BALTIMORE 


WBAL-TV and WMAR-TV gave further demonstration of cooperation 
that exists among stations here. Former station ran kinescope of lo- 
cally produced show that had been run live by latter week before, Show 
was fund raiser for Mercy hospital and was staged by George Rogers 
of WMAR-TV ... 


WHK’'s Tom Brown sponsoring two- 


KRON won one of the 1957 duPont | 


| bin, 
KSTP- | 


Roger L. | 


Nada Miles Skerly exiting WGAR flackery | 


Baily Goss, who has ranged from poetry reading to | 


ceptional service to that organizatio 


was on hard for the Jupiter C lau 
naveral. Hs account was telephone 
with several tapes of interviews 


broadcasts 
be posed Thurs. (3 
WWJ-TV “Our Economy 
caster, moderating . WJR 


show 


wilh 
Questions concerning Detroit's economic 
to a panel of business and civic leaders in 
Today” 
is participating in a new warning system to 


n...WJR newsman John Schubeck 
nching of Explorer III at Cape Ca-| 
d to WJR for immediate broadcast; 
scientists scheduled for later 
situation will 
a spec.al 
with Vern Marshall, WWJ news- 


alert Michigan residents of the possibility of a tornado or other major 


weather disturbance, utilizing Cone 


lrad “one thousand cycle tone.” 





-WOR’s Educational vO 


Continued {1 





META, and perhaps top echelon 
administrators of Catholic parochi- 
al schools in the five boroughs. 
Meanwhile, in Albany, The Re- 
gents established two new commit- 
tees to aid in the upcoming tv 
deal on WOR-TV. A five-member 
committee from The Regents was 
chosen, consisting of Dr. T. Nor- 
man Hurd, Ithaca, as chairman; 
Chester H. Lang, Schenectady; Dr 
Dominick F. Maurillo, Brooklyn; 
Charles W. Millard Jr., Buffalo, 
and Edward M. M. Warburg, 
nz. € i 
An advisory council op educa- 
tional tv was also established with 
Jacob L. Holtzmann of N.Y. C. as 
chairman. Hoitzmann, who spear- 
headed the campaign to lease 
WOR-TV’s facilities, steps out as 
a Regent this week, his term hav- 


|}ing expired. Other advisers on 
the council will be announced 
shortly. 


Gray is hoping that The Regents 
will assign a knowledgeable educa- 
tional-tv head to integrate the en- 
tire works. To represent the sta- 
tion he has asked Dr. Claire Cor- 
assistant professor at Ford- 
ham U, and a capable freelance 
worker in tv-radio, as liaison with 
the N. Y. group assigned to actual 
programming of the in-and-out of 
school features. Gray will also 
choose a WOR-TV production man 
to work with the schoo! people. 

Gray made it clear that it was 
not the intention of WOR-TV to 
lease any additional time for edu- 
cational programs. Only the sta- 
tion’s daytime hours would be 
lavailable and that its evening 
hours would remain commercial. 
Several educators, highly optimis- 
|tic about the WOR-TV_ deal, 
| thought that in the event it is a 
signal success, the Board of Re- 
gents might approach officials of | 


Channel 9 with an offer to either { 


| buy the station or lease more time 
}in the evening. WOR-TV said it 
would nix such an offer. 

It was learned yesterday (1) that! 
Dr. Jansen had detached Dr. 
Maurice U. Ames, principal of the 
Frank D. Whalen Jr. H. S., Bronx, 
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rom Coast 10 coast... CASEY 


Makes the grade 


SCREEN 


711 Fifth Avenue, New York 22 


‘ 
NEW YORK DETROIT CHICAGO HOLLYWOOD 


26.5 attanta—20.4 petroit — 28.9 portianp, ore. 


$GEMS, INC. 
TELEVISION SUBSIDIARY OF COLUMBIA PICTURES CORP. 


PL 1-4432 
MIAMI 


JONES 


with top ratings: 


Source: ARB, March 1958 
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and a former supervisor of science | 
fo the Board of Education from 
active duty in order to embark on 
a cross-country survey of key edu- 
cational-tv centers under a grant 
from the Ford Foundation. 

Ames, who received iis M.A. 
from Columbia U and- his Ph.D. 
from N.Y.U., will start his country- 
wide survey soon after the Easter | 
Hoiiday. He will spend approxi- 
mately two months on his _ in- 
of the potentials of | 


depth survey 
tv as an educational medium. Un- 
coubtedly, his findings will have 


considerable bearing on the role 
the N.Y.C. Board of Education will | 
play in the transmission of in- 
school programs over WOR-TV. 








ties of the 13-man advisory com- 
mittee. Cartier C. Peterson, WCCP 
Savannah, Ga. was elected vice- 
chairman, and Mike Layman, 
WSFC, Somerset, Ky., was named 
secretary. 

Mutual officers, led by executive 
v.p. George Vogel, addressed meet- 


ting and asked ideas from affili- 
j} ates. General satisfaction, put 
into formal resolution, was ex- 


pressed with web’s news-and-music 


format. Discussion centered 
| around plans for strengthening and 
expanding news coverage. Other 
ofiiicers included following: Rob- 
ert Hurleigh, Washington, v.p. and 
news chief; Roy Roberts, treas- 
furer; Harold Wagner, program 
chief; Charles King, station rela- 
lions director, and his assistant, 


Jack Irish; and Frank Erwin, direc- 
tor of cooperative programs. 





Chas. Trarum, Hal Weaver 
Form Packaging Outfit 


A talent agent and an ad agency 
executive have teamed to start a 
new tv production company, Weav- 
er-Tranum Productions. Principals 
are Chuck Tranum, prexy of 
Charies B. Tranum Inc., the tal- 
ent-model placement house, and 
Hal Weaver, tv d rector at the Mon- 
roe F. Dreher ad agency. 

According to Tranum, outfit will 


|; package both live and film prop- 








———e Continued from page 26 Qe | 


in their minds is the advertiser, 


of course.” 

Cox said that he had called on 
the principals of several other | 
large agencies before addressing | 
the management group, and “two | 
ideas came through in every in- 
stance. First this problem of in- 
flexibility and the ill will it is caus- 
ing. And, second, the impression 
of extravagant talént costs.” 


Cox said that the “poor little 
million-dollar advertiser,” the in- 
Stitutional advertiser and even 


some major consumer advertisers 
are being barred from television 
by its inflexibility. “Why shouldn't 
the network provide the editorial 
and let him provide the advertis- 
ing? NBC, of course, has made a 
fine start in this direction. You 
still have ‘Tonight’ and ‘Teday.’ I 
| am told that ‘Wagon Train’ can be 
bought in 13 half-hour segments. 
| And there is an attractive deal on 


| ‘Suspicion’ for the spring and 
summer months. 
| “But is this enough? What I 


am trying to say is that network 
| television can never achieve its 
F rae possibilities as a marketing 
| force until it becomes an instru- 
|ment to serve all the country’s 
|;major advertisers, and until it 
adapts itself to the business needs 
of business.” 

On the issue of program control, 
| Cox declared that “eventually you 
must truly control your program- 
ming. The road ahead does not 
lie in the direction of advertisers 
| or their agencies developing their 
own properties for the air.” The 
agencies’ “overwhelming concern 
| Should be to plan well and buy 

well for our clients—and then to 
| polish and perfect our skills as ad- 
vertising men until our commer- 





cials spa:*.le with creative sales- 
|manship . . . We look to the day 
when all shows, regardless of who 
| Originates them, will be bought | 


| through the networks—and when’ 
| editorial responsibility will rest 
| squarrly in your hands.” 


eriies. First package, he says, is 


| already off the blueprint board. 











Dr. Zulli 


=e Continued from page 31 Sees 


which ran last fall at 6:30 to 7 a.m. 
cross-the-board and this spring is 
airing at 7 to 7:30. Helen Macy, 
director of Heritage, said she an- 
ticipates a wider book-buying aud- 
ience of the calibre of the “Sunrise 
Semesier” viewers by virtue of 
the Sunday afternoon exposure. 
Dr. Zulli will use the same set as 
he does on “Sunrise” and the same 
format. Only difference is that 
NYU won't participate and the 
show will be sponsore¢—‘“Sunrise” 
must be sustaining under terms of 





the WCBS-TV agreement with 
NYU. 
Deal was set via the Franklin 


Spier agency. Taking bows on the 
sale, reportedly the first of its 
kind, is Sherman Adler, account 
exec with the CBS-TV Spot Sales 


| omtiee in N. Y. 





Greensboro, N. C.—Jim Reid, 
veteran announcer and sports di- 
rector for radio station WPTF, 
Raleigh, has resigned to jajn the 
staff of Durham television station 
WTVD 


‘Comedy Uniimited’ 


Sharp Original 
NEW SPECIAL PRO. MATERIAL 
STAGE TV RADIO NITERIES 
Monologues, Bits, Stories, etc., etc. 
Special Monthly Script $7.50 
Les Mate 1759 N. Orchid 

Hollywood 2%, California 


FOR SALE 


UNBELIEVABSLY LOVELY EARLY 

DUTCH STONE HOUSE. ALL ORIG- 

‘NAL FEATURES. MODERNIZED. 

ACREAGE. HARMONIOUS FURNISH- 

~ oe Age ee LIBERAL TERMS. 
Mi. NLY.C. 


80x V-4101-58, VARIETY, 
154 W. 46th St.. New York 36 
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ASCAP : 





SALUTES 
i:OSCAR 


WINNERS 





“ALL THE WAY” 


JIMMY VAN HEUSEN— SAMMY CAHN 
PUBLISHED BY MARAVILLE MUSIC CORP. 





OA.M.P.A.S. 








ASCAP Academy winners since 1934: 


1934—‘The Continental” —Con Conrad, Herbert Magidson 

1935— “Lullaby of Broadway’ —Harry Warren, Al Dubin 

1936 —“‘The Way You Look Tonight” — Jerome Kern, Dorothy Fields 

1937 —“‘Sweet Leilani” —Harry Owens 

1938—“Thanks for the Memory’ — Ralph Ranger, Leo Robin 

1939 —‘“‘Over the Rainbow’’—E. Y. Harburg, Harold Arlen 

1940 — “When You Wish Upon A Star” —Ned Washington, Leigh Harline 
1941—“The Last Time | Saw Paris’ —Jerome Kern, Oscar Hammerstein 2nd 
1942— “White Christmas” — Irving Berlin 

1943—“You'll Never Know’ —Harry Warren, Mack Gordon 

1944 — “Swinging On A Star’ —James Van Heusen, Johnny Burke 

1945—“‘it Might As Well Be Spring” — Rodgers and Hammerstein 

1946—“On the Atchison, Topeka and Santa Fe’’—H. Warren, J. Mercer 

1947 —“Zip-A-Dee-Doo-Dah” —Allie Wrubel, Ray Gilbert ‘ 
1848 — “Buttons and Bows” — Jay Livingston, Ray Evans 

1949— “Baby, It’s Cold Outside” —Frank Loesser 

1950 — “Mona Lisa” — Ray Evans, Jay Livingston 

1951—“‘In the Cool Coo! Cooi of the Evening” —H. Carmichael, J. Mercer 
1952—“Do Not Forsake Me, Oh My Darlin’ —Dimitri Tiomkin, Ned Washington 
1953—“Secret Love” —Sammy Fain, Paul Webster 

1954— “Three Coins in the Fountain’ —Sammy Cahn, Jule Styne 2 
1955—‘“‘Love is a Many Splendored Thing” — Paul Francis Webster, Sammy Fain 
1956 — “Whatever Will Be, Will Be” (‘Que Sera, Sera’\—Ray Evans, Jay Livingston 
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TV’s Bingo-Wingo Fandango 


x =» Continued from page 27 Qe 





int nighttime 
enturssome 


segments to 

thrusts toward 
programming,” or at the 

» the westerns, which are 

f 1 hot ty network commodity | 
game shows apparently 

» boundaries and they're 

over into the night- 
Witness, for example, 
] Saturday's premiere of “Top 
1) on CBS-TV, under Brown 
imson's sponsor auspices 
re’s the upcoming “ESP” 

game show, played with | 

i if cards and supposedly ex- | 
{ the virtues of extrasensory 
which Chesebrough- 
|’ is bought for nighttime 
ng. Standing in the wings 

i dy to go last night (Tues 
; lot on CBS-TV was the 
J lurray-packaged ‘Wingo,’ 
with tiles. And Liggett & | 
is interested in a French im- 
po Brain Or Brawn,” as its re- 
pla nt for “Dragnet” Thurs- 
d t is on NBC-TV. 
N -and what remains 
of cason—they’ll be all over 
. me skeds, with “How Do 
You ate” already bowing this 
his one’s a psychological 

ga juiz. CBS is playing around 
wit a new Goodson-Todman en- 
t Play Your Hunch,"+to go into 
ivrry Moore morning slot. All | 
if course, are independent 

aT existing fare as “Dotto,” 

“9 ure Hunt,” “Price Is Right” 
ret double exposure night- 
t ind daytime), “Tic ‘Tae 
‘also doing the two-way 
stretch); the longrunning “Truth or 
Conscouences,” “Name That Tune,” 
the Truth,” and the host 
And last night (Tues.) 


iling 


weds 





mon 





$64.000 Question” was to intro- 
dur {5 postcard game for viewer 
lat 

It's timated that, as of this 
week, there were no fewer than 


30 game shows making the agency 
in search of potential spon- 


round 
Sors 
Reasoning of the client is under- 
standable The average game 


show is geared for low-cost-of-tv- 
living and can be brought in for 
$20,000--at the most $25,000. This 
reduces the cost - per - thousand | 
hazard. Plus the fact that with a} 
live entry his worries about 26- 
week and 39-week firm commit- 


ments on a filmed show are at an 
end. This gives him flexibility to 
cancel when he wishes. 

here's one other major factor, 
too. This has been the season of 
disillusionment for too many spon- 
sors on sponsor identification with 
filmed shows, particularly on west- 
erns, with or without a rating. (The 
“Restless Gun” client, even enjoy- 
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Mgt. William Morris Agency 




















ing a way-up-there Nielsen and 
Trendex, would gladly dump half if 
someone else would step in.) With 
a live game show, he can have a 
continuing 30-minute exposure ‘via 
placards, banners, ete.) and enjoy 
the impact of a live commercial 


FCC 
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‘the 
have 


on subscription tv, he said 
only thing I know is what I 


| read in the trade press and in the 


newspapers and since that is one 
of the matters which I might be 
called upon to render a decision 
again I would have to beg the 
question and say I would depend 
on the record.” 

Q. “Do you think that is a policy 
matter that should be decided by 
the Congress or do you think that 
it is a practical matter that should 
be decided by the Commission?” 

A. “Well, I think that the Com- 
mission is probably within its 


rights . to make that decision, 
but I certainly think again that 
this is an arm of Congress, that 


this is a matter in which the Com- 
mission could well consult with 
the Congress.” 

On the question of multiple own- 


|}ership, Cross said he would need 


more information before giving his 
views on whether five VHF sta 
tions is too many for one licensee 
As for newspapers owning tv sta- 
tions, he said it would depend on 
circumstances 

Q. “I think it is important that 
we find out from you some of your 
thinking, Do you think that mul- 
tiple ownership would be an evil ° 

A. “Yes, but I have never been 
in a position of making a deter- 
mination in that regard, so I 
haven't given it too much thought.” 

Q. “Can you think of a situation 
where it would be good if one man 
owned all the communications 
media in one great metropolitan 
area " 

A. “No, 
bad.” 

The Committee meets in execu- 
tive session April 16 to consider 
the nomination. A recommendation 
to confirm is practically certain 


I think that would be 
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Sillman’s variety show. But station 
felt that it had improved so much 
since the shaky premiere that it 
decided to keep it on. 

Since the beginning of the sea- 
son and also the beginning of ex- 
tensive live on WABD, the DuMont 
Broadcasting key has retained Art 
Ford’s Friday “Greenwich Village 
Party.” The show received favor- 
ably by the critics at the very out- 
set when it had a sponsor, has been 
riding sponsorless during its sec- 
ond 13 weeks, yet the station fig- 


| ures that somebody’s going to come 


around with coin in time. 

Lack of coin for local production 
has resulted in WABD having to 
“wing” (do without camera rehear- 


sal) most of the time on its shows. | 
But the local video disciplines are | 


beginning to take hold and “wing- 
ing” isn’t quite the problem to 
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KBET-TV, ARB 
Fri., Feb. 14 
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Contact: RICHARD A. HARPER, Generat Sales Mgr. 
MGM.-TV, a service of Loew’s Inco 
1540 Broadway, New York 36, N. Y. 
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WABD it once was, according to 
programmiers there. 

This working on a shoestring has 
had its benefits. An afternoon quiz, 
“Bingo-at-Home,” is hot both with 
and advertisers and has 
sold by its producer in 
markets, and the orig- 
inal WABD live show, the 
night “Night Beat’’ interviews, Is 
okay” insofar as sponsors are con- 
cerned It has 
sold.) 

Hy Gardner began a Wednesday 


{ 
} 
| 
| 


audience 
since beer 


other local 
late- 


spots 


prime time interview sesh a few 
weeks ago, and although it too Is 
vithout full sponsor, station fig- 
ures it’s inexpensive and interest- 


ing enough to chance waiting for 


an indefinitely extended period for 
a sponsor to see thet also 

Meantime, Gardner is carrying 
three spots a week, which WABD 
ays are “program spois"” and can 
be preempted for a regular bank- 
rolier 





60-Min. Shows 


=——a_- Continued from page 31 jee 
is an hour locationer dealing with 


the Florida sheriffs’ files 


At ABC, where next fall’s pro-} 
gramming plans haven't erystal- 
lized to the point of the other 


series will play 
Web pioneered 


webs, the hour 
an important role 
the hour programmer 
“Cheyenne,” which has flirted 
1round the Nielsen Top 10 all sea- 
on this year It made its biggest 


strides of the year with “Maver- 
ick.” And with Warner Bros., 
creator of both shows, as its pro- 
ducing partner, there’s no doubt 


that more hour programmers will 
be moved in 

If the hour programmers repre 
sent a safer bet for the networks 
in terms of more consistent enter- 
tainment and ratings, they repre- 
| sent a risk also in terms of lessen- 
ing prestige and a declining train- 


ing area for the medium’s writers. | 


Out of the hour anthologies have 
come some of tv’s finest. most mem- 
orable moments, and 
best contributions to the nation’s 
arts via theatrical and motion pic- 
|ture versions of the original tele- 
plays. It’s a safe guess that the 
western or mystery programmer 
will neither produce such high 
spots nor such contributions 
Beyond this, the hour series 
represent some twists in produc- 
tion technique, particularly if 
they're on film, as most will be. 
Rather than one principal charac- 
ter, they need at least two in the 
case of weekly shows, as in the 
stvle of “Wagon Train” and ‘“Mav- 


erick.” That's because film pro-| 
duction scheduling for an hour) 
series with the same lead char- 


acter and group of characters is so 
grueling that it requires some 50 
to 52 weeks of actual filming to 
' complete 39 films. 
| This kind of schedule can pro- 
|duce havoc if a single lead char- 
acter falls sick or becomes other- 
| wise incapacitated (‘Wagon Train” 


shot Ward Bond with a broken arm | 
The answer is to dis- | 


| this year). 
tribute the load by using two leads 
| (Bond and Robert Horton in “Wa- 


'gon Train,” James Garner and} 
| Jack Kelly as Bart & Bret Mav- 
erick in the ABC-TV’er). This 


gives each the chance to rest or do 
outside work as a matter of course 
but to step in for shooting in case 
of emergency. CBS’ “Perry Ma- 
son stanza couldn't lick that prob- 
|lem because of the character of 
| the show, and the web will prob- 
ably turn out only 26 episodes 
| 


next season. 


TPA’s Combo 
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| account for about 30°% of the total 
| gross of a syndicated property. 

| If such markets sign up, as they 
| did on Official’s “Decoy” and now 
on TPA's properties, the “rejects 
for syndication” concept would no 
longer be valid. The syndicator 
would have enough coin to “sell- 
| off’ the rest of the country and sail 
the -syndication route rather than 
|}the network one. Additionally, 
such key market “prior to release” 
deals brings down the cost of sell- 
ing, a hefty item on any syndi- 
cators budget. 

Incidentally, the new TPA syn- 
dication entry “It Happens in 
Spain,” was filmed by producer 
Martin Gosch in Spain, and stars 
Scott McKay. It’s in the mystery- 
comedy category. 





four out of six, 


with its | 


some of its | 


Inside Stuff—Radio-TV 


| WCBS-TV will close-circuit part of the New York City Board of Ed- 

ucation’s principals examination on April 8, piping in two simulated 
|classroom sessions from CBS-TV Studio 72 in Manhattan to the audi- 
torium of the George Wingate High School in Brooklyn, where 802 
teachers will be taking the test. 

Purpose of the closed-circuit is to stage two classroom sessions for 
the candidates for principal posts, each of which has certain faults 
which the applicants will have to criticize in written essays. In the past, 
the board of examiners has sent the applicants in groups to actual class- 
rooms, a prolonged and expensive process. As a result of the single 
closed-circuit session, all teachers taking the exams will get this phase 
of the tests in a single sitting. 

Station, which did a similar closed-circuit for the Board of Ed three 
years ago, is footing half of the $4,500 bill, with the Board picking up 
the other half. It represents a savings of nearly $10,000 over previous 
methods to the city. 

Sam Cook Digges, general manager of WCBS-TV, was singled out for 
praise at the recent META luncheon at which the Brotherhood Award 
of the National Conference of Christians and Jews was presented to 
the educational-ty group for its presentation of “The Negro in Amer- 
ican Life—A Long View.” In accepting the award, Dr. Alan Willard 
Brown, president of META, saluted Digges for his cooperation in the 
presentation of META’s cultural broadcasts, including the prize-win- 
ning hoeur-discussion on Negro issues. Two META execs, Richard D. 
Heffner, director of programs, and ©. Arthur Hungerford, director of 
operations, also came in for kudos for their programming efforts. 

ABC-TV homeoffice has asked WBKB, its Chicago o&o, to videotape 
its new early morning educational series, “Science ‘58,” in entirety. 
(The network's videotape Centre locates in Chi.) It’s presumed the web 
is contemplating a network showing of the 13-week science survey or 
film syndication to educational! stations and universities. The half-hour 
shows are produced by the Chi shop in collaboration with the U. of 
Chicago and are beamed in the Windy City at 7 a.m. 


WLIB, N.Y., scored a number of the past few days, slat- 
ing “Passover 5718,” and a celebration of Senator Herbert Lehman's 
| 80th birthday, on Sunday (30) and a memorial program for the late W. 
C. Handy Monday (31) evening. Joining in the Handy memorial were 


Nat King Cole, Oscar Hammerstein II, and Lester Granger, pres of the 
National Urban League. Personalities highlighted for the Lehman birth- 
day special were Adlai Stevenson, Mayor Robert Wagner, AFL-CIO 
prexy George Meany and Carl Sandburg. 


“specials” 


Elmer Lower, CBS News’ director of operations, has been awarded a 
one-year fellowship by the Fund for Adult Education and will take a 
leave of absence from the network next fall. Under the fellowship, he'll 
do graduate work and research in political science at Columbia U. dur- 
ing the ’58-’59 academic year. 

Lower, who was general manager of CBS-TV’s (and radio) political 
conventions and elections coverage last year, will do his research on 
“Mass Communications and the Presidential Election Process in the 
U.S.” He was one of 40 newspapermen, educators and broadcasters to 
receive the fellowships. 


If agency execs are caught at their desks playing games, it’s all the 
fault of CBS-TV. In a campaign to spur interest in its new psychologl- 
cally-slanted daytime quizzer, “How Do You Rate?,” CBS salesmen 
have been sending out mailing pieces te agencies which includé samples 
of psychological tests. Tests, same as those to be used on the show, are 
aptitude and personality quizzes, and involve such problems as figuring 
out the motion of a gear & belt arrangement (mechanical aptitude), 
judgment of space, memory, recognition, etc. 


In Chicago, National Telefilm Associates’ “Big Night” next fall will 
have to be Saturdays instead of Fridays, the night intended for other 
stations in the NTA film web. Reason is that Friday p.m. has been 
WGN-TV's big night this season. 


Scot TV’s Tonsil Yen 


Glasgow, April 1. 

| Three leading Scot singers are 
to have their own tv series. 

| Robert Wilson, kilted tenor, will 
have his own regular series on Scot 





HOWARD E. STARK 


network of BBC-TV, using guest 

| acts, including Scot country dance BROKER ANO FINANCIAL CONSULTANT 
bands. Iain MacFadyen is _pro- RADIO ANO TELEVISION STATIONS 

| ducing. 


| Alistair McHarg, young baritone 
|currently featured daily in Scot 
|indie tv’s “One O’Clock Gang,” is 
| pacted for a BBC-TV series, “Pre- 
|}senting Alistair McHarg.” 
Kenneth McKellar, new star 
tenor, who makes a U.S.-Canada 
trek Sept. 10 with Auld Lang Syne 
vaude unit, tees off on new all-net- 
work BBC-TV series April 29. 


80 EAST GOTH STREET 
NEW YORK 82, N.Y. ELOORADO 6-0408 
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WHATEVER THE SHOW 
HE’S THE GREATEST! 


DOUG. ANDERSON 


Currently: "The Magic Clown’ 
For BONOMO TURKISH TAFFY on 





Minneapolis—As a public rela- 
tions gesture, WCCO Radio during 
the current Holy Week has re- 
placed an arn Seamnene on Shomt & Ge Cia 
its six major 15-minute newscasts . te: 
with one-minute meditations. ue “pleneer 7-5761 


WINSTON TOYS INC. 


Has the Exclusive License to Manufacture—Distribute— 
end License Others 


For All Replicas of 
JIMMY NELSONS—Characters for 
Toys — Premiums — and Merchandising Tie-ins 
WINSTON TOYS INC. 
LOUIS W. COHAN, Pres. 
7 West 24th Street New York 10, N. Y. 
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TV (le ° | = cales and series change in an = ————= 
© st nthology. one 
ar ing Ouse ABC Radio Affils “Deal with Continental Baking| Meighan | Dear Critics: 
calls for the introduction next sea- | 


Folds; Creditors. 
Seeking Dahiman 


Television Clearing House, the 
controversial company _ which | 
bartered merchandise for televi- | 
sion time, has shuttered, and its | 
president, for the time being, can- 
not be located by creditors. A lien | 
was placed on TCH by the Internal 
Revenue Bureau for $3,867.70 in | 
unpaid taxes and on Monday 
(March 31) the Feds held an auc- | 
tion of TCH office equipment as- 
sessed at $700. | 

TCH was headed by Louis J. | 
Dahlman, whose company had been | 
in difficulty before. A spokesman | 
for Group Five of the tax depart- 
ment said that the unpaid taxes 
were of recent vintage, but Dahl- 
man, who has apparently left town, 
left owing money to his creditors, 
among them being a newspaper (for 
advertising spdce) and his press 
agent. 

In a broad sense, Dahlman’s busi- 
ness procedure was to solicit manu- 
factured goods from various com- 
panies, then give it to tv and radio 
stations in return for airplugs for 
the manufacturers. His theory was 
to take a certain percentage of the 
barter goods given him by manu- 
facturers as payment for arranging 
the liaison. He was to sell his per- 
centage privately. 

However, during the past year he 
had gotten into fights with various 
stations and with at least three 
manufacturers about the distribu- 
tion of the material. 

The Revenue executive believed 
that Dahlman has left New York 
for Florida. Attempts were made 
to reach Dahlman_ by phone 
through a Mamaroneck, N. Y., ex- 
change, but the number has been 
discontinued. A new number was 
supplied by the telephone company 
but that also was inoperative. 





KSL To Impresario 
Miss Utah Pageants 
In Radio-TV Remotes 


Salt Lake City, April 1. 

Local radio station promotion is 
taking on a new dimension here, 
with KSL taking over the handling 
of the Miss Utah pageant elimina- 
tions in the annual Atlantic City 
Miss America competitions. Radio 
outlet will stage the entire state- 
wide series of contests, doing radio 
and television remotes for each of 
them and thus getting program- 
ming as well as promotional mile- 
age out of the job. 

Project involves 18° county 
pageants, each of them to be cov- 
ered by remote radio broadcasts, 
along with a final week's pageant 
in Salt Lake City with some 50 
finalists. Latter would involve air- 
plane flights, a parade, a Gov- 
ernor’s recepttyn, a grand ball and 
a coronation ball. Two of these 
events at least would be simulcast 
by the KSL stations. Idea for KSL 
to take over the Miss Utah promo- 
tion was that of station's promotion 
director, Robert O. Pusey, who now 
has the job of general chairman of 
the event. 





Sutton Place South 


Cooperative Apt. for Sale 
42 Rms.; 2 Boths 
Reasonable 
Apply Miss Scott 
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|Don Davis, 


| has, 


_| delphia-Wilmington, and Milwau- 


as it stands,” but have made no 
definitive steps to get out. 

The meeting, at the Waldorf-As- 
toria, had nothing to do with the} 
affiliated station advisory board, an | 
official group, but was called by | 
four self-appointed station affili- 
ates—Alex Keyes of WFAA, Dallas; 
KMBC, Kansas City; 
Roger Clipp, of the Triangle sta- 
tions, with Otto Brandt, of KING, 
Seattle, in the lead. 

After a private powwow, they 
asked the network to a luncheon 
meeting “to give the benefit of our 
thinking,” according to Brandt. He 
added that no assurances were 
asked and none were expected, 
and at this point none of the sta- 
tions present at the one-day sesh 





wanted to bail out of network 
radio. 

Edward DeGray, who has as- 
sumed command of ABC Radio 


now that Robert Eastman is quit- 
ting, explained after the meeting 
that for now the network is going 
to stick to the resiricted lineup it 
except for the addition of 
some fresh news shows at the 55- 
minute mark of each haur. As of 
Monday (7), web will have five- 
minute news every hour, at five- 
minutes before the hour, from 8:55 
a.m. to 11:55 p.m., with but two 
exceptions—at 9:55 (so as not to 
interfere with Don McNeil!) and at 
6:55 (because of the proximity to 
sponsored evening news shows). 

Stations told DeGray they'd like 
more news “actualities” and more 
overseas pickups. When “live fua 
radio” was being sliced, affils pre- 
viously got ABC to agree to a 
jazzed up quarter-hour morning 
news strip, which has since come 
through. 











NTA 


Continued from page 299 See 


for that particular market. The 
NTA Film Network reserves the 
right to sell the three programs 
nationally via the filmed net by 
July 15. Participating stations, 
additionally, get an equity in the 
property. In toto, the station's 
equity in the three series totals 
about 25%, although the equity of 
each individual station ranges from 
5% to half of 1%, depending on 
the market and other circum- 
stances. 

Stations signed up already have 
accounted for a little less than 
$2,000,000 in gross billings, or 
about 40% of the negative costs on 
the three series. The method 
adapted reduces some of the 
financial risks of the NTA Film 
Network and insures product to 
the indies. The filmed net can 
utilize the contracts for financing. 

Here are the stations already 
lined up: WGN-TV, Chicage: KFJZ, 
Dallas-Fort Worth; WMSP-TV, 
Minneapolis-St. Paul; WTIC-TV 
Hartford; KTVU, San Francisco; 
XETV, Santiago; KTTV, os An- 
geles; KPHO-TV, Phoenix; KTNT- 
TV, Seattle-Tacoma; and WTTV, 
Indianapolis. NTA is awaiting the 
greenlight from the Federal Com- 
munications Commission for its 
purchase of WATV, N.Y.-New Jer- 
sey, which is apparently slated as 
the N.Y. outlet for the filmed net. 
Other markets to bbe finalized for 
the deal shortly include Washing- 
ton, D. C., St. Louis, Detroit, Phila- 








kee. 

In terms of product and time 
for the fall lineup, there’s a po- 
tential buy of $28,000,000 spun by 
the NTA Film Network. 








Flying A 
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Law firm with enough manpower, 
financial resources and confidence in 
winning, needed to end | litiga- 
tion Involving greatest world-famous 
ture for television, newspepers, 
books, advertising, ete. 
Address Box V-2214, VARIETY 
154 W. 46th St., New York 36 
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Inquire Box V-0574-58, VARIETY 
154 W. 46th St.. New York 36. 














the importance of point of sale 
tie-ups. 

The gimmicks vary from p.a. 
tours to self-liquidating sale of 
merchandise to personal endorse- 
ment of the products by the stars. 
More reflective of kid audience ap- 
peal than the ratings, the Flying A 
prexy feels, are the sales of comic 
books based on the show. “Annie 
Oakley,” published by Dell, sells 
in the number of 1,000,000 2 month. 

Flying A, in association with 
CBS Film Sales, is pitching a pilot, 
“Winning of the West,” based on 
factual dramatic inciaents. Pilot 
stars Scott Brady, but vlan is to 





use rotating feature players as lo- 


son of 13 new episodes, the rest re- 
runs drawn from the backlog of 
81 shows, for the remainder of the 
year. Heavy play of reruns is based 
on the long time span dividing the 
re-airing of the episodes and the 
new crop of kiddie audience just 
getting its feet wet in tv viewing 

Flying A, with CBS Film Sales, 
has been fortunate in landing na- 
tional spot sales with a number of 
its shows. Wrigley Co. had Gene 
Autry for three years and Mars 
Candy had “Buffalo Bill Jr.’ for 
two years. Both properties again 
are being pitched for national spot 
sale. 











Aubrey To CBS 
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— 
works, has never gone in for in- 
ternal package creation; as a mat- 


ter of fact, none of its shows are | 
produced from within. In such an 
event, Moore, as he explained it 
yesterday (Tues.), will be mostly | 
concerned with the administration | 
of the department which arranges | 
for outside program buys. He said | 
there is no change contemplated | 
in the structure or personnel | 
makeup of the department, with 
Ted Fetter, director of programs, 
taking a stronger role within the 
framework of his present title 
Other key personnel are creative 
exec Dan Melnick, program busi- 
ness chief John Green and daytime 
programmer Armand Grant. 

ABC-TV prexy Oliver Treyz 
was admittedly sorry ta see Au- 
brey go. He was Treyz’s second- 
in-command for some time after | 
he came to the network in late 
1956, and, for awhile, was being 
considered as executive vicepresi- 
dent of the tv network, which 
would have given him broader 
administrative responsibilities. 
Throughout the weeks Aubrey’s 
promotion was being considered, | 
web was trying to find a man to 
replace him over programming, 
but the search came to no avail. 

Naming of Moore to the program 
vicepresidency came quickly on the 
heels of Aubrey's resignation, and | 
was a surprise to many, since his) 
background chiefly has been in| 
sales. Before joining ABC a few) 
months back, he was general man- | 
ager of CBS Film Sales. } 

Mullen last week inked Dodge 
and Plymouth to 1958-1959 renew- | 
als on the Saturday and Monday | 
Lawrence Welk shows. It was only 
shortly after that he was ‘ined up 
by Treyz as Moore’s sales replace- 
ment. Mullen intends indefinitely 
to continue handling automotive 
sales directly. 


=—<«=/ you're fighting cancer, you're not 
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crews, he expects to get the setup 
into operation, and bopes this will 
be within a couple of 
Once the Gotham operation is roll- 
ing, he'll] start the Coast setup, 
then the midwest studio 
Union Problem Licked 

Though he won't disclose the ar- 
rangements, Meighan said he’s got 
the union problem on the new tape 
operation virtually licked. Both 
Screen Actors Guild and AFTRA 
are vying for jurisdiction in the 
field, as are the technical unions 
and the film cameramen guilds. 
Meighan said the union problems | 


months. 


| are complex, but that they are be- 
| ing worked out and doesn't antici- | 


pate any problems on that score 
by the time he gets rolling. 

Major agencies have indicated 
that they'll be handling him plenty 
of business, Meighan said, “other- 
wise I wouldn't have gone into 
He expects to charge as 
much or more for taped commer- 
cials as agencies presently pay for 
film; but the one-day shooting 
schedule and the elimination of 
film processing will reduce agency 
overhead considerably, as well as 
providing the kind of speed neces- 
sary in these days of hot advertis- 
ing competition. 

Meighan said that there are al- 
ready 100 Ampex machines deliv- 
ered to networks and stations in 
the U. S., and though he didn't 
know exactly how many are in the 
hands of stations alone, he re- 
ported that Ampex is now selling | 
its recorders at the rate of one a 
day. By the time agencies are us- 
ing taped commercials, they'll be 
able to cover most of the country’s 
television population by spot tape. 


| Use of the term Videotape, inci- 


dentally, is trademarked and is the | 
exclusive property of Ampex and 
Meighan’s firms. 














‘Salvage’ Tax 


Continued from page 3 Qa 





ance to take a dominant position in | 


| the industry, since this is the most 


pressing problem we face. Such a 
tax move would put all companies | 
out of business; it would hit the 
indies in an industry where the in- | 
die functions best. 

“We plan to raise money for this 
campaign. There will be as much 
money as we believe we need. We 
don't know the exact amount until 
we know the procedure to be fol- 
lowed—and this will be told us by 
the steering committee. When 


concerned with the cost,” said Mor- 
ton emphatically. 











mmc 
ranging from writing to direction 
to production). He'll borrow from 
MPO’s regular production and cre- 
ative crews whenever a live indus- | 
trial package comes along. 

Beauty of the thing, in MPO's | 
eyes, is that the initial investment | 
is low in doing industrial shows; | 
a company established in “allied” 
fields can always lend men to 
Shevelove’s division or, when abso- 
lutely necessary, go out and hire 
the right men. Still further, the 
small investment can deliver sub- 
stantial returns, some live indus- 
trials having been packaged at be-| 
tween $500,000 and $1,000,000. 

MPO is setting up a sales-service | 
office in Detroit, which the com- 
pany hopes will deliver most of its 
newly-sought business. 

This move by MPO leaves plenty 





Continued from page 28 





| of room for speculation about the 


entry of_other filmers into live in- 
dustrial competition. Some months | 
ago, it became apparent that there | 
was a top limit to what could be | 
made from blurbs, if only because 
there was just so much tv airtime 
for blurbs and no more. It would 
seem, under these circumstances, | 
that diversification is in order. 





‘Top 10 Dance Party’ | 
“Top Ten Dance Party,” a syn-| 
dicated live tv series, had added| 
the following new stations: WFGA-| 
TV, Jacksonville, Fla.. WJBF-TV, 
or, Ga.; WSLS-TV, Roanoke, | 

a. 

Sponsors in all markets are local | 
soft drink bottlers. Series is pro- 
duced by Alan Sands for Victor| 
Richards agency, 


| The amount of money we are pay- 
| ing NBC Radio affiliates has quad- 


Sarnoff 


Coutinued from page }) Gea 








tion to the stations has increased. 


rupled over two years ago.” 
Sarnoff credited Joe Culligan, 
v.p. in charge of the radio web, 
with its comeback. He described 
Culligan as “a salesman with a} 
missionary belief in the power of | 
salesmanship and with an inborn | 
desire to sell iceboxes to Eskimos. | 
The problem facing him, to sell | 
some of the then current product | 
against the power and glamour of | 
television, was even more chal-| 
lenging than iceboxes.” 











YY London Agencies 


Continued from page 32 eee 


uled to start this month. The 
pickle produccrs, Maconochie 
Brothers Ltd., are using 15-second | 
spots and seven-second reminders | 
on all commercial tv outlets to 
boost its Pan Yan sweet pickle, | 
from April 28 to May 24. Areas | 
not covered by tv will be blanketed 
by advertisements in the provincial | 
press. The tailor, Montague Bur- | 
ton, is using 60-second and 30-sec- 
ond spots on all tv channels from 
Fri. (4), to announce a new line in 
slacks. 





Houston—Pete Dreyer has joined 
the disk jockey staff of KILT here, 
coming from New York. He takes 
over the 6 to 10 a.m. spot. Lee} 
Perkins moves into the all night 
slot, coming to KILT from sister 
station KTSA, San Antonio. } 


| 
| 


Many Thanks for Your 
Glowing Reviews of 


“LITTLE MOON 
OF ALBAN” 


JAMES COSTIGAN’S 
Beautiful New Play 
Written Especially for the 


HALLMARK HALL OF FAME 
(NBC-TV ON MARCH 24th) 


Since this was the first originol 
play in our series, we were encour- 
aged and inspired by your worm 
reception. 


We ran out of time on the air and 
could not salute those who con- 
tributed to the success of this mem- 
crable show. We would like to de 
$0 now. P 


“LITTLE MOON OF 
ALBAN” 
By JAMES COSTIGAN 


Starring 


JULIE HARRIS 

as Brigid Mary 
CHRISTOPHER 
PLUMMER 

as Kenneth Boyd 


BARRY JONES 
as Doctor Clive 


FRANK CONROY 

as Father Curran 
GEORGE PEPPARD 

as Dennis Walsh 

With 

NORA O’MAHONY 

as Shelagh Mangan 
ELSPETH MARCH 

as Sister Servant 
TOM CLANCY 

as Patch Keegan 
PAULINE FLANAGAN 

as Sister Martha Kevin 
MILDRED TRARES 

as Sister Barbara 
HELENA CARROLL 

as Sister Theresa 
HARRY DAVIS 
MICHAEL LEWIS 
LEE RICHARDSON 
SORRELL BOOKE 

as English Patients 
LIAM CLANCY 

as Boy Singer 
NORMAN BARRS 

as English Officer 


SETTINGS 
WARREN CLYMER ~ 
COSTUMES 
NOEL TAYLOR 


HARP MUSIC ARRANGED 
AND PLAYED 
By VAN WILLIAMS 
LIGHTING 
WILLIAM KNIGHT 


AUDIO 

R. PHILIP BERGE 
MAKEUP 

DICK SMITH 
CASTING 

SYBIL TRUBIN 


PRODUCTION ASSISTANT 
ELAINE LANDRY 

ASSOCIATE DIRECTOR 
ADRIENNE LURASCHI 


TECHNICAL DIRECTOR 
ROBERT LONG 


UNIT MANAGER 
FRANK EVANELLA 


ASSOCIATE PRODUCER 
ROBERT HARTUNG 


EXECUTIVE PRODUCER 
MILDRED FREED ALBERG 


PRODUCED AND DIRECTED 
By GEORGE SCHAEFER 


A MILBERG PRODUCTION 
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By HERM SC 
Perry Como (RCA _ Victor): 
“KEWPIE DOLL” ‘Leeds*), a 


swinging item with a neat luric, is, 
sold to the hilt by Perry Como who 
should keep right on riding on the 
hit lists with this one. “DANCE 
ONLY WITH ME” (Stratford*), 
from the “Say Darling” legit score, 
is a big lilting ballad also delivered 
in top style. 

Tony Bennett (Columbia): “THE 
BEAT OF MY HEART” (Bourne*), 
the oldie, is belted all the way 
home by Tony Bennett for top 
commercial impact. “CRAZY RHY- 
THM" (Harms*), another great 
standard, is also belted to a fare- 
theewell by Bennett. 

Everly Bros. (Cadence): “ALL I 
HAVE TO DO IS DREAM” (Acuff- 
Rose*) is a solid ballad in a mod- 
erately rocking format which the 
Everly Bros. project with click im- 
pact. “CLAUDETTE” (Acuff-Rose*) 
is a pleasing fast rhythm side. 

Frank Sinatra-Keely Smith 
(Capitol): “HOW ARE YA’ FIXED 
FOR LOVE " (Tomarisk*), smart ! 
ballad material, is niftily sold in, 
this duet production. “NOTHING 
IN COMMON” (Morris*), from the 
“paris Holiday” pic, is another 
clever song routine. 

Sammy Davis Jr. (Decca): “NO 
FOOL LIKE AN OLD FOOL” 
(Evans*:, a classy ballad with a 


Best 





PERRY COMO 
(RCA Victor) .... 

TONY BENNETT 
(Columbia) 

Ve BOS oc ke ctsecwmences 
(Cadence: aoe ro 


ee 


Jocks, Jukes and Disks 


, FOOL TO FALL 
mark*) is more heavy rhythm bal-| 


eee ewes 





HOENFELD 





(BMI Canada?), a catching rock 'n’ 


roll entry, is projected in winning | 


style by this songstress. 
WHATCHA DO” (Bryden*) is an- 
other bouncing rockabilly side. 
Baby Dee (Zebra): “I CRIED 
THE LAST TIME” (Fomark*), a 
rocking item with a blues lyric, is 


“OOK, | 


belted strongly by this songstress. | 


“YOU DON’T HAVE TO BE A 
IN LOVE” (Fo- 


lad material. 

Lee Andrews & The 
United Artists): “TRY THE 
POSSIBLE” (Spinmill-G&H*), a 
well-written, slow rocking ballad, 
is neatly delivered by Lee An- 
drews. “NOBODY'S HOME” (Spin- 
mill-G&H*) is an uptempo entry 
which doesn't go very far 

The Double-Daters (Carlton) 
“THE SENIOR STROLL” (Jones*) 
is an okay juve-angled number 
that explores familiar ground 
“HEY, BLONDIE BABY” (Jones*) 
is routine rhythm stuff. 

Ganim’s Asia Minors (East West): 
“HALVAH”" ‘(Monument - Progres- 
sive*) is an offbeat number with a 
M'd-East flavor that might stir 
some attention. “DADDY LOLO” 
(Monument-Progressivet) is a try 
at an Oriental rock 'n’ roll that 
doesn't quite come off. 

Wynona Carr (Specialty): “THE 


.... KEWPIE DOLL 
Dance Only With Me 
THE BEAT OF MY HEART 

- Crazy Rhythm 
ALL I HAVE TO DO IS DREAM 
Claudette 





-_ — 


nn 








good beat, is delivered in swinging 
style. “UNSPOKEN” (Marvin*) is 
a jush melodic ballad which Samniy | 
Davis Jr. gives a very effective | 
reading. | 

Lu Ann Simms (Jubilee): “THE 
MOOCH" ‘Hecht - Lancaster - Buz- | 
zell*), no relation to the old Duke | 
Ellington standard, is a_ clever | 
tcenager number attractively vo-| 
called by Miss Simms. “BYE UM 
BYE” (H-L-B*) is a bright novelty | 
entry. 

Joni James (MGM): “DOES IT 
SHOW” (‘Ross Jungnickel*), a 
pretty ballad, shapes as excellent 
material for this songstress’ warm 
style. “NOTHING WILL EVER} 
CHANGE” (Roosevelt*) is another 
pleasing. side. 

Jerry Vale-Mary Mayo (Colum- 
bia’: “THIS IS THE PLACE” (Kor- 
win*), an excellent ballad with a} 
smart lyric, is given strong com- | 
mercial impact via this duo's vocal. | 
“GOODBYE NOW” (Korwin*) is 
another fine ballad with good 
chances. > 

Moon Kim ‘RCA Victor): “ORI- 
ENTAL HOP” (Famous*), a catch- | 
ing chop suey of rock 'n’ roll and 
Chinese rhythms, gets a_ bright, 
workover that could stir some | 
noise. “I'M DINGY DONGY OVER | 
YOU” (Tee Pee*) is a fair ballad | 
delivered by this songstress. 

Gale Storm (Dot: “ANGRY” | 
(Melrose*) is an okay rhythm bal-| 
lad effectively projected by this | 
songstress. “YOU” (Instant*) is 
fair rocking ballad material. 

Tommy Prisco (Epic): “O BELLA | 
MIA” (Rosemeadow*), a lush Italo- 
styled ballad, is given an effective, 
wide-open vocal by this crooner. 
“CHEWIN’ GUM” (Regent?), re-| 
verting back to the rock ‘n’ roll | 
genre, has a cute peg which the | 
kids might go for. 

Bob Holt (Vik): “POLKA RE, 
POLKA RA” (Reserve*) dishes up | 
the polka beat in colorful, com- | 
mercial style, Bob Holt hand ing 
the voeal nicely “ARE YOU THE | 
GIRL” (Reserve?) is so-so straight 
ballad material. 

Mickey Michaels (Felsted): 
“KOFFEE SHOP ROCK” (‘Low- 
e: . par for the rock 'n’ roll 
course, is belted in unexceptional 
style by this singer. “ALWAYS” 
(Lowery*), not to be confused with 
the Irving Berlin old‘e, is a fair 
slow rocking ballad. 

The Kingp ns (United Ar‘ists): 
“LNGUA” ‘Conley*) is a catching 
instrumental number with some | 
incidental jungle sounds. It runs 
cn both sides, which is longer than 
necessary. 

Scott Engel (Orbit): “THE LIVIN’ | 
END” is familiar rocking material | 
delivered in typical tashion by this 
young singer. : FOR | 
NOTHIN’ ” 
handled in the same way with! 
guitar backing. 
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Poo oooe 


is a fast rhythm item | 


THINGS YOU DO TO ME” (Ven- 
ice’), a bluesy number with a good 
lyric, is belted stylishly in the 


Hearts | 
IM- | 


modern manner by this songstress. | 


“TOUCH AND GO” (Venice*) 
more conventional rhythm 
rial, but delivered very well. 

Henry Mancini Orch (Coral): 
“THE LONG HOT SUMMER” 
(Feist*), title theme of the 20th- 
Fox pic, is an excellent melody 
lushly produced by this } 
“FARIS HOLIDAY” = (Morris*), 
title song of the United Artists 
film, shapes as a colorful instru- 
mental for a bright change of pace. 

Fred Carter (Lode): “FREE- 
LOADERS” (American*) is a cute 
rocking number delivered in in- 
fectious style by this singer with 
guitar backing. “I'M IN LOVE” 
‘American*) is another good tune 
in the same groove. 

The Chants (Capitol): “LOST 
AND FOUND” (Rusht), a jump- 
ing rhythm tune, is neatly bounced 
by this new combo. “CLOSE 
FRIENDS” (Rush*), a rocking bal- 
lad, is run-of-the-mill. 

Hanz Lorenz (Crest): “BUTTER- 


is 
mate- 


orch. | 


| ducted by Donald Johanos. 














Presents 


LAWRENCE WELK 


PETE FOUNTAIN 


ind his clarinet on Coral's New Hit} 
Record (No. 61958), “When My 
Baby Smiles At Me.” B/W Another 


All-Time Hit, “I Want A Girl.” 


(Compiled by Sam Goody's, 


market, but internationally). 





. Edmundo Ros 
17. Sonny Terry & 
Pete Seeger 


Rhythms of the South 


Pete & Sonny 


Goody's Album Bestsellers 


leading New York disk retailer 


whose global mail order operation reflects not only the national 


Artist Title Label 
1. Original Cast The Music Man Capitol 
2. Original Cast West Side Story Columbia 
3. Original Cast My Fair Lady Columbia 
4 Sound Track Around World 80 Days Decca 
5. Mantovani Concert Encores London 
6. Meredith Willson The Music Man Capitol 
7. Eydie Gorme Vamps The Roaring 20’s ABC Paramount 
8. Lester Lanin At the Tiffany Ball Epic 
9. Johnny Mathis Goodnight Dear Lord Columbia 
10. Ella Fitzgerald Sings Rodgers & Hart Verve 
11. Frank Sinatra Come Fly With Me Capitol 
12. Original Cast Oh Captain! Columbia 
13. The Weavers At Carnegie Hall Vanguard 
14. Harry Belafonte Calypso RCA Victor 
15. Sound Track South Pacific RCA Victor 


London 


Folkways 


18. Pete Seeger Favorite Ballads Folkways 
19. Mantovani Fi'm Encores London 
20. Ella Fitzgerald Sings Duke Ellington Verve 














a good country-styled number, gets 


a highly attractive vocal by this 
skilled folk singer. “OLITA” 


(Choice*) is another fine side which | 


could draw many spins due to the 
interesting performance 
* ASCAP + BMI, 


Extended Play Disks 

Toni Arden: “The Italian Touch” 
(Decca). Toni Arden works out her 
trilling pipes on a trio of Italian 
tunes, including “Come Back to 
Sorrento,” “Mattina” and “Scapric- 
ciatiello,” all of which she does in 
the original Italian lyrics. On the 
flip side, Miss Arden gives a wide- 
range performance to two U:S. bal- 
lads, “If I Forget You’ 
In My Shoes.” 





Dallas Symoh Sets Sked | 


Dallas, Avril 1. 


Album Reviews 











Andre Kostelanetz Orch: “Blues- 
; Opera” (Columbia). The orches- 
/tral suite from Harold Arlen’s 
|opera, which will preem this year, 
}is an ambitious and_ interesting 
| pop-jazz composition. Consisting o: 


two parts, the suite expands on aj 
ot 


|variety of blues themes, many 
iwhich are traditional, and unifies 
lthem via a pervasive atmospher.c 
| quality. Suite, which takes up one 
| side of the LP, is backed by four 
| great Arlen melodies, “Out of This 
World,” “That Old Black Magic,” 
'“Stormy Weather” and “Blues In 


and “Sand |The Night,” played in Andre Kos- 


telanetz orch’s shimmering style. 
Ronnie Gilber': “The Legend of 
Bessie Smith” (RCA Victo’). Al- 
though Ronnie Gilbert (femme vo- 
calist with the Weavers) lacks the 
elemental vigor and rhythmic driv 
lof Bessie Smith, Miss Gilbert sinzs 


Paul Kletzki has arrived here to) this blues repertory with taste and 
take over duties as musical direc-| intelligence, backed by a fine jazz 


tor of the Dallas Symphony Or- 


combo. Included are such memo- 


chestra. Leopold La Fosse was re-|rable songs associated with the lai> 


engaged as concertmaster and will 
receive a solo spot 


Lev Aonson, principal cellist, also | When 


is on the slate for a solo appear- 
ance. 


Kletzki will conduct 12 of the| 
At least | 


16 subscription concerts. 


next season. | Good Old Wagon.” 


“You've Been A 
“Nobody Knows 
You're Down and Out,” 
|“Yellow Doz Blues” and of the 
| more “Shocking” numbers, “Empty 
| Bed Blues.” 

“The Young 
|Hugo Friedhofer's 


|blues singer as 


(Decca! 
the 


Lions” 
score for 


four of the concerts will be con-/|s9¢h-Fox film, “The Young Lions,” 


| Bardot. The album jacket is note- 
worthy for the restraint with which 
it displays the Bardot frame. 

Les Baxter Orch: “Space Esca- 
| pade” (Capitol). In tempo with the 
headlines, Les Baxter heads out 
into space in this instrumental 
sputnik. It’s “a pleasing melange 
}of original numbers which al- 
| though titled out of this world are 
| actually not too far out on a limb. 
| It sounds like down-to-earth, ro- 
|mantie mood music performed by 
a slick orch. 
| Giorgio Tozzi-Kathy Barr: “The 
|Desert Song” (RVA Victor). Sig- 
mund Romberg’s perennial “Desert 
Song” score turns up in a fine new 
disk version. Giorgio Tozzi, oper- 
atic basso, belts the sweeping melo- 
|dies in authoritative style, while 


*| Kathy Barr, as the femme lead, 


| displays some pleasing soprano 
p'pes on her solo and duets with 
| Tozzi. Other vocals feature Peter 
Palmer, Warren Galjour and 
Eugene Morgan with orch under 
Lehman Engel's baton. 

Norman Brooks: “I’m Sitting On 
|Ton Of The World” (Verve). As 
| long as Al Jolson’s memory lingers 
on, there'll always be a place for 
| Norman Brooks. In this collection, 
which is frankly pegged onto the 
jlate singer, Brooks does his ac- 
;curate takeoff on Jolson on such 


Other | has been fashioned into a com-| trademarked tunes as “April Show- 


soloists include pianists Claudio | pelling soundtrack set. Unlike sojers,” “Toot Toot Tootsie,” “Sonny 
Arrau, Philippe; violinists Michael! many other pic scores which are 


Rabin and Aaron Rosand; baritone | only 


Leonard Warren; the Bach Aria 


froup, the Ballet Russe de Monte | tions, 


appendages to the screen 
jimage, this score, in several ser- 
stands by itself as music 


Carlo and contralto Jean Madeira) strictly for listening. Lionel New- 


among others, 

Walter Hendl, retiring conductor 
of the Dallas Symphony, who has 
been at its helm since 1949, will 
become associate conductor next 
season of the Chicago Symphony 


CUP A GOLDEN HAIR” (Choice*), | Orchestra. 


|man conducts the studio orch. 
|Another Decca pic soundtrack 
| package. “And God Created Wom- 
an,” with music by Paul Misraki, 
lalso has several musically attrae- 
tive sequences in a polite jazz 
|groove, plus some narration in 
|French by the pic's star, Brigitte 











VARIETY 


..LARIET®._ }() Best Sellers on Coin Machines ........----- 


-. TEQUILA (4) . 
. WHO'S SORRY NOW (2) 
. LOLLIPOP (2) 


. ARE YOU SINCERE (5) 

- SAIL ALONG SILVERY MOON (10) 
> . SUGARTIME (10) 
+ 


SWEET LITTLE 16 (4) 


26 MILES 
OH JULIE 
TUMBLING TUMBLEWEEDS 
RETURN TO ME 

DON’T 


PELIEVE WHAT YOU SAY 
OM OH FALLING IN LOVE 
BREATHLESS 

THT RE’S ONLY ONE OF YOU 


1 

2 

3 

4. CATCH A FALLING STAR (5) 
5. IT’S TOO SOON TO KNOW (3) 
6 

7 

8 

9 


- WHOLE WORLD IN HIS HANDS (1) 


WONDERFUL TIME UP THERE 


Jerry Lee Lewis 
Four Lads 


Sun * 
Columbia * 


3 

+ 
Champs ..Challenge ~ 
Connie Francis ....... MGM 3 
es Cadence 
ee Victor 
Pat Boone .... cece Dot 
Andy Williams ...... Cadence 
Billy Vaughn ......... Dot : 
McGuire Sisters ...... Coral 
Laurie London ........ Capitol 
Chuck Berry Chess } 
Four Preve ~ ....<.... Capitol ; 
COMCEREOS. 0 B55 565. Nasco ; 
Bille Vaughn ...scccncs.s Dot D4 
Dean Martin ......... Capitol ; 
Elvis Presley ....... Victor 3 
Pat Boos . «0.534065: Dot 3 
Ricky Nelson ........ Imperial ; 
Jimmie Rodgers ..... Roulette D4 

4 


(Figures in parentheses indicate number of weeks song has been in the Top 101 


Wanda King (Glory): “RANDY” | s¢¢ee¢eeeoeeoerereorerers » BO DOODDDD DDD DAADAAALAAAAAAOAAAAA 


Boy” and “Swanee,” among others. 
There’s no question but that the 
vocal texture and the intonations 
are uncannily like the original. 

Leon Berry: “Giant Wurlitzer” 
(Audio Fidelity). Since the advent 
of the hi-fi movement, the organ 
has come into its own on disks 
since it can cover the widest pos- 
|sible sound spectrum. In this pack- 
age, Leon Berry exercises a giant 
theatre pipe organ on a medley of 
standard pops and marches, all 
played in a way to showcase the 
organ’s range and versatility. 

Stan Getz-Wardell Gray - Zoot 
Zims- Paul Quinichette: “Tenors 
Anyone?” (Dawn). Sides by four 
standout modern tenor sax expon- 
}ents have been assembled into a 
|neatly varied jazz collection. Les- 
|ter Young, though not present on 
| this disk, shows his impact in num- 
| bers by Paul Quinichette and Stan 
| Getz, while the late Wardell Gray's 
| warm ballad style is showcased on 
| “Talk of the Town” and Zoot Sims’ 
| Swinging tenor has several fine 
| solo spots. 
| Billy Vaughn: “Sail Along Silv’ry 
| Moon” (Dot). Title for this set is 
taken from one of Billy Vaughn's 
| recent pop single clicks. It’s a tip- 
off on what the album's all about. 
Like the single click, the package 
is a sampling of Vaughn's tasteful 
instrumental styling. In addition 
| to the title song there are such 
|nifties as “Sunrise Serenade,” 
| “Sentimental Journey” and “Sweet 





Georgia Brown.” 

Machite Orch: “Kenya” (Rou- 
lette).This is the Afro-Cuban jazz 
representation for Roulette’s new 
“Birdland” series. It’s torrid stuff 
with the Cuban percussion instru- 
| ments like the bongos, congas and 
| timbales giving most of the musical 
| heat. The cover photo by Lester 
| 


Krauss is a knockout. 

Enoch Light Orch: “Waltzes for 
| Dancing” (Grand Award). For those 
| who've caught the dancing-at-home 
bug Enoch Light’s waltz roundup 
| is worth looking into. The maestr 
| has picked a standup repertoire 

fave waltz pieces and developed 
| them into highly attractive items 
| for the terp erowd. They'll even 
appeal to the wallflowers. Herm. 
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Pushbutton Programming 


Protesting that “conformity strictly to charts in airing records 
is a mistake,” Los Angeles disk jockey Peter Potter’s resignation 
from KLAC, L.A., in rebellion against “pushbutton program- 
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ASCAP Brass Rap Members Taking 
























































































































































OF WHATSYSTEM To Courts and Congress With Bel 














it 
ing,” is heartening. That he may be a cry in the wilderness of 
a currently very wild music business is something else again. i : k ie Series of slashing attacks at 
Coming from Potter, a deejay vet on the Coast since 1938, it is |. The disk industry's transition | |ASCAP members who bring suit 
4 not casual. |irto the stereophonic phase may | Tanz on Promo for R&B jagainst the Society or complain 
: |not be as smooth as first antici- | ; a4. |to Congressional committees high- 
1 . |pated, according to engineering| In an expansion of the new indie. | lighted the annual membership 
; This standardized format is the very thing the recent deejay (developments now being made in|/R & B Recording Corp., Irving | meeting yesterday (Tues.) at the 
4 conclave in Kansas City spotlighted and which a sizeable seg- the major company laboratories. |Tanz has been tapped to handle Waldorf-Astoria, N.Y. Ned Wash- 
‘ ment of the platter-chatterers abjured. While there's no chance that any | diccery’s promotion. He'll tee off | ington, writer-board member from 
5 conflict similar to the bitter) - pants a Make Up.” | the Coast, said that anybody who 
3 heii “battle of the speeds” of 10 years | Plugging “Kiss an axe \'P. | sues ASCAP, after exhausting the 
by The stations’ predilection for the strict music-and-news for- | ago will break out between the | which was recorded by the Crowns. complaint mechanism of the So- 
mula and top 40 lists as the economic pattern has induced this | majors, there’s now a possibility Tanz, who's been associated with | ciety, “must be either an egomaniae 
cycle of thinking. By accepting the music charts as the most | that more than one type of stereo | various publishing firms in the|er he must have larceny in his 
surefire programming ingredients the station managers seem | disk will be re on the market this | past, begins his dickery affiliation | heart ” 
jc 4 to feel that the tried-and-true top pops should constitute the | Year or next. ; | this week with a midwestern dee-| | Wolfe Gilbert, another Coast 
; basic formula ingredients. The personality deejays know that Columbia Records introduced a) jay plugging trek. The R & B/bhoarg member, said, “Who knows 
“eager new angle in the stereo picture | diskery is headed by Doc Pomus, | hat th , 2 
4 this is a short-cut to the tired-and-through, but seemingly the | js. week when it demonstrated sexy. end Fred Heckman, veep what the courts will decide when 
3 indie stations lack the vision or just don’t care. a stereo disk that could be played eo ian ag : jedge wae may Gnew 
, with acceptable results on stand- re na ms — —— 
% , ard monaural equipment. Up to| cs — Sa Seeees: 
They should know that the history and the current realities that point it was believed the in-| t wrong decision may throw us into 
e of disk jockey programming permits the wax Belascos freer | gustry was moving in the direction po S S a_panic.” Gilbert referred to the 
h rein. Their ingenuity, if true, reaffirms their standings as im- | of a stereo disk which could not | 7 =e —— Jacob Loeb, Car- 
' presarios of the hour, two-hour or longer marathons of wax | be played on present monoaural | + " Solder) an ae =. Hans — 
a works. The top pops are for the prosaic record-turners and not | equipment. Despite the demon-| ] S ross- tines Gan enaeall sooucter of Gb tes 
it the real business-churners, which a successful deejay really is. ——. ee, oe exes | °9 | clety.” ; , 
, ‘ ’ * ave still not decided to issue com- 7 
il Those with ingenuity mix up their wares from segments o! art medals wech @ “comeatitie” - ° Loeb and Lombardo recently lost 
, . ists and/or groups to stylings and even LPs as further change of | eee dike. istrict a their suit for more performance 
“ : pace. ‘Compromise,’ Sez RCA D | credits on the Arthur Godfrey 
>. | RCA Victor execs made no bones | + _,|theme song, “Seems Like Olé 
- “Pushbutton programming” is not only the short-cut to tune- | about their negative attitude to- | Ina recngeningtion of Colsains s ge ‘ en gee currently is 
y outersville for the deejays but it’s a shortsighted station opera- | Wald the Columbia tere tn aice™ | eu Sales force by eepece Anime SA pe BB. 
é tions concept. Peter Potter may prove to be a pioneer of no | aio come ot ie eana that te [tagher. label's aatiedel a man-| weighted vothie a -_ 
. ; ~ . ort Hoffman and / ish- ~ Sys . ' 
1 small geet his dramatic decision to oppose record enter- | make stereo compatible with a = none Geen waved te district | ASCAP prexy Paul Cunningham 
t tainment “strictly by charts. |monaural pickup, Columbia com-| managers. Hoffman will head Dis-| "tified members that negotiations 
> - $$ ~| promised with the best quality in-|+rict No. 1 based in Boston and | f0r @ new contract with the radio 
“a . ° herent in — - aw stereo | which includes Portland, Albany | me ag Agee eer a es this 
- e grooves are cut with simultaneous | Syracuse outlets: and Fishman | Ye@r. current contract run 
@ peria e ame; ll ts | vertical and horizontal compon- = oe ‘District 4, based in De-| Out at the end of 1958. A new four- 
i, |ents, any attempt to make the |¢,ojt and taking in Cleveland, | Y&? television contract was signeé 
o e e e grooves playable by a monaural | pojego. Cincinnati and Louisville | few months ago. 
h pickup, RCA manager of recording | branches Cunningham also urged strong 
r 4 ims roa William Miltenberg asserted, had | * ,., Support for the bill amending the 
d ? |to involve a compromise so that| According to Gallagher, the re- (Continued sy 
7. . _ lecent appointment of new distrib- Continued on page 61) 
Hollywood, April 1. + |the needle would track. Other ; : 
I Ch ad's beoael l 5 lh major disk companies, such as|Utors in the southwest prompted am? oe 
ew ucds " 1) : , : aa ‘hanges in district responsi- 
“ is undergoing a vast expansion via Vik ‘ ‘Marty Gold Month’ | Capitol, Mercury and Decca, — “a " es 5] 
3 formation of Imperial companies agreed with the Victor stance. i : ei ler ll é S 
r in Europe and in Canada. In doing I A ril With N & Old Goddard Lieberson, Columbia), In another shift Gene Block, . 
m so, Chudd is also setting up his 1] p 1 ew Records prexy, said that he re-| formerly singles product manager, 
e own European Music Co. The label| Vik Records, RCA Victor subsid, | 847ds stereo as a “refinement” | pon yay pony a we . 
h prexy is convinced that by forming | has set aside April as “Marty Gold (Continued on page 56) a Col’s new lineup now in-| reenwic 
‘ : ae See Se See i Month.” For the drive on arranger- cludes James Turnbull as district | 
co - : 9 . . Saat + 
i co h s manager for the New York area, | 
4 roton sales of records on «higher vo new LPs and has formulated | ePPIO'S Col Post in LA. | incivding Newark. Harsord, But: Ae 9 Qhoweagcer 
. eve an e prese sys +| ‘ ae “sim Setric “ 
e , i Paul Peppin has been set as falo; Gene Weiss as district man 
m4 which allows foreign firms to do > ee _— plan for his four | Coast operations manager for Co-4ager in the Philadelphia market, 
80. dd feels that the record previous albums. ; |lumbia Records’ branch operation.| and Harry Hostler as head of the The publishers’ do-it-yoursel 
” Chu eels ft pyr To push the four previously re-| Peppin will be based in Los An-| newly developed District 5 (Chi- | disk kick was spotlighted last wee) 
t eames: yp a ae t “th time has leased Gold packages, Vik is offer-| geles and will assist Norman Good-| cago, Milwaukee, Minneapolis, Des, with the launching of Greenwict 
n its peak, an as i poe ing a program whereby distributors | win, manager there, in branch ad-| Moines) which now gives Col a Records by Larry Snier Inc. Un. 
s come it ee tlets who buy 12 Gold LP’s will receive | ministration. |resident district manager in the, like the publishers who have beer 
° the establishment of > te ne oe two albums free. The Gold sets in In another shift in Col’s branch Chicago market. Warner Pagli-| cutting their own platters with 4 
oa The Imperial py oF aon Ahn the program are “Wired P For operations, Don England was trans-| era, while continuing to h.q. in St. | mester-sale to an established rec 
t J Europe April 25 to r~ rr even 4 Sound,” “Organized For Hi-Fi,” | ferred from his post as Kansas City | Louis, will now head the newly|ord company in view, the Spie 
ft with the Aedeo Corp. r "ts man “Sticks and Strings in Hi-Fi” and | branch manager to the Detroit out-| developed District 7 (St. Louis,| subsid has been blueprinted as 3 
i Germany, whereby the ogic “Higher Than Fi.” The two new/| let. He'll be replaced by Donald} Kansas City, Denver, Indianapolis). | permanent disk setup 
1d electronics firm will ge P!4S-| releases are “Sticks and Bones”| Morse, a salesman in the K. C.| Col’s sales setup is now divided) Along a somewhat similar line 
tie stereophonic tapes and ma-| anq “Hi Fi Fo Fum.” area for many years. ‘into 10 districts. is Hill & Range’s plan for its Bij 
rt chines exclusively for Imperial to Top label. Like Spier, H&R wil 
s distribute in the U. S. and Canada. | operate with its own distributor net 
r Chudd has also concluded a deal work and with a desien to show 
a with Corporacion Nacional, a com- case new material and talent. Bi 
a pany in Mexico City that would | |Top plans to work through inde 
- press his records there for distri- | | pendent artists & repertoire mer 
B bution in the South American --—~ - The G A. 
ie ket Fi will also handle | oS é = | © . e Greenwich setup will b 
market. irm w | Sieic ° z |a&r’ed by Hal Webman wt : 
4 Inperial’s distribution in that VARIETY = : o c : 0 | S | cently joined the ae 
. country. Negotiations are currently Survey of retail sheet music zi2/8 aia £ Te lafter a stint as a&r steffer with 
" on with firms in Brazil, Argentina, best’ sellers based on reports & e2i3;_/é = PEF gis | Decca Records. Greenwich's firs 
e Panama, Chile and Bolivia to dis- obtained from leading stores in eitlsl2zigié| is =ieielel.1 | disking was cut by the Chiefs, 1 
tibute Imperial records in their 13 cities and showing com. SiSliSi2leisieiele E © i’io vocal-instrumental group who were 
y respective countries. parative sales rating for this ¥: + o > $;Fie/ él ‘ xieo| gs] : T | directed for the date by Sid Bass 
4 “The South American market and last week. ei= é elx = gis Ss © © Bl=la | doing “Apache!” and “Dee's 
+ has not even been touched,” says * ASCAP ¢ BMI Q 21 Mliéels E O2)e&ia le iSiu | Dream.” Both are Bass com posi 
= Chudd, “and yet, the potential in = % | | > £ 0 | | ¢ |e | tions, incidentally 
4 certain countries is bigger than in lis = f£ixliciliziziz Si icipe In addition to the Chiefs. Web- 
e many European countries. || National ¢ + ie 8 Tizlg z ols ] oO man has signed a teenage vocal- 
1 Imperial brings out its first ster- | Rating | e\t a sisisiei/Bisi git |instrumental group. Ritchie & 
n eophonic tape releases in June. | This Last al Siela = Sie ieisgidclse 3s |N |The Playboys, and Buddy Thomp.- 
n Electric jobbers, rather than rec- | oh, wh. Title and Publisher id i 5 5 2 < siels | § g 5 | s|T son, a rock ‘n’ roll crooner from 
t ords distribs, will handle the line. | Sai z BIiniIOiIA/O:\e/&!M] Qi nin S F| Louisiana. Webman already has 
Under Chudd’s expansion move, | - —_ —— ee = | them in the groove a‘vaiting re- 
the same catalog will be released |} 1 1__*Catch a Falling Star(Marvin) 3) 1 1 1 1 5 4 2 1 2 1 1 2 2118 lease. 
“ all over the world under the Im- | 2 3 +Sugartime (Nor-Va-Jak) 2105 .3 2 1 1 1 2 4 2 3 4 103 | According to Belle Nardone 
! periel label. | a 2k Oe -= . = s [2 2 4 42 75 | Larry Spier Ir. end Webmen. whe 
| = "a "Eee eee Ga ee 8 a ee rm, their move into the 
, Flanagan to Imperial i. ae {Shepherd Blues (B.-Kahl) 9 3 9 5 ~. © 6 5 8 5. = | recording business was designed to 
4 Hollywood, April 1. | 5 7 *Are You Sincere (Cedarwood) 8 2 6 8 10 * . © ) .. |expand its activity but in a way 
1 Ralph Flanagan has exited his | 6 6  #+Wonderful Time (Fowler) a 9 5 me. 7 3 36 fj) that will not interfere with the 
: om Chudd — werlal’ Re harmed “7 10 + *AMl the Way Maraville)... 7 3. 63 i ee oe 26 || firm’s publishing interests and op 
zew Chudd’s Imperia ecords. > eee a — ES canara | eration. The recordings, they say 
r Latter label is entering the “big | 81 *76 Trombones (Frank) : 4 8 7 3 eatin 8 + ‘ = will be made of material that 
" band” field and signing of Flana- | 9 13 ‘Who's Sorry Now (Mills) ee Se +. se ns SO would not ordinarily be submitted 
" 4 gan marks its first such artist. if 10 8 *Too Soon to Know (Morris) a ae 10 3 6 21 | for recording to other artists on 
Initial session, under Chudd’s|} jj, 726 Miles (Beechwood) 10 7 a ee Se ee major or indie labels 
4 supervision, was held in Chicago | iiB oT lie Jat) $ —— mn 2 | Greenwich currently is rounding 
‘ Monday (31) with Von Dexter con- | eon, 1 Tequila AEE 9 BEL : aie : out its distributor network with 
i ducting. It was waxed in stereo- 11C_ 14 At the Hop (SMV) 2 6 Te waa. outlets in the east and midwest 
= phonic sound and will be released |f 11D *World in Hands (Chappel!) $ at: : SS already established. The company 
" as an LP: comprised of “cocktail |] 45 5 *April Love (Feist). ee ee 15 vill handle its business throug 
hour” music. t | Giresentch Sales Corp 
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Rundown on Top-Selling Diskers 


At AAF Stores; Glenn Miller No. 1 


Wiesbaden, March 25. 

4 poll just completed of the| 
tselling single platters and al-| 
at the American Air Force} 


t 
t 
I ianges for the last six months | 
reveals some surprising facts, ac- | 
cording to Anthony deCari.: chief 
record and phonograph buyer for | 
AFEX | 
Glenn Miller beat all comers to | 
rank as the top-selling orch, fol- 
] -d by Xavier Cugat, Harry 
Jame Mantovani, Hugo Winter- 
halter, Les Elgart, Andre Kastel- 
anetz, Frank Chacksfield, Les Bax- 


ter and Fred Waring. 


Elvis Presley scored as No. 1 
male singer for the AFEX record 
buyer followed by Pat Boone, 
Bing Crosby, Frank Sinatra, Mario 
La 

On the female listing, Doris Day 
ranked first, with Judy Garland, 
Ann Russell, Jo Stafford and Kay 
Starr following, while top jazz vo- 
calist was Ella Fitzgerald with An- 
ita O'Day second 

Norman Luboff, Three Suns and 
Four Freshmen placed in that or- 
d is the most popular vocal 

Most popular instrumentalist 


Carmen Cavallero, with Liber- 
ace second | 
Erro|| Garner scored as top jazz 


Instrumentalist, leading Charlie 
Parker, Dave Brubeck, Gene Krupa 
and Oscar Peterson down the 
line | 

Count Basie won out for the jazz 
orchestra slot, followed by Buck 
Clayton, Benny Goodman, Stan 
Kenton, and Norman Granz Pres-! 
ents placed fifth. | 


“Tastes vary because the peo-| 
scattered through the 10 
countries where Air Force per- 
are stationed in Europe,” 
explains. “Climate may 


ple are so 


sonnel 


deCarlo 


have an effect, too. In a hot jazz 
climate I don't think jazz will be 
too good 

The most popular recording 


tars on our AFEX charts are not 


the same as the first-spot stars in 
the States. This may have to do 
with the terrific areas covered by 
ARF EX 


“Another reason is the dfference 
in time element between here and 
in the States. For instance, I'm 
now buying records to be delivered 
in Dharan in July, and we get our 
Christmas listings in March. 

“It would help a lot if the large 
record companies would get timely 
information to us ahead of time 
It's fine for stateside buyers to get 
Christmas informaton in October, 
but that's too late for us.” 


Name Hassler Sales Mgr. 
Of Capitol Distrib Wing; 
Set Discount, Club Divvy 


Hollywood, April 1. 

Donald FE. Hassier has been 
named sales manager of the spe- 
cial markets department for Capi- 
tol Records Distributing Corp. He 
will be responsible for the national 
sales and promotion of labels prod- 
ucts through rack jobbers, and for 
the marketing of special sale mer- 
chandise. 


Simultaneously, Max K. Calli- 
son, veepee and _ national sales 
manager for CRDC, said that ef- 


fective today (Tues.) company will 
compute the dealer discount on 
Cap’s 45 rpm single disks on 98c, 
making the dealer cost price 60c, 
including Federal excise tax. 


Meanwhile, Cap prexy Glenn 
Wallichs is notifying the nation's 
record dealers of a plan which 


would allow the dealer to partici- 
pate in the Capitol Record Club. 
The new plan, which takes effect 
Friday (4), will allow a signed-up 
dealer who buys and pays for a 
record from the club to earn a fee 
of 20°. of the selling price. The 
dealers, to be known as “Official 
Club Solicitors,” will receive their 
fees twice a year, based on actual 
sales to club members credited to 
the solicitor. 


Carlton Records Taps 
Geo. Liberace, 2 Chirps 
George Liberace, who batons tae 
orch on concert tours of his bro- 


ther, Liberace, has been pacted 
as a maestro by Carlton Records. 
Label has a'so ivked ‘% 


ant, Tulsa highschool canary, and 
Tominy 


Bri't Canedian 


Stu 


| Robert Crewe are mapping a 





Meinberg to Pickwick 
To Promote 3 Lines 
Ra: Pick 
wick Sales Inc. as national promo- 


Meinberg has joined 


tion manager for its low-price De- 
sign LP line, Design singles and its 
Cricket kidisk product. He 
merly was midwest promotion man- 
ager for RKO Unique. 

Meinberg currently is on 
trip plugging Design's first 
releases by Jett Powers and Cl 
Applewhite 


9 — 
UA’ers Hitting the Road 
For Bally on Singles 
United Artists’ disk staff is tak- 
ing to the road this week on a con- 
centrated plugging effort in behalf 
of an program of disk 


Leading off 
Harold Friedman, sales chief, who 


for- 


a road 
single 


arlie 


expanded 


single releases, is 


will visit Detroit, Cleveland and 
Pittsburgh Dick Gersh, deejay 
promoter, and Ken Lutman, an- 


other promotion staffer, are head- 
ing for various keys to plug recent 
releases 

Meantime, the indie artists & 
repertoire team of Frank Slay and 
na- 
UA re- 


‘Mayor Hartsfield March’ 
Atlanta, April 1 
Albert Coleman, founder 


director of Atlanta Pops 
scheduled audi- 
season 


and 
Concerts, 
tions for 


has 
1958 summer 


a 








Stereophonic Disk 








and not a “revolution,” and hence 


Continued from page 55 





on the market before the end of 





for May 24 Concerts are 
slated June 15, June 22 and | they would figure out a system | ‘he year. 
June 29 in 4.400-seat Fox The- which would not upset the exist- One disk —_ in fact, stated 
atre and July 4 in Chastain ng business patterns. George R that all the “mystereophony” over 
— oe 4-4 = Ing S - é . z 5 . _ , 7, s 
Park Amphitheatre, which | Marek, RCA-Victor v.p. and gen-| Stereo was provoked by the equip- 
seats 8,000 eral manager, was categoric in his | ment manutacterers whe wanted & 
. ap ‘ 5ft, hg » | new gimmick to sell their hi-fi 
Special feature of first 1958 rejection of the “compatible” | chines. Most disk execs, how- 
wert will be > “re 2T- ick aot nak P as a “ste _ . “ . » 
concert will be premiere pet di k, declaring that it was a “steP | ever view stereo as a fundamental 
formance of an original Cole- backward He stated that the new advance in the history of disk 
pos r } ‘Ma 5 pe ] ar c ave . F 
—, ee go poe Bg pig atest gm reg Bsn = | music, equivalent in some degree 
on sfie pe — os be ~ monaural =e nine, ave br ri to the changeover from mechanical 
ionor 0 sen perce that were inferior to existing LI'S.| +9 electrical recording techniques 
chief executive, whose support Demonstration in the late 1920s. 
helped make 13 years of free ° be - 
pop concerts here Victor engineers demonstrated Among the equipment manu- 
i Su their "ac 2ir is ‘ —— ae Pee 
Series is sponsored each pir eagle their studios last | facturers, Magnavox is demon- 
vear by mayor. City of At- — They — up the brane strating its latest developments 
: 7 , . ; patible” stere sk wit ‘ 00°% are ick s “@ “ti 
lanta ina American Federa- aoe , disk te gion sei eolaise “ — sound reproduction 
tion of Musicians. Programs saat Peps Mince, at the Savoy Plaza, N.Y., today 
; ity of the latter when played on a ( Wed.) 
this vear will offer symponic : . 
: ‘ a stereo machine. Played on a mon- 
and popular music with some tie 


concentration on ballet. 


DECCA’S CORAL NAMES 
PAUL COHEN A&R BOSS 





aura] machine, compatible 
stereo disk also fell off in quality | 
as against the same number played 
on a conventional LP. While true 
stereo disks may not be compati- 
ble with present equipment, Vic- | 
tor engireers stressed that present 


Paul Cohen, veteran Decca re- monaural LP disks are not only 
cording exec, is taking over the compatible with stereo machines 
artists & repertoire spot at Coral but actualy sound better. Hence, 
Records, the Decca subsid label. | Present LP libraries need not be 


Cohen fills the vacancy created by 


obsolesced by the introduction of 
stereo. 


the move of Bob Thiele to Dot 

Records as viceprexy and a&r top- Marketing of stereo disks will 

per be launched some time this sum- 
Cohen, who has been heading; mer with Victor definitely get- 


Decca’s country & western opera- 


ting into the act by the fall at the 


tion for the past 15 years, joined | latest. RCA’s phonograph divi- 
Decca in 1934. Assisting Cohen in| sion, along with virtually all the 
the Coral a&r chores will be other major phono manufacturers, 
musical directors Dick Jacobs, | are gearing for the new stereo de- 


tional push for thir first 
lease, 


“Ungua,” an instrumental. 





| George Cates and Sonny Lester. 


‘velopment and will have machines 


Jockey in Uniform 
Frankfurt. April 1. 

In order to keep American serv- 
icemen stationed in Europe au- 
courant with jazz trends and songs 
in the States, American Forces 
Network near here has just inau- 
gurated a new jazz show. 

Titled “Modern Jazz, 1958,” this 
is to be a regular once-a-week fea- 
ture by Pvt. Mal Sondock, former 
disc jockey and jazz critic from 
the States, 

Top stars who are touring Eur- 
ope like Lionel Hampton and June 
Christy are being featured on per- 
sonal interviews, plus the latest 
records from the States. 














RETAIL ALBUM BEST SELLERS 

















—— WVARTET Y ———_ 
Survey of retail album best 
sellers based on reports from lead 
ing stores and showing comparative 
ratings for this week and last 
National 
Rating 
This Last 
wk. wk. Artist, Label, Title 
MUSIC MAN (Capitol) 
1 3 Original Cast ‘WAO 990) oe 
~ FRANK SINATRA (Capitol) 
2 1 Come Fly With Me (W 920) , 
~ JOHNNY MATHIS (Columbia) 
3 2 Warm (CL 1078 ss 
~ MY FAIR LADY (Columbia) 
4 4 Original Cast ‘(CL 5090) 7 
: AROUND THE WORLD (Decca) 
5 7 Soundtrack (DL 9046) 
~ CARMEN CAVALLARO (Decca) 
6 5 Remembers Duchin (DL 8661 
PAL JOEY (Capitol) 
7 6 Soundtrack (W 912 
RICKY NELSON (Imperial) 
8 9 Ricky (IMP 9048 &s 
SOUTH PACIFIC (Victor) 
9 10 Soundtrack (LOC 1032) ; 
ROGER WILLIAMS (Kapp) 
10 24 #£Till (‘KL 1081 
ROGER WILLIAMS (‘Kapp 
11 19 Fabulous Fifties (KXL 5900) 
~ PAT BOONE (Dot 
12 8 Pat’s Great Hits (DLP 3071) 
DAKOTA STATON (Capitol) 
13 Late Late Show (T 876 peo 
KING & I (Capitol) 
14 12 Soundtrack (W 740) 
MARIO LANZA (Victor 
15 20 7 Hil’s of Rome (LM 2211) 
JONAH JONES (Capitol 
16 Swinging on Broadway ‘T 963 
OKLAHOMA (Capitol) 
17A 18 Soundtrack (‘SAO 595 
TENNESSEE ERNIE (Capitol 
17B 15 Hymns (T 756 
PERCY FAITH (Columbia 
19 25 Viva (‘CL 1075 
~ TONY BENNETT (Columbia) 
20A 13 Beat of My Heart (CL 1079) 
ARTHUR LYMAN (Hi-Fi) 
20B . Taboo (R 806) : 
EYDIE GORME (‘ABC-Par) 
22A 11 ; Vamps the Roaring 20's (218) 
MANTOVANI ‘London) 
22B 14‘ Film Encores (LL 1700) 
JOHNNY MATHIS (Columbia) 
244 Wond>rfu!, Won’ful (CL 1028) 
BILLY YAUGHN (Dot) 
24B Sa‘l A'o YEP 3100) 


New York—(R. H. Macy Co.) 


(Jordan Marsh Co.) 


—(Ten Eyck Record Shop) 


-(Dise Shop) 


Washington 
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Inside Stuff—Music 


Congress, which gets around to all things, is in process of rectifying 
an injustice to harpsichords and clavichords. The House has just 
passed and sent to the Senate a bill to reduce the duty rate on imported 
harpsichords and clavichords to no more than that on imported pianos. 
Seems they were all under a 40% ad valorem tariff. Since then, the 
duty on pianos and their parts has dropped to 18% and will gc down 
to 17%, commencing July 1 next. But, Uncle Sam’s bite on harpsi- 
chords and clavichords brought in from abroad is down to only 36%. 
So Congress will eliminate the discrimination. 





The theme “Music to Sell Shoes By” is being advanced by the 
Penobscot Shoe Co., Boston Manufacturer, in tieup with Cadence 
Records. In a promotion for its “Tres Jolie” line, Penobscot has en- 
listed an endorsement from Cadence crooner Andy Williams and is 
pushing his disks via posters, direct mail and a national ad campaign. 
The shoe retailers are also being supplied with order blanks whereby 
a customer can purchase the Williams disks directly from Cadence. 





Boston's cuffo cultural combo, the Arts Festival, is readying for its 
seventh stand, June 6-22, in the Public Garden after winning a deci- 
sive victory over the park department which sought to ban it from the 
Hub beauty spot because of damage to the grass and posies. The event 
traditionally combines art exhibs with legit, ballet, poetry, jazz, op- 
era. This year, a legit attraction, dance group and opera are being set, 
plus a jazz night. 





Old bandleaders never die—they just start their own television 
shows. CBS’ new St. Louis outlet, KMOX-TV, is now featuring a Mon- 
day-through-Friday variety show headlining former maestro Buddy 
Moreno backed by former maestro Carl Hohengarten, now back in 
baton territory again as leader of the band for the show and as musi- 
cal director of KMOX-TV. 





Publisher Larry Utall is cashing in the disk companies’ master- 
buying vogue. His latest master sell is “Please Buy My Record’’ to 
George Goldner’s indie End label. The disk, incidentally, was recorded 
by Addie Lee, Utall’s secretary. Previous week Utall sold his master 
of “Screamin’ Ball At Dracula Hall” to Roulette Records. 





David Kapralik has been named manager of singles sales adminis- 
tration and field communications at Columbia Records. He’ll continue 
to edit such field publications as Insight and Newsletter. In his new 
post, Kapralik will help develop field communications for the singles 
department, working in association with Col's singles’ promotion chief 
Frank Campana. 





British Disk Bestsellers 


London, April 1. 


Magic Moments ........Como 
(RCA) 

Don’t  secleeote th cn hanes 
(RCA) 

ee 
(Decca) 

Story ef My Life... Holliday 
(Columbia) 

Whole Lot’a W’m’n Rainwater 
(MGM) 

Jailhouse Rock ..... Presley 
(RCA) 

At the Hop. Danny & Juniors 
(HMV) 

Se GD gw ce cesc Crickets 
(Vogue-Coral) 

Se Be GE ccs wdcwwes Dennis 
(Decea) 

You Are My Destiny.... Anka 
(Columbia) 





Shifrin’s ‘Have Roulette, 
Will Travel’ Sales Spot 


Jerry Shifrin has been tapped as 
Roulette’s national sales manager, 
replacing Don Carter who is leav- 
ing the diskery to set up his own 
indie operation. 

According to Joe Kolsky, Rou- 
lette’s exec veepee, Shifrin will 
travel extensively visiting label's 
distributors, conducting sales 
meetings, covering key accounts, 
rack jobbers, one-stops, etc. Shif- 
rin came into the disk business in 
1953 as manager of Archie Bley- 
er’s Record Center in Hempstead, 
LL 





Decca’s Birmingham Mer. 
Wayne Drake, formerly assistant 
manager of Decca’s Atlanta branch, 
upped to manager of the company’s 
Birmingham office, 





| building into a church. 








ers Fre-Irial Ys. ts Into 
AMP’s Longhairs Via OK to 0.0. D 
$ Longhairs Via UA to U.U. Data 
against Broadcast Music Inc. and 
the broadcast webs is now expand- 
San Antonio, April l. ing to the line of questioning to be 
What was for years a dark, red-| explored in future pre-trial exam- 
the country for its rockin’ stomps The plaintiffs, represented by at- 
and western bands has undergone torney John Schulman, are plan- 
Past patrons of “The Barn” | tween the Associated Music Pub- 
wouldn’t know the place since its | lishers, a longhair BMI subsid, and 
toon of 40 men, women and chil-| Last week, former Federal Judge 
dren have turned the 90 by 75) Harolc Kennedy, who is sitting as 
About the only traces of the old|timony, denied a motion by AMP 
place is a 50-foot bar, now a snack | to block the plaintiffs from exam- 
are seeking a list of documents per- 
DOT NAMES DE LUGG taining to meetings between Oliver 
|ers and other data as to the selec- 
MUSIC CHIEF IN EAST tion and programming of music in 
Bob Thiele has started the ball) AMP or BMI participated. 
rolling as Dot's new veepee and| AMP argued against the produc- 
ing in Milton De Lugg as east) that the documents involved AMP's 
coast musical director. Thiele} methods of operation, a confiden- 
vious a&r berth at Coral Monday | available to its competitors. Ken- 
(31). |nedy stated that he “was not per- 
composer, has worked on radio-tv | edge of the musical inclinations of 
with Jan Murray, Herb Shriner | various orchestra leaders should be 
on disk dates with Dinah Shore, | nedy made a similar ruling earlier 
Bing Crosby anc Frankie Laine. |in permitting the defendants to ex- 
“Orange Colored Sky” and “Hoop! ords of ASCAP, which is not a 
Dee Doo.” He'll be assisted in his| party to the case although 33 of 


57 
* The ASCAP songwriters’ guit 
Dancehall Goes to Church ing into the longhair field, accord- 
lanterned dancehall known over | jnations. 

a Christian conversion. {ning to probe the relationship be- 
new birth. In a week's time a pla-| orchestra leaders. 

speciai master in the pre-trial tes- 

counter. | ining their records. The plaintiffs 

| Daniel, AMP exec, and orch lead- 

;concerts and recordings in which 

artists & repertoire chief by bring-| tion of such data on the grounds 

moved over to Dot from his pre-|tial matter which may become 

De Lugg, an arranger-conductor-|suaded that Mr. Daniel's know)- 

and Paul Winchell and has been| protected as a trade secret.” Ken- 

Among his tune credits are) amine all of the performance rec- 

Dot chores by George Brackman.|its songwriter members launched 











































































































































































































the suit. 
Meantime, the BMI motion to 
dismiss the case, which is arguabie 
a jin N. Y. Federal Court tomorrow 
|(Thurs.), will undoubtedly ohne 
|ferred ta a later date. The plain- 
i tiff’s attorney is expected to ask 
ri 2 = To S23 |for more time to prepare his an- 
= aa z < | & zlo | cwer in view of the volume of docu- 
“ E a s ; 5 F 21s , 8 2 |ments referred to in the defend- 
ais ~ al «a ; : |ants’ brief. 
VARIETY $id ities Si2i8ieis! || 
Survey of retail disk best 8 5 E MS Sis é § g é : : p ZElwis a £\T | ° 
sellers based on reports ob- e bitle E 3 = 5 E\E 3 LS Po E § =ielsio} ito 0 
tained from leading stores in s siti gielzie > cle letclielBlalisisial4it | 
22 cities and showing com x 5 Sis iBlie|a t 5 § z > & g§\s 0/5 b/ Rl Ad 
parative sales rating for this ”" < H 0 ] aAle|s 2 siEi > 2 “ Biz 1/5) L bd 
and last week. 1 S| | . 4 BS} = k ‘ ] ] 1 g “lp re 0 ts 
7\£/2 . yl alaiglé 1Id/¢ 
National 3 c sig eis I Hollywood, April 1, 
Rating > = % E FH e £iSin | Capitol Records is giving up on 
This Last 4 H a|% « f 5 sis 5 3 iW : T j\ its subsidiary Prep Records, 
wk. wk. Artist, Label, Title z s -3 ik Rif iBis a | 3 ae : (--} 4 Ss [a little oe year -. 
_ e ere’s no confirmation 
CHAMPS (Challenge) | diskery, it’s understood the towel 
1 = 4s eee eS BBs a 3 1 8 98 s * .6@ 6 4¢® S82 3 3 3 116 was thrown in on Prep because of 
CHORDETTES (Cadence) a ov 7 eS - a _ 
2 i ee ee We a 7s ¢® §& . ~. 9 8 5 = 2 85 =, nas v6 pn ae ‘a 
LAURIE LONDON (Capitol) Four Preps and Earl Holliman, 
3 10 # £=Whele World in His Hands... .. 6 1 1 s 2s ‘ 10 2 ‘ z i 79 hove been suttched eves t Oe 
CHUCK BERRY (Chess) Capitol roster. Four Preps’ most 
4 Sweet Little 16.............. i ka Se ok . § 2 6 6 8 5 59 }irecent hit platter, “Twenty-Six 
ANDY WILLIAMS (Cadence) . , ‘* . . a8 5 . * | =~ S = the — ome oF am 
5 Se ee I on nos tenes | m Gordon, who heade rep 
; ae }on the Coast, is jumping over to 
+g ts eee ae 5 e « 9 oe 2 8 2 53 || Capitol, as is Stan Hoffman. Latter 
ee &)0| lhe ert , ’ ‘ ; . 
| was western promotion man for 
CONNIE FRANCIS (MGM 0 1 | Prep and now will hold post of 
7 Se conven,  oc.cts. cs. 8 .- 6 Ss 8 2 4 3 1 5 western district promotion man of 
PERRY COMO (Victor) Capitol Records Distributing Corp. 
8, 3 Catecha Falling ee 9 8 mz . 5 3 5 1 50 |} An announcement disclosing the 
PAT BOONE (Dot) | folding of Prep is expected out of 
9 12 Wonderful Time Up There... 3 8 7 4 1 10 9 4 427) the Capitol Tower this week. 
: SILLY VAUGEN (Deb a ae oe dle: formed = 
10 8 Sail Along Silvery Moon...... .. ee 1 . 5 4 47 34 F mg Salad to ane clahoee 
LOU MONTE (Victor) | was the decisive point in Cap's de- 
11A 11 Lazy Mary rr ee 8 9 7 5 1 7 10 30 cision to fold the subsid. 
HUEY SMITH (Ace i er [— pal | 
11B Don’t You Just Know It...... .. 42 oe 
DON GIBSON (Victor) | r oer 7 SCOPP SCOOPS UP 3-YR. 
13 23 Oh Lonesome Me............ r 
PAT BOONE (Dot) RENEWAL AS BIG 3 GM. 
14A 9 _ It’s Too Soon to Know... .... .. 7 4 32 — . 3 27 Mickey Scopp’s pact as general 
MONOTONES (Argo) manager of the Big Three (Rob- 
14B ke ea ee Se > © ... 3 D sn. 27 || bins, Feist & Miller) has been 
PLATTERS (Mercury) picked up - 5 oo three- 
16 , bf = ie ere 4 5 —— 3 21 aoe “~~ alah toot bine = 
CRICKETS (Brunswick) soos 0 e publishing combine in 
me Ulla 8 . 10 é . . 9 #7 17 During Scopp’s tenure, the firm 
MITCH MILLER (Columbia) ; has expanded its foreign affiliation 
18A March from River Kwai...... ml & 8 . ws” S. 8 16 especially via the recently launched 
_ ED TOWNSEND (Capitol) ‘ 16 = _—_ a — - 
ee GS Eee endccdace ws oe bss ° ° . ndon. opp also broadene 
20 deny nage we 9 | yy BB 
A a ala Se on + 5 ‘ : 
| Standard Exploitation Dept. and 
RICKY NELSON (Imperial) , : 4 
20B My Bucket Got a Hole in It.... .. 1 6 15 | expansion of firm's print division. 
JIMMY McCRACKLIN (Checker) MGM’s Dallas Shift 
SRA 80 -- lew AW. ooo. OR oi doen dsc a 10 3 14 Dallas, April 1. 
PERRY COMO (Victor) | Handling of MGM Records for 
22B 15 Magic Moments.............. .. 3 = 5 14 || Dallas area has been shifted from 
mo. wink peer Da # ss. | [Detonee ometas oer 
i. eee . ° . 
| Bill Taylor, district sales and 
25 «#13 ame — . , 9 6 a 12 | promotion manager for MGM, an- 
nn he Ohad arenes atte Riles eek ° nounced the change. 
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Wednesday, April 2, 1958 


EARTHA 
KITT 
ST. LOUIS 
EARTWA SINGS SONGS FROM THE NEW MOVIE WIT “ST. Lows puss” MEULSU 3) TO MAKE SURE EVERYONE WEARS, WE'RE PROMOTING 8-1-6 WITH— 


WiTH 
Eartha Kitt warbles the blues like nothing you ever heard, SHORTY %* Eye-catching ads in such mass books as Holiday, Playboy, 
to a great jazz background by Shorty Rogers and his Or- ROGERS Esquire and The New Yorker, for nation-wide coverage! 
chestra! She really goes to town in these big W. C. Handy AND * Exciting three-dimensional window displays! 
favorites... old-timers like CARELESS LOVE, ST. LOUIS We bad * Ad mats in various sizes for dealers! 
BLUES, YELLOW DOG BLUES and MEMPHIS BLUES. * A full-scale national campaign, already started, for fullest 
it’s the greatest blues collection ever, and it’s recorded possible disc jockey exploitation! 


in New Orthophonic High Fidelity sound. Order the new Kitt-hit, ‘‘St. Louis Blues,"’ from your RCA 
Victor distributor today ! 
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D.C. °59 Hi-Fi Show 
For Nat'l Symph; 
0.0. O'seas Exhibs 


Washington, April 1 
4 nine-day international Hi-Fi 
Mus Festival will be held here 
arting next Jan. 31 for benefit of 
‘ational Symphony Orchestra 
ns for the elaborate combo of 
sic performances and electronic 
ynstrations were announced 

» by Mrs. Jouett Shouse, Wash- 

gton socialite and orch patron, 

will act as chairman of the 
festival for National Symphony, 
and M. Robert Rogers, who mas- 
t nded town’s previous four an- 
r i-fi shows and who will di- 
rect next year’s program. 

Marking first time that an audio 
rade showing will be expanded to 
a fulldress music festival, an- 

ment of plans comes close 
s of the recent record- 
breaking show, when 16,000 hi-fi 
fans y»wded the exhibit rooms at 
reham Hotel. Tied in with the 


a special hi-fi concert by National 
Symphony will be held at Consti- 
tution Hall 

International flavor will be ac- 
cented by exhibits of foreign manu- 
facturers and governments, and by 
recordings from famous music fes- 
tivals which will be played in a 
special Music Festival hall. 

Mrs. Shouse leaves soon for Far 
East to enlist foreign participation, 
hile Rogers will travel the Euro- 
Details of the finan- 

were not dis- 
rental of 50 ex- 
and 


pean circuit 
cial arrangements 
( ed In past, 
hibit rooms paid overhead, 
Rogers’ take consisted of gate. 


4-TISSIMO FRESHMEN; 
55G IN PITT 1-NITER 


Pittsburgh, April 1 
Fou Freshmen cleaned up in 
) night stand last week at Car- 
e Music Hall, getting around 
00 at a $3.60 top. Combo prac- 
illy sold out the 1,800-seat audi- 
1, with teenagers their chief 





afte ws 


First time, aside from a single 
[ ance with a jazz package at 
i Mosque couple of years ago, 
boys have ever been head- 
away from a night 
moter Lenny Lit- 
er of Copa, where Fresh- 
men ve appeared several times 
They more than made up for Lit- 
r recent Count Basie con- 
t at same site which barely re- 
t ed an even break for the cafe- 
ng ee 


Vancouver AFM Local 
Suing Booker for Pay 


Vancouver, April 1. 
Local 145 of the AFM is suing 


~Y pa 


at the 
ocally 





was 


ar the 





West Coast Varieties Ltd The 
writ served, in a case expected to 
be heard this summer, alleges pay 
is owed a six-piece combo, booked 
by WCV to backstop the Bill Kenny 
nine t British Columbia tour 
hast Se ee 
Bo $ armaine 
K i said ad filed 
ana nce ner Assizes 
~~ s will fight 
the issue, and counterclaims that 
re was a discrepancy in the 
I ins’ verbal contract, against 
amount manded by Local 145 


Bho eo dollars.” 





4 
exhibits and demonstrations, | 
4 


| Goin Machines 


| 


arrived at under a statistical 





VARIETY Scoreboard 
TOP TALENT AND TUNES 


Compited pam Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


as s Published in the Current Issue 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 


merated above. These findings are correlated ree data from 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes 


Monty Takes Troy 
In 106 One-Niter 
Plus Radio Kudos 


Troy, N. Y., April 1. 
The tremendous following which 
| Mantovani has attracted through 
| his disks was demonstrated at the 
R.P.I. Field House Tuesday (25) 
night, when the Italian-born con- 
| ductor from England drew an audi- 
| ence of approximately 5,000 and a 

| gross of $10,400, at $1.50 to $4.20. 
It was the second largest figure 
system comprising each of the three major sales outlets enu- ——— 4 .~ wpe tmp by 
wider sources, which are exclusive | 8B OFCR OF the WPS, CECS only 
by the $11,000 which the Boston 

| Pops pulled several years ago. 
| Rain did not affect attendance. 
A 250-seat cancellation of $3.50 
chairs, by a local girls’ school, held 








Retail Disks Retail Sheet Music 








a 





(coin machines, retail disks and retail sheet music). 


A eagaeee TALENT down the take. 
Week Week ARTIST AND LABEL TUNE Pat. oS oa ge 7 | 
i ‘ irector of the Fie ouse, sai 
1 1 CHAMPS (Challenge) ............seeeeeeee Tequilat | that a return booking had been ar- 
2 : as PG eso Lollipopt ranged that evening, for next 
3 CHORDETTES (Cadence) ... Te * to K ma March 1—on Mantovani’s third 
P jit's Too Soon to Know American tour. This will be a 

3 4 SS CEN) cicadas sccveteskeweeeewes ) Wonderful Time Up Theret | Sunday afternoon date. 

—_— . ~ — r | G ttributed Mantovani’ 
47 CONNIE FRANCIS (MGM) .............:. Who's Sorry Now* weusthan bak ane 40. tes 
? r a t . : tar* but also to radio plugging for the 
5 2 ae GCP CURCROED 25. cc cdedsdocecce’ ch — oe Sta local engagement. The Field House 
(Sagic Moments _had a swap deal with WPTR in Al- 
6 .. LAURIE LONDON (Capitol).............. Whole World In His Hands* }}>any. | The Schine-owned station 
| Caught the fancy of the batoneer 
7 8 ANDY WILLIAMS (Cadence) ............. Are You Sinceret and of the crowd, via the presen- 
BaaY tation of a scroll to him as “The 
8 5 CHUCK BERRY (Chess) ...............44- pees Ei 37 aoe Spee Navi see 


)Reeling & Rockingt 
{Sail Along Silvery Moon*® 


Geo-Musical Year.” In accepting 
the award from Paul Flanagan—at- 


9 9 BILLY VAUGHN (Dot) ........0j.eseeees + ral tired, with three other WPTR dee- 
/Tumbling Tumbleweeds jays, in tails—Mantovani chuckled 
1 T -p Roa nttal 5 ae over “Geo-Musical,” as did the au- 
10 6 FOUR PREPS (Capitol) ........sicccescccce 26 Miles? demen tk Ges 6 ter Se ee. 
POSITIONS TRY Walt Maguire, national sales man- 
This’ Last Pa TUNES ’ , ager for London Records, intro- 

Week Week TUNE PUBLISHER | duced the WPTR quartet. 
1 1 *CATCH A FALLING STAR........... EOS SR irorens cele ekeiricn Marvin The Troy stop-off, the 54th of 
. . Ms | an eight-week swing, was preceded 
2 2 , c.dattilerde 6x9 ss ps de olbages 8Gn mb eee Sense eoneswas see es Jat by a gross reported at close to 
5 LeTT _V $9,000 in the Eastman Theatre, 
3 5 EEE widnd sisi.0dececnclwasonaeen at eee eee i ae ostender tet enathie ont atinen 
4 4 SE oak oad ss a ae chaia ake aiaihaw een cde oe eoeesecccccccecs Marks been over $31,000 in the 11,000- 
i re ah x seat Forum at Montreal. A Bur- 
5 6 ee gt Bee ree Te Rec Mills lington, Vt., college date, in be- 
. . a . tween, was on a guaranteed basis, 

*S/ ALONG SILVE N Ie isesie saneewew Lee MeAbebeneeeeen ees y ‘ . 

6 3 SAIL ALONG SILVERY MOON Joy Following a Carnegie Hall, N. Y., 
7 8 SE ) PCS os ck cn chiccdsedecnenm cocccscovceces Cedarwood showing Sunday ‘March 30), two 
' = <7 , . . 3 additional college engagements 
8 bi *WHOLE WORLD IN HIS HANDS ........ seeeesers-eeeesees Chappell |) will be filled, in Allentown, Pa., 
ee and College Park, Md. (The Car- 
9 J +26 MIL Rd aint Barred wn chee ane teksts, Ie eoecoecegeseeecees Beechwood negie date grossed around $6,800 at 
y :WONDE RFUL TIME UP THERE . seseccececeeseceeess Fowler |} $3.75 top. The concert was pre- 


sented by Felix G. Gerstman.) 
The Field House audience react- 


(*ASCAP BMI 


F-Films) 








Scot Juves Going Back 
To Bagpipes? Dip in Sale 
Of Guitars Tips R&R Dive 


Glasgow, March 25 

Is the rock ‘'n’ roll era on the 
wane? One pointer to such a sug- 
gestion is noted here in a strong 
drop in sales of guitars 

Since the end of 1956 an estimat- 
ed total of 15,000 guitars have been 
sold in city shops. One store sold 
1,000 in 12 months, compared with 
only eight in a normally “good” 
year previously. All went to boys 
between 14 and 18 years old 





Average price paid here for gul- 
tars has been $60 
One dealer told Variety: “The 


has been fabulous but it 


tely falling ff now 
hire-purchase stores moved 
ture to make way for guitar 
Now the furniture is go- 





jisplays 
ing back 











4 . 
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‘CARMEN McRAE 


* SMALL'S PARADISE, N. Y., 


+ 


* Westbury, L. 1, Apr. 11-12; STEVE ALLEN TY SHOW 
> (NBC), Sunday, Apr. 13; MUSIC MAKERS TV SHOW from 


17; OTTAWA HOUSE, Ottawa, 
* Apr. 18 thru 26; TOWN TAVERN, Toronto, Apr. 28 thru 


+ Canada, Apr. 

> May 3. 

+ Exclusive DECCA 
: 

< 


Newest Album, “Carmen McRae Sings Noel Coward” 


ASSOCIATED BOOKING CORPORATION — 


keeeh eRAKRKRAKEEES 


Apr. 4-5-6; CORK ‘N’ BIB, 


Canada, 


Recording Artist 


le ie ie ie i ie le ie ee 


JOE GLASER. Pres 


203 N. Wabash Ave 
Chicago. tI! 
Phone: 
CEntral 6-945) 


745 Fifth Ave 
New York 22. N.Y. 


Prone. 
Plaza 94600 


8619 Sunset Bivd 
H'wood 46, Calif 
Phone 
OLympia 2-946 


487 Lincoin Rd. 
Miami Beach, Fla. 
Phone: 
JEfferson 8-0383 





| ed enthusiastically to Mantovani's 
| offerings, despite the fact the pre- 
dominantly-American orch (only 
three English key men carried) did 
not produce the lush tone and some 


| Maine Solon Votes For 
the effects which trademark 


‘Straight Moon’ to Help 
Mantovani's records. Jaco, 


Bennett VP-GM 
& ‘In’ on Liberty; Songiks Retain Peg * 
Barf | ate a tae eae bn 





Hollywood, April 1. With Rep. Robert Hale (R,, 
Al Bennett has joined Si Waron- | Maine), it’s June-Moon 10-to-1 over 











tape and binaural disk field this | district, “while we are putting a lot of the same name 


wae : | Sputnik. |ords, is being launched in Boston 
ker’s Liberty Records as veepee | wit 4 * 
and general n 1ar ager. Bennett, for- | The 68-year-old Down East con- atts © aaa as bead of 
ay Vas Hast Distributing a8 | gressman sounded off the other day | Diskery is starting off with 
eae Man ae Wes od is Do Records, | in defense of love and moon, and | Crooner Ocie Smith who already 
will supervise sales, merchandising, | im trepidation over what might hap- | has grooved “Fancy Miss Nancy 
ae ~*ysclageses he z ;and “Tootsie Stop” with Ernie 
promotion and distri bution Deal | pen when earth starts bombarding | |Hayes, orch and chorus 
calls for him to participate {| the moon with satellites — ———— 

_ War —3 ‘ oo “It would be a pity,” he said, ina | . 

Waronker also disclose a Se iaae From PARAMOUNT PICTURE 

berty is moving into the stereo | speech prepared for delivery in his 

| 


year Company has 105 LP’s on /of new Satellites into the heavens, to 
the market with 40 still unreleased | destroy an old established institu- COU AY T RY 
and 50 in the works. 


_ | tion like the moon.” He said nobody 
Bennett is making} sings about yee on, old 
nds of the distribs through- | | vest Sputnik,” 

country to alert them on/} 
Liberty's new promotion plans, etc. 


Meanwhile, 


the rou 


“Har- 
“the light of the 
| Sputnik on the W abash.” 
|} “I am worrted,” he continued, 
“about how much target practice 
the old moon will take without suf- 
fering serious damage.” 
Something else for Tin Pan Alley 
| to get ulcers about! 


‘Leslie to 0.0. Europe 
For Low-Price Design 


yut the 


HOLIDAY 


COLUMBIA Record by 
BERNIE NEE 


FAMOUS MUSIC CORPORAT 

















Distributor Notes | 








Westminster Records has tapped 
Portem Distributing Inc. to handle 
its line in New York City. Portem’s 
territory will also include Long | 
Island and Westchester County. 








To The Top Again... 


“WHO'S SORRY NOW 





7 on Pens ain ae The European market for low- CONNIE FRANCIS on M-G-M 

$ coppe s ia ° , . , ’ 

Coral’s ‘distributor standings for |Price EP's will be explored by Cy /] °F'M GETTIN 

1957 Sex ) place was Lieberman | “°S"*® oras preny, o& 

Music, Minneapolis, while F. & F. | his six-week tour of the Continent SENTIMENTAL OVER YOU 
Enterprises Charlotte (N C.), took | starting May 1. Design markets its NELSON RIDDLE cn 

third spot | LP line in the U.S. at $1.49 *BILLY 


Ralph Berson, national sales 


+. by man-| Leslie expects to line up a dis- KATHY LINDEN on Felsted 
ager of Pickwick Sales Co., parent | tributor network for Design's al-|] ¢ 

firm of the low-pric¢ Design and | bums and singles lines as well as SOLITUDE 

Crickett, kidiskeries, has set 12|the kidisk Cricket label. He'll hit BILLY WARD on Liberty 
mew distribs around the country | England, France, Spain, Italy, Ger- 


for both labels many, Austria and Scandinavia. MILLS MUSIC, Inc. 
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‘pea |Why Not Pole-Vaulting? | meee 

Glasgow, March 25. ASCAP B 

t Latest twist to the music field ras p Ss 

| n e p a here: Old-age pensjoners are S a em 

oe being taught rock 'n’ roll in a os COPinued from page 55 ——$ 

hospital because health thera- |Copyright Law of 1909, which;just became ASCAP members; 

New York | Move Me,” a r&r tune... Rock ’n’| pists say it helps to keep ‘em | would remove exemption for juke- | Mrs. Robert Bartlett, daughter of 


The French tune import, “Mois- 
son,” has been given an English 


lyric by Jack Yellen and will be| Jazz celloist Fred Katz signed by | 


| Decca to supervise sessions as well | 


ushed by Mills Music as “Dance 
\ ith Me.” Louis Ferrari wrote the 
music Howard Roseff taking 
over as office manager and general 
manager in charge of production 
for Seeco Records .. . Reed Harper 
& The Notes now under the per- 
sonal management of Smart Associ- 
ates of London .. , Rosalind Paige, 
MGM thrush, held over at the Neil 
House, Columbus, O 


| roll bandleader Jimmie Maddin out | 





with his own r&r show making a 
five-week trek of one-niters 


as perform. | 
Pittsburgh 
Janet Noel Ferrell, organist, 
wound up four-week stand at Royal 
York restaurant and goes back into} 
Ankara Lounge for indefinite stay 
later in month .. . Petticoats (Bea 


young. 


MGM’s 3 Masters 

MGM Records has joined the 
master-buying parade. The firm’s 
president, Arnold Maxin, latched 
on to three masters for a quick 
market push. 

The masters are “Tarantella 
Rock,” featuring Frank Sandy & 





Eileen | & Mary House and Margie Hirth,| The King’s Men, purchased from 


Rodgers, Columbia disker, set for | former vocalists on a local tv strip) | Vinee Jan of Buffalo; “I Wrote A 


Ed Sullivan’s CBS-TV show April| have joined Guy Lombardo’s band | Letter,” 
which | for 
wrote for Boston deejay | Coaches April 25 for a week 


The instrumental 


13 
Don Elliot 


a tour including the Twin 


with the Serenaders, 
bought from Allan Savitt, and “The 
Midnight Line,” with Bob Riley, 


John McLellan, “The Straits of Mc-| Julia Lerner, wife of Pittsburgh | picked up from Danny Kessler and 


Le llan 
Sieve Allen and 
“We're Together.” [t's been cut by 
Dorothy Collins (Coral) and Alan 
Dele ‘:ABC-Paramount). 

The Great South Bay Jazz Fes- 
tiv setting up five weekend 
bashes beginning July 26. . 
Count Basie, currently at Birdland, 


is 


now called 


will cut an album for Roulette 
Records Jimmie Rodgers set 
for CBS-TV’s “The Big Record” 
April 16 The Playmates wi!! 


go out with Feld’s rock ’n’ roll tour 


April 5 Abbey Albert orch be- 
gins an eight-week stand at De- 
troit’s Hotel Statler April 7. Band’s 
vocalist is Jil Allen . Charlie 


Applewhite back in the disk biz 
via Design Records after a two- 
year hitch in the U. S. Army. First 
are “Saturday's Kisses” an 
“Put Your Heart Next To Mine” 

Ken Miller due in Gotham in 
mid-April to promote his new Faro 
disking of “Zonbeeshe Blues” and 
“You Are Love To Me.” 

Will Holt into the Gate of Horn, 
Chicago 
Erroll ~“-rner begins a two-weeker 
at the Blue Note, Chicago, today 
(Wed.) Abbott Lutz, sales man- 
ager at Seeco Records, will super- 
vise label’s LP dates for Don Am- 
eche and Stubby Kaye ... George 
Liberace in from the Coast for a 
date on Jack Paar’s NBC-TV shcw 


sides 


tomorrow (Thurs.). 
Chicago 

Harry Ranch orch set for six 
weeks this summer at the Dutch 
Mill ballroom in Lake Delavan, 
Wis. Andre Ocskay ensemble, 
with long stints here at the Bis- 
marck hotel and the Old Heidel- 
bery dinery, open June 2 at the 
Detroit Statler .. . Stewart Scott 
orch has a four-weeker starting 


May 5 at Brown’s Suburban Hotel, 
Louisville 
Hollywood 

Bobby Troup has penned “Tell 
Me Your Home” which London- 
town Music Co., headed by Julie 
London and Fred Raphael, will 
sublish. Miss London and Liberty 
ecords have parted Mamie 
Van Doren cut her initial LP at 
Capitol this week . . . Jimmie Rod- 
gers etched Ned Washington and 
Dimitri Tiomkin’s title song, “The 
Young Land” for Roulette. 
Former juvenile film star Dave 
Holt has been signed by United 


Artists Records with initialer, “You 


“A VERY 








PRECIOUS LOVE” 


from the Warner Bros. Production 
“MARJORIE MORNINGSTAR” 
THE AMES BROS. RCA Victor 













DORIS DAY Columbia 
THE JOHNSTON BROS. London 
BONNIE GUITAR Dot 

SLIM WHITMAN Imperial 
JACK JONES Capitol 
DICK HAYMES Halimark 


SOUND TRACK ALBUM RCA Victor 
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; From ip M-G ‘a7 
THE BROTHERS KARAMAZOV 


*® 


Love Theme from re 


WN The 7. 


Brothers 


AVAMAZOV 


ROBBINS MUSIC CORPORATION 





-| Paul 


April 6 for four weeks .. .| 


| will sing with the orchestra in an 
|all-Wagner program Apri! 11-13 
.. . Package booked for two shows | 
at Mosque April 14 includes Sam | 
|Cooke, LaVern Baker, George | 
|Hemilton IV, Clyde McPhatter, | 
Anka, Silhouettes and Paul 
| Williams band ... Art Farrar, long- 
| time local bandleader, named man- 
ager by Harry Hendel of remodeled 
| Savoy Ballroom which will bring in | 
name orchs from time te time 
|Farrar’s own band plays there oc- | 
| casionally, too : Tony Little | 
| Trio had option picked up at Carl- | 
|/ton House’s Town & Country... 
|Billy Nigro, organist, and Joe} 
| Pape’s combe, playing for weekend | 


|dancing, renewed at Mona Lisa 
| Lounge. 
| Philadelphia 

| Deejay Kai Williams has gar- 


nered about $15,000 from “Get a 
Job.” Williams owned the original 
|platter by The Silhouettes which 
| was picked_up by the Ember label | 
. . . The Glenn Miller orch, Ray | 
| McKinley directing, plays a one-| 
|nighter at Sunnybrook, Pottstown, 
| April 5... Rover Boys play the| 
|Erie Social Club April 12-13 .. .| 
Billy Taylor Trio and Max Roach 
Quartet booked into Red Hill Inn 
| Easter weekend... J. J. Johnson | 
| Quintet and Kai Winding Septet | 
|set for the following week, April 
10-13 . . . Mike Pedicin slated for 
| Andy’s Log Cabin April 1-5 | 
| Carmen Rene, vocalist at Big Bill's, | 
| has a suit tossed against him by 
| Las Vegas bandleader Tom Riley. 
| Rene Ankled Riley’s Tom Cats to} 
| do a single ... The Celebrity Room 
shutters Holy Week, opening with 
Barabar McNair and Lonnie Sattin. | 


Kansas City | 


Viki Benet is lined up for the| 
| Ottawa House, Ottawa, following 
|her present stint in the Terrace 
| Grill. GAC has set her to play her 
| first date in the Canadian spot 
| opening a 10-day stand May 1... 
| Nicki & Noel will return to Chi for 
ja series of club dates following 
| their present stand in the Grill... 
| Eddys’ is bringing in Johnny Hay- 
}mer and The Charmonaires (3) to 
/}open April 4... Grover Ruwe with 
| Louie & Sunshine in a club date at 
| the Carriage Club here (27) before 
| shoving off for Washington, D.C., 
and the Casino Royale. Opened 
|}there Monday (31) for his first 
| stand in the room . . . Gogi Grant 
doubled from Eddys’ on the week- 
end to make autograph appear- 
ances in lobbies of the Fox Mid- 
west Uptown, Tower, Fairway and 
Granada theatres where her “The 
Big Beat” is playing . . . Dakota) 
Staton in for a spell at the Orchid | 
Room ... Hank Thompsen and 
Brazos Valley Boys in a one-nighter | 
at the Riverside Rancho last week. 


St. Louis 


George Shearing Quintet due in 
April 4 for a week at Peacock | 
Alley ... Les & Larry Elgart orch | 
booked for April 27 one-nighter at 
Casa Loma Ballroom . . . Organist 
Art Edinger continuing at Musial’s 
and Biggie’s . Keyboard man 
Paul Stanis backing Davey “Nose” 
Bold’s comedy capers at Celebrity 
Club .. . Jazz Central, new modern 
jazz group, playing Saturday after- 
noon cocktail sessions at the Am- | 
bassador-Kingsway Crown Room 
. . . Sammy Gardner’s Dixieland 
crew, longtime headliners at the 
Spa, slated to switch to-a new spot, 
Jungle Club, in May . . . Fiddler 
Joe Bakalor and pianist Pete Flan- 
ders in their umpteenth week at| 
Petit Pigalle . The Nu-Tones 
into Playdium Lounge. 

London 

Tony Raine, piano accompanist 
to songstress Dorothy Squires, is 
quitting to solo . . . Jazz and pop 
music will be strongly featured at 
this year’s outing of the annual 
Soho Fair . . . Vie Lewis band back 
in circulation after a States trip as 
part of an Anglo-U.S. band swap 
arrangement for the Glenn Miller 
orch, 














* has been set to lyrics by | Symphony flutist Martin Lerner,| Murray Sporn. 


boxes from licensing provisions of 
the act Hearings betore the Sen- 
ate Subcommittee on Copyrights 
on the O'Mahoney bill are sched- 
uled for April 23-25 

In the evening, the annual mem- 
bership meeting in the hotel's 
Grand Ballroom was followed by an 
entertainment program with an an- 
nounced lineup of names consist- 
ing of the Vincent Lopez orch. Mor- 
ton Downey, pianist-composer Nor- 
man Bello Betty Madigan, 
Margaret Tynes, Vic Damone, La 
Verne Hutcherson, Avon Long, 
Senor Wences and M’Kay & 
Charles, dance team. Among the 
honored guests were Elsa Maxwell 
and Arthur Godfrey, both of whom 


Joio, 


the late Victor Herbert; and Bruno 
Zirato, manager of the N.Y. Phil- 
harmonic Symphony Leonard 
Bernstein was given a scroll on his. 
becoming the first native-born, na- 
tive-trained conductor of the N.Y. 
Philharmonic. 


Caterina’s Decca ‘Toast’ 
Frankfurt, March 25. 
Valente, No. 1 

is culling a new 


Caterina song- 
stress in Germany 
LP for Decca called 
“Toast to the Girls,” salutes some 
of the outstanding U. S. girl sing- 
ers, including Peggy Lee. Elia Fitz- 
gerald, Kay Starr, Billie Holiday, 
Patti Page. 


The platte: 
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JONI JAMES 


PLUGGED ON DICK CLARK SHOW 


NOTHING WILL EVER 
CHANGE 


DOES IT 
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SOMEBODY LOVES ME 
K12626 on 45 and 78 rpm 





45 ond 78 = atte ie 
FRANK SANDY , 270 the. ene: BARRETT : 
TARRENTELA ROCK SMOKE GETS : 
ond 


x 
Ww 
NS 
SWS 


K12616 










and 


THE SERENADERS 
NEVER LET ME GO 


| WROTE A LETTER 


K12623 on 45 and 78 rpm 


The Kays ond the Rhythm Rogues 


WHO'S GONNA TAKE 
YOU HOME ; 
and 


BABY 
K12630 


* 










K12612 


BOB RILEY 
THE MIDNIGHT LINE 
and 


WANDA JEAN 


LILLIAN BROOKS 


PEYTON PLACE || 


K12610 










#12624 


Love Theme from 


“THE BROTHERS 
KARAMAZOV” 


(From MGM Picture) 


CHAMPAGNE 





Released by Popular Demand 


DAVID ROSE & His Orch 
THE NIGHT THEY 
INV 


Boch from M-G-M Film, “Gigi” 
K12631 ie 





WALTZ AT 
MAXIM'S 
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Show Biz Turns Out in Force For 


Billy Vine Memorial Nets $15,000 





e Oid Romanian, the largest 
nitery on Broadway, where Billy ° 
Vine was to have opened « iittte} YaNKee Don Hooten in 
over a month ago, on Monday (31) sae 
sponsored a memorial dinner there British Bow at Glasgow 
for the comie who died two days Glasgow, April 1. 
before he was to have opened at| Don Hooten, U. S. comedian 


the 

The 
ri ‘anization, plus a commit- 
te » he se d by his close friends Jan 
Murray and Phil Foster, gathered 
nearly a capacity house which paid 
plate and in which 


up to $50 per 
the bulk of the who’s who in the 


cale 


variety field present in New York 
entertained or took bows The | 
estimated $15,000 raised through 
the event will go to Vine’s family. 
Attendance was about 900 de-/| 
spite the all-day rain. 
There were three emcees. Milton | 


jerle started, and as Al 


immediately, contributed a few 


“well-stolen words.” Jan Murray 
and Joey Adams emceed at length, 
and those introduced’ included 
Sophie Tucker, Joe E. Lewis, Steve 
Allen, Polly Bergen, Sid Caesar, 
Jana Mason, L. Wolfe Gilbert, Lou 
Wills Jr., Phil Silvers (who duetted 
with Berle), Alan King, the Mello 
Larks 

Columnists present included Earl 
Wilson and Louis Sobol. Others 


who either took bows or got up to 
perform included Paul Winchell, 


Pie sor the femme theat-| 


Bernie | 
stated in the turn which followed | 


made his U. K. bow at the Empire 
Theatre here on layout topped by 
English thrush Anne Shelton. He 
has been appearing for past two 
| years in cabaret and service shows 
in Germany, Austria, Belgium 
|France, Spain and Switzerland, and 
is now mulling a tour of either 
Spain or Scandinavia. 

Hooten made pleasant bow with 
his comedy patter, juggling and 
lrope spinning. He didn’t. wow out- 
fronters, but got by as well as any 
|comparatively unkhown (here) 
American act could hope for, 





‘Anti-Bias Commission 
‘Gets Ist Upstate N.Y. Case, 


Albany, April 1. 
The first public hearing held by 
| the State Commission Against Dis- 
crimination involving an upstate 
place of public accommodation, and 
the second of its kind in the Com- 
mission’s 12-year history, will be 
held in Albany April 21. It con- 





Jack Barry, Lillian Briggs, Lenny cerns a charge made against the 
Kent, Eileen Barton (latter two in| jong-established Mid-City Swim- 
he cafe's show), Sandy Stewart, | ming Pool, on Albany-Troy Rd., by 
Henny Youngman, Mambo Jets, Al | Barbara Ann Sharpe of this city. 
Kelly, Buddy Hackett, Judy Beate. | Miss Sharpe alleged she had 
Because of the late hour, there’ heen denied admission to the pool 
were others who didn’t get a) because of her color. The case, 
chance either to get an introduc-/| which subsequently underwent “a 
tion or perform. They included! thorough investigation” by SCAD, 
Denise Darcel, Sammy Lewis / was first brought to the attention 
(booker for the Riviera, Las Vegas),! of the state agency by Peter M 
John Croft ‘operator of the Bev-| Pryor, legal adviser to the Albany 
erly Hills Theatre Restaurant, Cin- | Chapter, National Association for 
cinnati), and Geene lista the Advancement of Colored Peo- 





Gov't Files 2 Liens 
Acainst Monte Proser 


Doylestown, Pa., April 1. 
\ Federai tax lien of $31,582 has 


been filed here against Monte 
Proset former manager of the 
sucks County Playhouse Inn. 
The lien covers $23,544 in ex- 
ise taxes and $8,038 in withhold- 
ing taxes the Government claims 
were not paid on the La Vie night 


club Proser operated in New York 


Liens also are pending here 
against Proser for $35,684 in in- 
come taxes the Government claims 
he owes for 1947, 1949 and 1954, 

Proser left the Bucks Playhouse 
in 1955. He is now operating the! 


Tropicana nitery in Las Vegas. 


ple. 

Commissioner J. Edward Conway 
ordered the public hearing, after 
efforts to conciliate the complaint 
proved futile. This is the second 


| 


| bie 


Negro Girl Vs. Swim Pool 


| poor 


| hearing ever held by the Commis- | 


|sion in the “area” of public 
commodations. The other 
volved a New York City swimming 
pool. The charges against the lat- 
ter were sustained by the hearing 
commissioners, 

Mid-City Pool is part of a one- 
time amusement park called 
City Park, located about a half 
mile north of the Albany city line. 


ac- 








| Fran Warren reported clicko in 
the Copa Room of the Havana Ri- 
viera Hotel during her two-week 
engagement there. She replaced 
Jane Powell, deferred to later in 
‘the season. 


one in-! 


Mid- | 


Canobie Lake, N.H., Sold 
To N.J. Trio for 450G 


Salem, N. H., April 1. 

The Canobie Lake amusement 
park has been sold by the Canobie 
Lake Recreation Co., to the 
Lake Realty Corp., owned by 
three New Jersey men, with many 
years of experience in operat- 
ing similar establishments, 
$450,000 

Officers of the 
tion are Claude L 
Ulaky and Anthony 
Cliffside Park, N. J 

The 
late Patrick J 
tax auction in 1931 for 
has been operated profitably every 
ear since time. Since Hol- 
and’s death in 1943, the business 
had been conducted by - s widow 
and her Maurice J. Holland. 


for 


buying corpora- 
Captel!l, Camir 
Berni, all of 


Holland :at a publi 
$17,000 and 


that 
that 


son 


Vancouver Cave heats 
Virginia O’Brien; ‘Obvicus 
Pregnancy’ or Thin B.0.? 


Vancouver, April 1. 

gnancy” the 
given by Isy Walters for 
cancelling out Virginia O’Brien at 
end of the first week (24-29) of 
her slated fortnight at the Cave 
Supper Club here. Business was 
all week 
Miss O'Brien 


Obvious pre was 


reason 


told VARIETY she 
thought the action “a little silly,” 
and that “I feel fine. I don't ex- 
pect the baby for four months yet, 
and I don’t think it shows.” 

GAC artist performed in a wide- 
ly flared chiffon-sasned 

Nosedive in bistro’s' boxoffice 
was hardly attributable to Miss 
O’Brien Ostensible reason for 
saggy wickets is local 
and electricians’ strike, 


dress, 


plus in- 


definite shutdown of 
pulp and paper plant Many log- 
ging camps are still closed 

Walters has been running dis- 
play ads all week, “Doctor orders 
me to sell my Cave Supper Club.” 
In view of this and the fact that 
during what would have been Miss 
O'Brien's closing week the _ hos- 
pice’s bar shuttered two separate 
da Election Day (31) and up- 
coming Good Friday (4 local 
feeling is that the singer was an 
economy victim 

All her immediate contracts will 
be fulfilled, Miss O’Brien said. Stu 
Allen, comic, has been upped to 
billtopper this week. “We shall 
fill with local people,” Walters 
said 





Arness in St. Loo Noose 


St. Louis, April 1. 
James Arness, of the “Gun- 


smoke” teleshow, has been signed 
to top the lineup of the St. Louis 
Police Circus to be held for 11 days 
starting April 24. 

Arness is also slated for a string 
of fair dates later this year 


teamsters | 


Woodfibre | 


Cano- | 


park was purchased by the 


Inside Stuff—Vaude 


Be 
Brandon 


there 


will swear it’s Lincoln, 


such a thing as a hex town, 
Neb 


femme magico-hypnotist Joan 
Before World War II Miss 


Brandon headed a vaude unit at the old Orpheum Theatre as a magi- 
cian. One of her stunts required a fresh egg which she'd break at the 


end of the act. 


But one night a young drugstore clerk gave her a hard- 


boiled egg by mistake and the aud broke up when she attempted to 


break it 


Last week 


Miss Brandon returned to top the Home Show at the 


Pershing Aud. Before she could go on, County Sheriff Merle Karnopp 


after an 
hypnotic 


intervened 
forbidding 
the 


said no go 


practices 


show 


anonymous letter alerted him to an old state law 
Producer 
or Miss Brandon knew of the 1911 law. But Sheriff Karnopp 


Carl Olson said no one with 


Vaude Vigorous as Brit. Blackpool 
Preps Summer Run; Lineup of Acts 


GORDON IRVING 


Eng., April 1 
lineups of 


By 


Blackpool, 

One of the strongest 
vaude talent is now set for the up- 
coming summer season at this show 
biz mecca. Impresarioos Tom Arn- 


old, Jack Taylor, George & Alfred 
Black, Jimmy Brennan, Bernard 
Delfont Harold Fielding, Peter 
Webster, and the Tower Co. of 
}Blackpoor all have lavish layouts 
set 

The Jimmy Brennan revue at the 
Queen's Theatre, opening May 17, 


| will star comedian Al Read with 
songstress Eve Boswell, ventrilo- 
quist Terry Hall, Jimmy Clitheroe 


Ballot Basis for Seats 
To Glasgow’s ‘Liz Show’; 
Name Dick Hurran to Helm 


Glasgow, April 1 
Seats for the Royal Variety Per- 
formance at Alhambra Theatre 


here July 3 will be allocated by 
ballot because of tremendous de- 
mand 


Approximately 2,300 seats are 
available. Prices ranged from $75 
through $60, $54, $30 and $15 to 
$6 and $3. : 

Only postal applications are be- 
ing considered. Customers who 
pay $150 for a donation ticket will 
guarantee themselves a seat 

Queen Elizabeth and the Duke 
of Edinburgh will attend the show. 
Names in layout are not likely to 
be announced for some weeks. 

Dick Hurran, a leading English 
tv, vaude and revue director, is 
named as producer-stager of the 


| show. Hurran is readying the 1958 


|} two major 
| titled “Five-Past Eight,” at Alham- | 
| the 


editions of Howard & Wyndham’s 
summer revues, each 


bra here and at King’s, Edinburgh. 
He staged last 
“Eight” at Glasgow. 


year’s successful | 


He has been with Granada Tele- | 
vision as executive producer of its | 


“Chelsea at Nine” program, 
leaves that company this week to} 
start his Howard & Wyndham com- | 
mitments. 
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Currently: 


THUNDERBIRD, Las Vegas 
CHASE HOTEL, St. Louis 
SAFARI, New Orleans 
EDDY'S, Kansas City 
AMATO'S, Portland 
ADOLPHUS, Dallas 


| 
| 
| 





CASINO ROYALE, 


SULLIVAN SHOW—Thank you! Mark Leddy 


ni TTT TTT 


with 


NUH THAT MTNA 





Washington, D. C. 


Contact: 
ROMEO-HAMMOND PROD. 
777 Insurance Bldg. 
Omaha, Nebraska 


GROVER RUWE 


| Louie and Sunshine 











and | 











| on, 


act of Hol- 
r & Hart is also pacted. 
Bassey, dusky thrush 
currently in Australia, is billed as 
top for the South Pier Regal, an- 
other Brennan operation, due to 


and others. The musical 
lande 
Shirley 


open June 28 under title of “Hey 
There.” Norman Evans, north-of- 
England comedian, will be co- 


in this show 
Garner and the 


starred. Other acts 

will include Ha! 

Burgess Bros. 
Strong ‘Light’ Bill 

Tom Arnold and Jack Taylor 
have lined up their strongest bill 
yet, “Light Up the Town,” for a 
June 27 opening at the Hippo- 
drome. It includes Winifred At- 
well, Michael Holliday, Kaye Sis- 
ters (3), Jack Storey, the Nitwits, 
Skvlons, and Malta & Fernando. 

George & Alfred Black have add- 
ed pianists Rawicz & Landauer to 
their new Hylda Baker Show, open- 
ing June 21 at Winter Gardens Pa- 
vilion Their major production, 
“The Big Show of 1958,” starring 
David Whitfield and Arthur Haynes, 
is set for a June 28 teeoff at the 
adjoining Opera House, Black- 
pool’s plushy 3,000-seater. 

Bernard Delfont has David Nix- 
Edmund Hockridge and Joan 
Regan as headliners of his second 
“Show Time” at the North Pier 
Pavilion, opening May 23. A third 
George & Alfred Black production, 
“Club Night,” will feature north-of- 
England comedian Dave Morris at 
the Palace Theatre, opening June 
7 Margo Henderson & Sam 
Kemp, Scot musical duo, are on 
this layout. 

‘Let’s Have Fun’—Big-Stager 

Ken Dodd, zany English come- 
dian, returns to Peter Webster's 
“Let’s Have Fun” with costar Josef 
Locke, the Irish tenor, on the Cin- 
emaScope-style stage of the intli- 
mate Central Pier Pavilion. Don 
Lang, Vanda, Mike Coyne, Brenda 
Barry, and the Zio Angels are in 
layout. This show opens 
May 23. 

Main legit offering in this sum- 
mer vacation town will be the new 
Lancashire comedy “Friends and 
Neighbors,” by Austin Steele, at 

(Continued on page 65) 
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“THE COMEDIAN” 


he Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now In Its 92nd Issue, containing 
stories, one-liners, poeme‘tes, song 
titles, hecklers, audience stuff, mono- 
logs, parodies, ie gags, bits, 
intros, impressions and im- 
Personations, political, interruptions. 
Thoughts of the Day, Humerous 
Views of the News. o $24 yearly. 
3 Yrs. $66—Single issues $3 
Covetame $35 Yr—3 Yrs. $90 
Single Issues $4—No C.0.D.’s 


BILLY GLASON 
W. 54 St., New York 19 














23,000 COMEDY LINES 


Ad Libs, Routines, Bits of Business, 
Parodies, Classified Matgrial. 1706 
Pages! For Free C y Catalog, 


Write: 
ORBEN BOOKS 


131 &. Conponter Strect 
le ri 
Volley sitcom: M. Y. 
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Can. Govt. Bears Down on 157, 
Tax Bite With ‘Personal Touch’ 





Vancouver, April 1. + 


Vancouver officials of Canada’s 
national revenue department are 
currently using the “personal 
touch” to collect 15% income tax 
from “foreign” artists working this 
area. Payroll tax bite was applied 
to the Irish Variety Show, at 
Georgia Auditorium, much to acts’ 
surprise, and to promoter Dr. R. J. 
Hanna. Latter, who brings in a 
shamrock show every year, said “I 
was amazed.” Paying income tax 
under the new ruling were Thomas 
O’Brien, and Pete McNulty & Co. 

Basic reciprocal tax arrange- 
ments between Canada and Amer- 
ica are unchanged, it would seem. 
Americans or other nationals are 
permitted a no-tax deal if working 
in Canada less than six months, 
and earning less than $5,000, but 
the tax is still payable “at the 
source,” and the adjustment is 
made by refund at the end of the 
tax year, or is claimed as “foreign 
tax credit” in the country of ori- 
gin, according to Howard W. Kel- 
lond, an official of the tax depart- 
ment. 

“All they (non-resident acts) 
have to do is file a tax return here 
at the end of the year, to obtain a 
full refund,” he said. 

Kellond pointed out that the 
pay-as-you-work income tax ar- 
rangements came into effect Jan. 1, 
this year. 
here, and Famous Artists, are al- 
ready aware of all this, and deduct 
the tax,” he said. “It’s mostly the 
service clubs, who bring in strip- 
tease acts, or lecturers, who usu- 
ally need to be reminded.” 

Tax official stated that the 15% 
levy is applicable only to the net 
income, after an act’s expenses 
have been deducted. “We shall be 
sending out.a form letter giving all 
these details about deductible ex- 


— and it should be in the 
ands of most impresarios within 
a week,” he stated. 





Nitery Acts Pay Tax 
Vancouver, April 1. 

Thrush Virginia O’Brien, comic 
Stu, Allen and marimbaist Nina 
Rae are the first nitery acts to 
pay the “at source” 15% Canada 
income tax, according to W. H. 
Robb, area’s director of federal 
taxation. Acts are current (to 
April 5) at the Cave Supper Club. 

Regarding the change in taxa- 
tion of entertainers, Robb, refer- 
ring to previous arrangements, 
said, ““We used to let them (acts) 
come in and fill out a statement 
that they would not be earning 
the $5,000 (ceilirg before tax), 

(Continued on page 65) 


EDDIE RIO’S MERGER 
WITH COAST TWAIN 


Eddie Rio, now a Coast personal 
manager, has merged his office 
with Leonard Poncher and Robert 
Van Grove. New firm name is 
Poncher, Rio & Van Grove. 

Rio was formerly Coast regional 
director of the American Guild of 
Variety Artists, resigning to be- 
come talent buyer of the Royal 
Nevade Hotel, Las Vegas. He re- 
cently settled for $4,500 a damage 
suit against the union for putting 
him on the unfair list when the 
hotel folded. 





New Nitery in Dallas 
Woos Cavallaro for Bow 


Dallas, April 1. 

The 3523 Club is scheduled to be 
opened here May 2. Owners Jimmy 
& Betty Youras and Ray LaComb 
are negotiating for Carmen Caval- 
laro as their opening headliner. He 
would be signed for a three-day 
stint. 

Cavallaro is scheduled to appear 
at the Shamrock Hilton in Houston 
prior to the bow of the local club. 
If work on the cafe progresses ac- 
cording to schedule and open on 
May 2, it will be possible for Caval- 
laro to appear, otherwise the open- 
ing will be postponed for a few 
days and negotiatiens started on 
another headliner. 





| 


“Places like the Cave | 


| 
| 


| 








Willis’ Scot Comeback 


Glasgow, April 1. 

Dave Willis, vet Scot comedian, 
is set to make a comeback April 7 
as headliner of new spring vaude 
season at local Empress vaudery. 
He will top a bill staged by ini- 
presario Pete Davis. Willis is also 
mulling plans for a summer season 
at Rutherglen Repertory Theatre, 
near here. 

Now 64, Willis was once a top 
star in Scotland, but has had diffi- 
culty in getting dates in recent 
years following a spell as a hotel 
owner, 


Arabian Nights 


Post-Dunes Hypo 
For Acts: Riddle 


Las Vegas, April 1. 

As the Dunes Hotel prepares iis 
second anni celebration since Chi- 
cago trucking tycoon Major A. Rid- 
dle took over, the record shows that 
the main show room consistently 
breaks its own attendance records. 
More than 200,000 have seen the 
various editions of the Harold Min- 
sky revues which preemed Sept. 5, 
1957. A short while before this 
date, the tab version of “Pajama 
Game” was a hefty draw. 

Impresario Riddle wil! present 
Frankie Laine for a four-framer 
with Jack E. Leonard doing the 
comedy assisst starting Thursday 
(3). Minsky returns on May 1 with 





“Life Begins At Minsky’s” starring | 


Pinky Lee. 

Dunes exposure has proved 
great value to the acts, with many 
of them snagging importart tv and 
film dates as a result of their ef- 
forts in the Arabian Room. This 
same prestige factor has also held 


true for the Sinbad cocktail lounge, | 


according to Riddle, where such in- 
strumental groups as the Ink Spots, 
Johnny Olenn, Debbie Hayes & 
Her Six Madmen, Al ‘Rubber Fin- 
gers) Morgan, the Jadimars, Ray 
Peterson, and Jackie & Roy have 
appeared. 

“The hotel has been running at 
almost 100% occupancy, casino ac- 
tion has been good, in fact, so good 
the management is now preparing 
to break ground on a 19-story, 300- 
room addition—the tallest building 
in Nevada,” Riddle said. “We have 
set mid-May as our starting date. 
All of this has had great appeal for 
A-plus star name acts, and some 
surprising big-name bookings will 
be materializing for the Dunes be- 
fore summer.” 


Fla. Carillon in Again 
With Acts After a Gap 


The Carillon Hotel, Miami 
Beach, is resuming shows Saturday 
(5) with a layout comprising Len- 
ny Kent, Betty Madigan and Mc- 
Kay & Charles. Denise Darcel is 
set for April 15. 

The hotel opened during the sea- 
son with name layouts, the An- 
drews Sisters being on its premiere 
show. However, the shows were 
dropped with the advent of bad 
weather and subsequent slow biz. 
Hotel apparently found that, to 
keep up with the rest of the Gold 
Coast inns, it would be better to 
resume with names. It’s now start- 
ing to shop around for next winter. 








Izzy Grove as Promoter 

Agent Izzy Grove has turned pro- 
moter. He’ll handle the Alan Freed 
touring show in its Newark (N.J.) 
stand May 10 at the Armory. 

Grove is guaranteeing Freed 
$6,000 for a matinee and evening 
show, with 50% over $12,000. 


1007% CONTROL & 
oF F-INSURANCE 


The AGVA Welfare Trust Fund 
is being prepared for a complete 
takeover by the, American Guild | 
of Variety Artists. Through the 
medium of economic pressure upon | 
itrustees representing the employ- | 
ers, and preparatory appointments | 
within the office of the fund, it is 
seen that the balanced setup now 
partially in effect will be destroyed 
in a short time. 

As run under the fund charter, 
the group is administered by six 
trustees—three representing the 
union and three acting for em- 
ployers. 

During the past few months 

AGVA, through its national ad- 
ministrative secretary, Jackie 
Bright, has been preparing for a 
unilateral control by the union, and 
is seeking a rubber-stamp board. 
He already has achieved one phase 
of that aim, by dismissing the old 





outsiders, and substituting Union 
board members whom he controls. 





of | 


The union has been instrumental 
in getting one of its members, Alan 
Walker, to. be the office manager 
of the fund. 

| The takeover of the fund by the 
| union is preparatory to the fund 
|}going self-insured, which would 
|mean that it would process all col- 
jlectiongs and ctaims. Currently, 
|Lloyds of London is the insurer, 
but notices has been given that 


(Continued on page 65) 


2d Tea Party On 
Tap as Hub Eyes 


Drinking License 


Boston, April 1. 
A $1 license for booze imbibers, 








state and curb abuse of liquor laws 
by teeners, alcoholics and welfare- 





Licensing Board Friday (28). 
The annual report of the BLB 
also asked for a law to authorize lo- 


| cal agencies to level fines on viola- | traditional 
|tors of the law. The board sug-|Square Garden. 


~+ 





AGVA trustees, which comprised | 


Town & Country Suffers Big Rap 


From Judy Garland ‘Incident’; Lots 


Of Creditors; 


Denise Darcel Subs 





Circus’ 115G Break-In 
Charlotte, N.C., April 1. 

Likelihood now is that RB- 
B&B Circus will have annual 
break-ins prior to opening at 
Madison Square Garden, N. Y. 
First pre-N. Y. opening at the 
Coliseum here resulted in a 
whopping $115,000 for eight 
performances in five days last 
week, 

Record five-day take for the 
arena was achieved only after 
one of the heaviest exploita- 
tion jobs done in this area. 
Coliseum manager Paul Buck 
staged parades, had the ele- 
phants give free rides to the 
kiddies and billed the event as 
far as 100 miles away. 








Ringling N.C. Bow 


aimed to raise revenue for the) 


ites, was proposed by the Boston | 


With New Smell 
& Record Gross 


Charlotte, N.C., April 1. 

Ringling Bros. and Barnum & 
Bailey Circus held its 1958 
|miere here Wednesday (26) in the 
|Coliseum. It was the first time— 
certainly in modern history—the 
circus has opened a season in any 
city other than New York. It ran 
for five days before packing out for 
Madison Square Garden. 

The thing most impressive to 
the press and audiences for this 
first non-New York opening was 
the ‘“‘new smell” of the circus. Most 
|reviewers and commentators spoke 
lof the fact that the show was 
“clean” or “sweet smelling.” 
eral daily papers editorialized on 
| this aspect. 

The circus’ new look of indoor 





| performances, more girls and few- 
jer animals, is responsible for its 


cleanliness and its change from the 
opening in Madison 
Instead of saw- 


| gested a nominal fee—probably $1 | dust, the circus performs on green 
| rubber padding which is hosed 


|—for permits to drink in niteries, 
bars, cocktail lounges or make 
| package purchases. 





(Continued on page 73) 
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“emi 


| Beas . 





down after each performance. 
Now that the circus travels with 


j (Continued on page 65) 


Minneapolis, April 1. | 


At a time when many niteries 
everywhere are falling by the way- 
lside or experiencing economic 
| hard going due to the 20% cabare 
tax, television competition, video's 
exposure of their talent, 
headliners’ skyhigh asking prices | 
and frequent unavailability and 
shrinking amusement buying 


from the very start. 
In fact, asserts Berger, its soon- 


in its policy. 

Floorshows’ cast comprises a 
youthful singing sextet, an equal 
number of girls and boys, and | 





der, and rented costumes, all of! 





power, there’s an entirely differ-| 
ent story at local Schiek’s. } 


pre- | 


Sev- 


* One of the stormiest nitery en- 


|gagements ever to take place in 
| any cafe in the country ended Sun- 
| day (30) in Brooklyn when Judy 
Garland announced from the mike 
jafter two songs at the Town & 
| Country Club, to a full house of 
1,700, that she had iaryngitis and 


| wouldn't be able to sing. The mike 

was cut off and Miss Gaviand, mov- 
jing offstage said, “It doesn’t mat- 
| ter, I've just been fired anyway.” 
| Maksik said it was to prevent her 
| from a streak of offbeat words. 


Just who did the tiring and the 
;events leading up to it will most 
| likely form the basis of a series of 
| claims and counterclaims between 
| Miss Garland and operator Ben 
| Maksik. Denise Darcel started as 
|a replacement Monday (31). 
According to Maksik, the events 
| transpiring on Sunday, before the 
storm broke, started with a call 
| from Miss Garland stating that she 
| was ill and wouldn't be able to go 
| on He then called Norman Weiss, 
| @ Music Corp. of America exec who 
; services the T&C, and was told 
| that she would certainly perform 
| that evening. He brought Miss Gar- 
\land in from a rented home in 
| Neponsit, L. I. 





4 lot of customers in the spot 
wouldn't pay their bills. One organ- 
j ization party didn’t shell out a $2.- 
| 300 tab on the ground that Miss 

Garland didn’t give a show. Others 
| Similarly refused to pony up at the 
|end of the evening. Miss Garland 
was hooked for 25 days at a salary 
of $25,000 weekly, with ex‘ra shows 
going at $1,750 each. 

Roster of Creditors 
Maksik said that prior to going 
on that evening Miss Garland and 
her husband, Sid Luft, whom she 
is suing for divorce and who had 
(Continued on page 64) 


DICK JONES ELECTED 
0 PHILLY AGVA BD. 


Philadelphia, April 1. 
I" Dick Jones, long a stormy figure 
|in the American Guild of Variety 
| Artists, has returned to the politi- 


}cal arena of the union. He has 


Licensing of all persons over 21 | only 40 horses and 20 elephants, | been elected to the Philly branch 


| executive board. 


_| Jones recently won a libel ver- 


rs Health Capsule 


“By LES REES 


which add up to an approximate 
$1,500 weekly nut. That’s less, for 
example, than the Hotel Radisson 
Flame Room, the Twin Cities’ only 


¢| supper club, pays most of the time) 


for its single act. 


name | Started with Sauerkraut 


Schiek’s was established in 1887 
and always has been famed for its 
German food and been one of some 
dozen leading and fine eating places 
here. Theatre circuit owner Berger 


acquired it from the founding fam- 


Owner Bennie _ Berger credits ily in 1944. He operated it for 
that establishment's comparatively | four years in the same manner as 
inexpensive nine-year-old floor en- hic predecessors—as a restaurant, 
tertainment — capsuled musical ang any kind of entertainment. 
comedies and other such presenta- | : 
tions employing only local, moder- ing even” and he foresaw no 
ately salaried talent—with having | money-making potential, , 
converted the spot from a “just | put it up for sale. When he couldn't | PeTking attendance. 


Because it only was “about break- 


Berger 


fing yg ca eng iced mutator ter ond fe 

i that an experiment was in 
restaurant bonanza whose prosper- | order. he pttnen « decided floor 
ity has continued uninterruptedly | entertainment might stimulate pa- 


tronage. 
It also occurred to him that his 


ending fiscal year is certain to be | favorite radio program of that time, 
the most prosperous of all of its|the “Great Northern Hour,” com- 
nine big years. And it'll go into | prising the best songs of musical | 
its 10th year with nary a change | comedy hits, could be the basis of 


a Schiek’s floorshow that would ap- 
peal to its and other carriage trade. 
Berger called in Snyder and de- 


tailed to the latter what he wanted | longtime 
there’s a four-piece local orch, a|—a 30 to 40-minute capsuled ver-| Beach, will now concentrate on 
Minneapolis producer, Glyde Sny-| sion of musicomedies with three|city-rum Klein Memorial auditor- 


(Continued on page 64) 


| dict against national administrative 
secretary Jackie Bright and his 
predecessor Jack Irving. Bright’s 
tab was picked up by the union and 
la $20,000 settlement was made. 





| dhemsoi vacate 
Lease B’port Amus. Park 
5 Years to Bert Nathan 


Bridgeport, April 1. 
Bert Nathan has leased Pleasure 
Beach amusement park, long 
owned and operated by the City of 
Bridgeport, for five years for $10,- 
000 guarantee annually plus 7 to 
|} 10% of gross. 


Park will go in for more enter- 
tainment this year. Leon Newman 
Agency which will book the resert, 
is now lining up shows as well as 
|name bands for the season. The 

}entertainment budget is being en- 


|larged this year as a means of 
Operation of the island resort, 
connected to the mainland by 


bridge, has been a steadily losing 
proposition, with anticipated loss 
|}of more than $4,500 weekly this 
season, according to Mayor Samuel 
J. Tedesco. Latter had even figured 
on possible closing of park because 
of outlay on repairing bridge 

One of major attractions at Plea- 
sure Beach is Connec‘icut’s largest 
ballroom, featuring name bands 
through the summer. John Molloy, 
manager of Pleasure 


ium in Bridgeport proper. 
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Vaude, Cafe Dates 








= j 
New York | | Hotel, 


Kitza Kazakos, a European im- 
pert, along with Ann Tori started 
at the Viennese Lantern last nighst 
(Tue Dottie Love a newcomer 
to Down in the Depths . . . Jose 
Greco has been booked for the 
Greek Theatre, Los Angeles, July 
7 to 12... Bud Redding has writ- 
ten 11 tunes for the Pittsburgh 
Playhouse’s annual spring revue, 

Harvey Stone opens tonight 
(Wed.) at the Old Romanian. .i. 
Merry Macs inked for a tour of the 
Tivoli circuit, Australia, starting 
July 14... Patachou down for the 
Eden Roc, Miami Beach, April 16 
. .. Denise Darcel moves into the 
Diamond Beach Lodge, Wildwood, 


Aug. 8... Gene Baylos inked to 
General Artists Corp. Towh 
Casino, Buffalo, opening April %, 


will be sans line ... Dinah Wash- 
ington to the Paims Club, Haller- 
dale, Fla., April 7... Larry Stecle‘s 


unit, “Smart Affairs,” pencillet 
into the Deauville, Miami Beacl, 
April 12. . . Silhouettes down for 


the Barclay Hotel, Toronto, April 
7 . Kathy Barr set for the Stage- 
coach Inn, S. Hackensack, N.J., 
April 18 . . . Marie Trombone ty 
desea the Barnum Festival}, 
sridgeport, June 26-July 6... 
Dancers Winters & Angeline ti 


summer at the Mt. Washington | 





~ Lois Marshall to USSR 


Ottawa, April 1. ; 

Lois Marshall, Canadian soprand, 
will tour the Soviet Union fot 
three weeks next fall, making 10 
appearances in major cities. Mean: 
time she'll sing in England, Ger‘ 
many, Holland and at a music fes* 
tival in Perugia, Italy, with John 
Barbirolli conducting. In London 
she'll record some German lieder 
she soloed with Ottawa Philhar> 
monic last week (27). a 


KEN BARRY 

















Apr. 14—PALUMBO'’'S, Phil. 
Apr. 21—VALLEY STREAM, L. I. 
Apr. 28-—ALAMO, Detroit 


Mot.: Stu & Will Weber, New York 

















BILLY 
coasows FUN-MASTER 
PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 
“We Service the Stars” 
Big Temporary Special on All 
35 Gag Files for $15, Plus $1.00 Postage 
Foreign: $1.50 ea., 35 for $40 
@ 23 Parody Books, Per Bk. 
@ 4 Blackout Books, Per Bk. 
@ Minstrel Budget 
How to Master the Ceremonies 
$3 per Copy 
No C.0.D’s 
BILLY GLASON 
200 W. 54th St., N.Y.C.,19 Circle 7-1130 
(WE TEACH EMCEEING and COMEDY) 
Let a Real Professional Train You) 











“Aiways Open” =. 


3retton Woods, N.H. . . 
Marge Cameron opened at the 
Zephr Room, Cleveland, Monday 
(31). 
Hollywood 
Comic Jack Wakefield and the 


Tommy Gumina Quartet open at 
Slate Bros. nitery Friday (4 

Roberta Sherwood opens a two- 
week stand at the Mocambo April 
11 . Betsy Duncan eurrent al 
Fresno’s Hacienda... Actor-singe1 
Kuldip Singh set for a two-weck 
stint at the Silver Slipper in La 
Vegas next month The late 
Skeets Gallagher's daughter Pam 
has formed her own publicity firm 





Atlanta 
New spot, Red Carpet Lounge 
opened Monday (31) in lobby of 
Georgian Terrace Hotel, with pian- 


tops show at Henry Grady Hotel's 
Paradise Lounge, with acroterper 
Patti Cates and thrush Jean Wil- 
son in support . . . Strolling en- 
tertainers Elie & Frede are at Leb's 
Pigalley . .. Exotics Jada and 
Armond, shake dancer Suman, | 
comics Allen & Glen, terpers David 
& Amorah are at the Harem . 

Three exotics, Joni Arnold, Toni 
Claire and Michelle, at Club Peach- 
tree, with singer George Petras 
emceeing . . Dynatones (4) are 
backed up by exotic Brenda Kelly 
at Anchorage in Clermont Hotel 
...Imperial Hotel’s Domino 
Lounge is holding singing comedi- 
enne Yvonne Moray, dancer Sis 
Blanchard, exotic Helena Gardner 
with emcee Jack Mathis... Puerto 
Rican dancer Barbara Montalban, 
with Paula Fox, Patty Lee, Betty 








Ray, Susan Dawn, Gini, Jo Turner 
and Betty Dixon, occupy show bar 


|at Clovis Club ... Holding at Bilt- 


| dancing 


more Hotel’s Empire Room, singer 
Freddie Martell and knife dancer 
Vaite de Vila, plus Emile Poisson 
band . . . Guitarist Wade Creager 


j}and organist Jim Liggett booked 


into new Bonfire Restaurant. 





Saranac Lake 


By Happy Benway 
Saranac Lake, April 1 

After mastering two major surg 
eries Evelyn Ellis is back in cir- 
culation—she’s one of our third 
floor non-TB patients. 

John Gurba is skedded for ma- 
jor surgery at the general hospital, 
his second trip. 

Abraham Cohen was ambulanced 
to the Roosevelt Hospital, N.Y., for 
an emergency operation. 

The Alpine Hotel has again 
changed hands. New owners have 
turned the old Rumpus Room into 
a night club called the Night Beat 
Room, featuring an orchestra and 
with floorshow. The 
famed Birkes Swiss Chalet of Pro- 
hibition days that has been shut- 
tered for years has been reopened 
with dancing, and if business war- 
rants, a weekend floor show will 
be added. 

William Larner, radio announcer, 
back from the general hospital 
after a major operation and is pro- 
gressing. 

Helen Van Note (Walter Reade 
Theatres) back from a 10-day fur-| 
lough and has resumed the rest 
routine. 

Write to those who are iil. 





— 
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Zuschauers begeistert.” 





ANYBODY HERE READ GERMAN? 


“VING MERLIN and LYNDA . . . komischen 
musikalischen cocktail; der die Herzen des 


Hamburg Abend* 








¢ 


*TRANSLATION: : 
Something ebout @ comical musikal Met.: Directional Ent. 
cocktall which touches the heart. WILLIAM MORRIS AGENCY 
: 
¢ 


ist Bill Harris . . . Wes Harrison | 


|and she took the family to the 


| shows nightly without a night off. 


O&Js British Tour | 


Glasgow, April 1. | 
Johnson will headline 
vaude at the Empire Theatre here 
il 14. 7 will top a layout 
comprising mainly British acts. | 

Duo are making a short U. K. 
under the Bernard Delfont| 
r. They tee off at the Hip- | 
Theatre, Birmingham, 

Monday (April 7), and 
follow with weeks at Glasgow, 
Liverpool Manchester, Bristol, 
Norwich, Doncaster and Newcastle. 


Olsen & 


An 


bani 
podrome 


Eng., Easter 





Town & Gountry | 


ua, Continued from page 63 — 
recently come into New York, had 
demanded for the rome 
der of the engagement in advance. 
Maksik said he had refused on sev- 
eral counts, one being that a load | 
of third-party orders requiring de- 
ductions for certain of Miss Gar-| 
land’s creditors had been served | 


j 
upon him. Also MCA had asked | 
him to pay directly to them. 


money 


In- | 
cluded in those who had obtained | 
liens were the State of New York} 
for $5,000 in back taxes on 1951 | 
earnings; the Federal Government, 
to which she had agreed to pay 
$10,000 on an indebtedness of $30,- 
000, and others. There was also a} 
tab for $8,700 from  coutouriers)} 
Bergdorf-Goodman. 

In addition, according to Maksik, 
he has made advances which when 
totalled, he said, would tally almost | 
$40,000. Included, he said, were 
three $5.000 advances prior to her} 
opening. Several times he gave her 
$500 according to her needs. Mak- 
sik said that Miss Garland told him | 
that she had never received any of | 
those checks inasmuch as Luft han- 
died all her finances 

One of the surprises of the oc- 
casion was the behavior of MCA, 
says Maksik. Had Weiss not forced 
her to go on, according to Maksik, | 
it’s quite likely that she would have | 
lost one evening only, and may| 
have gotten well enough to go on 
the following night, and thus the 
rest of the engagement would have | 
been salvaged 

House Rental, Ete. 

In addition to these expenses, 
Maksik says he was also tapped for 
$1,600 rental of the house she was 
occupying; $1,000 security on furn-| 
ishings; a C.O.D. for $360: he paid 
for a high chair, a bed and a mat-} 
tress for her baby; several C.O.D.s 


| 
} 
} 


} 
' 


| 


|for liquor; $280 for the rental of 


a car; rehearsals for her musicians; 
$500 for her conductor and mu-/; 
sicians; several payments to her | 
voice teacher, along with other ex- | 
penditures. Maksik, on Monday, | 
after stories on the situation had | 
broken in the press, received a} 
phone call from a supermarket in| 
Neponsit asking whether he would | 
remit a $360 charge by Miss Gar-| 
land. In addition, Maksik said that 
he had his chef prepare food to be 
sent to the house occupied by the| 
singer. 

Maksik said he shuddered to 
think of what the phone bill would 
be like. He said she spoke to Luft 
at least once daily before he 
came in from the Coast. Maksik 
said that Miss Garland also called 
him at home at all hours of the 
night, complaining that the phone 
was being tapped. One evening, 
he said, he advanced her $500 


Waldorf in a $175 suite. 

Trouble started almost from 
the beginning when Miss Garland | 
said that she couldn’t do two 


A compromise was made wherein 
she would do one show a night 
on Mondays, Tuesdays and Wed-| 
nesdays, and two on the other 
nights. Maksik claims a refund 
is entitled him on that basis. 
Maksik suspected that things 
would be amiss Sunday afternoon 
when Miss Garland failed to show 
at a party he gave for her son| 
Joey which was attended by 60 


kids. 

Miss Darcel is tentatively set | 
to play out Miss Garland’s time | 
until April 13. Jack Carter plays | 
one week and then Sophie Tucker | 
comes in April 21. 

Maksik figures his loss on the 
balance of the engagement will be 
between $50,000 and $75,000. He 
sent out wires to MCA, Miss Gar- 
land and Luft holding them re- 
sponsible for termination of en- 
| gagement. 

Generally, it has been a disas- 
moneymakers were Jerry Lewis 
}and Harry Belafonte. 








| had been tried with varying success 


‘A Pall Over the Audience’ 


Barney Tolk of the Madison Ave. Biderman & Tolk industrial 
promotion partnership was present at Town & Country and pro- 
vides an eye-witness account as a non-pro. He estimates the room 
95° with a preponderance of preorganized parties, many from 
srooklyn temples and clubs. He was there on the charity tap via 
his wife. When the first announcement was made that Miss Gar- 
land would not appear his table discussed at some length whether 
to pay the bill. He believes that similiar huddlings were in progress 
at other tables throughout the large room and that this reached 
management through the waiters. 

“We had the impression that she was pressed into service to just 
make an appearance and get the house off the limb. The lyrics of 
her song, an apology, sounded very strange. When she started to 
address the audience, revealing she was fired, the microphone im- 
mediately was cut backstage and she made her other remarks 
without magnification. The whole episode cast a pall over the audi- 
ence and made everybody feel embarrassed and cheated.” 

a apiaiatemeaete . — 


Berger Site Getting Garage, 
aumanaebeatnate Wivel Will Travel 


The Wivel Restaurant, one of the 
oldest niteries in New York, has 








each locally recruited feminine and 


masculine singers and appropriate 
staging and costuming. He wished 


to give this a whirl to see if| closed its doors (23) after 30 years. 
Schiek’s couldn't be made into a/ The property was taken over by 
winner. Incidentally, the policy 


the City of New York which plans 
to erect a 600-car garage on the 
site. Svend Jorgensen, the owner, 
is looking around for another site 
and hopes to be able to open by 
the fall. 


The Wivel, one of the earliest 


in one of Chicago’s Hotel Sherman 
rooms. 
Schiek’s the 
proved an instant click. As an 
added inducement for dinners— 
coupled with the topdrawer food, 
including table d’hote dinners | smorgasbord eateries in New York, 
priced at $3.50 up, the same as at| generally used performers who 
the city’s other leading restaurants,| were getting their first break in 
which offer no entertainment, it| Gotham. Many of those who got 
began packing ‘em in. |their early experience there are 
SRO Dinner Shows | now standards on the cafe circuit. 


The room tn which the shows 
are presented on a stage seats 260 | 
and over the nine years has been 
and still is, almost without fail, sold | 
out every night by advance reser- | 
vations for the 8:15 p.m. dinner 
presentation. The dinner show take 
carries the operation, but the sup- 
per show at 11:15 p.m. also draws 
well enough to justify its presenta- 
tion and is especially profitable 
weekends. Its patronage is helped 
by the difficulty in gaining admis- 


experiment 





Currently 


No. 1 5th Avenue 
HOTEL 


ba Sa 





sion for the early show, says 
Berger. 
Shows are changed every two} 


weeks and from time to time there | 
are changes, too, in the singing | 
cast. The spot is closed Sundays. | 
Snyder has remained as producer. | 





RAY ROMAINE 


During the first years, dinner 
show patrons who paid their food 
checks before the show’s start were and CLAIRE 
not charged the 20% cabaret tax—/} “Delightfully 
a help in getting the policy off to P " 
a fast start. However, the internal Different 
revenue department finally stepped Now 
in and required the tax’s assess- A . 
ment. Early in the policy, too, ppearing 
Rodgers & Hammerstein compelled autem a 
Berger to stop using the names of OF APRIL 
any of their shows in Schiek’s pub- | HAUS VATERLANO 
licity and advertising and, after HAMBURG, 
that, none of the advertising con- SERBANY 
tained such information. That Thanks te 
didn't halt the capacity dinner A. TAVEL 
show business. Paris 






























Featured in PARAMOUNT'S 


“ST. LOUIS BLUES” 
APRIL RELEASE 
Mgt. BILL MITTLER, 1619 Broadway, New York 





























An Evening with 


TONY LAVELLI 


ACT I “CONCERT IN VARIETY” 
ACT ll “SONGS, DANCE & COMEDY!” 
{A One-Man, Two Hour Show) 
BOOKERS, CHAIRMEN, PROMOTERS 


Write for Terms, Dates and Free Literature 


13 East 55th Street, New York 22 PL 5-7436 
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The DEEP RIVER BOYS 


Starring HARRY DOUGLASS 
9th International Tour 
Currently 


ELMWOOD 
Windser, Canada 

















Direction: WHLIAM MORRIS AGENCY 
Pers. Mgr.: ED KIRKEBY 
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R&R at B’klyn Par, or 
Alan Freed’s ‘Big Beat’ 
Loaded With Amateurs 


The latest edition of Alan 
Freed’s in-person rock 'n’ roll show 
tagged “The Big Beat,” runs off 
like a test of human endurance. 
Where, in former years, Freed 
emceed a Stageshow that ran for 
ture film break, now he’s graduated 
to a concert format spreading over 
two-and-a-half hours with only a 
short midway break for lobby 
smokes and Cokes. 

At the Brooklyn Paramount last 
Friday and Saturday (28-29) in 
the kickoff of a cross~country tour, 


Freed show may have given the 
kids a lot of what they wanted, 
but most of it hardly rated as 
professional entertainment. Of 


the 16 or so turns, only a handful 
were of a pro calibre. The rest 
were juve combos that got lucky 
with a disk hit but do not rate as 
stage acts. Without the echo ef- 
fects of a recording chamber, in 
fact, most of these combos sound- 
ed far flatter than they do on 
platters. 

Even the kids at the Brooklyn 
Paramount, who paid up to $3 
for their reserved seats, were get- 
ting hep to the obvious no-talent 
fare. Unprecedented for a rock 'n’ 
roll show, where the youngsters 
are usually so square that they will 


relatively long hour, with a fea- | 


rockabilly performers. Even af- 
ter the frantic acts that preceded 
| him, Lewis was able to reach new 
heights of frenzy in his vocalizing 
and banging on the piano. Of such 
stuff is the rock ’n’ roll movement 
| made. . 

| As emcee, Freed kept his chatter 
| down to the barest minimum, most- 
|ly serving as a traffic cop to get 
| the heavy pedestrian flow of com- 
bos on and off expeditously. 
The tour is shaping as a box- 
l\office click. In five shows at Brook- 
jvn the package racked a strong 
$33.600. On Sunday (30) at the 
State, New Haven, $21,000 was 
pulled in from three shows. At 
Loew's Paradise, Bronx, the rock 
’n’ rollers drew $12,500 for two 
{shows Monday (31) and the follow- 





ing day hit around $16,000 at Con-! 


vention Hall, Philadelphia. Today 
(Wed.) the troupe is playing a 
concert-dance at New York's Coli- 
seum with a $22,000 sellout indi- 
| cated. lerm. 


Alhambra, Paris 
Paris, March 26. 
Georges Ulmer, Nitwits (10), 
Mar tin Bros. (2), Don Lurio & Co. 
(3), Serge Davri, Blondine, Kok- 
kers (2), Irene Lecarte, Claude 
Bolling Orch (19); $1.50 top. 





Georges Ulmer is a singer-cieffer- 
| mime-impressionist-comedian He 
|is breezy and personable, with an 
jagreeable voice and proper pro- 
| jection. Yet, all these talents have 
jnot yet been properly joined. 


take anything just so long as it|Songs treat human foibles, and 
has the modern beat and the /|touching heights, but impressions 
sound, the kids booed some of the | @nd comedics tend to be sketchy. 
more pathetic combos, most of | However, he goes big here and his 
which followed each other in| various facets look to click soon. A 
monotonous succession during the | Solid roe Rend oa 
ve a The —— half was @/ “Ulmer is aided by Blondine who 
ee. ee is okay in breathless voiced chirp 

After a rocking instrumental | sessions or duets. But she locks to 
dished up by Sam (The Man) | remain mainly of orch leve! and 
Taylor, heading a group of paid- | still seems to lack the personality 
up Local 802 members, the vari- | and individuality to go on her own. 
ous vocal ensembles were brought | Nitwits (10), an Anglo parody 
on stage to do a couple of songs |orch, were in the last Lido nitery 
with the standardized uh-uh-uhs show. They are just as funny in a 
and the same, laughable choreo- | theatre; they clown while belting 
graphic sight stuff. The costuming | OUt arrangements on various folk 
of the various combos also fol- | and standard melodies. Timing and 
lowed an iron rale: the flatter | C®P@* are traditional, but given 


‘ : . serio- 
the singer, the gaudier the getup. peels andmene iter cea and 
| mitts. 
| Serge Davri is another zany who 

all but breaks up the place in a 
| takeoff on an old ham with dust- 
|raising costumes and an ancient 
|mariner. He _ explodes _ things, 
| breaks dishes on his head, sprays 
the aud with water and powder, 
and turns this into a madcap rou- 
tine for big mitts. His comedy is 
| shock in value but it goes over big. 


Danny & The Juniors, which 
clicked with “At the Hop,” did 
three numbers, mixing up the bal- 
lads and the uptempo numbers but 
making everything come out ex- 
actlly the same way. They were 
markedly flat. 

The Velours, another quartet, 
followed with more of the same 
toneless music, succeeded 
Dickie Do & The Don’t, a quintet 
which was easily the most incom- 


prehensible turn on the show. As | 


a change of pace, the Shirels, a 
femme foursome, followed with 
their click, “I Met on a Sunday,” 
but 
night performance. 


The first breakthrough of talent 


was screaming Jay Hawkins and 
his son in a couple of wild num- 
bers which at least had the kids 
jumping, even though Hawkin’s 
chief stock in trade is something 
which in most other contexts 
would be called noise. Following 
Hawkins, the parade of combos 
Started again with the Twin Tones, 
a couple of twin juves whose fiat- 
ness was extraordinary; the Bel- 
tones, a quartet slightly less flat; 
the Pastels, another quartet equal- 
ly skilled; and the Th nderbirds, 
& quintet of two gals and three men 
who at least know how to move 
around the stage and sing pass- 
ably. 

In the second half, the talent 
quotient was considerably higher. 
Larry Williams, batked by an in- 
strumental quintet, generated 
strong excitement with powerful 
sounding on the piano and some 
completely uninhibited vocals in 
which he did a modified strip, 
throwing his shoes, ties, shirt, etc., 
into the audience. 

Buddy Holly & The Crickets, a 
trio, were standout clicks. Holly, 
a first-rate guitarist and folksinger, 
knows all the wild rockabilly man- 
nerisms and used them to lift the 
kids out of their seats. Another 
fave is Chuck Berry, a talented 
songwriter and a Singer with a 
regular, pronounced beat to which 
the audience can stomp and clap 
to. In the solo department, Ed 
1ownsend registered moderately 
with the kids with his more or 
less legit crooning voice, while Jo 
Ann Campbell, a petite blonde 
thrush wearing a tight fitting gown 
to delineate her chassis, added the 
sole bit of sex appeal on the show. 
She was a big click. ; 

Winding up the show was Jerry 
Lee Lewis; one-of the cufrefit’top 


by | 


it was a smalltown amateur | 


|He might be worth video or boite 


| usage in the U. S. ; 

Martin Bros. are a rapid jug- 
gling team who handle firebrands 
blindfolded and keep up their pace 
to a carioca backing. It is topnotch 
for opener or filler use and a na- 
tural for Yank vaude stints. 

Don Lurio & Co. has the Yank 
choreographer -terper giving out 
with some breezy, athletic 
ludes aided by two femme lookers. 
Fast inventive and deft, he has 
concocted a fine house or cavdaret 
act. Lurio did the modern terp 


Sagan ballet, “The Broken Date.” 
Fokkers are a big woman and a 
little man in a knockabout, low- 
down act high in laughs. Familiar 
but perennial, this is a solid siand- 
ard filler. Irene Lecarte has ma- 
tured in technique and displays a 
dramatic verve in her ballads and 
street songs. But her resembiance 
to too many Gallic headliners outs 
her only in the support groove. 
Claude Bolling Orch (19) adds 
some well orchestrated medleys 
and backs the numbers well. This 
emerges as a cohesive, eye-catch- 
ing show and looks in for three 
weeks of good biz. Absence of the 
usual femcee is not missed in this 
fast moving house entry. Mosk. 


Blackpool 


== Continued from page 62 


Grand Theatre, opening June 21. 
It will star Glenn Melvyn, play- 











Valentine Dyall. 

The town’s marathon show, the 
annual Tower Circus, gets off to 
the earliest start Thursday (3), 
again starring Charlie Cairol. in 
his 19th season. It will be 65th edi- 
tion of the Tower Circus, yearly 
delight with thousands of moppets 
and their parents. 

Commercial tv is not to invade 
Blackpool each Sunday as in pre- 
vious years. The weekly “Sunday 
Night at Blackpool” tv show from 
the Winter Gardens Pavilion will 





inter- | 


choreography for the Francoise | 


wright-actor, and Danny Ross, with | 


Apolie, N. Y. 
Imperial Gospel Singers (4), 
| Pilgrim Harmonaires (6), Gospel 
|Clefs (6), Harmonizing Four, 
| Bradford’s Specials (5), Ward 
| Singers (6), Fred Barr & Doc 
| Wheeler, Gilbert Adkins; “Day the 
Earth Stood Still” (U). 


| This marks the seventh appear- 
ance of WWRL’s Doc Wheeler & 
Fred Barr Gospel Caravan produc- 
tion at the Harlem theatre and 
show is already pencilled in for 
another engagement in May.|} 
Management is convinced there is | 
a healthy patronage for the sospel 
type of singing and current audi-| 
ence reactions bears this out re- | 
markably well. 
Imperial Gospel Singers 








(three | 
giris at the mike and one at piano) | 
are making their first appearance | 
at this house, scoring heavily with 
such sturdy numbers as “I Found 
Him” and “Swing Low, Sweet Cha- 
jriot.” Garbed in pale blue choir 
gowns, they make a wholesome ap- 
pearance. Pilgrim Harmonaires, | 
six boys with one on guitar, also | 
make their initial appearance here, 
drawing much applause, especially 
|for “You Gotta Move.” 

Gospel Clefs, six male singers in 
| black choir robes, warm the house 
with their interpretations of “Steal 
Away to Jesus” and “Go Down, 
Brother Moses.” An affectionate 
| bit is turned in by Wheeler & Barr, 
jemeees, with their version of 
|“Jesus Lifted Me.’ Both Barr and 
Wheeler are warmly received and 
| do a fetching job of emceeing, mak- 
jing both audience and performers 
feel right at home. 

Show stealer is Gilbert Adkins, 
remembered for his appearance in 
“Finian’s Rainbow,’ and _ screen 
treatment of “Face In The Crowd.” 
His deliverance of James Weldon 
| Johnson's “The Creation” is a piece 
|of powerful poetry reading and his 
handling of gospels is artistry. 
| Harmonizing Four, four boys in 
gray suits, also click with patrons. 
Their highspots are “One Day,” 
|“Motherless Child” and “Were You 
| There?” Both Tommy Johnson 
and Jimmy Jones have standout 
voices in this quartet.. 

Ward Singers, six females 
brightly-garbed choir robes, 
“Get Away” and “Packin’ Up.” 
Clara Ward's “Somebody Bigger 
Than You and I” brings shouts of 
|“amen” from a house ringing with 
| religious fervor. A Chicago group, 
| Bradford Specials, five male sing- 
ers in white and gold robes, offer 
|““Trampin’,” “I've Got A Job” and 
/“It All Belongs To Him,” numbers 
|}penned by Prof. Alex Bradford, 
leader of the group. 

Prof. Herman Stevens provides 
additional music at the Hammond 
|organ. He does it with knowledge 
and bounce. The current Gospel 
| Caravan is a long show filled with 
the best of hymns and certain to 
draw from both Harlem and other 


in 
do 


Empress, Glasgow 
Glasgow, March 27. 

Issy Bonn, Milton Woodward 
with Millicent Cooper, Henri Vad 
den & Partner, Cassandras (2), 
Billy Redmond, Jimmy Nicol, Jim 
my Warren, Norma Goldie, Hal & 
Winnie Mack, Arthur Roynan 
Orch. 


Issy Bonn, longtime English en- 
tertainer, has an indefinable magic 
of humanity that can hold an audi- 
ence, a la Sophie Tucker. In fact, 
his homespun songalog and_ phil- 
osophizing bear strong kinship to 
the Tucker variety. Rotund, easy- 
going singer, using poise that de- 
rives from ong experience, scores 
here at head of an indifferent lay- 


out, and ranges _nostalgically 
through fave tunes and oldtime 
ballads, telling story of his own 
show biz life via the various tune 
highlights. 

Henri Vadden, assisted by 
femme partner, manipulates a 


| large cartwheel atop spiked he met 


after balancing the wheel and toss- 
ing it for downward drop on to 
spike. The Cassandras are lively 
acrobatic mixed pair who indulge 
in skillful tumbling with comedy 
seasonin’ Zilly Redmond tink‘ 
the xylophone, Jimmy Warren is a 
new comedian with n.s.g. material, 
and Jimmy Nicol, Glasgow come- 
dian, doesn't rise to situation with 
hoary, outmoded gag folder. 
Norma Goldie is a fresh-faced 
soprano with talent potential who 
merits attention from bookers. Hal 
& Winnie Mack fill the opening 
dance slotting, but minus polish. 


as 


AGVA Grab 


Continued from pace 63 Ga 


policy is being 
would take over 


firm that the 
drepped, AGVA 
on its own, 
See Political Football 

Fear is being voiced, not only by 
union members but by outsiders as 
well, that the fund, if its present 
format is successfully made to con- 
form with the administration plan, 
will become a _political football 
played for the benefit of the pres- 
ent AGVA administration It's 
pointed out that the union's sick 


end relief fund already fits that 
‘description, and it would not be 
long before the welfare fund be- 
comes administered along identi- 
cal lines 

The administration plan became 
evident sometime ago when it 


sought to substitute its own coun- 
sel, Harold Berg, for the incum- 
bents Silverstone & Rosenthal who 
wrote the present trust fund char- 
ter. When the employer trustees 
refused to go a'ong, pressures of 
various kinds were introduced 
without any appreciable effect. The 
employer trustees, spearheaded by 
the then chairman Nat Abramson, 
having refused to substitute at- 
torneys, economic pressure was 
broucht into play Abramson, 
whose major income in derived 
from cruises booking, is likely to 
jet the present cruise scale hiked 





Milton Woodward winds the first-| from £50 weekly to $125, already 
half segment with his novelty recommended by the AGVA na- 
tional board. 


| drinks-bar, conjuring up drinks at 


audience request and using a group 
of outfronters as onstage jury the 
while his distaff partner walks on 
and off in quick change of gowns, 
act, longtime established in vaude- 
ries here, is ingenious and enter- 
taining despite its familiarity to 
regular showgoers. 


Arthur Roynan batons resident | 


orch. Stage sets are a minimum 
and suffer from shabbiness. Apart 
from Bonn and Woodward, layout 
has little pulling power or new- 
ness, and is a poor example of what 
British vaude can offer Gord, 


Other employer ad- 
ministrators face other economic 
sanction unless they comply with 
AGVA's wishes So far, they've 
been holding firm for administra- 
tion of the fund along present 
lines. 
Self-Insurance Hazard 

An actuarial report has already 
been made. This, according to 
insiders, recommends that the 
union become self-insured. What 
provision it will make for disaster 
insurance isn't knuwn as yet. It 
has been pointed out that one 
plane crash carrying a complete 








Continued from page 63 








and would be working in Canada 
less than six months. It was an 
honor system, but too many acts 
abused it.” 

Tax office topper stated that a 
promoter or boniface must deduct 
the 15% income tax, or be liable 
to a fine amounting to 10% of the 
due tax. 

Revenuers are making some con- 
cessions to artists, he said, 
will allow “reasonable amounts for 
travelling, away-from-home living 
expenses, agent’s fees,” etc.. in ar- 
riving at the taxable net price the 





parts of the city. Rans. 


acts pocket. 


and | 


show could bankrupt the fund. 

Presently, the fund derives its 
coin by employer contributions ex- 
clusively. The employer pays sums 
ranvring from $1 for one-nighters 
to $3.50 for outdoor encagements 
| weekly per performer. Difference 
between actual cost of the policy 
to the fund and the sum collected 
from the employer has resulted in 
a reserve now estimated at about 
$250.000. Policy provides for 
$7.500 in the event of loss of life, 
and medical expenses of varied 
| Sums, 

Thus far ,the trustees have been 
| fighting most of the encroachments, 
| but how long they'll be able to hold 

out under an economic squeeze is 
speculative. They are awaiting the 
next move by Bright. Some fear 
that they may not even be able to 











New Acts 














MONIQUE GAUBE | 
| Songs | 
| 35 Mins. | 


Windsor Hotel, Montreal 
Most authentic of the bilingual) 
chirpers seen to date in the Em-| 


| bassy Room of the Windsor, Mon-| 
|ique Gaube establishes her Gallic | 
charm and flavor immediately and | 
builds steadily. Born in Paris, Miss | 
Gaube has made her home in Mont- | 
real for the past three years and | 
present engagement is her first ma- 
jor cafe try in Montreal. 

Previous experience has been) 
gained through the French-Cana- 
dian television network, a_ brief | 
stint in Palm Beach and several 
weeks at Chez Gerard in Quebec 
City. Femme is short, a brunet 
with a neat figure that is nicely | 
proportioned and an appealing | 
manner both on the floor and with | 
a song. { 

Songalog is evenly divided with 
French and English tunes and she} 
wisely stays away from the routine | 
Gallic items. This strengthens her | 
act and gives her more individu- | 
ality. Patter and explanatory gab-| 
bing is in English and she seldom | 
resorts to the usual coyness about | 
|her lack of English as do other! 
|refugees from the Gallic boites. | 
| Arrangements are interesting de-| 
| spite signs of a limited budget and | 
loverall piping has warmth and) 
| clarity. 

Given excellent support by pian- 
jist Max Chamitov and his group, | 
| Miss Gaube exhibits plenty of show | 

biz determination and a sincerity | 


| 





listen. Newt. | 


DARRYL STEWART 
Songs 

10 Mins. 

Copa, Pittsburgh 

Young Australian singer should 
have no trouble finaing a wide and 
ready market for his wares in this 
country. A recording star, vaude 
personality and legit player ‘Lieu- 
tenant Cable in a touring “South 
Pacific”) Down Under, he could re- 
peat on all the same fronts here- 
abouts without much trouble. 

Stewart has the appearance, the 
voice and the style. He has a 
warm and engaging manner on the 
floor, occasionally drifting up to 
the ringside with a hand mike for 
some direct attention to a cus- 
tomer—a femme, natch!—that is 
effective, and he generally man- 
ages to ingratiate himself in other 
ways, too. 

Australian seems to get a kick 
himself out of what he’s doing, and 
it becomes contagious, with result 
that you can look around the room 
and find a variety of happy faces, 
all of them taking their cue from 
the boy. Stewart isn't of the low 
register school but has a full, 
strong set of pipes and uses them 
to advantage. Right now, he’s ap- 
parently sticking to the standards, 
and could wisely mix them up a 


bit more, but on the whole Stewart 


makes a strong impression an 
looks like a good bet for any and 
all kinds of rooms. 

Copa is his first cafe stand in 
America and‘a general idea of his 
potential is the fact that Lenny Lit- 
man, who owns and operates the 
room, has already booked him back 


not take place. Other telecasts are |that deserves more than a casual for May, with a couple of options 
ing arranged. 


after that riding. Cohen. 


resign when the time comes to vote 
against any AGVA proposal be- 
cause of possibility of retaliation 
which could work a hardship on an 
employer who is a trustee. 

| Aside from Abramson, who has 
served as chairman of the fund 
,for several terms before stepping 
down, other employer trustees are 
George A. Hamid Sr., president of 
|GAC-Hamid, and Charlie Rapp, a 
;Major mountain resort booker. 





—— | 


| Ri . 
| ingling 
——_——_ Continued from page 63 -——— } 


| 
,the huge circus trains are gone, 
;Some of the single performers 
travel in leased railroad cars, but 
jall families drive their own cars 


|and pull house trailers. 


| It’s a long drive from winter 
|quarters in Sarasota, Fla., to New 
York. Too long, circus authorities 
|decided, and Charlotte's big Coli- 
;seum (10,000 seating caypacity) is 
|just about halfway. 

John Ringling North came here 
jto see finishing touches put on the 

1958 edition of the Greatest Show 
on Earth. North, who usually 
|travels by private rail car, drove 
down from N.Y. He remained in 
| Charlotte through the local en- 
|gagement, then returned to N.Y, 
for the opening in the Garden to- 
morrow (Wed.). 

Europe, he says, produces the 
best circus acts because of its ap- 
| prentice system. A performer takes 
}a youngster under his wing; gives 
him the family name, and teaches 
him the skill and tricks of the act. 
Within a few years the apprentice 
has grown into a full-fledged per- 
iformer himself. 
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( opacabana, N. We. _tlaughs; but the laughs didn’t im- 

Vic Damone, Jane Kean with Se ae eae aan Finished 
mon Fletcher, C irls, lor- S ey of request num- 
F Fletcher, Copa Girls, Ted Mor bers, ending on “Beer Barrel Polka” 


rell, Mimi, Danii & Genii Prior; . ; 4 
Michael Durso and Frank Martt, — a fellow-investor in Schlitz 
Orc} $5.50 minimum. j 5 

‘| He’s a hard man to follow, even 


at Jules Podell’s | for a film star like Jane Powell 

‘|who, though small as a dime, can 
belt out a song like an opera star 
and has danced with Fred Astaire 
Except for their bongo-getters, 


The spring bill 
Fast 60th St. cellar is bright and 
winning, thanks to headliners Vic 
Daumone and comedienne’ Jane 


ce teamed with terper Ror ; ‘ 
~ oA <5 P ‘|they had nothing in common, but 
gi ee nevertheless Liberace is an old 
:; rhe weight of “ aay rests “4 hand at conning audiences vis-a-vis 
Juamone s pipes an ve carries It) and Miss Powell is not. 
off with ease and assurance. In #) : 
cent N.Y. outing at the Waldorf; | - 
A tor peer Faedine down un-|dide” with a huge jewel box. 
der ¥ srgo of unneces ary patter | While singing “Baubles, Bangles” 
er arg *CeSSz d er | '" P 
: : ee ot | she decorates herself with ropes of 
and overly cute mannerisms. In|?" | ‘ined. ‘ereaal cul wl 
urcent stand, however. he’s stick- | Pearls. rings, bracelets and u ti- 
re Sa 3 2 | mately a “diamond-studded” tiara. 
ing to the business at hand-singing|,,, se : > 
ind he wins ‘em handily without| Then she takes them off and puts 
the e tt dressing ; :|them back in the jewel box, still 
- — pie nat a singing baubles, bangles, etc. It's 

He's got a fine repertoire of at least an original number for a 
oldies rage ig Pa ccr> eg oe : nitery but the music isn’t of itself 
simplicity and sincerity that turn! smash success. 
them into winners all over again. She does some Helen Morgan 
e Bn, xes up the _—. and ete singing while parked on a piano 
vallads in a way that Keeps Ns) and after a terrific duct of her 
turn ative and vibrant. After @) singing “Whooo” while Jack Ccs- 
brisk “I Like New York In June” |tanzo tears at the bongo drums 
opener -he goes through such as) che finishes with a distaste to see 
“Bewitched,” “ve Got You Un-\the evening sun go down. It’s a 
der My _— ee os quality act that will do better 
Watch Over Me,” “Can’ ake:} when not co-billed. 

That Away From Me,” “September Matt & Matly King open as a 
Song Night and Day,” his cur-) dance team and are okay. Bill 
reni disk, Gigi,” his last-year; Alexander's orch keeps out of the 
Lis Kk, On po — ae bye way of Liberace’s finger exercises 
ive,” ele, s a bagful of goodies!) and backs up all acts well. Scul. 
which he turns into a delightful; = a 
songtest . 

Miss Kean is a wide-eyed funster’ Riviera, Las Vegas 
who builds a likeable turn out of; . Las Vegas, March 25 
song and dance. In latter Gepart-| Afickey Rooney, Joey Forman, 
ment she gets a classy assist from) The Lancers (4), The Cavanaughs 
Ron Fletcher who also helped stage | (9) Dorothy Dorben Dancers 

> ; . >r -i| . ; co 
the act rT It's a slick F -osaas Sicarl (12), Showgirls (6), Ray Sinatra 

. g > ray 3S an: - 2 

hg Bi ‘aie “a ion Orch (13); produced by Sammy 
gets os age mil Fie = ate 

presh bits. When she’s carboning| “°''*: $3 minimum. 





Hier novelty is a song trom “Can- 





lLoueclla Parsons, Zsa Zsa Gabor, é 
larilyn Monroe, Lena Horne or) Although Mickey Rooney has 


Sophie Tucker, she’s way ahead.;) been bringing virtually the same 
She's also in front with such tunes act into Vegas for the past couple 
as “It's Great To Be Alive” and‘ of years, he opened this time with 
“Gotta Guy,” and the terp  se-:a sock turn that is almost brand 
quences with Fletcher help round; new. Only his “Candid Camera” 
out the act in neat fashion. : skit is encored for a solid bowoff, 
The Copa cuties continue toi and very funny routine is a wel- 
hold up as eye-fillers in the pro-.come returnee. = - 
duction sequences and the Michael’ Jo¢y Forman is again Rooney's 
Durso and Frank Marti orchs are a bene loos po omaha bral 
ever-faithtul to the beat. Gros. , with a “Bridge on the River Kwai” 
ae takeoff and “Las Vegas Awards,” 
' > . ‘latter spoofing Oscar Derby by 

Chi Chi, ls alm Springs handing accolades to best waiter, 
Paim Spréngs, March 26. chef, dealer, and parking lot at- 

Jane Powell, Liberace, Matt &:tendant. Rooney's celeb impreshes 
Matty King, Bill Alerander Orch: are good, and Forman is an un- 
(12); $5.50 mintmum. icanny soundalike of Louis Prima 
arian ‘and Pete Smith. Writer Mel Dia-| 


| Hotel Plaza, N. Y. 

| Jana Mason, Ted Straeter Orch, 
Mark Monte’s Continentais; $3 
cover. 

Jana Mason, a comparative long- 
termer in show biz, has seen serv- 
ice in a variety of fields. Miss Ma- 
son has come up from the jazz 
rooms, where she is impressed as 
one cf the brighter lights, has 
played the Copacabana and now 
moves into the rarefied heights of 
the Plaza’s Persian Room, where 
she brings a know-how, competence 
and warmth that bespeak her long 
experience Audiencewise, it 
seems she must start anew in each 
field she enters Untortunately, 
she must make herself known to a 
new set of cafegoers; but she'll 
leave a warm imprint upon the 
carriage trade with this engage- 
ment, and subsequent stands in the 
N.Y. class rooms should bring ad- 
ditional compensation to the box- 
office. 

Miss Mason, it’s remembered, 
plied the smailer rooms in New 
York as Jana Jones When Joni 
James hit it big through disks, ap- 
parently Miss Mason felt that with 
ihe similarity in nomenclature, 
there would be some confusion, and 
o started anew under another la- 
bel 

In her Persian Room bow, Miss 
Mason brings a charming mien and 
a tune collection that holds atten- 
tion. Her numbers are mainly in 
the standard vein, but she infuses 
a knowing and sophistacated angle 
into these songs and makes for 40 
minutes of delightful listening. 
Her approach to the numbers is | 
geared to maximum responses inas- | 
much as she plays c'ose to the| 
crowd with a portable mike. Miss 
Mason shows variety and infuses | 
her catalog with a lot of color. 

Satorially, Miss Mason makes the 
class grade in a white gown and a 
silver-flecked coif. Her looks and | 
tunes reflect elegance. She's a 
welcome addition to the inn circuit. | 

Per usual, Ted Straeter furn-/} 
ishes aid and comfort to the talent | 
with his impeccable backing, and } 
Mark Monte’s dance relief is of 
the floor-filling variety. Jose. 








Kitz Carlton, Montreal | 
Montreal, March 27. 

Patricia Wilson, Johnny Gallant, 
Paul Notar Quartet; $2-$2.50 cover. 

Comedienne Wilson | 
brings a refreshing new note to the | 
entertainment formula of the Ritz | 
Cafe and the change is a welcome | 
one. An equal with many of her| 
predecessors in appearance and | 
material 


!Gal herself, in black leotard re- 
vealing okay pair of gams, manipu- 


Chez Vito, N. Y. 


Leyna Gabrielle, Rose Marone, 


lates them while standing on an} 75)» Stanford, John Modenos, Les- 


|elevated table, and her topper is 
|one she prefaces with the state- 
|ment that they've never permitted 
her to do it on tv in this coun- 
try. There's a reason, but in a 
nitery, it’s surefire—the story of a 
French poodle and an angry fire- 
plug, with appropriate sound ef- 
fects and score from the p‘ano. A 
very cute piece of business, done 
well, and very amusing. 

Stewart follows her and wraps 
it up with five or six standards in 
a full, warm voice, with loads of 
personality to underline an aifect- 
ing style, and he sets the stage for 
Jones. This guys’ slill the No. 1 
female impersonator in the bus - 
ness today, a worthy descendant of 
the Karyl Normans and Julian 
Eltinges. Smart, clever, satiric and 
flashy, Jones makes a handsome 
figure of a dame, his deep- 
throated, flip throwaways are fire- 
crackers and he has material thal’s 
designed for the knowing but still 
isn't above the regulars A new 
bit, Tallulah Bankhead about to 
stert a Stlenderella course, is a 
gem, but then practically every- 
thing T.C. does is that Finish, 
|“The Party's Over,” continues to 
| be a crack bit, and the oohs and 
aahs of disbelief when he takes 
off the wig and reveals a yulbryn- 
ner pate can be heard all over 
the room. The ¢uy’s in a ¢lass by 
himself. 

Al Shine’s orch is okay on show 
|accompaniment and for a smell 
combo (five) knocks out some slick 
dance backgrounds too. Cohen 


Le Cupidon, N. Y. 
Juanita Hall, Howard Beder, Ish 

Ugardi Trio; 3.50-$5 minimum 
Juanita Hall, whose interpreta- 
tion of Bloody Mary in the stage 
version of “South Pacific’ made 


her an attraction on the supper | 


club circuit a few years ago, has 
achieved a new lease through her 
work in the screen version of the 
Rodgers & Hammerstein opus. 
Miss Hall got many of the critical 


accolades in the pic despite the | 


(ty Muriel Smith) on the screen 
version. Why, is difficult to divine, 


| according to her work on the floor 


at Le Cupidon. Her voice is strong 
enough to carry and has sufficient 
dramatic value to fill the role. 
The Negro singer has a good 
catalog of standards that fits her 
well, But her highlights § are 
reached with the numbers with 
which she’s been associated in 
later years, namely the 


Thanks to a fortuitous spot book-: mond deserves a special nod for! Miss Wilson, on her first Montreal “Happy Talk.” Her turn, in toto, 
engagement, makes a definite im-| registers well. 


ing afler Martha Raye couldn't get the fresh material. 
out of sick bay, the Chi Chi Star-' 
lite room is hitting like M. Mantle and the Coral recording artists 
this week. Trouble in Australia, show here why they are one of the 


with a 10-day layoff before he is,is the quariet highly listenable 
scheduled to hop to England Thurs-; with vocal tricks that add up to 
day (3) and from there to rep!shrewd showmanship, it is an ex- 
American performers at the Brus-jciting visual act which scores in 
sels Fair. As he has a home here, } the comedy department. Jerry 
he gladly filled in for the ailing; Meacham, Richard Burr, Bob Por- 
comedienne. oo ae “ ‘ge 

The fizzing Cuba revolt has also ful imitations of the Ink Spots, 
afiected Jane Powell's booking into; Mills Bros., Four Lads, the Dia- 
Havana 


her split billing with Liberace. | ology “Straight Ahead,” “Rock Is- 


She accepted, thus solving Schu-; 
man's problem of what to use for} 
an encore after Jerry Lewis’ record | 
two-week run. ! 

Only hitch is that both Liberace 
and Miss Powell are featuring} 
bengo drummers. The pianist’s is | 
a Cuban named Darius and the 


singer's is Jack Costanzo. Both ar 
tour-de-force performers and _ it's 
doubtful if nitery habitues are! 
quite that mad about off beat 
finger-tappers. } 

Liberace’s act, shortened a little, § 
is otherwise the same as used here 
a month ago. He gives what he: 
knows of George Gershwin, saying _ 


land Line,” “Alexander's Ragtime 
Band” and “I'm Just Happy Being 
Me,” latter an original written by 
the group. 

Production numbers featuring 
the Dorothy Dorben Dancers and 
showgirls, with a smooth ice spe- 
cialty by the Cavanaughs, are held 
over. Ray Sinatra orch expertly 
backs package. Duke. 


Steuben’s, Boston 
Boston, March 27. 
Pam Dennis, Trotter Bros. (2), 
Bunny Briggs, Don Dennis, Tony 


Bruno Orch (5); $2.50 minimum. | Paul Notar combo combine to give | 


The Lancecs (4) are featured, | pression and should be a cinch for | 


a repeat next season. 


Preceding singer is Howard 
Beder who conferenciers the lay- 


| fact that her voice was dubbed in | 


“South | 
in this attractive room, | Pacific” stalwarts, “Bali Ha’i” and | 


} 


Trow ! t , Although present act is still in | aut. He provides a tuneful warmup | 
and trouble in Cuba left Liberace top pop groups in the biz. Not only | its formative stages, Miss Wilson| session and sets the scene nicely 


displays a fine sense of timing and | for Miss Hall’s takeover. The Ish | 


a diversified selections of songs. 
With more judicious selection of 
numbers and the polishing of oth- 
ers, thrush should end up with a 
package adaptable to any of the 


j ter and Corky Lindgren give faith-| better class rooms looking for a| 


solid offbeat performer. 
An inherent sense of humor and 


Irwin Schuman offered: monds, and include in their song-| 4 nimble mind are two assets Miss | 


Wilson has and takes advantage of. 
Both are evident throughout song 
session as she satirizes current 
fashions, exploits the mambo- 
'samba set and kids the couch-and- 
dream boys. Piping is as different 
|as her personality; a reprise of 
“Limehuose Blues” and I’ve Got 
| Rhythm” come out as silkly smooth 
| ballads, while a parody of a bosomy 
| film actress with legit yearnings is 
|belted in rousing fashion. These 
deliberate vocal changes make for 
|an excellent change of pace and the 


| effect on the customers is immedi- | 


ate. 
Pianist Johnny Gallant and the 


| Ugardi Trio provides good backing. 
The innovation in this room is 


| 


| 


lie Feleky Orch (12), Alfonso Can- 
celmo (bar); $3.50 minimum. 

Vito Pisa’s Gotham counterpart 
of Paris’ Dinerzade, Casanova, Don 
Juan, Grand Seigneur or Monseig- 
neur—take your pick according to 
nostalgic choice—is unique in that, 
seemingly, it’s the only fiddle joint 
that has maintained click propor- 
tions. If anything it’s building its 
adjacent bar biz with guitarist Al- 
( » Cancelmo but it’s the main 
diningroom that is the big draw 
with pseudo-al fresco thrushing 
ard a battery of 12 fiddles who 
know their pizzicatos. Piano-maes- 
tro is Leslie Feleky who cues ‘em 
like an expert stage prompter. 

When the te-m “the boss’ wife 
also sings” is utilized it conjures 
uo a frustrated prima, suspiciously 
of over-caloried proportions, when 
actually Leyna Gabrielle (Mme. 
Vito Pisa) is a pro in her own 
ricit, a svelte personality soprano 
who knows her musicomedy and 
iigtian and French ballads. She 
would be just as decorative on an 
operatic (she studied voice in Italy) 
and light opera podium as under 
the romantic soft lights of this 
posh eatery. 

Working in relaxed style from 
a centre-of-the-room table or in 
rehearsed ad lib styling from the 
tables of favorite customers, the 
atmosphere outdoes the Conti- 
rental originals because it’s all 
done with American professional 
Savvy. 

Thus Rose Marone, the mezzo- 
sop ano, for the operatics; tenor 
John Stanford for the Kern-Porter 
stuif and barytone John Modenos 

2 the operatic and semi-pop stuff 
give out with excellent change of 
pace backed by the fiddling groups. 

Apropos of the strolling violin- 
ists, perhaps if is too difficult to 
make themselves unobtrusive but 
ihe phalanx style of surrounding 
the singers and/or at customers’ 
tables creates a gang-up which, in 
truth, is a minor irritation. One, 
it’s great closeup and close-har- 
mony accomp for the singers but 
it blocks out their vpersonalities. 
The customers, in the main, ace 
either head-bobbing for a glimpse 
or just listen in the abstract, Same 
is true at the pations’ tables. A 
little thought to, or perhaps freer 
gravitation to achieve a more flex- 
ible vantage point, could solve 
that. ’ 

Chez Vite is unique in a major 
alternate respect, and that is the 
cuisine. It is ultra good cooking 
(Italian, of course) and the bovwi- 
face’s accent on the good groceries 
gives the mood atmosphere added 
weight. Vito started in less pre- 
tentious style in the Hotel Meurice 
but the plushery, on the site of an 
illfated French-cuisine restaurant 
called the Biarritz on East 60th, 
makes this Chez Vito a top spot in 
New York’s changing nite life and 
restaurant scene. There’s a subur- 


| the moveover of Robert, long the} ban Chez Vito in Westchester on 


| maitre at the late Versailles. 
Jose 


| @resecende, Houston 
Houston, March 29. 
| Danny Costello, Martez & Lucia, 


| 
| 
' 
| 
| 


the site of the yesteryear Ben 
Riley’s Arrowhead Inn which opens 


| for the summer. The town spot re- 


mains constant, thanks to aircondi- 
tioning. Not the least appeal is 
the soft-lights-sweet-musie atmos- 
phere which commends it to the 


| Jose Ortiz Orch (5); $3 minimum 


hand-holding set. 
| Sat. 


Waxed by Columbia, but under 
—— his own label, Vito’s $5 LP of “A 

They kept calling Danny Cos- | Night at Chez Vito” has sold some 
tello back for more after he gave | 20,000 albums, including via such 
them “That Old Black Magic,” and | outlets at Liberty Music and 
they’ll be talking about him when | Macy’s. Abel. 
he’s gone. Costello is a handsome, | 
dark-haired vocalist with an easy, | _ 
relaxed manner, and his appeal is|“arry Potter's, H’weed 
straight to the gals. He leans Way | N. Hollywood, March 28. 
out over the lights and sings to the| Dixieland Dynamite, Oscar Car- 
dolls in the ringside tables. They | tier, Florence Deigardo, Les Park- 
love it. jer Orch (5); $1 cover. 

Opening with a smooth “I’ve Got 
the World on a String,” Costello | This North 











Hollywood nitery’s 


Well-balanced show finds blonde 
looker Pam Dennis chirping a slick 
songalog for Steuben partyites. 
Caught opening night (27) and in 





he intended to feature this med-: 
ley at the Brussels World's Fair. It 
is okay and proved Gershwin is 
really dead because Liberace 


doesn’t fool around much with the ‘ et J 
compositions of live composers for two weeks, the tall-stemmed 


He also plays scme of “My Fair oo a 
Lady,” explaining that he was not |<) Paris” end «dl Sa: tin aee- 
permitted to do this in Australia! Guction Sembee. of “aenewhere 
and was glad to be back in a coun-/ Ov4) Rainbow.” She gabs with the 
= —— ae play = - customers, strolls with the mike, 
Rececsinsncig by 3 coma here than 24 sets the scene in New Orleans 
p+ se a bat fon Gabe e . ior modernistic impresh job on 

sathbahaachied ; |“Basin Street Blues.” 

He said Australian audiences | Trotter Bros. win salvos with 
were marvelous—but the critics! | their puppets, a woozy sailor, poo- 


“One even resented I had a) dle dogs and even a siriptease lass. 
mothe: Maybe he wasa't so)| Bunny Briggs, fast stepping sepia 
lucky.” Of course, this is od Lid’ tapster, amazes with intricate terp 


material, playing audiences vs.) rouiinesand goes off way ahead. Don 
crix, but the recent hassle with the | Dennis brings down the house with 
Aussies freshened it a bit, “Seventy Six Trombones,” march- 
His calypso song, (“Il wrote it,}ing through the aud with Tony 
myself") is an audience-particips-| Bruno following. Dennis gets 
tion thing with a chorus of “La de heavy mitting with “Goodbye to 
da de da de da” and music about as 
original as “Ob Susanna.” !{s) the show crisply. 
dancing continues to be embar.os- New Yorke ’s, Nortoa & Patricia, 
singly bad. “Um vo Belaionie. Gil Johason open Thursday (10). 
but then he’s no Liberace” got iis | Guy. 


—— oo — 


Miss Wilson good backing during | °°" has the audience under his| current offering is comprised of 


Rome” for finale. Tony Bruno cu-s | 


her two-a-night offerings and then 
do interlude music for dancing. 
|Miss Wilson is in until April 15, 
| followed by Celeste Holm who is 
| skedded for two weeks. Newt. 


| 
| 





Copa, Pitt 

Pittsburhg, March 29. 

T. C. Jones, Darryl Stewart, Jay 
| Weston, Nikolai Knight, Al Shine 
Orch (5); $1 cover. 

Entertainment in this lineup is 
as high as an elephant’s eye, 
sparked by a return of T. C. Jones 
and the debut of a fine young 
singer from Australia, Darryl 
Stewart (New Acts). 
| Jones came in for four nights 
only, between Minneapolis and De- 
troit stands, with result that Jay 
Weston. comedy mec. on bill, 
dropped his own turn after first 
two days and confined himself to 
the bare announcements for re- 
mainder of week 

Nikolai Knight opens with her 
puppet act, and it’s a good ene. 


voice, and if he could develop a 
shade more originality in his style, 
he'd be on his way. 

He displayed a touch of class 
with “All the Way” and “On The 


“Birth of the Blues” a handclap- 
ping audience was beating out his 
time for him. 

Costello was winner on an 
Arthur Godfrey “Talent Scouts” in 
1953. He’s currently doing guest 
| shots with Jack Paar on NBC-TV. 
The tour he’s on is his first. 

Dance team of Martez & Lucia 
is a Latin acrobatic act with a 
smooth manner. They’re a Mexico 
City couple, and their numbers go 
naturally with the Jose Ortiz orch’s 
subtle beat. They perform several 
class balancing acts, but, the best 
comes when the blonde and lus- 
cious Lucia sips a glass of wine 
upside down while doing a head- 
stand on her partner’s head. 

Next Crescendo booking: Song & 
dance team of Jean Shannon & 
Brooks Bros., April 2-14, . Harr. 





Street Where You Live,” and with | 


thumb, This tuxedo-clad, person-|no names and 
able lad has a good, well-controlled | come up with just a fair show. AS 





all together they 


usual, Larry Potter’s Friday (28) 
opener was packed—mostly with 
regulars who turn out regardless 
of the billing. 

A youngster named Roger Balph 
who tags himself “Dixieland Dy- 
namite”  toplines. Though he 
proves his excellence on both the 
clarinet and saxophone while ac- 
companying instrumental records 
played on a hi-fi set, the act be- 
comes monotonous after several 
selections. Baiph could improve 
his turn by some patter or maybe 
a little footwork. But just to look 
at him blow tunes like “St. Louis 
Blues,” “In A Persian Market” and 
“Deep Purple” falls short of good 
nitery entertainment. 

Other talent includes French 
comic Oscar Cartier, who draws 
some yocks $s) radically and has a 
good impression of Maurice Cheva- 
lier, and Philippine chirp Florence 
Delgardo. Latter, aside from the 
looks department, doesn’t fare too 
well, except for one number, “Love 


For Sale.” besa. 
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Ambassador, L. A. 
Los Angeles, March 28. 
Tony Bennett, The Leslies (2), 
Freddy Martin Orch (14); $2-$2.50 
cover, $3 minimum, 





Opening against the biggest en- 
tertainment package (Academy 
Awards) in the world is no easy 
task, but Tony Bennett took it in 
stride at Wednesday's (26) preem 
to a half-filled room at the Cocoa- 
nut Grove. From the moment the 
Columbia disker came on mike} 
with “I should get an Oscar for| 
opening against the Academy} 
Awards,” the crowd was with him | 
and be held them throughout his | 
turn 

Bennett is not a singer who is 
pure in voice throughout a song. 
Instead, he’s comparable to a base- 
ball pitcher who throws a ball in| 
any direction the audience clamors. | 
And by the reaction of the round- 
ers, all his throws were true and 
on target. 

Bennett is a fine song stylist and 
showman. He never lets up for a 
moment and with the assistance of 
a handmike envelopes the entire 
stage as he bounces from one end 
to the other. 

His repertoire is long and in-| 








cludes standards as we!l his for- 
mer disk hits. On several of the 
numbers Bennett receives top) 


backing on bongos by Candido, ex- 
cellent in his own right. 

Also billed are the Leslies, 
mixed dance team who exhibit 
plenty of footwork during their 15- 
minute turn. Pair come across 
both in looks and ability, espécial- 
ly in their hoedown number with 
crowd participation via mitts. Fred- 
dy Martin, per usual, gives excel- 
lent orchestration throughout the 
show and also pleases with a spe- 
cial medley arrangement from 
“South Pacific.” Entire show holds 
through April 8. Kafa. 


Deauville, Miami Beach 
Miami Beach, March 31. 
Dan Dailey with Collins Kids 
(2), Four Grads, Camille Wiliiams, 
Clark & Cross, Johnny Silver, Bob 
Regent Orch; $4.50-$7.50 minii- 
mum, 





Bill Miller, who has been booking 
the Casanova Room of this newery 
since its reopening some weeks 
ago, has come up with his third 
click in a row in the new-to-this- 
area tace of Dan Dailey in an in- 
person entertainer role. 

The tall, limber ex-vaude and 
musicomedy song and dance man 
is as graceful a hoofer as he has 
depicted in many a screen assign- 
ment. He works in warm, easy, in- 
gratiating manner and with it, takes 
up a storyteller’s role in sock style 
to round out the big impresh he 
makes on tough-to-please cafegoers 
at this competitive circuit. 

Dailey yoy plenty know-how 
in this, his first nitery dating out- 
side of Las Vegas. He’s very much 
at home onstage, hubbing the fast- 
moving revue he’s brought with 
him. The group is a plus, all also 
new to these parts, obviousl 
gathered with the vaude-style, ta 
show staging in mind. The absence 
of “typical” night club entertain- 
ment seems to hit with the Casa- 
nova attendees. 

Near show-stealers are a pair of 
~——— subteeners Larry Col- 
ins and his slightly older sis, 
Laurie. They’re in the rock 'n’ roll 
styling and wham with the lad’s 
gyrations while guitar dueting and 
singing with his attractive sister. 
He climbs all over the mike in the 
shrewd staging that allows him to 
take off on some wild and wooly 
stringing. Young, attractive Miss 
Collins is an adept songstress as 
well; their fresh approach and zest 
add to visual impact that brings 
the big palm payoffs. 

Dailey works in varied heel and 
toe patterns with several partners. 
Looker Camille Williams joins for 
some expertly smooth and effort- 
less glides-taps-spins around stage, 
while Les Clark and Jimmy Cross 
are utilized throughout in routines 
that get across to big returns. 
These include a spoof on the old 
vaude turns, waltz clog variations 
to a dozen musical themes. But it’s 
Dailey who makes the tight-knit 
whole take on the click aura. He’s 
a versatile terpster, as noted, but 
it’s the warm gab and new-sound- 
ing Irish dialect stories that bring 
the multi-talent glow to the whole. 
Dailey & Co. can play any situa- 
tions, and not-so-incidentally, are 
geared for a tv special. Larry 
Steele and his “Smart Affairs” fol- 
low April 11. Lary. 


Flamingo, Las Vegas 
(FOLLOWUP) 
Las Vegas, March 27. 
Dinah Shore is showcased in a 
fine new act expertly staged by 
Tony Charmoli which is set for a 
nine-day run in the Flamingo 
Room. Throughout the turn, Miss 
Shore sings with relaxed smooth- 
ness, and her warm _ personality 
backdrops rich, friendly tones, One 





half of the “Even Dozen’ :.male 


singers-dancers who appear with 
the star on her tv’er support her 
here with imaginative terping and 
songology which blend to top effect 
with the voice and personality of 
Miss Shore. 

Handsomely gowned, she _in- 
cludes in repertoire “Simple Mel- 
ody,” “Thirteen Men,” “They Can't 
Take That Away From Me,” “Hello 
Young Lovers,” “Falling In Love 
With Love,” “It All Depends On 
You,” “Sentimental Journey” and 
“Yes, Indeed.” Conductor-arranger 
Harry Zimmerman with the Jack 
Cathcart orch (19) and 88er Ticker 
Freeman strongly assist. 

Jackie Kannon, “held over from 
the last show by six cancelled 
checks,” scored heavily in the yock 
department with firstnighters, as 
he did in previous Vic Damone 
stanza, and Little Buck repeats 
with his zingy, acrobatic tapping. 

Duke. 


Chateau Madrid, N. Y. 

Beatrice Kraft Dancers (3), 
Jose Duval, Princess Yasmir, 
Ralph Font and Panchito Orchs;: 
$4-$5 minimum. 

Although it maintains its His- 
pano franchise with one Spenish- 
flavored act, Angel Lopez’s Cha- 
teau Madrid wanders to other parts 
of the globe for its new show. Chief 
among the exotic influences is the 
homegrown Beatrice Kraft & East 
Indian dancers. Miss Kraft, one of 
the foremost interpreters of East 
Indian terping, lends a spark to the 
Chateau proceedings. 

Although one apparent Chateau 
regular, an advocate of Latino 
dancing, was heard to remark to 
her companion, “this is artistie,” 
Miss Kraft and her two tall, beard- 
ed and colorfully costumed part- 
ners make a definite “popular” im- 
pression on the clientele with their 
interpretive movements. There is 
nothing static about Miss Kraft’s 
group as it clangs barefooted!y on 
the Chateau’s tiny raised platform. 
There is a coordination between 
the feet and delicate hand move- 
ments that deserves the customer's 
comment of “artistic, a terminol- 
ogy, however, that is not a synonym 
for dull. The team’s contribution is 
always lively and, at times, ex- 
citing. 

Jose Duval, the Cuban singer, is 
welcome in his dual role of inter- 
preter of songs in both English and 
Spanish. He has a big legit voice 
and hardly needs the mike to get 
acress. He impresses with Cole 
Porter's “All of You” and in a dual 
language rendition of the popular 
“Fascination.” Duval was some- 
what handicapped by a rude, talk- 
ative audience, but for those inter- 
ested in the show and not merely 
in the drinks and groceries, Duval 
proves to be a highly listenable and 
entertaining performer. 

As an opener, both for the show 
and male orbs, the Chateau is again 

resenting Princess Yasmir, a bel- 
fy wiggler from Algiers. She is an 
expert at her craft and ber derriere 
and umbilical undulations are as 
pliable and supple as a glob of 
Jello. 

Ralph Font’s orch showbacks ex- 
pertly and alternates with Pan- 
chito’s crew for customer torn. 

ol. 





Amato’s, Portland 
Portland, Ore., March 26. 
The Stylemasters (4), Lois Ray, 
Claydettes (6) with JoAnn Gal- 
vez, Julian Dreyer Orch (5), Dual- 
tones; $1.50 cover, no minimum. 


New fare at this plush showcase 
is loaded with pleasant surprises 
and enough entertainment to 
please all  stubholders. Well- 
rounded layout should draw plenty 
of customers by word-of-mouth de- 
spite lack of marquee names. 

The Stylemasters are a complete 
surprise. These four youngsters 
get the mit:s throughout their 30- 
minute stint. Lads have terrific 
harmony, fresh approach, and an 
easy style. Handsome guys use no 
gimmicks to sell their talents. 
(Rich Hansen, Dick Mueller, Bill 
Snyder, Bob Larsen). Their pre- 
sentation is heavy on ballads sans 
r&r. Score solidly with impreshes 
of competish groups. Snyder gets 
yocks with a comedy bit. Definite- 
ly ready for class spots, they beg 
off nicely with plenty of noise still 
filling the auditorium. 

Lois Ray gets the show under- 
way with four nice tap routines. 
She’s well-stacked orb-filler who's 
“Girl With Ambition” story in 
dance is fine. The Claydettes (6) 
are on for two production numbers. 
The Hawaiian routine features pe- 
tite JoAnn Galvez. Fifty-minute 
layout finales with a blacklite um- 
brella routine. Choreography and 
costuming are outstanding. Julian 
Dreyer and his house crew (5) play 
the background music for the show 
and get the dancers on the floor. 
The Dualtones (2) keep the lounge 
patrons entertained all night with 
Piano, bass and songs. Paris Sis- 
ters open April 8. Feve. 


Latin Quarter, N. Y. 
(FOLLOWUP) 

The longrunning Latin Quarter 
revue, now on its last lap, is put- 
ting on a strong finish with Alan | 
King in the headline spot, and sup- | 
port from the new See Hee Family. 
At this point the nitery is in a| 
state of flux, being in the midst of 
extensive alterations. At the end of 
this engagement, it will close for 
four days, and there'll be a new 
cinemascoped stage which will 
hcuse a new revue staged by Donn 
Arden. Meanwhile, it’s a little dif- | 


| ficult for the acts in making their 


exits and entrances, but the latter 
is well hidden by curtains and the 
patronage suffers no inconven‘ence. 

King is a returnee to this room. 
He has, since the previous LQ 
stand, gained a lot of stature in the | 
industry, and returns a much heavy- 
ier name than hitherto. One of 
King’s major attributes is his abil- 
ity to make the material look like | 
on-the-spot-observations. His text | 
om Presley isn’t the kind that can 
be used before audiences compris- 
ing the faithful, but the elders 
found them exceedingly amusing. 


| However, his bit on family life in 


exurbia produces the major plau- 
dits. He holds forth on this subject 
for a long time and each of his | 
points strikes home to this audi- 
ence. He's a pronounced hit. | 

Another addit'on to this display 





jis the See Hee Family, an Oriental 





troupe comprising three sons and | 
a father, the latter supervising the | 
operation. The sons are excellent | 


hand-to-handers. The understander | ertoire as “Hut Sut Song.” “Mairzy | 


shows some prodigious strength in 
his lifts and many of the forma-| 
tions are automatic applause w'n- 
ners, 

Most of the others on the show 
have been there for some time. 
Chandra Kaly is the central figure 
in some colorful East Indian danc- 
ing sequences which he has staged. 
The dance spots are by the Jamal 
Sisters (2), the divas of the dia- 
phragm, and Martha Ann Bentley, 
who does a succession of spins en 
pointe for an excellent mitt. The 
house singers, India Adams and 
Walter Farrell, display good voices. 
The production holds up well. 

Jo Lombardi gives an added 
strength to the proceedings with 
his sure backstopping. The Buddy 
Harlowe orch reliefs. Jose. 


Beverly Hills, Newport 
Newport, Ky., March 28. 
Rusty Draper, Double-Daters 
(4), Dorothy Dorben Dancers 
(10) with Clay Munday, Mary Fas- 
sett, Don Little, Jean Repinski; 
Gardner Benedict Orch (10), 
Jimmy Wilber Trio, Barbary Coast 
Boys (2); $3 minimum, $4 Sat. 





Youth has its fling in swank Bev- 
erly’s current fortnighter. Rusty 
Draper, the trusty troubador who 
made a smash intro here seven 
months ago, is the pacemaker for 
the hour of highly charged cabaret 
entertainment. Greater Cincinnati 
cafe society also welcomes the re- 
turn of the Double-Daters, song 
and dance topnotchers. Quality fill- 
ing is supplied by the location's 
Dorothy Dorben line and Gardner 
Benedict’s music backers. 

Nicknamed for his matching 
hair, Draper turns on the heat in 
the last half of his 35-minute rou- 
tine with expert picking of electric 


1i4 





uitar and uke. Standouts of a 
ozen or so turns are “Who's Sorry 
Now,” “Beautiful Morning” and 
his Mercury click “Freight Train.” | 
Boy and gal teams, the Double- | 
Daters, in matching dress, are in a. 
class unto themselves for combin- 
ing terps and vocals. High on close 
harmony, they likewise are nifty 
steppers, combining the two con- 
stantly. A sparkling 12 minutes in 
any company. Connie Towers and 
Georgie Kaye top the layout open- 
ing April 11. Koll. 


Adolphus, Dallas 
Dallas, March 28. 
Phil Ford & Mimi Hines, Bobby 
Winters, Joe Reichman Orch (7): 
$1.50-$2 cover. 








Century Room booker Maurice, 
who doubles as maitre d’, has a 
sock 75-minute show that reaps 
mitting all the way. Advantage of 
the two acts playing prior local 
dates, in lesser spots, should pay 
off in the fortnight here. Their 
fans will click the turnstile. 

Ford & Hines run through some 
slick bits, from sight gags, smart 
comedy lines and hoofing. Ford 
feeds the zany distaffer good 
straight lines and she clowns up 
the scene with the funny answers. 
Miss Hines even gets yocks with a 
brace of pratfalls. That doesn’t de- 
ter her singing, which she does flat 
ou her back. Surprisingly, she's a 
great vocalist whe could do a fine 
Straight singing job if she didn’t 
want to do comedy. Ford accomps 
her — stints at the — they 
have a fine romp and the auditors 


has been around here before, and 
he’s a fave. If he didn’t do any- 
thing at opening besides his top 
handling of sponge balls and In- 
dian clubs, he aided ringsiders by 
a couple of remarks to squelch 
noisy hecklers. Winters’ finale is 
still his exciting juggling bit with 
three tamborines, and he scores 
easily in a 20-minute opening stint 
Joe Reichman’s band provides 
smooth showbacking and the floor 
is packed for terp sessions, Bark. 
Sahara, Las Vegas 
Las Vegas, April 1. 


Bob Crosby, Ames Bros. (4) 
Bud & Cece Robinson, Saharem 
Dancers (12), Louis Basil Orch 
(11); choreography, Sonia Shau 
original music, Bill Hitchcock, mu- 
sical conductor for the Ames Bros.., 
Al Semola; costumes Lloyd Lam- 
bert; produced by Stan !rivin: $3 


minimum, 
Bob Crosby and the Ames Bros 
are costarred in Stan Irwin's 
new Congo Room musicale 
pleasant package is punctuated 
with some fine terping by Bud & 
Cece Robinson and outstanding 
production numbers by Sonia Shaw 
and Bill Hitchcock. 

Crosby, making his bow as a sin- 
gle, leans back to nostalgia in a 
turn written by Danny Shapiro. 
Star, who doesn’t point to his sing- 


ing voice as his claim to fame, ' 


utilizes his w.k. personality to put 
across gags about Bing, current 
events, and such songs in the rep- 


Doats,” “Kalamazoo” and “Hold 
Tight.” He mentions his early days 
when he traveled the country on a 
bus, weaving in tributes to the 
Dorsey brothers and Bunny Bcri- 
gan. Crosby is personable and re- 
laxed, but seems lost without the 
Bobcats. 

The Ames Bros. reprise their 
Vegas act to good mitting with hep 
sound and showmanship in celeb 
impreshes and songs including 
“Little Gypsy,” “Catch A Falling 
Star,” “Clancy,” “You, You. You,” 
“Melody d'Amour” and “Fascina- 
tion.” Ed is effective with his “Ai 
The Way” solo, as is Joe with 
“Toreador.” Group is joined in 
“Yes, Indeed” finale by the Sa- 
harem Dancers (12) which has 
dandy choreography and lighting. 

Bud & Cece Robinson, who have 
long been faves here, show again 
why they're one of the top dance 
acts in the biz. From the Charles- 
ton to calypso to rock 'n’ roll, they 
are true terp technicians with 
pleasing personalities. 

Special nod should go to the 
“Spring Has Sprung” Shaw-Hitch- 
cock production featuring vocalist 
Dick Summers, dancers Virginia 
Shaw and Patrick O’Gorman, Louis 
Basil orch (11) capably handles the 
many music cues. Duke. 


Mister Kelly’s, Chi 
Chicago, March 25. 

Lee Wiley, Kingston Trio, Marr 
& Frigo Trio; $2.50 beverage mini- 
mum, 

Lee Wiley, absent eighi years 
or so from Chi, should pack ‘em 
in for her two-weeker if her first- 
night (24) pull is an indicator. Vet- 
eran jazz thrush had an affection- 
ate SRO audience which warm- 
mitted her every effort and sent up 
repeated cries for particular faves. 
Her once rich voice is now a low- 
register instrument, but the sound 
is still evocative. 

On the compensating side, be- 
sides, are the blues singer’s old- 
pro class and savvy, qualities 
which often disclose the greatness 
of yore. And always, Miss Wiley 
delivers with warmth. Her bal- 
lads are authentically plaintive and 





rhe | 


Statler Hetel, L. A. 
Hollywood, April 1. 

Lucille Norman, Lucille & Eddie 
Roberts, Eddie Bergman Orch 
(11). 

The Terrace Room at the Statler 
has a show perfectly tailored to 
its family trade, tired businessmen 
and convention groups, in the cur- 





rent bill headed by Lucille Nor- 
man, with the Eddie & Lucille Rob- 
erts mentalist team, backed by 
Eddie Bergman's orch. It’s not a 
highly-charged hour but it is pleas- 
ant and entertaining 

Miss Norman dresses to the hilt, 
but not beyond, presenting a range 
of songs from “Un Bel Di” to 
“Twelfth Street Rag,” handling 
either end of this extreme with 
taste and musical color. She is 
strong on the classical, giving audi- 
ences a chance to feel they are 
participating in culture while float- 
ing their eyeballs, and her jazzier 
numbers are not so lowdown as to 
offend, 

The Roberts have a classic act 
|} (27 years in vaudeville and the bis- 
jtres) and it still intrigues as the 
male member goes into the audi- 
ence te ask his femme partner 

bl ndfolded) to identify audience 
members, give their home tele- 
phone numbers, occupations, etc. 


They close to strong applause. 
Opening night Miss Norman was 
on for about 30 minutes, with the 
Robertses on and off in 20 minutes, 
édie Bergman's orch does smooth 
backstopping and plays for danc- 
owe 


| Eddie Condon’s. N. Y. 


Eddie Condon Band (7), Bud 
Freeman Trio; $3.50 minimum 
weekdays, $4 weekends-holidays. 


After a dozen years of running 
'a saloon in Greenwich Village, Ed- 
|die Condon was forced to vacate 
to make room for a housing devel- 
opment. It looks as if it will turn 
into a fortuitous evacuation. For 
in his new digs on East 56th St. 
adjacent to the Hotel Sutton, the 
|dixielander seems to be whipping 
| up a bigger storm than ever before. 
It was ropes up on the Friday 
| (20) show caught and the joint was 
jumping in the tippling and tootl- 
ing department. The room, which 
until recently was known as Bour- 
|}bon Street, has taken on an aura 
of uninhibited gaiety due to the 
swinging Condon crew and the Bud 
Freeman Trio alternating. It's a 
driving sound that comes through 
and it stirs up plenty of enthusiasm 
in the crowd. 

On the podium with Condon are 
Cutty Cutshall, trombone; Herb 
Hall, clarinet; George Wettling, 
drums; Gene Schroeder, piano; 
Leonard Gaskin, bass, and Rex 
Stewart, cornet. Stewart has re- 
placed Wild Bill Davison, who's out 
on his own now, but it remains the 
same inspired crew that kept the 
Villagers hopping. It's all dixie- 
land and it’s all socko. 
| In a less hectic but still music- 
| ally exciting vein is the Bud Free- 
;man Trio. It rounds out a solid 
| musical evening. 

According to Condon, the atti- 
}tude on the eastside is much the 
same as it was in the Village. 
“Except,” he says, “we see more 
furs here.” Gros. 








Hotel Muehlebach, K. C. 
Kansas City, March 28. 

Viki Benet, Nicki & Noel, Carl 
Sands Orch (8); $1-$1.50 cover. 





Pair of acts in the Terrace Grili 
of the Muehlebach make it a com- 
| pact show, combining Viki Benet 
| with Nicki & Noel. Mile. Benet is 





misty, especially “Street Dreams,” | the linguistic songstress with the 
“Someday You'll Be Sorry” and/ French background, and Nicki & 
“Woman's Intuition,” latter coming | Noel are the ballroom team with 
as her surest offering. |emphasis on the acro work. 

Her opener is a valiant but ill-| Terp duo quickly shows it is 
suited “Three Little Words,” but | adept at acro and aerial work, with 
then she gets down to the ballad | “I've Got You Under My Skin” in 
business, several of which enable | a begmine temp. They have a novel 


plugs for her new Victor album. 
One of the best is “Ace in Hole” 
a trump card for buffs in a song- 
alog that also includes “Sugar,” 
“Touch of Blues,” “’S Wonderful” 
and an uptempo “Down With 
Love.” Marx & Frigo threesome 
give usual adroit backing. 
Kingston Trio are fresh faces 
under crewcuts, with guitars, banjo 
and bongo, ranging over funny, 
sometimes bawdy, beerstube songs. 
Youngsters are glib with a campus 
flavor that registers fine in intime 
settin, their nicely-paced 30-minute 
turn winning good applause. Best 
of their stuff are “Three Jolly 
Coachmen,” a_ tongue -in- chee 


|touch in a Hindu type dance to 
American rhythm, and a romantic 
stanza based on “If I Loved You.” 
As a closer they satirize the dime- 
a-dance hostess, and she pulls a 
switch to toss her partner about 

Miss Benet is a looker and petite 
and could easily pass for an Amer- 
ican chanteuse. She quickly re- 
veals linguistic skill, however, do- 
jing most of her numbers in both 
| French and English, each impecca- 
| ble. Such as “I Love Paris,” “I 
| Didn't Know What Time It Was” 
and “So Nice To Have a Man 
| Around the House” she handles in 
| this fashion, but “All the Way” she 
does all in English. She sticks te 








at opening (27) were pleased. 
Deadpan juggler Bobby Winters 


Engish toasting tune; “Bay of Mex-| French for a medley of numbers 
ico,” a sea song of yearning and| from her Decca album and closes 
“Slop John B.” Act also makes! strongly with “Mon Homme” and 
points with a calypso number, a|“Hymn To Love” in the dual lan- 
parodied Mexican love tune with| guage versions. Her vocalling is 
comic interpretation en route, and, | on the thrushier level, and withal 
for a wind, sock belting of “Wimo-|she is, indeed, tres continental, 
weh.” Trio’s whimsy and engaging | possibly a bit too much so for the 
vitality make it a good bet for the | corn-hog-beef midwest. Her work 
smalleries. Only question mark is/|is topflight, but does not find the 
how long they can ride the campus | most appreciative audience here. 
identity. Pit. | Quin, 
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Ww. C. HANDY 
William Christopher Handy, 84, 
t father of the Blues” and com- 
poser of numerous jazz classics in- 
cluding “St. Louis Blues,” died in 


Sydenham Hospital, N. Y., March 
28, after a four-day siege of acute 
bronchtal pneumonia. Blind since 
1943 as a result of a fall from a 
subway platform, he had been con- 
fined to a wheel chair for the past 
three years but still managed to 
atfend several dinners in his honor 

Son of a Methodist preacher and 
emancipated slave, Handy became 
one of the nation’s top songwriters 
specializing in the blues idiom. H® 
entered the musie biz via politics 
in 1910 when he wrote a campaiga 
song for Edward H, Crump who 
was running for mayor of Memphis 
time. The song, now known 
“Memphis Blues,” outlasted 


al the 
as the 
Crump 
Earlier, at the age of 15, he en- 
tered a minstrel show which eveu- 
tually went broke. Later, he ran 
away from home to the Chicago 
World's Fair of 1893 and wandered 
around the country down on his 
heels. He eventually wound up in 
St. Louis, jobless, broke and hun- 
zry, and out of that experience he 
wrote the classie “St. Louis Blues’: 
in 1914. That song launched 4 
whole new cycle of blues songs. 
\mong songs Handy wrote are 
“Roosevelt Triumphal March,” “In 
The Cotton Fields of Dixie,” “Yel- 
low Dog Blues,” “Joe Turner 
Blues,” “Beale Street Blues,” “Hes- 
itating Blues,” 
ing Cow Blues,’ 


“Annie Love” (a. 
waltz), “Hail To The Spirit of 
Freedom,” “Aframerican Hymn 
“Harlem Blues,” “Basement Blues,” 
“Loveless Love,” “Careless Love,” 
and “Chantez Les Bas.” In addi- 
tion, he wrote musical settings for 
various poems and Lincoln's 
tysburg Address,” and a symphony 
based on several of his blues 
themes. He also authored his biog-: 
raphy, “Father of The Blues,” and: 










Henry H. Hamilton 


1876 - 1955 
Alice W. Hamilton 
1874-1953 


In Loving Memory—"Boy™ 





edited several anthologies of blues 
songs 

Handy set up his own publishing 
company, Handy Bros. Music, as 
an affiliate of the American Soci- 
ely of Composers, Authors & Pub- 


lishers in which he was a writer’ 


member. He was also a member of 
American Federation of Musicians 
and the Negro Actors Guild. In re- 
cent years, he was active in behalf 


of the W. C. Handy Foundation: 
For The Blind. 
Handy’s last public appearance : 


took place in New York on Nov. 17,' 


1957, when all segments of show 
biz held a dinner in his honor 
Telegrams from all over the world, 
including one from President Eis- 
enhower, greeted the songwriter. 
Handy was due to be the honor | 
guest at the preem of his film biog- 
raphy, “St. Louis Blues,” with Nat 
King Cole playing the Handy part 
in Yonkers today (Wed.). Handy} 
had his home in Yonkers for many } 
years 

lie is survived by Irma Louise 
Logan, his one-time secretary 
whom he married four years ago. 
She accompanied Handy every- 


where Other survivors are a 
daughter and two sons by a pre- 
vious marriage, and a brother. 


\dditional details on Page 2. 


NICHOLAS NAYFACK 
Nicholas Nayfack, 49, film pro- 
ducer, died Monday (31) of a heart 
attack at his Beverly Hills home. 
Nayfack, who entered the film, 


business in 1934 as a lawyer, was } 


a nephew of film pioneers Nicholas ° 
and Joseph Schenck 
Brooklyn, he graduated from the 
L. of Pennsylvania and Columbia 
Law School. He was working for 
the old Fox Film Co. at the time 
of its merger with 20th Century, 
which was organized by Joe 
Schenck and Darryl F. Zanuck 
Nafack became an executive at 
Metro in 1936. 
was then president of Loew's Inc. 
He did not enter production until |; 
his return from the service in 
World War If during which he 
served with the Navy as a ! eutea- 
ant commander in the South Paci- 


fic. He produced his first picture, : 


“Border Incident.” in 1949 and 
subseauently made 11 other pic- 
tures for Metro, among them boing 
“Escape From Fort Bravo,” “For- 
bidden Planet” and 
and the Prize.” Nayfack recently 
formed his own company, Pan Pro- 
ductions. and had a financing and 
distribution deal with Metro on 


OBITUARIES 


“Ole Miss,” “Hook-. | 


Say Bureau, 


“Get- | 


‘| connections, 


4 | Bro: adway in 


Born in: 


Nicholas Schenck ¢ 





which was re- 


“The Invisible Boy,” 


cently released 

Surviving are his wife, son, 
ents, and two brothers. 

Funeral services will be held to- 
morrow (Thurs.) in New York 

VICTOR R. BEECROFT 

Victor R. Beecroft, 71, English- 
born character actor who had ap- 
peared in many Broadway produc- 
tions, silent films and on radio tv, 
died March 25 in Newport New 
Va. A native of London, he came 
to the U.S. in 1908 and was first 
seen on the American stage in 
“Treasure Island.” 

After a variety of roles in stock 
Beecroft went on to Broadway 
where he later was cast in some 24 
plays. His legit credits included 
“The Wookey,” “Father Malachy's 
Miracle,” “The Amazing Dr. Clit- 
terhouse,” “The Last Warning,” 
“Havoc,” “The Last of Mrs. Che- 
ney,” and “Journey's End,” among 
others 

seecroft, who preferred the stage 
to the screen, nevertheless ap- 

| peared in several silents. These pix 

were such yesteryear features as 
“The Dawn of a Tomorrow,” with 
Mary Pickford, and “Temptation,’ 
with Dorothy Phillips. Three years 
ago he retired to live in Norfolk, 
Va., where he was stage manager 
‘and an actor with the Colonial 
Theatre stock company in 1914 

Surviving are his wife, four sis- 
ters and two brothers. 


par- 


ED SCHEUING 

Edwin W. Scheuing, one of the 
original heads of the NBC Artists 
in New York, in the cradle 
|days of the then radio network 
later personal manager for Rudy 
Vallee. and latterly operating a 
phonograph-diskery shop under the 
name of Richmond Hill Record 
Centre, died of a heart attack early 
Monday (March 31, 1958) morning 
at his Long Island home. He was 
56, and is survived by his wife and 
two boys. Carl Scheuing, also a 
record shop owner, his only broth 
er, also survives. 

Scheuing complained of illness 
when he woke up Monday morning 
but died before medical aid cou!d 
come. He had been a cardiac vic- 
tim for the past few years. 

Because of his NBC and Vallee 
and other show biz 
he was widely known in 
For a number of 


activities, 
the industry. 


‘}years he was program director of 


Music Corp. of America in New 
York and also served in the N. Y 
radio department of the State Dept 


ERWIN KALSER 

Erwin Kalser, 75, German-born 
stage actor who appeared in ann 
eral Hollywood films, died Marc 
26 in Berlin. Born in Germany he 
launched his career in Munich 
shortly after the turn of the cen- 
tury. He left Germany for Switzer- 
land in 1933 to work in the.theatre 
there. He first visited the U. S. in 


-£1937 and returned in 1940, becom- 


ing a citizen. 


His U. S. films include “Kings 
: Row, * “Stalee 17,” “Underground,” 


‘Address Unknown “Berlin Cor- 
i respondent,” “Girl ‘in White” and 
“Dvessed to Kill."”” He appeared on 
“Another Sun” and 
“Androcles and the Lion.” 

His wife, Hollywood film writer 
| Irmgard von Cube, and a son N. Y 


. 


t alm producer Konstantin Kalser 
| survive 

t 

! TOM BROWN 

' Tom Brown, 69, one of the pio- 


jneer jazz musicians credited with 
thaving spread Dixieland outside 
‘of New Orleans, died of pneumonia 
‘March 25 in New Orleans. At one 
‘time, Brown figured in a controver- 
sy as to the authorship of “Tiger 
Rag” which he claime was taken 
from a Negro tune “Number 2.” 
‘However, Nick La Rocca obtained 
the copyright. 

Brown, a trombonist, helped in- 
t oduce jazz into the Chicago area 
The Musicians Union issued a. 
statement that jazz was being 
played at the Lambs Club (not tie 
theatrical organization) where he 
was working in 1915. The public. 
came in heavy numbers to hear 
this new form of music. 

ARTURO VERCESI 

( Arturo Vercesi, 70, longtime fiz 
ture in Pittsburgh’s night life, did 
‘March 25 in that city. He migrated 
ito this country from Italy more 
‘than a halt century ago. 
For years, Vercesi was the head 
‘waiter at Tony Conforti’s old Nixon 
Cafe, and after that popular Pitt 
room went out of business in 1949. 
he worked in a number of other 





“The Power spots, including a stretch as maitre 


d’ of the Monte Carlo. At the! 
‘Nixon, which was razed to make 
way for the Aleoa skyscraper, he 


had been associated in one capacily! 


| or another with Conforti ever since | 


the mid-’Twenties. 
He leaves his wife and a step-| 
son. 


CHARLES H. STRUB 
Dr. Charles H. Strub, 73, builder | 
and organizer of Santa Anita (Cal.) | 
Park, died of a stroke March 27 in 
Los Angeles. Starting as a dentist, 
he moved into sports ventures In | 
association with members of the 
film colony. Bing Crosby was at 
onetime an officer at Santa Anita. | 
Dr. Strub’s investments included | 
a share of the San Francisco team 
of the Pacific Coast League, organi- 
zation of the St. Francis Jockey 
Club in 1933 prior to his founding 
of Santa Anita. In 1939 he was 
managing direc.or of the Golden 
Gate International Expo. In 1946 
he was listed as one of the coun- 
try’s top money earners with an 
income of $396,901. 
EMERSON WHITHORNE 
Emerson Whithorne, 73, com- 
poser, who based much of his work 


on American themes, died March 
23 in Lyme, Conn 
His works were performed by 
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NEW YORK CITY 








| Malini 
. Pavees | eer # Lucile Cummings 
Corps de Ballet Rockettes 
Great Barton Glee Club 
AUSTRALIA 
MELBOURNE | Reg Priestman 
Tivoli Norman Thorpe 
Shirley Bassey SYDNEY 
Vie Hyde Tivoli 7 
Lili Berde Larry Griswold 
Clifford Guest | Johnny Lockwood 


Curibas (4) te ~ & Man 
George Holmes A Robins — 
Neal & Newton | Rayes & Faye 


Sammy Wolf 
Joan Kayne 
Dick Bernie 
Ivan Lane Ore 
Coconut Grove 
Tony Bennett 
The Leslies 
Freddy Martin Ore 
Crescendo 
Louis Armstrong 
Dorothy Donegan 
881 Club 
Annette Warren 
Johnny Walsh 
interiude 
Cal Tjader Quintet 
Largo 
Connee Boswell 
Doodles Weaver Bd. 





Eleanor Gunter | Anny Berryer Larry Potter's 
Joe Martin | Medlock & Marlowe Supper Club 
3 Winds | Winnetou & Squaw | Phyllis Inez 
Jimmy Jeff |B & D Stuchberry | Sandy Sims 
David Sterle Jimmy Parkinson Mocambo 


Irene Bevans Edit Juhasz 
Rae Morgan | Frank Ward 
BRITAIN 
BIRMINGHAM { LONDON 


Hippodrome 31 | Metropolitan 31 
Johnny Duncan | Dave Gray 
A & V Shelley 4 Bombshells 
| Melfi Kids 





| Keigo Imperial 


HAVANA 


| Capri 

|M. Alverez Mera 
| Luisa Chorens 

| Somavilla Ore 

| Calvet Ore 




















Evanston, Ill. He was returning to 
his Toronto home, with his wife, 
after attending a B & H convention 
in Chicago Born in Chicago, 
Bright came to Toronto in 1954 to 
head his company’s Canadian sub- 
sidiary. 
Survived by his wife. | 
| 


DANNY WILLIAMS 
Danny Williams (Andrew McWil- 
liam), 75, vet stage comedian and 
singer, died March 22 in Strathea- 
thro, Scotland. 
deen, he appeared in vauderies and 
in concert party units in Scotland 


|for years. 


Williams was on vaude layouts 


| Panchito Ore 


| Vie Damone 


A native of Aber-| 2 


Ray Bari Ore 
Latin Quarter 

Alan King 

See Hee Family 

Donna Dunn Dior Dancers 

Margrit & Adrienne | Chandra Kaly 
Chateau Madrio | Martha Ann Bentley 

Beatrice Kraft Ders | Jamel Twins 


Jorie Remus 

Three Flames 

Jimmie Daniels 
Casanova 





| Jose Duval | India Adams 


Bob Kennedy 

Jo Lombardi Ore 
B Harlowe Orc 

Copacabana Le Cupidon 

Sheila Reynolds 


Candi Cortez 
Ralph Font Ore 





Betty Kean | Old Romanian 
Ron Fletcher | Mac Pollack Ore 
| Ted Morrell McKenna Line 
Mimi | Harvey Stone 


& G Prior | June Perry 
Michael Durso Gre | Bob Brooks 
Frank Marti Ore Town & Country 
Downstairs Room Denise Darcel 
Julius Monk Bobby Van 
Ronny Graham Dave Barry 

Ceil Cabot Burnell Ders 


with the late Harry Gordon, Sir | oman eee 3 moe Harvey Ore 
arrv aq ar ean Arno icaris re 

Harry Lauder, Marie Lloyd and | Gerry Matthews | Viennese Lantern 

others. When he retired from show | Stan Keen | Kitza_Kazacos 

biz a number of years ago, he set | El Chico Ann Tori 


up in business as a tobacconist. 


Eoli Gambarelli, 46, died of a 
heart attack in New York recently. 
She had sung in opera in the U.S 
and in Italy, 
of Yola Galli and later under her | 
own name. She was the sister of 
Maria Gambarelli, longtime bal-| 
lerina with “Roxy’s Gang” and lat- | 
terly in legit and pictures, notably 
in coproductions in Rome. } 

Another sister, of the Gambarelli 
& Davito (Swiss Colony Wine) fam- 
ily, and a brother also su-vive. 


Lew Lake, owner of Collins 
Music Hall, Islington, North Lon- 
don, which he inherited from his 
father in 
March 24 in London. Collins Music 
Hall, established in 
built in 1897, was one of the few | 
remaining vaude theatres in Lon- 


don. | Ramsey Lewis Trio | Ben Arden Orc 
Lew Lake inherited the lease | 

from his father but bought the | LOS ANGELES 

theatre outright in 1946. Since| Avante Garde | Ben Bive's 


then he struggled to maintain the 
(Continued on page 75) | 


Carlos & Myrna 


EOLI GA} AMB: ARELLI | ae; Del 


| Harold Fonville 
first under the name | Joan Bishop 


| Stanley Melba Ore 
Betty 


Jane Mason 
Ted Straeter Ore 


Shecky Greene 
Diahann Carroll 

, - ay > Ps el & 
LEW LAKE hae Oe 
} Princess Abilia & 
| Lord Christo | 


: Mighty Dictator 
1939, died in his sleep | Antonio Jiminez & 


1846 and re-| Earl Bostic (5) 


Eddie Higgins Trio 
Beverly Kelly 


Ruth Olay 
| Don Adams 
Edd'e Cano Trio 


Marisa Terol 
Lucerite Tena 


Ernest Schoen Ore 

Paul Mann 
Village Barn 

Tony Lavelli 

Pete Pederson 


= 
e353 
9 
6 


Cedrone & Mitchell Marshalls 
Undine Forrest Larry McMahon 
Bob Downey | Piute Pete 


Bobby Meyers Orc 
Village Vanguard 
Roger Price 
Thelonius Monk 
Waldorf-Astoria 
Varel & Bailly 


Hotel Pierre 


| 
Joe Ricardel Ore | 
zenee | 
Hotel Plaza | 

} Emil Coleman Orc 
| Bela Babai Ore 


CHICAGO 
Black Orchid Drake Hotel 
Pat O'Day 
Jimmy Biade Ore 
Gate of Horn 
tue Angel |p Amaya & 
C. Torres 
Stan Wilson 
London House 
| Teddy Wilson (3) 
Mister Kelly's 
Lee Wiley 
| Kingston Trio 
Marx & Frigo 
Paimer House 
Carol Channing 
| Chiquita & Johnson 


King Christian 


Pepita Martinez 
Blue Note 


Cloister inn 


Ben Blue 


Chanteurs De Paris | 


Americsna 
Mindy Carson 
Billy Williams 4 
R. Layne & Velvel 
| Jackie Heller 
| Lee Martin Ore 
Maya Ore 
Avaion 
Rip Taylor 
Hal Winters 
Bobby Dukoff Ore 
Anita Boyar 
Red Smith 3 
Ba!moral 
Charlie Farrell 
| Irving Fields 3 
| Billy Mitchell 
| Mickey Gentile 
Jose Curbelo Ore 
Deauville 
| Dan Dailey 
Collins Kids 
Four Guards 
| Camille Williams 
| Clark & Cross 
Johnny Silver 
Bob Regent 
Tito Puente Ore 
den Roc 
| Myron Cohen 
| Los Chavales 
Trini Reyes 
Jenah Jones 
| Rascha Rodell 
| Mal Malkin Ore 
| El Patio 
Wingy Manone 4 
Rudy Ferguson 3 
Bobby Sherwood 
Fontainebleau 
Sarah Vaughn 
Morty Gunty 
The Szonys 
Sacasas Ore 
Pupi Campo Ore 
Jonnina 
Buddy Rich 4 








| Harolds Clup 

Jodimars 

Knox & Korral 

Wilder Bros 

Harrah’s 

King Pins 

Carmen LeFave 

Lou Styles & 
Stylists 

Jan Stewart 4 


440 Club 
4 Sharps 
Lenny Bruc 
Gloria Padilla 

Backstage 


SAN FRANCISCO 


Japanese Dncs 
Frankie Sands Trie 
Paul Hebert Ore 

Moulin Rouge 
Helen Kane 
De Castro Sisters 
Donn Arden Line 
Royal Guards 
Dick Stabile Ore 

Slate Bros. 
Jimmy Ames 
Ann Hathaway 
Gil Bernal 4 

Statier Hotel 
Lucille Norman 
Lucille & Eddie 

Roberts 
Ed. Bergman Ore 

The Seville 
Lecuona Cuban 

ovs 
Steven Peck & Lita 

Ye Little Club 

Abbey Lincoln 


Guzman Singers 

Rivera Ore 
Sans Souci 

Tony Foster 














leading orchestras both here and | Morecambe & Wise Hilton Gloria & Rolando 
3 Princess Amina . 
abroz ~ ae ysed | Carlo Sis : Xionara Alveres Victor Alverez 
abroad : In London, he wa “te Southlanders | Valerie — Nacional Miriam Barreras 
incidental music for Lawrence Irv-| Manetti 2 | Pete Sma Georgia Gibbs Sieus Muslos 
ing’s production of a play called | Freddie Earle | MANCHESTER | Parisien Dners Raquel Mata 
“Typhoon,” and in New York wrote oe 31_‘| Al Hibbler | Dancing Waters Kary Russi 
the incidental music for Eugene | gonnie, Hilton pe EE 9g Riviera Ortega Ore 
O'Neill's “Marco Millions,” in| Anton & Janetta a ~. ~ayton | Ted Lewis _ Tropicane 
which Alfred Lunt appeared in| Simm Woaere,” | Rutan @ Jackson | Pale Chester | Eeinda Cortes 
1928. He composed symphonies, Hackfora & Doyle | Faerre ieee | Beverly Marshall Blanca Varela 
piano suites, tone poems and Nnu-| Joe Black |= NEWCASTLE | Sol Klein Orc Gladys & Freddy 
merous songs | Matanzas | Empire 31 fe —_ te — 
vue : . p “ . sa. Ma o orrente ruaracheros 
Wife,son and sister survive. ia -_ | Michael emitey Lasker Steinberg Monica Castel : 
sana . tle fae, sere Sanrae Mercedes Valdes | Tropicana Ballet , 
| Max Miller Hal Monty Arminda Martinez S Suarez Orq § 
DONALD HENDERSON CLARKE ee - John | Bernie & Barbara Maria Magdalena |4 Reman Ora § 
. D p 

Donald Henderson Clarke, 70, | Roger Carne Jelly Jesters LAS VEGAS 
author and former newspaperman, a El Granadas 3 
died March 27 in Delray Beach, |?) eo 'VS°Day “ae a cu; DOSert Inn | Louis Prima-Keely 
Florida, after a long illness. HANLEY Marty Wilde Poul Whitenan | ae ‘ 

He wrote numerous books, sev- Royal 31 | McKinnon Sis Harry Richman Louis Basil Ore 
eral of which wound up as screen| G. H. Elliott Edna Savage Rudy Vallee Beachcombers 

Salle SF : : a : | Hetty King Sonny Roy Buster Keaton Sands 
productions, including “Louis Ber-| gandolph Sutton Teenagers Fifi -D’Orsay | Nat King Cole ; 
etti,” made into the film “Born | Billy Danvers Hollander & Hart | Carlton Hayes Ore | Allen & DeWood 
Reckless’ and “Impatient Virgin,” | Morris & Cowley | | Roy ie ELD nea | Copa Girls 

s v7 ¢ AS é al 
which wound up as the pic, “Impa-| ji Jayes Empire 31 Jack Gad a ace Gee : 
tient Maiden He spent the early | Terry Doogan ee Se The Belmonts | “Midnight in Paris” 4 
part of his career as a reporter for | Gace 8 a. Dunes Dancere | Bobby Morris ; $ 
the old N. Y. World, the New York | Ken Dodd 3 Paulos Cortez : | Ray Parsons ‘ 
Times and the New York American. | Fuller & Janetta wed eee Dubonnet Trio | Sherry Shone 4 

His wife, daughter, two brothers | Kordites act iktees Dick Saunders | Sindy & Alberto ' 

ind a sister survive | N & C Carta Ron & Rita Deedy & Bill Mile. Zabuda 7 

ees | Mike < oyne en = Seneie Vegas | Bobby Blue Ore | 

MRS. PAUL V. GORDON |S IVERPOOL Jimmy Clitheroe Mpchoerag ces Shownoat 3 

Mrs. Anne Ross Gordon, 44, who Empire 31 Miles. Twins morey Amsterdem | Henk Penny ; 

I AI ‘ ’ ’ pire vi Twi Barry Ashton Dners | Shirley Scott : 

was associated with the production | bien a lc egy Dick Rice Orch Garr Nelson i 

. Je a z 

of numerous Broadway legit shows. | [es Hobeaux Alicia Dells — eactio’ Ga inten ae ; 

died March 30 in New York. She| on Gres, a Alan Drake Silver slipper : 

Vi ti [ea 9 ea 7 h . Ne Vv ony rombie Maur ce Don Kirk Hank Henry 3 

4 he « il t i | Ls : Gee owed | Jive Hostesses Bert Lindon Flamingoettes Annie Maloney 3 
department ¢ erm oomgar- | Jack Cathcart Ore | Peggy Dieterick 

den Productions. A former actress - Fremont Hotel Kim Athas i 

Wigs ive “elite Pe Chart ng odimars Jimmy Cavanaugh Fa 
wit h Eva Le Gallic nne s ( ivic Re p-| - mete Bameves ci Wee 
ortory Theatre, she later was a} aret | Magnetics Mac Bennison 
member of the playreading depart- | Shisi 6. & Earl Mor- Geo. Redman Ore 
ment of the Theatre Guild. | waleeee Nugget Set — 

Her husband actor-director Paul Harry Ranch Joe Fornaro ? 
V. Gordon, father and mother sur- Jig Adams Tropicana 5 
; 7 NEW YORK CITY Charlie Boyer | Jayne Mansfield 

ive. L & F Maynard Mickey Hargitay 
—— - Bive Anget =. Stente one = Riviera Elaine Dunn 
ORVILLE T. BRIGHT George Lafaye e ooseve ckey Rooney Cathy Crosby ; 

Orville T. Bright, 46, vice-prest- | Evel Knight, | Sammy Kaye ore | Joey Forman” | Johnny Puleo & i 

dent and general manager of Bell | Dorothy Loudon Xavier Cugat Ore Novelites Dante D’Paulo j 

. Ww (Canada) Ltd.. manufac- | Bart Howard — otel Ta avanaughs George Chakiris ; 
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Off B’way Managers Burn at Unions; 
Cry Ruin, Seek Equity Recognition 





Off-Broadway managers are in¢ 
a sweat over demands being made 
by various theatrical unions. They 
claim that increased salary and 
employment requirements, plus 
other regulations, are virtually 
putting them out of business. 


‘Hooper’ Current, Dallas; 
Switch ‘Waiter’ as Next 


Dallas, April 1. 
nick comedy currently being 


tre ’58, will be followed April 15- 





Tommy Noonan Returns 


To Touring ‘Tunnel’ Co. 


San Francisco, April 1. 
Tommy Noonan resumes his co- 


May 4 by another new play, Wil- 
l\liam Walden’s “A Waiter Not 
Named Julius.” 

| The latter work replaces the pre- 
viously scheduled “The 


In line with this, the producers| Starring assignment this week in| Meal,” by Leo Lieberman. 


have been active on two fronts. | 
They’ve been discussing modifica- 


the Coast production of 
of Love.” 


“Tunnel 


He rejoins the Ran- 


tions with the Fact Finding Com-| dolph Hale presentation tomorrow 
mittee, representing the New York|(Thurs.) at the Loberto Theatre, 


legit craft unions, and, in another | 
maneuver, have taken a_ stand} 
against the unilateral establish-| 
ment of off-Broadway rules by Ac-| 
tors Equity. 

The conflict with Equity stems} 
from the union's refusal to recog-| 
nize the League of off-Broadway | 
Theatres as the official bargaining 
agent for off-Broadway. The man- | 
agers originally went along with) 
the Equity refusal, accepting an| 
offer merely to discuss their prob- 
Jems. 

The League is dissatisfied with | 
the results of the discussions, how-| 
ever, and is now appealing to the | 
State Labor Board to schedule a 
meeting with Equity with the idea 
of demanding recognition. One of 
the League’s major beefs pertains 
to the residual clause in the union’s 
off-Broadway contract, which re- 
quires additional payments to per-| 
formers in the event that a script | 
is sold to films or tv. 

Equity president Ralph Bellamy, | 
has stated, however, that the union | 
has no intention of recognizing the) 
League. He says that Equity re-| 
gards off-Broadway not as a group} 
of employers but only as a group 
of actors. 


Atlanta Longhair SRO 
On Mail Order Advance; 
Stampede for Metopera 


By SAM LUCCHESE 
Atlanta, April 1. 

Georgia’s longhair coterie is going 
through its annual spring bustle 
to corral season tickets to two cul- 
tural events, annual Metropolitan 
Opera season and 1958-59 All Star 
Concert Series. Ducat scarcity is 
attested by the fact that both 
opera and concert series wil! be 
sellouts long before curtain of 
either event. 

Met Opera comes first. Five 
performances by Bing’s boys and 
girls are slated in four days, April 
30 through May 3. Opera is staged 
at Fox Theatre, Wilby-Kincey’s 4,- 
400-seat flagship here. 

All Star Concert Series, Marvin 
McDonald, manager, sprang Aa 
blockbuster on an _ unsuspecting 
steady clientele by lining up so- 
prano Maria Meneghini Callas, 
who will sing at Municipal Audi- 
torium Oct. 21. 

If there was any doubt that 1958- 
59 series would sell out, the Callas 
signing dispelled it. Muny Aud 
has 5,500 seats and they’ll all be 
gone ere Danish National Orches- 
tra, making its second visit to At- 
lanta, opens season Oct. 16. 

Following Mme. Callas will be 
Ballet Russe de Monte Carlo Nov. 
5, starring prima ballerina Irina 
Borowska, with National Ballet of 
Canada set for Jan. 10 and offer- 
ing full-length production of 
“Sleeping Beauty.” 

Next two All Star attractions, 
Queen’ Elizabeth’s Buckingham 
Palace Household Brigade, regi- 
mental band of the Grenadier 
Guards, Nov. 18, and Philadelphia 
Symphony Orchestra, Eugene Or- 
mandy conducting, Feb. 15, will 
be presented in Georgia Institute 
of Technology’s 7,999-seat Alexan- 
der Memorial Coliseum. 

Igor Berodni, Soviet violinist, 
will play at Auditorium Feb. 24 
and pianist Artur Rubinstein, 
perennial Atlanta favorite, will 
bring series to close March 9. 








Van Horn Costume Co. 
To Open Office in .Y. 


After a 106-year run in Phila- 
delphia, Van Horn Costumes is ex- 
panding its operation to New York 
An affiliate Manhattan corporation 
has been authorized to operate on 
47th Street between Broadway and 
8th Avenue. 

It’s understood that growing 
stock business, as well as the tele- 
vision boom, cued the expansion of 
the firm, which has been a leader 
in the amateur theatre costume 





field since 1852. 


Santa Barbara, replacing Russell 
Nype, who succeeded him last Jan- 
uary. 

William Bishop continues as co- 
star in the production, which has 
been touring weeknights and play- 
ing the Alcazar Theatre here we: 
ends since last March 16. As of 
that date, the Peter de Vries-Jo- 
seph Fields comedy had put in 23 
weeks at the Alcazar. The produc 
tion is scheduled to move next 
Monday (7) to the Hartford Thea- 
tre, Los Angeles. 


Mame’ Will Have 
Show Splurge 


“Auntie Mame” will be »lanket- 
ing the U.S. this summer. If plans 
materialize, five editions of the 
comedy will probably be on tap 
during the warm-weather period. 





That will take in the longrun 
Broadway presentation, « Coast 
company and three touring pro- 


ductions. 

Of the touring entries, tne Con- 
stance Bennett starrer is currently 
cn the road. Another starring 
Sylvia Sidney is scheduled to get 
underway April 19. Both have been 
mounted by Bowden, Barr & Bul- 
lock, who are also planning a third 
company, starring Shirl Conway, 
for tent theatre bookings. Canvas- 
top dates will also be played by 
Miss Sidney. 

The Coast company is planned 
by the show’s original Broadway 
producers, Robert Fryer and Law- 
rence Carr. Eve Arden is slated to 
star in that presentation. She had 
previously been mentioned as a 
possibility to succeed Rosalind Rus- 
sell in the N. Y. company, but the 
assignment went to Greer Garson. 
Incidentally, Miss Garson'’s con- 
tract expires at the end of May, 
so another successor will have to 
be obtained if she doesn’t renew. 

The Warner Bros. film edition of 
the Patrick Dennis-Jerome Law- 
rence-Robert E. Lee comedy is cur- 
rently in production, with release 
due next winter. 


PLAN YEAR-AROUND 
SHOWBOAT AT TAMPA 


Tampa, Fla., April 1. 

A showboat for the presentation 
of legit stock entries is in the 
works for Tampa Bay. It'll be op- 
erated by vet showman Nat S. 
Jerome and will utilize a resident 
Actors Equity company. The boat, 
planned by Jean LaFerne and cur- 
rently under construction, will be 
called the Bay Queen. 

The three-decker vessel has a 
capacity of about 2,000, with a 250- 
seat dining room on the main deck, 
and will operate on a year-round 
basis. Lewis Pierce, who's had 
previous showboat experience, will 
direct the Queen productions. 


Mike Ellis Will Start 
Early Again at Bucks 


Michael Ellis, operator of the 
Bucks County Playhouse, New 
Hope, Pa., is continuing his sum- 
mer-stretch policy. The producer, 
who's been expanding the season at 
the barn in recent years, has a 20- 
week spread lined up for the up- 
coming season. It'll run from May 
3-Sept. 20. 

Ten shows, running two weeks 
each, will be presented at the the- 
atre, with the first stock produc- 
tion of “Visit to a Small Planet” as 
the initial bill. That'll be 








and then a return engagement of 
T. C. Jones in “Mask and Gown.” 
The latter show did smash business 
in a pre-Broadway tryout at the 
spot last summer. 

Skedded for a June 16 opening 
is “Compulsion.” 





Chi Opera House 


- Dickering Film; 


Longhair Tizzy 


Chicago, April 1. 

There’s much ado among local 
promoters over the possibility that 
Chicago will be without a house 
| this fall for major longhair produc- 
| tions. The principals in the hubbub 
|}are the Opera House and im- 
|presario Harry Zelzer, both the 
biggest in their respective fields 
| locally. 

The Opera House is trying to 
book Cinemiracle, a new wide- 
screen process. However, that 


would apparently leave no avail- | 


able house for a number of ballet, 
opera and theatrical offerings that 
Zelzer hopes to present here. Zel- 
zer -was apprised of the Opera 
House’s picture aspirations six 
months ago and accordingly con- 
tracted his shows subject to the 
availability of a theatre, so no one 
stands to get demolished. 
Nevertheless, with the Opera 
House or without, Zelzer intends 
to proceed with the fall season 
The Allied Arts Corp. prez says 
he is now “being offered” any of 
three large film houses as tem- 
porary spots for such productions 
as major ballet, the Metropolitan 
Opera, and the Bolshoi Theatre, 
but he declined to say which ones 
were “offered.” 


in the Loop. 

Trade speculation rules out 
nearly every Main Stem filmery for 
several reasons, the principal ones 


(Continued on page 72) 


lowans Lose “Music Man’ 
For State Fair in ’58, 
But They May Be in Pic 


Des Moines, April 1. 
Despite the strenuous efforts of 
Iowa officials, “The Music Man” 
won't be a feature of this year's 
Iowa State Fair. However, loyal 





“The Hooper Law,” Harry Gra- ; 


preemed by the Margo Jones Thea- | 


Good | 


He did indicate, | 
however, that they might not be | 


‘Equity Warming Up for Election; 





‘Porgy’ Will Tour Barns 


But With Goldwyn Okay 


Washington, April 1. 

Two or three stock companies 
will take “Porgy and Bess” on tour 
of the strawhat circuit this sum- 
mer. However, film producer 
Samuel Goldwyn will have final 
| okay of the companies. That was 
| disclosed last week by Mrs. Du 


| Bose Hayward, widow of the author | 


of the novel on which the Gersh- 
win folk opera is based. Mrs. Hay- 
ward testified on behalf of the 
Smathers bill to divorce the broad- 
casters from BMI. 

Goldwyn, who is making the 
“Porgy” film, apparently wants to 
protect his investment by prevent- 
ing any third rate performances 
which would tend to tarnish the 
musical in the public’s mind. 


Only 10 British 
Names Have B.O. 





Glasgow, April 1. 

The number of legit stars with 
boxoffice draw has dwindled in 25 
| years’ from 30 or 40 to about 10. 
At the same time, it’s growing 
|}more and more difficult to per- 
|suade established players to take 
assignments outside of London. 
That, was noted by Charles Far- 
| rell, council member and honorary 
treasurer of British Equity, speak- 
ing recently at the annual meet- 
ing of the Scot branch. 

Except for “certain eccentric 
| gimmicks from television,” who 
can fill theatres but sometimes 
“create disturbances” doing so, 
there are few names today who 
j}ean be sure of attracting audi- 
;ences. That, plus the reluctance 
of ranking players to undertake 
provincial tours, is making it in- 
creasingly difficult for theatres 
| outside London to get shows, the 
Equity official asserted. 

Local managers are filling the 
|gap with government-supported 
company from various Continental 
countries, Farrell warned. Such 
| troupes can afford to come to Eng- 
jland and accept touring engage- 
| ments, not only for the propaganda 
| value, but because the performers 
are generally on guaranteed mini- 
|mum salary. 
| These European companies are 
willing to take smaller guarantees 
than British shows with top sars 
| like Laurence Olivier, Vivien 
Leigh, John Gielgud, and they 





Iowans will probably see the tour- | find it wonderful experience to 
ing edition of the Broadway mu-| come to England with the back of | 
sical early next spring. Also, | their respective governments. “If 
they've been assured that the film! we could only persuade our own 





Ross Group Has Nominating Edge 


* Actors Equity 


is apparently in 
|for another hot factional fight in 
\its annual election, to be held in 
June. The dissident element in the 
|union, after relaxing its campaign 
for control of the administration in 
last year’s election, is reportedly 
|back in full swing. That's indi- 
cated in the complexion of nomin- 
ating committee members elected 
at the quarterly membership meet- 
ing in New York last Friday (28). 

Of the 10 members selected, 
eight are regarded as belonging to 


the dissident faction headed by 
Bill Ross, one of those chosen. The 
leight-member spread gives the 


Ross element a one-member edge 
on the nominating commiitee, 
which also comprises five previcus- 


'ly-selected council reps, all con- 
sidered independents 
The strong. position § already 


gained by the dissidents appears 
to mean that an all-out battle will 
}ensue. In view of this, it’s predict- 
j}ed that no matter what ticket is 
|chosen by the committee, an oppo- 
|sition card will be entered. The 
factional conflict is expected to be 
especially intense this year, since 
the election covers all officers and 
15 councilors 

| The general impression is that 
the dissidents were well organized 
for last Friday’s meeting. A reso- 
jlution introduced by Ossie Davis, 
recommending that the council 
| urge the State Dept. to okay a lim- 
ited passport for Paul Robeson to 
go to London for a legit appear- 
ance, was passed by a vote of 111- 
75. Ralph Bellamy, president of the 
union, opposed the resolution on 
the ground that the union's policy 
is to avoid entering into political 
matters. 

The membership reps elected to 
the nominating committee, with 
the number of votes listed paren- 
thetically, include principals Polly 
,Rowles (195), Biff McGuire (172), 
| Frederic Tozere (166), Nancy Walk- 
er (158), Bill Ross (157), Jane Hoff- 
|}mann (153) and Harry Bellaver 
(152). The chorus rens_ include 
Brock Peters (188), Tao Strong 
(180) and Shellie Farrei! (130). Of 
the 10, only Tozere and Miss Walk- 
er are regarded as independents. 

Those in line as principal alter- 
nates include Mike Kellin (151), 
| Jeffrey Lynn (151), Nydia Westman 
| (146), Hilda Haynes (141), Tom Mc- 
, Dermott (139), Ann Wickham (99) 
}and Josephine Nichols (96. On the 
| chorus side, the alternate lineup in- 
|cludes Cordelia Ware (116), Stan 
Page (111) and Ramona Robinson 
(100). Of these 10, all are rated as 
independents except Kellin and 
Miss Haynes. 


Seven Arts Center, N. Y., 





fol- 
lowed by Ilka Chase in “Desk Set’’| 


version will be shot on location in 
the state. 

Author-composer Meredith Will- 
son is a native son and “Music 
Man” is localed in a mythical Iowa 
town, so the tuner has become vir- 
tually the unofficial Iowa show. 
|That sparked effort to have the 
| projected touring production play 
this year’s lowa State Fair. How- 
lever, the tourer is being produced 
on the Coast and won’t finish its 
| engagements there until late fall, 
| too late for the State Fair. 
| Before leaving for Europe last 
| week, Willson revealed that he, 
Broadway producer Kermit Bloom- 
|garden and director Morton Da 
| Costa plan to be partners in doing 
the screen version of the musical, 
with financing and release through 
|a major studio. Referring to 
suggestion that the picture might 
be filmed in his hometown, Mason 
City, which is noted for bad 
weather, Willson remarked, “We'd 
‘have to take the Iowa weather as 
we found it—that’s part of the 
setup.” 


ATPAM Aims at Longhair 


The Assn. of Theatrical Press 
Agents & Managers is clamping 
down on longhair. The union, 
which has had some representation 
jin that field, has now determined 
that, effective next Labor Day, “all 
ballet and opera companies shal! 
|employ a manager and pressagent 
jat regular legitimate musical 
|scales and working conditions.” 

Included in the ATPAM edict 
are any offerings that use costumes 
and/or scenery and _ properties 
and/or stage hands, 


| 





| Stars to go on tour, to play Scot- 
| land and the provinces and fill our 

British theatres, the traffic in 
| State-subsidized foreign companies 
| would cease,” Farrell suggested. 


‘HUROK SIGNS FRENCH 
~ TROUPE FOR US. TOU 


Paris, April 1. 

| Impresario Sol Hurok has signed 
| the Theatre National Populaire for 
|a nine-week U. S. tour beginning 
| next September. With a cast of 45, 
it'll be the largest French troupe 
to make the overseas hike. The 
lead performers include Gerard 
| Phillipe, Jean Vilar and Maria 
Casares. 
| The company will present a 
repertory of five classic plays. 
Hurok, incidentally, planed back to 
New York last week. 





Barn-Touring ‘Sergeants’ 
| Opening at Paper Mill 


Robert Weiner’'s strawhat-touring 
production of “No Time for Ser- 
geants” will open the season next 
Monday (7) at the Paper Mill Play- 
house, Millburn, NJ. Emmett 
Rogers, who co-produced the Ira 
Levin-Max Hyman comedy on 
Broadway and staged the London 
production, is directing the show 

After a six-week engagement at 


jthe Paper Mill, the show will lay | 


| off for a week's tuneup rehearsal, 
then play a three-week tent stand 
lat Westbury, L.I., followed by a 





A Beehive of Show Biz; 
___ At Former Colony Club 


| The Murray Hill sector of Man- 
hattan has gotten the cultural jump 
| the proposed Lincoln Square 
development further uptown. Al- 
| though less elaborate than the arts 
| projects planned for the Square, 
}the Murray Hill venture takes in 
three theatres, an art gallery, audi- 
jtion and rehearsal] halls, plus 
schools for drama, dance, music 
and voice. 

| The entire setup, however, is 
confined to a single six-story build- 
ing, originally designed by Stan- 
ford White for the Colony Club in 
1907. It's been refurbished at a 
| cost of over $300,000 and converted 
into the Seven Arts Center. Di- 
rectors of the operation are Oscar 
Lerma and Martin Cohen, who 
| were represented on Broadway two 
seasons ago as co-producers of 
|“The Vamp.” 

The three theatres, two prosce- 
nium and one arena, each seat un- 
der 200. They'll be used for stu- 
dent productions and commercial 
| Off-Broadway entries, either pro- 
|duced by the Center itself or by 
| outsiders, in the latter case on a 
rental basis. 

Space in the building has al- 
ready been rented by the Ballet 
| Russe de Monte Carlo for execu- 
| tive offices and a studio. The Cen- 
ter is also conducting its own class- 
es 





Jean Stapleton withdraws April 
12 from the cast of the Broadway 


: | production of “Bells Are Ringing.” 
| week at Camden, N.J. Other book- | 
lings are being negotiated. 


Her successor will probably be 


| Alice Pearce, 
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Show on Broadway 


Back to Methuselah 
Theatre Guild (in association with Ag- 
nold Moss) 
scenes) comedy by George Bernard Shaw, 
adapted by Arnuld Moss; staged by Mar- 
are Webster; seenery and _ lighting, 
Marvin Keiss: costumes, Patricia Zipprodt; 
electronic effects, 
snd Otto Luening. Stars Tyrone Power, 
Faye Emerson, Arthur Treacher; _fea- 
tures Valerie Bettis, Arnold Moss, Rich- 
ard Easton, At Ambassador Theatre, N.Y:. 
March 26 °58; $5.90 iop Friday-Saturday 
nights $5.75 weeknights 
Cast: Arnold Moss, Tyrone Power, Fayr 


Emerson, Valerie Bettis, Richard Eastor, | 
Arthur Treacher. Deirdre Owen, M’el 
Dowd 


The trouble with “Back to Methu- 
selah,” it’s always been assumed, 


is its impossible length. Although | 
his | 


Bernard Shaw considered it 
“masterpiece,” it has seldom been 
produced. Since it runs to 90,900 
words, it was originally produced 
by the Theatre Guild in 1922 as 
three separate installments, each 


for a single-week run. The schedule | 


was repeated for a second three 
weeks and then all three install- 
ments were alternated for a fina! 
week 

It was a boxoffice failure then 
and has invariably failed to attract 
popular audiences in its occasional 
presentations in various places sub- 
sequently. The reason, it’s now 
clear, was not the play’s length, 
but its dullness. For once, Shav’ 
was in deadly earnest, and his 
earnestness is deadly. ' 

In Arnold Moss’ condensation, 


presentation of two-act (sik | 


Viadimir Ussachevsky | 


| portrays Shaw himself as an amus- 


{ingly bumptious m.c. and com- 
mentator. It’s a useful device, giv- 
| ing the show virtually its only gen- 
| uine life. 

| Margaret Webster’s staging seems 
tentative, Marvin Reiss’ scenery 
|and lighting offer no surprises, 
Patricia Zipprodt’s costumes are 
approximately adequate and _ the 
futuristic sound effects by Vladimir 
Ussachevsky and Otto Luening sug- 
gest science-fiction television 














Hobe. 
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Blood Wedding 

Patricia Newhall (in association with 
| Robert Marquardt, Thomas De Marco and 
Joseph Tandet) revival of  three-act 
| tragedy by Garcia Lorca. Staged by Miss 
| Newhall; settings, Charles Brandon; 
lighting, Mary Alma Dyas; costumes, Clif- 
| ford guitar music, Fernanco 
| Sirvent; choreography, Teresita La Tana 
| At Actors’ Playhouse, N.Y., March 31, ‘58; 
| $3.85 top. 

| Cast: Margot Lassner, David Faulkner, 
Ola Kaufman, Dolores Rashid, Jan Owen, 
Daniel Ades, Felicia Micolucci, Gerry 
| Jedd, Harrison Dowd, Adele Lamont 
Suzonne Harvey, Mimi Harris, Teresita 
| La Tana, Jose Marques, Maria Del Ro 
| mero, Estrelita, Maria Cristina, Jose 
| Maldonado, Robert Dahdah, Manuel 
| Duque. Don Lamb, Michael Roston, Alec 
Gunther 


Capone; 


| 
| 
NI oe See 

Garcia Lorea’s “Blood Wedding” 
_is a play of seething passions in a 
Spanish climate that breeds fiery 
temperament. It’s a story that must 


which he is presenting in partner~| be told in flashes of lightning, so 
ship with the Theatre Guild, thé! that the tragic denouement may 
play runs just about two hours, in- | have some of the ferocity of a sud- 
cuding one intermission. That's! den summer storm. As it happens, 


about a quarter of its origindl | 
length. It's more or less the samé 
version, but with a revised cast, 
that played a strawhat tour last 
summer. 

With the peveont cast, it had a} 
highly protitable tryout tour: | 
mostly of one-nighters, and hag | 
thereby reached Broadway as ¢@ 
paid-off venture. It isn’t likely to | 
extend the scheduled six-week en | 
gagement, however, despite the | 
three-star marquee lineup and the | 
simple physical production. : 

“Methuselah” is a rather pene 
trating speculation by one of thd 
most brilliant intellects the world 
has ever known. For that reason, 
and because GBS regarded it as his 
major work, it is reasonably inter: 
esting and even to some extent 
stimulating. But it’s pure intellect, 
or perhaps Shaw would have called 
it moral passion. At any rate, it 
has no emotional projection for 
average audiences. ; 

There are no individual charac- 
ters—none, that is, with personal 
identity for the playgoer. There 
are only what amount to puppets. 
representing the author's, ideas: 
These symbols, principally as the 
eternal man and woman, are pre- 
sented first in the Garden of Eden 
and, in six suecessive scenes 
through the ages “as far as thought 
can reach,” to 31,958 A.D. Presum- 
ably Shaw regarded this world of 
the future as an ideal, but few 
playgoers are likely to share his 
feeling. 

“Methuselah,” thus, is an intel- 
lectual exercise, and not exactly 
fascinating even as that. In the 
despondency prevailing after the 
first World War it was apparently 
intended as an inspiring article of 


faith in man’s indestructibility, of 
his ultimate salvation by the tri- 
umph of the mind. 


But probab'y to considerable ex-.| 
tent due to the influence of Shaw: 
himself, there’s been a good deal: 
of philosophical thinking since 
1922, and much of “Methuselah”. | 
now seems commonplace. As for 
its testament to man’s immortality, | 
man himself has made that a van- | 
ishing prospect with a little trick | 
called nuclear fission. | 

for those who may be willing’ | 
to concentrate on mental concepts, | 
without human characters or more | 
than a slight excuse for plot, and 
without the reward of any emotion 
whatever, this capsule “Methu-) 
s*lah” may have appeal, and of 
course the incurable Shavians will 
make it a pilgrimage. It will pre-| 
sumably be worthwhile for them, | 
but for the general public it offers 
little 

The play is acceptably acted, but 
without distinction or fire. Tyrone | 
Power, top-starred, plays Adam in 
the first scenes and then a suc-! 
cession of mena with the secret of 
unlimited lonsevity, Fave Emerson, | 
second-starred, p'ays Eve in thet 
Garden scenes and thereafter a 
sort of recurring ageless woman. 
Like the other actors, they have | 
little characterization to work with,.| 
so their playing tends to have the | 
shallowness of revue-sketch per- 
formance. | 

Arthur Treacher, third-starred, | 
is effective as a series of fuddy- 
duddies, while Valerie Bettis and 
Richard Easton are competent in 
secondary varts. Moss, besides | 
being adaptor and co-producer, | 








this revival at Actors’ Playhouse 
has been staged with cool delibera- 
tion, pageant-like movement, with 
too much respect for the poetry, 
too little for the action. 

Even the almost continuous off- 
stage guitar music is soft, slow, 
well-mannered. Certainly Lorca 
didn’t write a sedate tale when he 
envisioned the hatreds that would 
be aroused if a young married man 
ran off with a beautiful bride on 
her wedding day, stealing her from 
the side of her bridegroom and 
from the midst of her assembled 


family. Lorca was aware that in| 


Spain such misdeeds carried the 
penalty of blood vengeance. 

But under Patricia Newhall’s 
studied direction, the performances 


at the Actors’ Playhouse are gen- | 


teel, the actors are ever so polite 
and speak in well-rounded phrases, 
dulcet tones. They seem under the 
impression that Lorca’s writing is 


fragile, which it isn’t. The- only | 


visible sign of fire and tempest is 
in a_ brief flamenco interlude 
danced in the wedding-day scene 
by Teresita La Tana and Jose 
Marques. Here is a heated mood 
that is never elsewhere achieved. 

As a betrayed wife, Jan Owen 
plays with an emotional integrity 
that is keyed to the muted demands 


of the part. Harrison Dowd is ami- | 
able and dignified as the bride's | 
father, while Adele Lamont, as the | 


beauteous bride, implies passion 
without portraying them. Both 
David Faulkner, as the bridegroom, 
and Daniel Ades, as the young 
husband who runs off with the 
bride, are relatively static in their 
approach to Lorea’s impetuous tale. 

Charles Brandon's settings pro- 
vide coolly attractive backgrounds. 
Opening night there was technical 
trouble backstage that reflected 
itself in faulty light cues, but the 
mishaps proved relatively inconse- 
quential. The trouble is “es basic. 

rCOT. 


You Touched Me! 


Equity Library Theatre, Inc. revival of 
three-act comedy by Tennessee Williams 
and Donald Windham. Staged by Atwood 
Levensaler; settings and lighting, Leon 
Munier; costumes, Jack Peyron. At Lenox 
Hill Playhouse, N. Y., March "38; 
admission by contribution. 

Cast: Ed Barbour, Brent Couchmon 
Kitty Culpepper, Albert M. Ottenheimer, 
Chorles Robinson Jr., Judith Slatin, Madge 
Wynne 





Among the many constructive 
things that Equity Library Theatre 


does for the local theatrical com- | 


munity is occasionally to mount 


(Continued on page 72) 


| Ray Golden Has Tuner 


Los Angeles, April 1. 
“Guys and Geishas,” a new mu- 
sical, will be tried out here in 
June by Ray Golden, who co-au- 
thored- the book with Paul Mason, 
and also wrote the lyrics to George 
Miladin’s music score. 
Genie Maria Coree 
| femme lead. 


will 





Show Abroad 





be | 








Folies Legeres 
(Light Follies) 
Paris, March 24. 
Paul Derval presentation of revue in 
two parts (40 scenes). Staging, scenery 
and costumes, Michael Gyarmathy; music, 
G. Tabet, H. Betti, Fred Freed, Andre 


Hornez, M. Glandsberg, adapted by P. 
Larrieu. Stars Yvonne Menard; features 
Frederic Rey, Simone Claris, Chelo 


Alonso, Maia Jusanova, Del Monte, Miche- 
line Roine, Lionel Vallin, Yves Thomas, 
| Jackson Girls (12), Domenechs (2), Jac- 
queline Marcy, Nicole Parent, Roger 
Stephani, Rollos (3) At Folies-Bergere, 
Paris, March 23, °58; $4 top. 





After running its last show four 
years and then being shuttered 
three months, the Folies-Bergere 
has opened a new revue that should 
be good for another four-year term. 
It’s helped by the potent Folies 
title, the familiar nudity and the 
general production brilliance. 

The new show, titled “Light Fol- 
lies,’ alters the traditional formula 
a bit toward the policy of the Lido 
nitery, eliminating comedy sketches 

| and using only production numbers 
and acts. That tends to become 
repetitious, but the lavish costum- | 
ing, rapid scenic changes and | 
nudity should maintain the appeal | 
for both for French provincials and 
tourists. 

{| Yvonne Menard is back as star 
and is being built as an m.c. She 
does the usual interlude with mem- 


| bers of the audience, and sings in | 


a throaty but acceptable manner. 
She does less nudity but is still 
revealing enough in her pony 
prancing to highlight big numbers. 

The spectacular production num- 
bers include a sumptuously cos- 
| tumed trip through history, a scene 
in the Tuileries during the Second 
Empire, a tale of seduction to 
which Miss Menard wins her next 
door neighbor by appearing nude 
on his balcony, 
whose way with men saves a cloth- 


ing store from ruin, and a reenact- | 


ment of “The Hunchback of Notre 
Dame” with swift scene changes. 
Simone Claris displays ample 
fleshly charms in her heated sex 
terp segments with house dancer 
Frederic Rey, and Chelo Alonso is 
a fine addition in exotic and Latin 
terp sessions with adroit partner 
Del Monte, while Turkan Kan dis- 
plays torrid belly rippling. Maia 
Jusanova is a competent hoofer 
with a feel for period work, while 
Nicole Parent and Roger Stephani 
dress up the usual cancan bit. 
Micheline Roine handles 
intro chores well and Jacaueline 
Marcy, Lionel Vallin, Yves Thomas 
are passable in singing stints. The 
Jackson Girls (12) and the Folies- 
Bergere Dancers (24) do okay terp- 
ing, but are somewhat hampered 
by svace limitations on the apron 
| to cover the lightning set changes. 
| Solid meecano aspects, swimming 
| pools, descending decors etc., are 
| still a Folies backbone. 
| Domenechs (2) are a smooth 
| hand-to-hand act in a takeoff on 
| various nationalities doing this type 
|of number. Rollos (3) are a fast 
| roller skating number and Elsa & 
Waldo offer zany accentric dancing 
with impeccable timing, contortion- 
| ine and fine comedy sense. 
Thus, the Folies-Bergere is about 
| the same, except for some stream- 
lining to keep up with the times 
|and a little budget tightening on 
| production values. But it is still a 
| frothy eye catching gambit whose 
tradition will keep it moving. 
Biggest nut seems to have been 
the costumes which are outstand- 
| ing in colors, taste and elegance. 
| No sack dresses here except in 
1920's numbers. The femme form 
is exalted, and that will always be 
the main draw. plus the heady 
packaging of Michel Gvarmathy. 
Old and new music ‘s well blended 
‘by Pierre Larrieu. Mosk. 


| 
] 











Anybody Here Seen Atkison? 


San Francisco, April 1. 


Recent visit of N.Y. Times drama critic Brooks Atkinson to Fris- 
co, during the course of his cross-country trip to various legit cen- 
ters, caused frantic scurrying among local little theatre groups. 
Each wanted to be sure he saw its presentation from opening cur- 


tain to finale. 


One night, the audience waiting to see the Interplayers pro- 


' duction of Arthur Miller's “Memory of Two Mondays” 
Bella Union here, began to get r 
utes passed and stili no curtain. 


walked onstage and announced, 
waiting for Brooks Atkinson, th 


at the tiny 
estless as 10, 15 and then 20 min- 
Finally, director Leon Forbes 


“Sorry about the delay, but we're 


e distinguished critic of the N.Y. 


Times, who promised to be here tonight.” 


From the rear of the theatre 


came an unobtrusive voice, “I've 


been here all the time.” The show went on—immediately, 


| Inside Stuff—Legit 


Broadway click of “Two For The Seesaw,” with Henry Fonda and 
Anne Bancroft at the Booth, has cued reader queries on “how many 
|other two-character plays have there been on Broadway in the past 
|50 years. Jan de Hartog’s ‘“Fourposter,” with Hume Cronyn and Jes- 
sica Tandy (Mrs. Cronyn) was recalled. 

Historians also hark back to the Al Woods production of “Jealousy,” 
| by Eugene Walter, from tne French of Louis Vernéuil, which ran for 
1136 performances at the Maxine Elliott, opening Oct. 22, 1928, with 
John Halliday and Fay Bainter. “Jealousy” was later revived with Basil 
Rathbone and Eugenie Leontovich, but didn’t fare well. 

Oscar Homolka and Flora Robson did a limited two-week engage- 
ment at the Embassy, London, in 1935 of “Close Quarters,” by Gilbert 
| Lennox, a German drama by Swiss playwright W. O. Somin. Two years 
\later Lee Shubert tried it out in Princeton with Gladys Cooper and 
| Philip Merivale. It expired on the road. It was a two-people play, but 
lalso had two offstage voices, plus the usual assortment of other de- 
vices—telephone, telegram, radio, letter chute, police siren, newspa- 
| per headlines, etc. 
| A one-character, one-act play, by Frank Merlin, titled “I Got Shoes,” 
lis on the fall agenda of Joe O'Brien and Rhett Cone, and will open 
|next fall at their off-Broadway Cricket Theatre, 2d Ave. and 10th St., 
INLY. The play, incidentally, was inspired by the life story of veteran 
|character actor Conrad Cantzen, who died at 78 with $11.85 in his 
| pocket, and 8c found in his meagre room in Jersey City where he slept 
|on papers and begged for food. Living as a pauper, he left an estate 
|of nearly $250,000 to provide shoes for needy actors. Cantzen’s salary 
| was never over $55 a week. 

The highly successful “Voice Of The Turtle,” by John van Druten, 
| which opened Dec. 8, 1943, at the Morosco, N.Y., as produced by Alfred 
{de Laigre Jr., had three characters, played originally by Margaret 
| Sullavan, Elliott Nugent and Audrey Christie. 





On anni of Astor Place Riot, Indiana University Press will publish 
on May 10 “The Astor Place Riot” by Richard Moody. Tale is full ac- 
{count of the 23-year theatrical feud between William Macready and 
|Edwin Forrest which resulted in riot killing 31 persons and injuring 
|more than 100. Book also reveals sidelights on Diekens, Longfellow, 
Bulwer-Lytton, the critic Forster, and other notables of period. 


~ Stock Reviews 





a tale of a girl | 


her | 
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The Hooper Law 
Dallas, March 26. 


(six scenes) comedy by 
Stars Bea Shaw. Bruce Hall, Pat Young; 
Staged by 
James Pringle. 
“58. Dollas, March 25, ‘58; 
Mrs. Freem 


Burch; technical direction, 


3.50 to 


Minnie Hooper 
Randy Gates 
George Hoover 
Susannah Whist 


Richard Kennedy 
Bruce Ball 


Bonnie 








Peggy Claire Edwards 
Rob Chorles Braswell 
Stranger Clyde Waddell 
| 

| 

| Harry Graniek, whose “The 
| Guilty” drama was a_ successful 


| tryout in 1953 at the Margo Jones 
arena theatre, has a better offer- 
ing currently preeming here for 
three weeks. “The Hooper Law,” 
is a three-act comedy which gets 
deserved laughs and could prob- 
ably fare on larger stages. It’s a 
trifle long, but has the makings of 
a fine comedy. 

The author has taken a roman- 
tic triangle situation and worked it 
for fresh laughs. The plot con- 
cerns a brash, single Kansas City 
| belle who has a dinner date in with 
a married customer. She follows 
him to New York and poses as an 
interviewer to quiz his happy wife 
and uncorking laughs at. the ex- 
pense of the innocent husband. 

Ramsey Burch’s smoothly paced 
direction keeps the audience in a 
merry mood. The able cast ex- 
tracts every laugh, especially 
Bruce Hall as the bewildered hus- 
band and Bea Shaw, an under- 
standing wife who copes easily 
with the man chaser. Mabel Coch- 
ran, the housemaid, draws half her 
laughs with only a sniffish air and 
upturned nose. 

James Pringle’s two sets, via 
tricky lighting, easily suffice and 
add visual assist to a complex pro- 
duction. Bark. 


Tomorrow’s Children 
Hollywood, March 20. 


George Boroff production of three-act 
(five scenes) drama by Jan Leman. Staged 
by Boroff; lighting, Stan Paul. Stars 
Michael Granger, Kathleen O’Malley; fea- 
tures Doris Karnes, Stephen Ellsworth, 
Jefferson Searles, Herman Rudin. At Cir- 
cle Theatre, Hollywood, March 20, °58; 


$3. top. 

Elizabeth Brooks Kathleen O'Malley 
Ralph Brooks Michael Granger 
Ethel Brooks este Doris Karnes 
Matthew Brooks... Stephen Ellsworth 
Roland Kester -«++. Jefferson Searles 
Dr. Walter Ruskin...... 





Herman Rudin 
! 





This Jan Leman drama is a ser- 
/mon on the dangers of atomic ex- 
perimentation and a_ scientist's 
moral responsibility for his dis- 
coveries. The play has heroic possi- 
bilities, but fails to make the most | 
of its dramatic situations. 

The story about a young novel 
prize-winner’s struggle with his 
conscience over his part in the de- 
velopment of nuclear weapons has 
an overlong first act, and it tele- 
graps its third-act dramatic punch. 
The big situation involves the 
hero's attempt to kill his own child, 
| a congenital freak as a result of 
| radiation poisoning. (“Hide and 
| Seek,” a drama by Stanley Mann 
jand Roger MacDougall, dealt with 
}a@ somewhat similar theme. It was 
|a failure of the 1956-57 season on 
| Broadway.—Ed. ) 








Ramsey Burch production of three-act | 
Harry Granick. | 
features Mabel Cochran, Charles Braswell. | spired according 
; | minor-league theatre. Incidentally, 

At Marzo Jones — | “Tomorrow’s Children” is the first 
Mabel Cochran | 
Bea Shaw | 


Pat Young | 





Producer George Boroff has 


staged the show with minimum but 
adequate props, but the scenery 
does not favor arena-style presen- 


tation. The performance is gen- 
erally acceptable, though unin- 
to most local 


play in English by the author, a 
German physicist. Glen. 








The Duchess of Washoe 


San Francisco, March 27. 


San Francisco Theatre Co. production of 
two-act (16 scenes) musical comedy. 
Staged by Leslie Abbott; book, Madeliene 
Safonov and Cass Stevens; music and 
lyrics, Emil Martin; choreography, David 
Hamilton; sets, Alexander Argiros; cos- 
tumes, Karl of Tasiner; lighting, James 
McMillan; book directed by Donald Whit- 
ney; musical direction, Martin and Sandra 
Campbell. At Encore Theatre, San Fran- 





cisco, March 27, °58; $2.50 top. 
Kate Mahoney ........ , Pat McGuire 
Andy Walsh .. Orestes D’Anna 
CO AE .....ccensess Donald Whitney 
Clarence Barlow Robert Atkinson 
Kathleen . Annette De La Roche 
Dr. Brett Flornoy ........ Rick Linden 
- eer Ford Lile 
Flora Lamont .. -. Delores Bernhard 
hin . ios as Everett Lee 
Luke Jordan .. Roberto Piperio 
Ellie Jordan ... . da rline 
Louise Johnson ... .... Bari Rolfe 
Others: Alison Bruno, Sue Hackes, 


Raquel Lopez, Diana Quail, Joyce Work- 
man, Jean Dayl, Pearl Berkelman, Jane 
Bryant, Aurora Dawson, Janey Hayden, 
Linda Hoager, Danny Cameron, Brujo 
Cordoba, Ray Joseph, Milton Longway, 
Rick Macri, Richard Martin, Jose Sevilla, 
J. H. Wiley, Dennis Rosa, Mike Roberts, 
Richard Ramos, Larry Bryggman. 





There's enough in this shambles 
of a musical comedy to make it 
fairly enjoyable. The germ of the 
book’s idea is interesting, about a 
third of the music is fresh and at- 
tractive, and the second feminine 
lead, Annette De La Roche, has a 
fine soprano voice, uses it beauti- 
fully and is pretty. 

On the other hand, “The Duchess 
of Washoe” has a tedious book 
which creaks between songs and 
never reaches a level of wit any 
higher than, “I ain't never seen a 
pot like that in the parlor before,” 
plus derivative songs such as 
“Backstreet Love,” strongely sug- 
gestive of “Love for Sale,” as well 
as confused direction and a leading 
lady apparently directed to belt out 
every song in caliope style. 

The show, localed in Virginia 
City, Nev., near the peak of the 
silver rush around 1860, involves 
an Irish boarding house mistress 
who has grubstaked her boy friend 
and therefore shares in a rich 
Silver strike. They wed and go to 
Europe, taking along her niec 
who is really pining for a loca 
doctor. The story is said to be based 
on an actual situation in Washoe 
County, Nev. (thus, “The Duchess 
of Washoe”). 

The yarn is ineptly told, larded 
with “dream” ballet, but it is at 
least brief. Among the better of 
Emil Martin’s songs are “We're 
Headin’ Out for Nevada,” “Why 
Must I Be Me?” “‘There’s Money in 
the Air,” “Prospectin’,” “Wonder 
If He Loves Me?” and “There's 
Nothing Wrong in Having Lots of 
Money.” 

As male lead, Orestes D’Anna is 
satisfactory, somewhat like a young 
Gabby Hayes, and Delores Bern- 
hard, as Virginia City's leading 
madam, sings well. Rest of the cast 
seems to be under the handicap of 
inadequate direction. Stef. 
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B’way Better, Methuselah’ $19,100 (7), 
‘Story’ 51446, ‘Girl 376, ‘Denim’ 186; 


Two, Whos That 


Broadway was generally up last 
week. The powerhouse entries held 
steady, while receipts continued to 
dip for a few offerings. Of 26 pro- 
ductions on tap, four were on two- 
fers. Holy Week and the start of 
the Jewish Passover Holiday next 
Friday night (4) apparently aren't 


hurting this week’s business as 
much as traditionally. 
There were seven _ sellouts, 


“Dark at the Top of the Stairs,” 
“Entertainer,” “Look Homeward, 
Angel,” “Music Man,” “My Fair 
Lady,” “Sunrise at Campobello” 
and “Two for the Seesaw.” 


Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD tComedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
etta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net; 
i.e., exclusive of taxes. 

Auntie Mame, Broadhurst (C) 
(68th wk; 533 p) ($6.90; 1,214: $46,- 
500) ‘(Greer Garson). 
— $40,200; last week, over $40,- 
00. 

Back to Methusaleh, Ambassador 
(C) (ist wk; 5 p) ($5.75-$6.90; 1,155; 
$36,200). Tyrone Power, Faye Em- 
erson, Arthur Treacher). Opened 
a limited six-week run last Wednes- 
day (26) to two favorable reviews 
(Aston, World-Telegram; Cole- 
man, Mirror) and five unfav- 
erable (Atkinson, Times; Chapman, 
News; Kerr, Herald Tribune; Mc- 
Clain, Journal-American; Watts, 
Post); over $19,100 for first six 
performances and one preview. 

Bells Are Ringing, Shubert (MC) 


(70th wk; 556 p) ($8.05; 1,453; $58.- | $20,600 on twofers; last week, over | 
Previous | $23,600 on twofers. Closed last Sat- | 
week, $53,000; last week, over $52,- | urday (29), having netted approxi- | 


101) ‘(Judy Holliday). 


800. 


Blue Denim, Playhouse (D) (5th | $80,000 investment. Of that profit, | 
wk; 36 p) ($5.75-$6.90; 996; $31,- | however, $50,000 represents an ad- | 


500). Previous week, $18,700; last 
week, over $18,000. 
Dark at the Top of the Siairs, 


Music Box (D) (17th wk; 132 p) 
($5.75-$6.90; 1,010; $33,000). Pre- 
vious week, $33,200, with parties; 
last week, almost $33,500, with 
parties. 

Entertainer, Royale (CD) (7th 
wk; 54 p) ($7.50; 1,050; $43,500) 


(Laurence Olivier, George Relph, 


Brenda de Banzie, Joan Plowright). | 


Previous week, $43,600; last week, 
same. Performances will be sus- 
pended next Monday-Thursday (7- 
10). 

Fair Game, Longacre (C) (2lst 
wk; 169 p) ($5.75-$6.90; 1,101; $32- 


000) (Sam_ Levene). Previous 
week, $17,200; last week, nearly 
$16,000. 


Jamaica, Imperial (MC) (22d wk; 
172 p) ($8.35; 1,427; $63,000) (Lena 


Horne, Ricardo Montalban). Pre-| 
vious week, $52,300; last week, 
over $51,600. 


Li’l Abner, St. James (MC) (72d 
wk; 572 p) ($8.05; 1,614; $58,100). 
Previous week, about $26,000; last 
week, around $26,300 on twofers. 


Look Back in Anger, Golden (D) 
(26th wk; 207 p) ($5.75; 800; $25,- 
152) (Mary Ure, Kenneth Haigh). 
Previous week, $12,900; last week, 
over $12,100. 

Look Homeward Angel, Barry- 
more (D) (18th wk; 140 p) ($6.90; 
1,076; $40,716) (Anthony Perkins, 
Jo Van Fleet, Hugh Griffith). Pre- 
vious week, $40,800; last week, al- 
most $41,200. 

Music Man, Majestic (MC) (15th 
wk; 116 p) ($8.05; 1,626; $68,658). 
Previous week, $69,200; last week, 
nearly $69,300. 

My Fair Lady, Hellinger ‘MC) 
(107th wk; 851 p) ($8.05; 1,551; 
$68,210) (Edward Mulhare, Sally 
Ann Howes). crety at $69,200. 
Show is selling 20 balcony seats at 
each performance to students at 
70 cents a ticket. ° 

New Girl in Town, 46th St. (MD) 
(46th wk; 367 p) ($8.06-$9.20; 1,297; 
$59,085) (Thelma Ritter). Previous 
week, $34,100 on twofers; last 
week, almost $37,000 on twofers. 
Gwen Verdon exited. as costar 
March 22. Her standby Joan Hol- 
loway filled in last week and 


Evelyn Ward took over the assign- 
ment Monday (31). 

Oh Captain, Alvin (MC) (8th wk; 
63 p) ($8.35-$9.20; 1,331; $60,000) 
(Tony Randall). 


Previous week, 


Previous | 


Lady?’ Set Records 


$56,000, with parties; last week, 
jnearly $58,800, with parties. 

Romanoff and Juliet, Plymouth 
(C) (25th wk; 196 p) ($5.75-$6.25: 
11,062; $36,625) (Peter Ustinov). 
|Previous week, $21,500; last week, 
;over $22,600. 
| Rope Dancers, Miller's (D) (19th 
| wk: 149 p) ($5.75-$6.90; 944: $27,- 
/850) (Siobhan McKenna, Art Car- 
ney). Previous week, $11,700 on 
| twofers; last week, over $12,500 on 
| twofers. 
| Sunrise at Campobello, Cort (D) 
(9th wk; 68 p) ($6.90; 1,155; $36,- 
|000) (Ralph Bellamy). Previous 
|week, $35,700, with parties; last 
| week, almost $35,100, with parties 
| Time Remembered, Morosco (C) 
| (20th wk; 159 p) ($9.60; 946: $43 - 
|000) (Helen Hayes, Richard Burton. 
|Susan Strasberg). Previous week, 
$35,800; last week, over $38 400. 

Two for the Seesaw, Booth (CD) 
|(11th wk; 84 p) $6.90; 780; $31,- 
| 700) (Henry Fonda). Previous week, 
‘about $31,700; last week, $31,891 
|for a new house record. 

West Side Story, Winter Garden 
| (MD) (27th wk; 212 p) ($8.05; 1,404: 
| $63,203). Previous week, $50,000; 
last week, over $51,500. 

Who Was That Lady I Saw You 
With? Beck (C) (4th wk; 32 p) 
($6.90; 1,280; $47,000) (Peter Lind 
Hayes, Mary Healy, Ray Walston). 
Previous week, $37,500; last week, 
| $40,244 for a new house record for 
ja straight play. Walston withdraws 
temporarily next Saturday (5). 
Larry Blyden will sub. 

Miscellaneous 

Two Gentlemen of Verona, Phoe- 
ke (C) (2d wk; 16 p) ($4.60; 1,150: 
$29,382). Previous week, $12,000 
for first eight performances; last 
| week, under $11,000. 

Closed Last Week 

| Leong Day’s Journey Into Night, 
Hayes .(D) (65th wk; 390 p) ($6.90; 
1,039; $30,000) (Fredric March, 
Florence Eldridge). Previous week, 








| 


| mately $200,000 in New York on its 


;vance to the national company, 
| which now has an estimated deficit 
of $20,000. 


Waltz of the Toreadors, Coronet 
\(C) (4th wk; 321 p) ($6.90; 1,101; 
| $35,040) (Melvyn Douglas, Betty 
| Field, Lilli Darvas). Previous week, 
|$17,300; last week, over $17,500. 
Ended a return stand last Saturday 
(29) at a slight loss on an $84,000 
| production cost. 
| Oklahoma, City Center (MC) (2d 
|wk; 16 p) $3.80; 3,090; $61,812) 
(Helen Gallagher, Gene Nelson, 
|Harvey Lembeck, Betty Garde. 
|Douglas F. Rodgers, Michael 
| Maule, Genize de Lappe, George 
|Church, Owen Martin, Sheppard 
|Kerman, Herbert Banke, Lois 
| O’Brien). Previous week, $41,300 
|for first eight performances; last 
| week, almost $47,400. Ended a lim- 


| ited two-week run last Sunday (30) 
}as the final entry in a series of 
three N. Y. City Center Light 


| Opera Co. revivals. 
Opening This Week 

Broken Jug, Phoenix (C) ($4.60; 
1,150; $29,382). Play by Donald 
Harron, based on Heinrich von 
Kleist’s comedy, opened last night 
(Tues.) as the second of two Strat- 
ford Festival Co. of Canada pro- 
ductions. Runs through next Fri- 
day (4), then alternates with “Two 
Gentlemen of Verona.” The com- 
pany is booked at the house 
through April 20. 

Say, Darling, ANTA (MC) $7.50; 
1,185; $50,000) (David Wayne, Vi- 
vian Blaine, Johnny Desmond). 
Jule Styne and Lester Osterman 
presentation of a comedy about a 
musical, based on Richard Bissell’s 
novel of the same name, and 
adapted by Bissell, Abe Burrows 
and Marian Bissell, with songs by 
Betty Comden. Adolph Green and 
Styne; opens tomorrow night 
(Thurs.). 


SCHEDULED N.Y. OPENINGS 
BROADWAY 
(Theatres Set) 

Joyce Grenfell, Lyceum (47-58). 

Love Me Little, yes (4-14-58). 

fF (420-58). 

y yom (wk. 5-4-58). 

ne-Fontanne (5-5-58). 

FF-BROADWAY 

Come Passing, Jan Hus (42-58). 


, ket (4-68-58). 
Bed Time, Royal (4-11-58). 
Enchanted, Renata (422-58). 
Sign of Winter, Theatre 74 (4-24-58). 
Nouveau Monde, Phoenix (429-58). 
Playboy West’n World, 7 Arte (430-58). 
dudge, Theatre Marquee (5-13-58). 





Jane Eyre 
ane re, 
Viet, Lu 

oO 











Eddie Kook to Brussels, 
European Legit Centers 


Edward F. Kook, president of 
Century Lighting Co., leaves next 
Sunday (6) for about a six-week 
tour of European theatrical centers. 
| Accompanied by his wife, Hilda, 
a backer of numerous Broadway 
| productions, he will go first to 
| Brussels to supervise installation 
j;of the electronics switchboard for 
ij the U.S. Theatre. 

Kook will subsequently look over 
theatres in Cologne, Hamburg, 
Vienna, Paris and London. 








Touring Shows 


(March 31-April 12) 

Auntie Ma (24 Co.)—Shubert, Cincy 
(31-5); Murat, Indpls. (7-12). 

Cat on @ Hot Tin Roof—Aud., Hutch- 
inson, Kan. (31); Aud., Wichita (1); Mu- 
nicipal Aud., Tulsa (2-3); Municipal Aud., 
Oklahoma City (4-5); Convention Hall, 
Enid, Okla. (7); Will Rogers Mem. Aud., 
Ft. Worth (8-9); Municipal Aud., Amarilic 
40; Aud., Lubbock (11); Mem. Aud., 
Wichita Falls (12). 

Damn Yankees—Temple, Birmingham 
(31-2); Aud., Tuscaloosa (3); Municipal 
Aud., N. O. (4-12). 

Diary of Anne Frank—Shubert, 
Haven (31-5); Wilbur, Boston (7-12). 

Firstborn (¢ryout)—Hanna, Cieve. (31-5) 


New 


Royal Alexandra, Toronto (7-12). 

BS nl Millionaire—Forrest, Philly 
(31-12). . 

Leng Day's Journey inte Night—Hart- 
man, Columbus (31-2); Aud., Denver 
(45); Geary, S. F. @-12) 


2 
Love Me Littie—Walnut, Philly (31-5) 
Marcel Marceau—Hartford, L. A. (31-5); 
Her Majesty's, Montreal (7-12). 

Mest Happy ag epoca Mpls. (31-5); 


American, St. L. (7-12) 


My Feir Lady (2d Ce.)——Shubert, Chi 
(31-12) 
Ne Time for Sergeants (N. Y. Co )— 


Magoffin Aud., El Paso, (31-1); West H. S 
Aud., Phoenix (3); Russ Aud. San 
Diego (7-8); Granada, Santa Barbara (9); 
Harvey Aud., Bakersfield (10); Civic Aud., 
Fresno (11); Civic Aud., Sacramento (12). 

No Time for Seraeants (Nat'l Co.)—Na- 


tional, Wash. (31-12). 

Tunnel of Love ‘Coast Co.)—Memorial 
Aud., Fresno (1-2); Lobero, Santa Bar- 
bara 5, Tommy Noonan succeeds 
Nype); Hartford, L. A. (7-12). 

Visit— Shubert, Boston (9-12) 


Visit te a Small Planet—Harris, Chi 
(31-12). 





British Shows 


(Figures denote opening dates/ 
. LONDON 


At DOtop of Hat, Fortune (1-24-57) 
Bells Ringing, (rliceum (11-14-57). 
Beth, Apollo (3-20-58). 

Breath of Spring, Cambridge (3-26-58). 
Boy Frienag. Wynanam’'s (12-1-53) 
Bride & Bachelor, Duchess (12-19-56 
Cat en Hot Tin Roof, Comedy (1-20,58). 
*Dear Delinquent, Aldwych (6-5-57). 
Dinner With — New (12-10-57) 
Flowering Cherry, Haymarket (11-21-57) 
Free As Air, Savoy (6-6-57) 

| Grab Me a Gondola, Lyric (12-26-56) 
iceman Cometh, Wint. Gerd. (3-29-58). 
Kidders, St. Martin's (3-18-58). 
Lysistrata, York's (2-18-58). 

| Mousetrap, Amnassadors (11-25-52) 
New Crary Gang, Vic. Pal. (12-18-56). 





Plaisirs De Paris, Wales (4-20-57). 
| Potting Shed, Globe (2-5-58) 
| Rape of Belt, Picadilly (12-12-57). 
Repertory, Old Vic (9-18-57). 
Roar Like a Dove, Phoenix (9-25-57). 
Salad Days, Vaudeville (8-5-54) 
*Share My Lettuce. Garrick (9-95-57). 
Simple Spyman, Whitehall (3-19-58). 
Touch It Light, Strand (2-27-58). 
Touch ef Sun, Saville (1-31-58). 
Tunnel of Love, Majesty's (12-3-57). 
Where's Charley, Palace (2-20-58). 
*Transferred. 
SCHEDULED OPENINGS 
Not in the Book, Criterion (4-2-58) 
Any Other Biz, Westminster (4-10-58). 
CLOSED LAST WEEK 


Paddie Own Canoe, Criterion (12-457) 


The road was uneven again last 
week, and generally a bit down 
| from the previous semester. Philly, 
with two tryouts, “Say Darling” 
and “Love Me Little,” was down 
slightly, but Chicago perked a tri- 
fle with the touring “My Fair 
Lady” and “Most Happy Fella,” the 
latter finally staggering out of a 
nightmare engagement. 

Prospects are glum for the cur- 
rent week, with the concurrent 
Holy Week and Passover coming 
ion top of the steady spring busi- 
ness decline. There should be a 
boxoffice flurry next week, but re- 
ceipts are likely to ebb consistent- 
lly the balance of the legit season. 

Estimates for Last Week 

Parenthetic designations for out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
Tryout. Also, prices on touring 
shows includes 10° Federal tax 
and local tar, if any; but as an 
Broadway, grosses are net; ie., ex 
clusive of taxes. 


PHILADELPHIA 
Love Me Little, Walnut (C-T) (Ist 
wk) ($5.40-$4.80; 1,340; $35,000) 
\(Joan Bennett, Donald Cook). 








favorable (Murdock, Inquirer), one 


(de Shauensee, Bulletin); 
$22,700 on subscription. 

week, $27,500 at Wilbur, Boston 
| Say Darling, Shubert (MC-T) (4th 
| ‘De ($5.40-$4.80; 1.870; $52,500) 





(David Wayne, Vivian Blaine, 
Johnny Desmond). Over $39,300. 
Previous week, $40,200. 





CHICAGO 


Most Happy Fella, Blackstone 


Nearly $23,400. Previous week, 
$21,600 
My Fair Lady, Shubert (MC) 


(21st wk) ($7; 2,100; $72,979) ‘Mi- 
chael Evans, Anne Rodgers). Over 
/$71,500. Previous week, $69,800 
|Brian Aherne returned as male 
|star this week 





ST. LOUIS 


Auntie Mame (2d Co.), American , 


| (C) (2d wk) ($6; 1,513; $47,000) 
(Constance Bennett). Over $41,500. 
Previous week, $41,500. 
WASHINGTON 

No Time for Sergeants (2d Co.), 
National (1st wk) ($4.95-$4.40; 1,667; 
Nearly $36,100 on sub- 
= Previous week, $31,400 
at Forrest, Philly. 





| SAN FRANCISCO 
| Middle of the Night, Curran (D) 


|(3d wk) ($4.95-$4.40; 1,758; $47.500) | 


'(Edward G. Robinson). Over $29.- 














cated, the backers’ share is 50% 


Show Title 


Auntie Mame (N.Y. Co.) 
Auntie Mame (2d Co.) 
Bells Are Ringing 
Damn Yankees . 
Dark at Top of Stairs 
Diary of Anne Frank 
Entertainer 

Happiest Millionaire .. 
Jamaica i Ppt . 
Long Day's Journey Into Night 
Look Homeward, Angel 

Look Back in Anger 
Middle of the Night 
Most Happy Fella 
Music Man 


New Girl in Town 


Oh Captain * 
Romanoff and Juliet 
Rope Dancers 
Sunrise at Campobello 
Time Remembered 
Tunnel of Love 
Two for the Seesaw 
West Side Story 


Summer of the 17th Doll 





(ce) Figure is estimated. 


My Fair Lady (2 Cos.).......... 
No Time for Sergeants (2 Cos.) 


Legit Payoffs 


Current financial returns from New York and touring productions, 
including closed operations on which payment has recently been 
made, Investment figures include overcall, if any. (R) designates 
amount of original investment repaid to ihe backers. (P) designates 
amount of profit distributed to the backers. Unless otherwise indi- 


of the total profit, with the man- 


agement getting all or most of the remaining 50%. 


Backers’ 
Return 
Investment To Date 
rien ate $179,307 (a) $92,337 (P) 
cas 130,000 45,000 «(R) 
Saee on 360,000 150,000 ‘(P) 
voos.s Bee 437,500 (P) 
jeans 100,000 16,000 (P) 
haunts 75,000 117,300 ‘P) 
ores 60,000 30,000 (R) 
PRY per 99,000 63,000 (R) 
ieeee® 300,000 180,000 (R) 
ee 80,000 51,500 (P) 
faeaes 125,000 112,500 (R) 
eee 40.000 8,000 «P) 
aes 100,000 87,500 (P) 
seebes 375,000 176,000 (P) 
renee 300,000 135,000 (R) 
gnuees 300,000 (b)(c)780,000 «P) 
iveeae 300,000 45,000 ‘P) 
eed eu 100.000 545,965 (P) 
featleciseon 300,000 None 
oeGeue 89,000 64,000 (R) 
Seana 70,000 10,500 (R) 
eewues 110,000 20,000 (R) 
dave 125,000 None 
pe we ee 60,000 60,000 (P) 
ae. 80,000 None 
300,009 300,000 (R) 


CLOSED SHOWS 


60,000 45,000 (R) 


Note: (a) Backers receive 34.471% of the profits. 
(b) Backers receive 40% of the profits 


Drew mixed reviews, including one | 
so-so (Gaghan, News) and one pan | 


almost | 
Previous | 


(MD) (8th wk) ($7; 1,425; $58,700). | 


Road Uneven, As Biz Ebbs Again; 
Connie Bennett $41,500 in St. Loo; 
Twin ‘Sergeants’ Cos. Total $74,200 


200. Previous week, $29,700. Fold- 
ed Saturday night (29), ending tour. 
DETROIT 

| Visit to a Small Planet, Cass (C) 


‘(single wk) ($4.50; 1,482; $40,000) 


\(Cyril Ritchard). Over $23,500. 
Previous week, $21,600 at Hanna, 
Cleveland. 

NEW HAVEN 

| Happiest Millionaire, Shubert 
\(C) (single wk) ($4.80; 1,650; $42,- 
000) ‘(Walter Pidgeon). Nearly 


|$23,400. Previous week, $17,800 at 
Her Majesty's, Montreal. 


MONTREAL 
Diary of Anne Frank, Her Majes- 
jty’s (D) (single wk) ($4.50; 1,704; 
| $35,000) (Francis Lederer). Near- 
| ly $20,100. Previous week, $24,200. 
at Roya! Alexandra, Toronto. 


BALTIMORE 
| 








Long Day's Journey Into Night 
(2d Co.), Ford's (D) (‘single wk) 


($4.98; 1,819; $47,000) (Fay Bainter, 
Anew McMaster). Almost $16,000. 
| Previous week, $37,800 at National, 
Washington 





SPLIT-WEEKS 
Cat on a Hot Tin Roof ‘D) 
(Victor Jory). Totaled $30,800 in 


seven performances, as follows: 
|}two, Monday-Tuesday (24-25), at 
|Memorial Hall, Dayton, $3,500; 
|single, Wednesday (26), at Or- 


pheum, Davenport, $5,500; single, 
Thursday (27), KRNT Theatre, Des 
Moines, $5,800; three, Friday-Sat- 
urday (28-29), at Victoria, Kansas 
City, $16,000. Previous week, 
| $20,000 in eight-performance split- 
week. 

Damn Yankees 
$26,100 in eight performances, as 
follows: single, Sunday (23), at 
Munic. Aud., Tampa, $3,500; two, 
Tuesday (25), at Munic. Aud., Sara- 


(MC) Totaled 


sota, Fla., $6,100; single, Wednes- 
day (26), at Munic. Aud., Orlando, 
| $4,300; single, Thursday (27), Univ. 
Aud., Tallahassee, $3400; three, 
Friday-Saturday (28-9), at Mur- 
phy Aud., Mobile, $8.800. Previ- 


ous week, $24,400 at Dade County 
| Aud., Miami. 
No Time for Sergeants (N.Y. Co.) 


(C). Totaled $38,100 in secen per- 
formances, as follows: two, Mon- 
day-Tuesday (24-25), at Munie. 
Aud., San Angelo, Tex., $12,000; 
two, Wednesday-Thursdzy (26-27), 
at H.S. Aud., Midland, Tex., “9,700; 
j}two, Friday-Saturday (28-29), at 
Munic. Aud., Lubbock, Tex., $16,- 


400. Previous week, $39,100 in six- 
| performances split-week 
Tunnel of Love ‘C) ‘Russell 
Nype, William Bishop) Totaled 
$12,800 in eight performances, as 
follows: one, Sunday (23), at Al- 
cazar, an Francisco, two, Monday- 
Tuesday (24-25), at Junior College 
Aud., Sacramento, $3.100; two, 
| Wednesday-Thursday (26-27 at 
Pacific, Stockton, $3,200; four, 
| Friday-Saturday (28-29), at Alcazar, 
Frisco, $6,500 Previous week, 
$11,600 in seven-performance split- 
week. 
OTHER SHOWS 
Cornelia Otis Skinner, 
nighter Thursday (27), 
$6,000 at $3.75 top at 
Paramount, Portland. 


one- 
grossed 
3,400-seat 


| 
Off-Broadway Shows 
Asmodee, Theatre 74 (3-25-58). 
Blood Wedding, Actors Play- 
house (3-31-58). 
Boy Friend, Downtown (1-25-58); 
moves April 29 to the Cherry Lane 
| Theatre. 
Brothers Karamazov, 
6-57). 
Children of Darkness, Circle in 
the Square (2-28-58). 
Clerambard, Rooftop ‘}1-7-57). 
Courageous One, Greenwich 
Mews (1-20-58). 
Crucible, Martinique (3-11-58). 
Dark of the Moon, Carnegie 
Playhouse (2-26-58). 
Endgame, Cherry Lane ‘ 1-28-58); 
closes April 20 
Garden District, York (1-7-58). 
Legitimate Steal, 4th St. (3-31l- 
58) 
Power of Dreams, Sullivan St. 
(3-10-58). 
Threepenny Opera, de Lys ‘9-25- 
5) 


Gate (12- 


5 
Closed Last Week 

King’s Standards, Blackfriars 
} (2-12-58). 
j A 


Brian Aherne has extended his 
ecatract with the touring produc- 
|tion of “My Fair Lady” through 
| June 28 




































































_ i” ] 
nesd 
72 LEGITIMATE VARIETY Wednesday, April 2, 1958 
o 
Show Out of Town Legit Bit So They Say 
Firstborn ; and attitudes are presented from — “I am a bachelor girl. That’s true. That’s the whole truth and 
é ‘e or less realistic view; ; : : 1 ia he I'll tell you why—no man ever came along and tried to change it. 
Cleveland, March 31. a more or less reaJistic viewpoint, Frederick Fox will design the é is 7 any case. I ink - 
Katharine Cornell & Roger L. Stevens | despite the poetic phraseology scenery for “The Warm Peninsula.’ Not one I'd change it for, in any case. thin men are crazy... 
production (in association with Theatre Roddy McDowall makes a good Robert Whitehe -ad’s production About men being scared of actresses, that’s nonsense. They are 
ee Chesst pher A eed be Anthony | impression as the boyishly naive ' E * ig Neill’s “A Touch of| dames like any other dame. I'd love to meet a man who'd make me 
yy Christopher . Stag d ’ P ae . ma | € Jugene ells 0 7 ‘ smth « —— y . 
p ero igs. Boris Aronson; costumes, | prince who admires Moses. The . e Poct expected to open Oct vant to be just a feminine fluff, all soft and goo-eyes. What normal 
“Sarendg tata ® —o’e sar . _ rn ian l t iS X} ‘ _ — ~o ~ : So ‘ . Pee ; 
~ hert let her), Mabeine. Stare Kathar * aoa 7 p. a. Sater, — | 9 at the Helen Haves Theatre, N dame wouldn’t?’—Josephine Premice, featured actress-dancer in 
son © Pin. - ot bint F Sa “ gly str g perform- <3? © . ” r rhs , Iw : 
- nN Anthony Guasis. Seste Th-teh draws a touchingly strong perrorm- ihe producer is also planning a “Jamaica.” as quoted by Whitney Bolton in the N.Y. Morning Tele- 
Mildred ck, Roddy McDowall. At, ance from Mildred Natwick. |? ot ein r “The ‘ 
Hanna 1 +, Cleveland, March 31, ‘58;| Michael Wager depicts her weak NO = ¥ ye Wa m” s N shee 
$4.85 i - rae Katharine Corn | turncoat son believably. Kath'een C id wird a : oe beth : Pod rica _ — e a ; a ee ; 
hata — ‘ Kathleen Widdces | Widdoes as a royal daughter is a Behrman’s ¢ atiza ion dee “wt If my acting hadn't. worked ou _for me I'¢ ave een a news- 
Ratt ‘tee a 03s, cc aks Torin Thetcer winsome little sprite he wrote about his boy! ae paper man. I still hold my card in Typographical Union No. 6 and 
ae oe ear auchie Boris Aronson’s technicolored | will probably be booked into ain I set type at the Herald Tribune when I first came to town. I laid 
Moses : ah meocdne | f act settings of > 1200 B.C. Morosco Theatre. Both plays wu ieg Guthrie McClintic, trying to get a part in Tennessee Wil 
See oe Michael Sire} abstract s ttings of the 12 ) nae : : Bae J ; Siege to Guthrie McCiintic, trying to g a pz e - 
Miriam Mildred Natwkk | era are deceptively simple yet be directed by Harold Clurman. liams’s ‘You Touched Me.’ Montgomery Clift got the part. And who 
Shendi Michaei Wa 4er artistically distinctive in the scenes Mary Manning’s adap ation of do you suppose set (the type for) the review by the Trib’s critic 
ae of the palace and -Miriam’s tent. James Joyce’s “Finnegans Wake : sht® Va- : ”_ Paw Ww . , ow 
c . ‘or as é r : ' we : yening night? 2ah. Walston.”—Ray Walston, costar of “Who 
Katharine Cornell has a new icturesaue pageantry is a bit slug- will be presented April 9-12 at the on pen! 1B nish Ye ee <¢ “i : ‘ - 
! f striking timeline »Gi- I : , I , Was That Lady I Saw You With?” as quoted by Robert Wahls in 
vehicle of striking timeliness, C4 | g:ch in first act, but doesn’t ham-| Minor Latham Theatre, N. Y e NY. Daily News ; 
orful pectacle and emotions! 14. Fry's remodeled 1948 drama A Co production of ‘Shoe the N.Y. Daily News 
power in ig oy pag . ne about an inspiring epic battle for 40.4 Revue" is planned by Ben ——— 
; ra.” urec 1e riti “we a ated string Revt S ann : ee 
tance rt bee no his first Amesi- ereecom - Bag'ey in partnership with Breck 
snd Be . 
can visit for the Hanna Theatre - » Wall. 
tryout of a p!ay enacted with corh- Eva LeGallienne wil! appear this = roa way ayy 
mendable impact Dance Reviews } summe. at Stratford, Conn _in the 
There isn't any Fry double-taik j American Shakespeare a — Continued from page 70 == 
r s sl +} ralgi F'( i a yroduction of “The Winter's aie , 
in Lage prime j aly ot-cos - : : = sas es i ‘ 7 You Touehed Ne! the tutor's presence, but whether 
saga of Moses and the exodus troin : — . Mildred Natwick will appear in from love or rverse fascination 
Evypt, interpreted in poetic mosl\- Ukrainian Cossacks The Firstborn” in the role relin-| plays that would seldom if ever be !*‘ t ie ae a” es th 
ern language. Where Cecil B. De- London, March 20 guished by Maria Fein, produced elsewhere. The present is veda ee ee ree n. r psn. B ne 
Mille had to use thousands bf | Victor Hochhauser by reongevent |” beth Banbury will direct the| revival of Tennessee William's Children is a 17-year old daughter, 
I : : eg iatize the deliveranée with Jack Hylton) pres tation With , — a oer se f =e Mister seminal “You Touched Me!” writ- bright and shining of soul and face, 
aClors apne , ~ 7 joris Mokrov, Alexei Dolgih ladin sondon production oO NMiiste ¢ . 4 . Seen RE 5 lk Ns sae 
of the Children of Israel from Z‘sirognov. Valentine Verholomova, Val Jehnson.’ ten in collaboration with Donald Who seems destined for a convent. 
tyranny in “Ten Commandme: t:,” ae sip ag Mh maggie Jo Sullivan will repeat her origi- | Windham, is a case in point, for it| The catalyst who disturbs the 
a dozen players unfold a mole piielimov, Anotoly Kniavev, Mihail nal role in “Most Happy Fella’ | Was produced on Broadway for a uneven balance of the household 
humanized, moving version that  kulov, Boris Mischenko, Dmitri Rokitsky. this summer when the touring pro-| 109-performance run in the fall of is a young Englishman, an ex- 
has great pictorial beauty. pinot ay x Pig a roe. bea = — ductio . wings Gtele Light Opera | 1945, and apart from a video pro- change visitor for the family’s eld- 
‘ ‘ Sirafanov, ickolai irki istic Dire« l p ak a . . P er “2 : . oa P Pe 
Somewhat in the realistic style | tor, Pavel’ Virsky; staged by Pavel Virsky; | dates in Los Angeles and San Fran- | duction of questionable calibre has est son. Mother and daughter fall 
of the “Family Portrait” of Jesus, orch. under Igor Ivaschenko, At Princes | cicog She'll replace Betty Oakes | 0 been available locally since. _ in love with the visitor, and in a 
this becomes an intimately sens - plata cast aioe ace Nis or ara during that period Despite a generally ogy vl ELT fit of ae a a into 
tive character study of Moses. It's Ettore Rella’s “Sign of Winter” | revival, there are warm elements temporary self-exile. His later re- 
‘ ig compelling por- Easily one of the best dance | ;. <1, ril 24 preem at| Within the play that do, indeed,|turn is instrumental in bringin 
also a bri:liant, comp § Fo / ; s slated for an April 24 preem at ! play — Is J 
trait by Anthony Quayle as tie companies to be imported into Lon- |) G+ 74, N. Y., by Letitia Wilson | touch. While typical as far as the the Englishman and daughter to- 
Messiah seen through the eyes of don for some time, the Ukrainian and Robert Kelly, who recently | Williams play senealogy goes. prob- gether, while he remains with the 
his sometimes skeptical relatives State Cossack Co. have all the mak- opened the off-Broadway showcase | ably through being a collaboration, | mother and governess. It is a slow- 
and the Pharaoh’s family which | ings of a hit in the States, too with their own production of “As-| there are gentle Williams-isms that moving: literary tale which, under 
knew him so well. Quayle, who Dancers first came to London | j,odee.” are welcome, and that are some- John O’Shaughnessy’s direction has 
doubles as director, registers so im-| tg play Albert Hall and subse- Howard Teichmann’s “Girls in| times unwelcomely absent in the tasteful interest but little emo- 
pressively in his part that he often quently did a short tour of Britain. 5o9" j< planned for Broadway pro-| latter-day playwright. And for the | tional involvement, the work of a 
takes dramatic thunder from every- | A success all along the line, their duction early next fall by Alfred | department of esoteric information, deliberate and thoughtful crafts- 


body, including the star. 

Miss Cornell, however, seems as 
radiant as ever in a rich role that 
has the sort of grandeur perfectly 
suiting her special talents. She 
Jooks genuinely majestic in a finew 
restrained, dimensional character- 


current engagement should yield a 
handsome return for Victor Hoch- 
hauser. 

There is a striking contrast be- 
tween the male and female dance 
routines. For the _ girls—they’re 
mostly very young and attractive— 


ization of the Egyptian princess the choreography is sweet  sim- 
who raised Moses as a child, and | plicity. There is a mild and fas- 
watches his adult rebellion against | ¢jnating charm about their dances, 


despotism with discernment as well | put not a great deal of life in them 


as pity The male dancers, on the other 

Some first-night jitters slowed | hand, abound with vitality. Their 
up her opening scenes,” but her | routines are exciting, executed with 
compassionate performance greW  ¢xijl] and of a high level of artistry 
more assured and lyric in voicing | Also, there is an unusually strong 
Fry's blank verse. The star evokes | sense of comedy and many of the 
a forboding feeling of heart-sick- | qdancers succeed as much by their 


ness while bitterly denouncing hér | g90d humor as by the nimble foot 


cruel Pharaoh-brother for doublé- | work of the cast. 
crossing the Israelites’ leader so There is quite a blaze of color in 
oiten the costumes with Cossack dress 
Robert Fletcher's exotic COS-| naturally predominating. Among 
tumes are gracefully worn by an | the highlights, one of the more ex- 
excellent cast. Conflicts grow | citing male numbers is the Russian 
tersely enthralling whenever | Leaping Dance, while probably the 
Quayle is on stage, eloquently cali- | pest comedy number is a jolly little 
ing the wrath of God upon the jtem in which four men share one 
tyrant. Sometimes he is shocked pair of boots, each using them in 
by the miracles that turn Egypt turn for a brief dance. The most 
into a land of horrors, and his fiery | attractive of the femme numbers 


and darkly brooding portrayal sets jg the Ukrainian Hora Dani e in 


the mood for the production. He | which, as needlewomen, they iilus- 
has staged the show with imagina- trate the art of embroidering a 
tive simplicity. A series of plagues carpet. Myro. 


finally striking down the young 


are suggested by awesome * 





prince ————— — 
sounds and Tharon Musser’s 9 
dramatic lighting effects. Chi Ope K S 

As the treacherous Pharaoh, 1 era ou 


Torin Thatcher is just as biting in 
delivery as he appears regally com- 
manding. He tries to rationalize his 


au Continued from page 69 jean 
being that the longhair season co- 
villainy with the cynical slickness | incides with a busy motion picture 
of a Soviet king-pin. All motives period, that the arrangement is too 
— , - temporary to benefit any but an al- 
ready shuttered theatre, and that 
the Zelzer shows are often only 
weekend affairs. Speculation yields 
the Norshore as the most available 
big film house (it was closed by 
lit is far & Katz last October), but 
it is far off the beaten path, near 
| Evanston. 
‘| Booking the Cinemiracle would 
solve a problem for the 3,500-seat 
Opera House, which generally gets 
infrequent tenants. However, that 
would make it unlikely that Royal 
Ballet Co. or the American Ballet 
Theatre would play here at all 
this year. 

Long stretches of darkness were 
tolerable when the spot was the 
Civic Opera House, built in the 
interest of Chicago: culture’ by 
Samuel Insull. But the present 
owner, the Kemper Insurance Co., 








Hore. PRESIDENT 


is trying to make it pay off. How- 
ever, the Opera House will have 
48th St., West of Bway Chicago’s Lyric Opera Co. two 


Circle 6-8800 


months a year even if it does be- 




















come aé film showcase. Cine- 

— miracle, in other words, can get 

HISTORIC SUMMER only 10 months a year at the 
house. 


THEATRE AVAILABLE 


As it stands, Zeizer’s last book- 


performance stand of the Met Op- 


: 2645. . 
pines tccneecrescthst ‘era, beginning May 22. 


were. 











After highly successful season tast | 
summer, preguess oa — ing at the Opera House (unless the 
agg yg ontact 0. Stephens, | Cinemiracle deal falls through), 
Pres. ROBIN HOOD THEATRE, Inc., | may be the annual four-day, six- 
2313 Woodland Lane, Arden, Dela- 


de Liagre Jr. 

A New Playwrights’ Theatre pro- 
duction of George Panetta’s “Comic 
Strip,” adapted by the author from 
his own novel, “Jimmy Potts Gets 
a Haircut,” is skedded for an April 
30 opening at an undesignated off- 
Broadway theatre 

Sylvia Drulie has joined 
Bowden, Barr & Bullock produc- 
tion firm as assoc.ate producer on 
their upcoming presentation of a 
second “Auntie Mame” road com- 
pany, with Sylvia Sidney starring 


in the title role. Also, Leslie Wig- 
gin has been upped from BB&B 
secretary to assistant to the pro- 


ducers, while Richard Harris and 
John Glybor are production coor- 
dinators 

Jason Robards Jr. 
William Darrid’s 
‘The Disenchanted,” which Budd 
Schulberg and Harvey Breit have 
adapted from Schulberg’s novel of 
the same name The play is 
skedded for a Dee. 3 Broadway 
opening at an undesignated the- 


will star in 
production of 


atre, 

Fromann Associates, in conjunes 
tion with Jay Warren, have op- 
tioned Romeo Muller’s “The Pink! 
Poltergeist” for Broadway produc- 
tion next fall, following a contem- 
plated strawhat tryout. 

Gilbert Miller, in association 
with Jules Borkon, will present 
Francoise Sagan’s drama - ballet, 
“Le oe -vous Manque” (“The 
Broken D: at the Adelphi The- 
atre, N. Y. : o* a limited run be- 
ginning May 20 


Eugene O'Neill's long one-acter, 
“Hughie,” is planned for produc- 
tion next season at the Circle in 
the Square, N. Y. 

‘A Swim in the Sea” is the new 
title for Jess Gregg’s “A Sea 
Shell,” which Robert Griffith, Har- 
old Prince and Shirley Ayers plan 
trying out in Florida this month. 

Jan Clayton, who originated the 
role of Julie Jordan in the Broad- 
way production of “Carousel,” will 
repeat the assignment during the 
musical’s three-week presentation 
at the Brussels World’s Fair in 
June 

Playwright 
returns this 
Israel. 

An agreement 
between the 
Theatre and District 65, Retail, 
Wholesale and Department Store 
Union whereby the latter organiza- 
tion 
group with financial aid in ex- 
change for which the Mews will 
conduct workshops, classes and lee- 


Morton Wishengard 
week from a trip to 


reached 
Mews 


has been 
Greenwich 


tures on the theatre for members 
of the union. Under the new setup, | 
the legit outfit will be known as 


the Mews Corp., 
as president. 

The Rye Music Theatre is the | 
new name for the Rye, N. Y., tent, 
formerly called the Westchester | 
Music Theatre. 

Jerry Wayne and Joel Kaplan 
are planning a mid-June opening 


with Fran Bennett 


for their new Pinebrook (N. J.) 
Musical Tent. The cost of launch- 
ing the venture is expected to run 
fover $150,000. 


the | 


will provide the off-Br oadway | 


it may be noted that the fascina- 
tion of porpoises for Williams, so 
manifest in the current “Garden 
District,” has ancient roots, being 
| graphically used for analogy in a 
speech of the old sea-captain in 

‘Touched.” 

Atwood Levensaler’s direction is 
not good. It is either as though he 
had lost heart in rehearsal, or as if 
he had done the kind of rush job 
that will serve for a week of sum- 
mer stock, in the hope tnat it would 
also suffice for off-Broadway. 
Eavesdropping characters are 
placed in palpably abvious posi- 
tions, important scenes are played 
hidden behind a chintz sofa, dogs 
bark at the visiting policeman off- 





| Stage right and the officer enters 
immediately up left center, the 
arriving hero enters just as the 


sound-effect train 
the station. 

Casting has been equally cavalier. 
As the  heavy-drinking, disap- 
pointed, touching ex-sea captain, 
Albert M. Ottenheimer indicates 
that he could be good if somebody 
would only help him, but scarcely 
anybody has. Charles Robinson 
Jr.'s chief claim, as a discharged 
member of the air force, is a dis- 
tinctly handsome face, while Madge 
Wynne avoids wincing as she at- 
|} tempts to play a self-righteous 
spinster giving to mouthing plati- 
tudes. 

Fortunately, there is Judith 
Slatin’s amusing performance as a| 
slatternly sensual maid to enliven 
| proceedings. Too, there is a warm 
| performance by Kitty Culpepper as 
the taciturn, withdrawn, lonely 
heroine whose fate would be emo- 
tional isolation except for the acci- 
dental intrusion of the young air- 
man and the calculated efforts at 
liberation of her tippling nautical 
father. In fact, Miss Culpepper 
illumines what w ould otherwise be 
a below-par ELT effort 
| Geor. 


is pulling into 





Asmodee 

Theatre. 74 (Letitia Wilson and Robert 
Kelly) production of three-act comedy 
drama by Francois Mauriac, in new trans- 
lation by Beverly Thurman. Features 
Louis Edmonds, Elizabeth Farrar. Staged 
by John O'Shaughnessy; settings, Motley: 
lighting, Robert Wightman; costumes. 
Ballou. At Theatre 74, N.Y., March 25, °58; 
$3.85 top 

. Joyce Ballou. Joyce Ebert, 
| Wilhelmina Murray Martin, 
| Edmonds, Elizabeth Farrar, 
rahan, Michael Ebert, 
Taylor Gaves 


Roger 
Louis 
Joseph Han | 
Bjorn Koefoed, 


Francois Mauriac’s play, “Asmo- 
dee,” exemplifies some of the| 
French Nobel prizewinner’s facility | 
as a novelist, revealing in leisurely, | 
discursive fashion, the latent and | 
overt passions in an apparently 
sedate French home. 

Because Mauriac is a self-styled 

“metaphysician who deals in reali- 
ties,” his characters can often be 
taken at other than face value. 
| There is a precise tutor, for ex- 
}ample, who seems full of evil in- 
tent, although he is a renegade 
from the seminary. The widowed 
mistress of the manor and a gov- 
erness are profoundly disturbed by | 





;opening at 


man laboring in an area that is not 
innately his metier. 

Theatre 74 at 334 E. 74 St. has 
been converted into a theatre from 
an old-time film studio. One end 
of the large room has been used 
for the proscenium-less stage, and 
Motley has devised an elegant 
great hall for the old Bordeaux 
country house. 

As the daughter who is torn be- 
tween love for the church and an 
earthly love, Joyce Ebert’s shining 
face and earnest intent give a radi- 
ance to her scenes that consider- 
ably helps the entire production. 
Louis Edmonds is coldly aloof as 
the bitingly commanding tutor, 
Elizabeth Farrar has studied con- 


{trol as the widowed mother whose 


loves seem to outrun her judgment, 
and Michael Ebert has boyish ebul- 
lience as the open-spirited English 
youth. 

“Asmodee,” is the name of a 
mythical demon who lifted the 
roofs from houses to observe and 
interfere with the lives within. 
Theatre 74's debut production has 
good taste, discriminating literary 
judgment, and affection for the 
task, but it emerges as desultory 
theatre. Geor. 





A. I. Roughten’s translation of 
H. C. Branner’s Danish play, “The 
Judge.” is scheduled for a May 13 
the Theatre Marquee, 


N. Y., under the production auspi- 


‘cies of Eugene Cogen and Arthur 


S. Barron. 
of theatre 
direct. 


Peter Kass, professor 
arts at Boston U., will 
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20 years experience on Broadway, 
in legitimate theatre. Looking for 
position that requires organization, 
responsibility and imagination. To 
make chance, require permanence 
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Philly German Weekly Sold 

Philadelphia Gazette - Democrat, 
second oldest German language 
newspaper in the U. S., was sold 
to the Staats-Herold Corp. Acquis- 
ition of the Gazette - Democrat 
weekly gives the publishing com- 
pany ownership of two newspapers 
with 244 years of publishing his- 
tory. The Philadelphia paper be- 
gan in 1838, while the Staats-Zei- 
tung (sold by the Ridder family in 
1953) was first published in 1834, 
and continues to appear daily. 

New owners of Gazette-Demo- 
crat have no intention of merging 
the nation’s two oldest German 
language newspapers. Gazette- 
Democrat was formerly owned by 
Louis P. Mayer J., president of the 
Gazette Publishing Co. 





British Anti-U. S.? 

The recent Doris and Edward L. 
Bernays study of “What the Brit- 
ish Think of Us” was inserted in 
the Congressional Record by Rep. 
Dante B. Fascell of Florida. 

The analysis revealed a high 
degree of anti-American hostility 
and the Bernays urged that steps 
be taken to remove it via British 
and American Governments and 
through voluntary activities of citi- 
zens in both countries. 

Rex Smith’s Memoirs 

American Airlines veepee Rex 
Smith, with a $7.95-per-copy best- 
selling book, “Biography of the 
Bulls” under his belt, is planning 
his memoirs as his third book. 
Meantime he is translating “The 
Duke of Death,” a novel from the 
Spanish, also for Rinehart publica- 
tion. 

British pub is bidding for Smith's 
“Bulls,” now gone into third print- 
ing with 15,000 copies. 








Farrer, Straus’ Entries 

Lover's Point,” second novel by 
C. Y. Lee, author of the bestselling 
“The Flower Drum Song,” soon to 
be produced as a musical comedy 
by Rodgers & Hammerstein, will 
be published by Farrar, Straus & 
Cudahy on April 11. 

Same pub also will publish “The 
Moonlight Jewelers,” a first novel 
by Albert Vidalie, translated from 
the French by John Petrie. The 
title is 19th-century thieves’ slang 
for brigands, highwaymen or rob- 
bers. Book has been made into a 
motion picture starring Brigitte 
Bardot, soon to be released by 
Columbia under the title “The 
Night Heaven Fell.” 





Authors’ Seminars 

Samuel Hopkins Adams and Carl 
Carmer, both novelists with New 
York backgrounds, are on the fac- 
ulty of the seminars on American 
Culture under the auspices of the 
N. Y. Historical Assn. at Coopers- 
town, N. Y., from July 6-19. 

George McCalmon, director of 
the Cornell U. Theatre, and Chris- 
tian H. Moe, playwright, also will 
give a seminar on techniques in 
staging outdoor historical dramas. 





Mary Hosford’s Double Debut 

Socialite-actress Mary Hosford 
who is also a syndicated cooking 
columnist besides making her film 
debut in C. V. Whitney’s “The Mis- 
souri Traveler,” has auth red an 
amusing book for Farrar, Straus & 
Cudahy publication. 

Titled “The Missouri Traveler 
Cookbook,” it is interlarded with 
closeups on friends and personali- 
ties so that each recipe has an auto- 
biographical flavor. In_ effect, 
through Miss Hosford’s penchant 
for cooking there are memoirs and 
anecdota which give this particu- 
larly cookbook a special flavor— 
non-culinary—of its own. 





Those ‘Wild’ Paperback Jackets 

Responsible book publishers now 
have ght of approval on paper- 
back reprint book jackets. 

It’s written into the contract 
that any misleading, lurid, etc. 
covers will be tabued by the orig- 
inal copyright owner. 





Pitt Sun-Telegraph’s Cutback 

Fred Lissfelt, for last 30 years 
music critic of Sun-Telegraph, has 
been dropped in an economy move 
by the Hearst afternoon daily in 
Pittsburgh. It isn’t likely he'll be 
replaced, with somebody on staff 
probably being assigned to cover 
the concert beat. Lissfelt, who 
also teaches music in Pitt, had 
never been a fulltime employe, 
doing only the reviews on a string 
basis. At same time, Sun-Tele re- 
assigned Leonard Mendlowitz to 
Karl Krug’s theatre page. Recently 
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Mendlowitz was pulled out of the 


amusement section to become ty! 


editor and John Nussbaum was as- 
signed to give Krug a lift. Now 
Nussbaum has been placed back on 
the city side and Mendlowitz, while 
continuing on television, will pitch 
in on the theatres, too, 

Dropped at same time as Lissfelt 
were 16 others on Sun-Tele, not 
all of them in editorial department, 
however. 





Karl Krueger’s Memoirs 

Karl Krueger, the first native 
American to become permanent 
conductor of a major symphony or- 
chestra—he created the Seattle 
Symphony and the Kansas City 
Philharmonic, and revitalized the 
Detroit Symphony—has authored 
“The Way of the Conductor” for 
Scribners. 

In 1949 he founded the Ameri- 
can Arts Orchestra, which he still 
directs, and disks for New Records. 





Considine’s Press Pitch 

Three of Bob Considine’s regu- 
lar INS columns dealing with the 
major role played by dailies in 
lives of Americans are being used 
by National Newspaper Promotion 
Assn. as part of a public relations 
program for newspaper industry. 

Clarence W. Harding, public re- 
lations director of South Bend 
(Ind.) Trib and chairman of NNPA’s 
public relations committee, says 
Considine material used in an ad 
slugged “Newspapers Make A Big 
Difference in People’s Lives— 
Every Day!” has appeared to date 
in 171 newspapers with combined 
circulation of 17,865,400. 

Among new members on NNPA's 
public relations committee are 
Sumner Collins, director of pro- 
motion, plans and public relations, 
N.Y. Journal-American; Daniel K. 
Stern, public relations director, 
San Jose (Calif.) Mercury-News, 
and Robt. Cutler, promotion man- 
ager, Newspaper Agency Corp., 
Salt Lake City. Original members 
are Irvin S. Taubkin, promotion 


manager, N.Y. Times and Heward | 


S. Wilcox, promotion manager, In- 
dianapolis Star & News. 





Niece’s Biog on Lauder 

Greta Lauder, niece of the late 
world-renowned minstrel Sir Harry 
Lauder, so popular in U. S. vaude 
and one-nighters, is planning a 
book about her famous uncle She 
intends to sift through hundreds 
of diaries, documents, scribbled 
— and unpublished mss. left by 

im. 

Notes deal with his travels in 
many countries. Miss Lauder her- 
self made notes of her own on the 
two world trips she made with the 
comedian 

Lauder, who died in 1950, wrote 
two books himself. One was “A 
Minstrel in France,” published 
during the 1914-18 war, anc the 
other “Roamin’ in the Gloamin,” 
his autobiog up to 1927. 





Puerto Rico’s Book Museum 

Puerto Rico’s new 75,000 book 
museum wilLopen to the public later 
this month to coincide with the 
Casals Music Festival and offer an 
additional attraction to visitors. 
Museum is a government-sponsored 
project on historic Cristo St. and 
one of a number of buildings now 
being restored to its original Span- 
ish Colonial style in San Juan. 
First exhibit will contain books be- 
lieved to have been owned or read 
by ey age Columbus, whe dis- 
covered P.R. on his second voyage 
in 1493. 

Sparking the project has been 
Elmer Adler, well own biblio- 
hile who organized New York's 

ndom House in 1927 and who 
was formerly with Princeton U. as 
a graphic arts expert. He has been 
consultant to the Commonwealth 
since 1955. Also active in the proj- 
ect is English Professor David J. 
—_— of the U. of Puerto 

co. 


CHATTER 

Mary Ellen Canny, longtime aide 
to Look veepee and editorial direc- 
tor Dan Mich, died at 40. She was 
formerly an assistant to radio's 
Don MeNeill in Chicago. 

Writer Roland Gammon, back 
from religious lectures in Wash- 
ington, Chicago and Milwaukee, 
has an article in “Why Americans 
Change Churches” in the May is- 
sue of The American Mercury. 

Bill Ornstein, former Metro pub- 
licist, has a short story coming up 
in the American Jewish Times 
Outlook entitled “Concerto in a 
City Flat” and an article on Puerto 
Rico in the New York Herald 
Tribune Sunday edition. 

Dorothie Bobbe, who did four 


British biographies, including one 
on actress Fanny Kemble, collab- 
orating with Gaillard T. (Gil) Boag, 
78-year-old veteran of the pre- 
Prohibition nitery scene in New 
York on his memoirs. He has 
abandoned “From Brooklyn to 
Broadway” as a title and will seek 
|something more stylish. 


2d Tea Party 


Continued from page 63 














“would go far” in enforcing laws 
that prohibit the sale and delivery 
of alcoholic beverages to minors, 
alcoholics, and persons known to 
be supported in whole or part by 
public charity, the board said. 

Massachusetts grape fans faceda 
new problem—that of carrying a 
permit to get their drinks or buy 
a bottle, just as citizens are re- 
quired to have a license to drive or 
a permit to carry a gat. 

The brainchild of the BLB 
would apply to all persons 21 years 
or over to obtain an alcoholic bev- 
erages permit for both on and off 
premises consumption. 

‘Laughable, Ridiculous’ 

Nitery, convention, hotel, restau- 
rant and resort biz was seen ruined 
if drinkers had to be licensed in 
Massachusetts as proposed by the 
BLB, spokesmen for these orgs de- 
clared. “Laughable, ridiculous, an 
insult to the public, administrative- 
ly unfeasible,” they fumed. 

A spokesman for the Massachu- 
setts Restaurant Assn. said pres- 
ent liquor laws were “bad enough 
without making them worse.” Such 
a law, he said, would be detriment- 
al to business, drive tourists out 
of the state, devastate it as a con- 
vention centre and benefit no one 
but neighboring states. 

Hub hotel execs described the 
plan as “completely ridiculous” 
and pointed out that “probably 
75% of our patrons are visitors 
from other states. Would they be 
required to obtain a visa or per- 
mit to buy a drink for themselves 
and their wives? What would the 
reaction be if we asked a visiting 
senator or a foreign dignitary to 
show his drinking license for an 
after-dinner brandy?” 


Cape Cod May Secede 


Several groups began ground- 
work for filing protests with the 
State Legislature. Cape Cod re- 
sort owners were up in arms. “If 
this drink permit goes through,” 
they said, “we'll have to give Cape 
Cod back to the Indians.” 

Under the BLB’s proposal not 
even those women in the Armed 
Services would be exempt. A 
spokesman for the state’s Package 
Stores Assn. said the board’s plan 
would be “nothing more than a 
return to prohibition.” 

The secretary of the State Coun- 
cil of Bartenders and Hotel Work- 
ers branded the proposal as “un- 
American, unconstitutional, unfair, 
ridiculous and foolish.” 

“If they start licensing for 
drink,” said George H. Donovan, 
“they will start licensing for the 
right to eat in a restaurant. It 
would be a violation of the Ameri- 
can free way of life. The right to 
purchase a congenial drink is as 
sacred as free speech or the right 
|of free assembly. It’s unfair to 
| customers to have to carry a 
| Heense every time they want a 
| little drop of cheer. Union bar- 
|; tenders are very vigilant against 
serving people not entitled to 
| liquor.” 


‘Have Card, Want Grape’ 


At city hall, Mayor John B. 
| Hynes said he hadn’t quite made 
;up his mind as to the efficacy of 
the proposal. “It is an obvious 





said, “but it would control the in- 
discriminate drinking of persons 
under 21. However, the average 
person will resent being asked to 
produce a card in a hotel, night 
club, restaurant, country club, bar 
or taproom. 


Crime Commission, favored the re- 
port. “I think it is meritorious,” 
he said. “After all, we have li- 
censes to drive a car. We have 
Social Security cards, and I think 
it would halt many abuses of laws 
if persons had to have a license to 
permit them to drink.” 

State Commissioner of Public 
Safety Otis Whitney said the 
board’s proposal was “not prac- 
tical.” “In my personal opis.»n, 
there is a question of constitu- 
tionality as it might bring undue 





to basie freedoms.” 


attempt to get more income,” he | 


Dwight S. Strong, executive sec- | 
retary of the New England Citizens | 


interference with a citizen’s right 
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SCULLY’S SCRAPBOOK 


+ 
Raaaaaaaaaaanannas By Frank Scully ¢eeeeereeroesooe 


Palm Springs, April 1. 


Michael Blankfort, happy for the dough he makes as a film writer- 
director-producer, but prouder perhaps of the books he has caused to 
j be published since he quit teaching psychology at Princeton during the 
depression, took a night off to discuss the role of the artist in a forum 
| series at the Jewish Community Center here recently. 

Now in its third year, this has been a fairly successful attempt to off- 
| set with culture the smog creeping down the Pass from L.A. toward 
|the Coney Island of the Mojave Desert Tall, angular and looking as 
|if the Marines never gave him an honest meal, nor dishonest either, 


| Mike talked about the responsibilities of the artist to society 
He felt he had two periods of his life when this was a burning ques- 
| tion among creative people. One was during the depression, when so- 
ciety was breaking up, and the future looked blacker than a Fascist 
| shirt. The second was during the period of oppression, which seemed 
|to be felt everywhere before, during and after the Second World War. 
Paradise Paranoids 
The oppression was offset somewhat in this country which seemed 
to be pediculous with paranoids whose reactions go up and down like 
a thermometer that is alternately plunged in a bucket of icewater and 
then put out in the sun, victims of what the social science calls “priva- 
tism.” The victim wants the rich full life, but he wants it privately for 
himself. He isn’t interested in a social and political rich, full life for 
others. 

A dominant characteristic of post-World War II colleges showed 
them to be gloriously contented with their outlook, self-centered and 
interested in material gratification. Younger countries, like Mexico, 
Israel, Egypt and even Bantu, were interested in older traits and showed 
more aggressiveness, ambition and a competitive spirit. 

Study sponsored by MIT showed that many of our college kids have 
a belief in God, even pray. But 40°% of those who do, repudiate the 
church in which they were reared. Mike thought this was an example 
of distrust of institutions and perhaps a failure of institutions. 

He had some interesting comments on the shift of emphasis in best- 
sellers. The inspirational literature between 1880 and 1955 showed that 
before 1940 only a single paragraph related religion to national poli- 
tical leadership and victory over our enemies. Since then no book of 
this character has failed to identify religion with national aspirations. 

Before 1920 women were viewed as morally superior to men, but 
that idea is not around much any more. Women are more masculine, 
men more submissive. 

He took a look at the bestsellers of 1957—the year that sent every- 
body looking skyward to see one of the sputniks swishing around the 
world in outer space. Max Shulman’s “Rally Round the Flag Boys” 
Mike described as a story of a smal] suburban community where a mis- 
sile base was established. They made fun of progressive education, in- 
telligent parenthood and replaced these with a generous share of 
adultery, which Mike thought had become something you got with 
every mortgage loan. 

He then summed up “By Love Possessed,” by James Gould Cozzens, 

which got its author more played up than if he were a movie star whose 
| skirts had blown over her head. “The only magazine,” said Mike, “which 
| didn’t feature Cozzens’ picture was the Income Tax Digest. And this 
| seems to me to be a mistake, since Mr. Cozzens will pay one of the 
| highest taxes of the year. 
' “It was a story in which a lawyer discovers that even men of in- 
| tegrity have to compromise a little and the world falls apart when the 
hero of the book learns that his hero has a fault. He was an embez- 
zler. Absolute honesty is the theme of this bestseller.” 

He said he hadn’t read “Below the Salt.” by Thomas B. Costain, be- 
cause it’s what is called in the trade a B & B book—bosom & bed. 
Everybody seemed to know something about “On The Beach,” by Ne- 
ville Shute, where an atomic war destroys the world, an old theme which 
Blankfort didn't spend much time on. 

These Sound Horrible 

“The Sound of Thunder,” by Taylor Caldwell, he described as the 
sacrifice of a brother to support a sister and brother because he thought 
they were geniuses. It turned out they were bums and that he was 
the genius. 

Then he tried “Atlas Shrugged,” by Ayn Rand, “a thousand-page 
argument of duliness and adultery to prove that the only people worth 
anything in the world are capitalists. But not little capitalists like us, 
only big ones like J. P. Morgan. In this book, however, not even the 
adultery is well done.” 
yr “The World of Susie Wong,” by Richard Mason, he wrapped up as 
| taking place mostly in a Chinese brothei where the girls naturally have 
hearts of gold. “It’s the sad story of another Madame Butterfly,” he 
said, “only this is a different kind of madame.” 
| He then tried his hand at “Remember Me To God,” by Myron Kauf- 
}man. As he remembered it, this one didn’t have any or much adultery 


| in it, but it had some childishness in its descriptions of Jewish hatred 
| of Jews in the character of his hero who wished he had been born 
|something else. Mike had serious objections to this type of book, be- 
| cause it is usually the Jew who writes it with such an infantile wail. 
|It suffers further from the belief that only Jews wish they had been 
| born something else. 

| He summed up this age of American literature as being concerned 
| primarily with fear—fear of falling in love, fear of complications of 
love, fear of war, but mostly fear of what we are. “By Love Possessed” 
| reveals the fear of the discovery that man is imperfect, and is rather 
{sad about it. And the fear in Kaufman's book is that the Jew is not 
| worthy and therefore distasteful. Mike thought this sort of novel was 
written by fools. 








Maturity Go Thataway? 
| “Ts this fear maturity?” he asked. “To think of maturity in literature 
one has to think of maturity of a culture, a self-knowing, self-accepting 
|community with enough fear of real menaces and enough confidence 
in real strength, with enough peace to feel secure in the world, and yet 
with enough anxiety to remain sensitive to injustice and human weak- 
ness.” 

Is maturity in a community as well as in an individual perfect equa- 
nimity, perfect harmony, perfect peace of mind or soul? Only a corpse 
meets that description, Mike thought, “Maturity doesn’t mean unbroken 
| peace of mind, it doesn’t mean perfection, it simply means the capa- 
city to meet the sometimes soluble problems of life and the insoluble 
problems of death with a clear vision—afraid, but not too afraid, with 
hope, but not the kind of primitive hope which makes only optimists of us. 
Maturity permits anxiety but not despair over the fact that mankind 
seems so cruel sometimes, so barbaric, so inhuman. Matyrity accepts 
the idea that we are unfinished and the wisdom to search endlessly to 
complete ourselves, meanwhile enjoying the search. Our society in 
America by and large does not meet with this description of maturity.” 

“America is a paranoic society,” he concluded, “which magnifies its 
enemies, undervalues its friends, imagines dangers where there aren't 
any, and like many paranoics, our society has phases when everything 
is great and nothing can equal us, when we are the greatest, the strong- 
est, the best of all possible nations—and then without commensurate 
cause, we fall into depressions when we hide under the bed because 
we are not and can never be good enough. Manic one year; depressive 
the next; We dazzle ourselves with our brilliance in 1956—and in 1957 
we stand in front of a mirror to make sure that the dunce cap fits us 
properly.” 

This is what comes of graduating a writer into a producer. 
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Broadway 


Ron Fletcher has withdrawn as 
siager-choreographer of John Har- 
ris’ “Ice-Capades.” 

Jimmy Watters, one of the 
maitres at the Persian Room, will 
move over to new Trader Vic at 
nearby Hotel Savoy-Plaza. 

Industrial trade showmen  be-; 
lieve that prospect of increasing 
postage will divert lots of direct | 
mail sales money to them. | 

Proving that there’s everything 
in Manhattan one Ni Rondji is giv- 
ing recitals—and lessons—in Bali- 





nese temple dancing. | 


Joan Crawford, Judy Holiday 
and Mary Martin due at the Tony 
Awards dinner as prize presenters 
for American Theatre Wing of 
which Helen Menken is current 
powerhouse president. 

Ray Miller, N.Y. State referee, 
will provide the commentary for 
the “Great Fight Films of the Past” 
showing at The Lambs’ Seidel 
Night April 12. A number of boxing 
names will attend the stag affair. 

Tax accountant Joseph Winters, 
w.k. in show biz, getting the In- 
come Tax Blues out of his system a 
day after the April 15 deadline on 
the Queen Elizabeth for an eight- 
week European vacation. 

Elvis Presley is the only private 
with a “Col.” working for him— 
Tom Parker that is—judging by 
the big press the newly inducted 
GI has been getting ever since he 
turned in a million-dollar income 
for $78-a-month. 

Sammy Davis Jr.'s one-man show 
at Town Hall May 4 is for benefit 
of the Frank Sinatra Fund of the 
Children's Asthma Research Insti- 
tute and Hospital, of which UA 
veepee Max E. Youngstein is an 
ardent supporter. 

Columbia Management’s recital 
division ‘a separate phenomenon) 
long under Johnny Evans, who 
died recently, has been assigned to 
Anne J. O'Donnell, heretofore a 
field saleswoman for Community 
Concerts. 

Another sample of the macabre 
brand of Charles Addams “humor” 
is on display in a Hollywood music 
shop which sells “personally” em- 
bossed matchbooks bearing the 
name of a femme whose husband 
was recently indicted for her al- 
leged murder. - 

Box holders at the Metropolitan 
Opera odd Fridays include such 
show biz names as Robert Q. Lewis, 
the Walt Framers, Norman, Craig 
& Kummel Inc. collectively and 
Norman B. Norman, B. David Kap- 
lan and Eugene H. Kummel indi- 
vidually. 

Mason City (la.) deejay Al Crow- 
der, practical joker par excellence, 
who travels under the nom-de- 
gagster of “Orville K. Snav,” has 
parlayed his “new improved No. 4 
BunaB" gadget into a five-page 
Playboy feature in the new April 
edition. A VIP show biz galaxy are 
now “BunaB” addicts. 

Maurice Chevalier’s Waldorf- 
Astoria return next week will be 
geared to a 10-shows-per-week 
schedule; one show only Monday- 
Wednesday and two shows Thurs- 
day-Saturday. He and Brigitte Bar- 
dot will be honor guests of this 

year’s (7th annual) April-in-Paris 
bail at the Waldorf. 

Victor Hammer, whose gallery 
has had one-man (woman) shows by 
press -radio-tv personalities like 
Pepe Romero (Mexico City), Peg- 
een (& Ed) Fitzgerald et al., plan- 
ning an all-press-tv event to em- 
brave other journalistic-broadcast- 
ing artists like Hy Gardner, Danton 
Walker and others. 

Col. Serge Obolensky, new major 
domo of the Hotel Astor, stole an 


advance march on the Easter Sun-| 


day bit with a fashion show on 
Palm Sunday whereat Hedda Hop- 
per, longtime judge of the Obolen- 
sky hat parades at his previous 
hostelries (Sherry-Netherland, Am- 
bassador, ete.), and Ray Johnson, 
executive veepee of Saks 5th Ave., 
were the judges, 


Amsterdam 


By Hans Saaltink 
(Pythagoras 121; Phone: 56316) 

VPRO tv-produced Arthur Mil- 
ler’s “All My Sons.” 

The Netherlands Opera will per- 
form Britten's “Peter Grimes” in 
Brussels on June 4-5 

At the Alhambra Cinema “Gone 
With The Wind” started its second 
run. 

George Stevens will shoot some 
of the exteriors for “Diary of Anne 
Frank" in Amsterdam around June. 

“Farewell To Arms” (20th) start- 
ed in three Amsterdam cinemas, 
Flora, Rialto, Calypso. 

Robert Bolt's “Flowering Cher- 
ry, produced by Rotterdams To- 
neel, was considered too naturalis- 
tic and got panned. 

Theatre group “Studio” will pro- 
duce Christopher Fry’s “Dream of 
Prisoners."” Same group has “Dear 
Delinquent” skedded. 

June Christy, Bud Shank and 
Bob Cooper in Amsterdam Con- 





certgebouw for midnight concert, 
impresarioed by Lou van Rees. 

Next season Mimi Aerden, now 
with the Netherlands Opera, will 
be with the Municipal Opera of 
Cologne. 


Palm Beach, Fla. 


By Ralph Lycett 
(RE 3-8541) 

Iva Kitchell in dance-satire pro- 
gram for Society of Four Arts 

Julie Wilson & Marshall Grant 
Trio returning to Casablanca niters 
for three weeks. 

Wells & Carr of Steve Allen show 
currently at Manhattan Room of 
|Monte Cristo Hotel. 

“Call Me Madam,” closing stanza 
of Musicarnival in West Palm 
Beach, stars Libi Staiger and Law- 
|rence Brooks. 

Billie Burke trained back to the 
the Coast after week in Paul Crab- 
| tree's new comedy, “Lady of the 
House,” at Royal Poinciana Play- 
| house. 
| Chilean baritone Gabriel de los 
|Rios moved from Playhouse Cele- 
| brity Room to Palm Beach Towers 
| Poinciana Room for three-week 
| frame. 

Shirley Booth in by train for re- 
hearsals of “Desk Set’ next at 
Royal Poinciana Playhouse. Byron 
|Sanders, Joyce Davis and Harry 
|Ellerbe, all of original Broadway 
|cast, have also arrived; Ellerbe di- 
| rects. 
| Current production of “Roberta,” 
starring Marion Marlowe, Fernanda 
Montel, Danny Scholl, at Royal 
|Poinciana Playhouse, Linda Ber- 
|lin, daughter of Ellen and Irving 
| Berlin, plays a French maid in the 
musical. 


Vienna 
By Emil W. Maass 
(Grosse Schiffsgasse 1A; 35-61-56) 
Richard Tucker guested at State 
Opera in “Tosca.” 
Pianist Eugen List gave concert 
in Musicfreunde Hall. 
International Week of Filmology 
fixed for May 28 to June 3. 
_ Vienna Burg Theatre preparing 
an all-Schiller cycle for next year. 
Salzburg Festival will produce 


as “pre-opener.” 
Salzburg Marionette Theatre to 


Aicher. 

Adlmueller’s fashion show was 
on tv for the first time. Adimueller 
is Vienna’s leading haute couture. 


Minneapolis 
By Les Rees 
(2123 Fremont Ave. So.; 
FR 17-2609) 
Ballet Russe de Monte Carlo 
played Northrop Auditorium. 
“Finian's Rainbow” next St. 
Paul Civic Opera offering. 
Pianist Jose Iturbi here for con- 
cert. 
Civic Theatre St. Paul present- 
ing “The Four Poster.” 
Pianist Jan August into Hotel 
Radisson Flame Room. 
Theatre-in-Round held over “The 
Happy Time.” 
Suburban Lakeview nitery will 
have Phil Ruedy Trio. 
Freddie's nitery has singer- bon- 
goist Jimmy Bowman. 
“Most Happy Fella,” due at Ly- 
ceum, scaled at $4.95 top. 
“Finian’s Rainbow” next St. Paul 
Civic Opera Co. offering. 
Kiz & Darp Harp, musical duo, 
into White House nitery. 
| , Edyth Bush, Little Theatre offer- 
ing “The Silver Whistle.” 


Scotland 


By Gordon Irving 
(Glasgow: BEArsden 5566) 
“Stars of Striptease” unit to 
Empire Theatre, Edinburgh. 
“River Kwai” (Col) doing solid 
biz at Odeon, Glasgow. 
Tommy Morgan, Scot comedian, 


making good recovery following 
brain surgery. 
‘Billy Crotchet, comedian, re- 


placed Alec Don as funny man of 
White Heather Group. 

Vivien Leigh and Claire Bloom 
|to Alhambra Theatre, Glasgow, in 
play “Duel of Angels.” 

“The Larry Marshall Show” 
vision, with series a probability. 

Rikki Fulton took over from 
George Dick as emcee of bi-weekly 
“Dance Date” on Scot indie tv. 

“Truth to Tell,” new comedy by 

Alexander Scott, set for world 
preem at Citizens’ Theatre, Glas- 
|gow, April 7. 
“Mother Goose” pantomime, 
|Sfaged by Howard & Wyndham, 
wound after successful run at Al- 
hambra, Glasgow. 

Jimmy Neil released from 
skedded summer stint at Gaiety 
Theatre, Ayr, because of upcoming 
Sept.-Oct. U. S. A.-Canada tour. 








Campbell in May. 


given tryout on Scot indie tele- | 


Comedian weds dancer Irene | 


| Paris 


By Gene Moskowitz 


(28-rue Huchette; Odeon 39-44) 
Jean-Paul Sartre preparing a 
film seript based on the life of 


Italo painter-sculptor Giaccometti. 
Yvonne Printemps being re- 
placed by Arletty in pic, “Echos De 
Paris.” Miss Printemps’ husband, 
Pierre Fresnay, costars 
Blevins Davis here for a week’s 
contacfs prior to Brussels, where 
he will spend a month on American 
participation in the World’s Fair. 
Alan Jay Lerner in Paris for a 
week of fun and rest prior to Lon- 
don, where he starts work on the 
rehearsals for the “Fair Lady.” 
Raymond Rouleau opening a dra- 
matie arts school patterned after 
the Actors Studio in N.Y The 
“method” may soon come to Gallic 
pix and legit 





Actress Brigitte Auber so suc- 
cessful in a trapeze act she con-| 


cocted for a gala here that she will 
repeat it as a number in the next 
show at the Olympia Musichall. 
Joanne Woodward (who won the | 
1958 Oscar for the former pic) get- | 
ting critical raves for her appear- 
of Eve" | 


ances in “Three Faces if 
(20th! and “No Down Payment 
(20th). 


Jaeques-Yves Cousteau and Jac- | 
ques Ertaud have finished a full-| 
length underwater documentary, 
“The Sunken Frigate” about find- | 
ing and raising a 2,000-year-old 
ship. 

Director Jean Renoir and script- 
er Charles Spaak restored the orig- 
inal version of “Grand Illusion” | 
having found several duped copies. | 
Pic gets a first run release in an 
art house here next month. Film 
was originally made in 1939. 
| Lars Schmidt, international legit 
| producer, says he will stage Gallic 
| version of “My Fair Lady” at Thea- 
tre De Paris next season with Jean 
Marais in the lead. Pic star Marais 
did a hit legit version of “Pygma- 
| lion” two years ago. | 


| Las Vegas 
| By Forrest Duke | 
(DUdley 2-6100) | 

Barry Ashton, El Rancho chore- | 





| tver this summer. | 
| Larry Kammet, Tropicana p.a., | 


| reservation and publicity office. | 
| Jack Ackerman’s comedy per- | 
|formance in “Tropicana Holiday” | 
has brought him one Broadway | 
|}and two film offers, 
| Bill Hitchcock, of Shaw-Hitch- | 
cock Productions, being paged by 
Bill E. Burton to arrange and con- 
|duct a Mercury album for Ruth 
| Olay. 
| Sando Deems, vet lounge enter- 
tainer at the Sahara, called back 
|to N. Y. by the death of his father, 
|and Roy Gerber, local MCA rep, 
| by the death of his mother. 

Red Norvo, now at the Sands 
|}lounge, given permission by Jack 
| Entratter to take four days off so | 
|he could appear on “Swing To 
Spring” tver Benny Goodman sex- 
tet. | 

Quite a turnout at birthday 
poddy the Sands tossed for Nat 
| King Cole: Dennis Crosby (who 
|gave Nat a money clip and said} 
| “You're the only guy I know who 
has more money than my Dad— 
| you'll need this!’’), Pat Sheehan, 
Vie Damone, Jackie Kannon, De- 
| Castro Sisters, Rudy Vallee, Buster 
|Keaton, Paul Whiteman, Marty 
| Allen, Mitch DeWood, Bob Kaye, 
Antonio Morelli, Louis Basil, 
|Harry Richman, Dante D’Paulo, 
|Jack Ackerman, Fifi D’Orsay, 
Morey Amsterdam, Elaine Dunn, 
| Jackie Barnett, Johnny Puleo, 
|Hank Henry and Benito Pat 
| Moreno, 





Boston 


By Guy Livingston 
(344 Little Bldg.; HAncock 6-8386) 

Jim Britt inked with new WHDH- 
TV for 11 p.m. news sports show. 

Tom Lehrer opening at Story- 
ville. 

Chirp Laura Lynn a hit at the 
Mayfair. 

Jimmy Durante inked for April 
Blinstrub date. 

Tubby Boots and Margie Ander- 
son held over at Monticello Fram- 
ingham. 

New policy at Bradford Carousel 
room of standard acts paying off 
for boniface Al Taxier. 

Floyd Fitzimmons, former M-G 
flack in Hub, joined Joe Levine's 
| Embassy Picture Corp. 

Dick Richards of Town House 
jtaking over shuttered Rickshaw 
;and renaming it Black Angus with 
plans for talent in upstairs room. 

Louis Cohen of Hotel Bostonian 
| Jewel Room readying new nitery, 
|Golden Cage, on site of former 
| Barney Sheff beanery. 

Producer Sam Snyder rehearsing 





|his Water Follies cast at Sidney 


Hill Country Club pool for Brus- 
sel’'s Worlds Fair date. 

Film crix Elinor Hughes, Herald; 
Marjorie Adams, Globe; Leo Gaff- 
ney, Record, seeing themselves in 


“Teacher's Pet,” at the Metropoli- | 
| 


tan. 


Madrid 


Artie Shaw and wife 
Keyes in from Costa Brava. 
“Come Next Spring” 
at the Cine Gran Via; and 
Conqueror” at the Coliseum. 
Maria Arias lead in “Rose Tat- 
too” at the Teatro Infanta Beatriz; 
and Fernando Granada and Maria 


Evelyn 


opened 
“The 


| Asquerino are playing Terence Rat- 


tigan’s “The Winslow Boy” at the 
Reina Victoria. 

CBS’ Henri Grundman in Castel- 
lana Hilton's big ballroom to show 
cuts of “I Love Lucy,” “You Are 


There” and “San Francisco Beat,” 
dubbed into Spanish, to Spain's 
tv brass. 

Pablito (“Marcelino”) Calvo 


teams with top Italian comic Toto 
to film “Toto and Marcelino” in 
Rome. Story is by P. Festa Cam- 
panile and Massimo Franciosa; di- 
rector, Antonio Muso. 

Golden Gate Quartet and Mex- 
ico’s Amanda del Llano at the 
Rex; and Fontoria has just im- 
ported Digno Garcia and his trio 
from Paraguay. Comedienne Mary 
Santpero heading the bill at Pasa- 
poga. 

Actresses Emma Pennella (re- 
cently named the year’s best ac- 
tress by the Sindicato de Espec- 
talos), Luchy Prado and Conchita 
Velasco took off for a week of 
Spanish cinema in Cairo, Beirut, 
and Damascus. 


Santiago 
By Gino Gario 
Ester Sore 
for radio deals. 
Mario Magliaro and Rene Largo 
off to Mexico City. 
Margarita Lecuona 
aboard S.S. Gripsholm. 
Amparito Castro headlining new 
“Bim Bam Bum” revue. 
Rene Hurtado Borne garnered U. 
of Chile’s National Theatre Prize. 
Three new radio stations slated 


Mozart's opera “La Finta Semplice” | ographer, may terpograph a CBS-| for Santiago, Valdivia and Osorno. | 


Rafael Frontaura reelected presi- 
dent of Theatre, Cinema and Radio 


Japan under direction of Hermann | winging to N. Y. to open a Trap | Reporters Association. 


Carlos Cariola elected president 
of Chilean Theatrical Authors 
Society, succeeding Gustavo Cam- 
pana, deceased. 

Ushers, janitors, doormen, etc. 
ankled Yazigi chain of pic houses, 
when 35 fellow-workers were fired 
after trying to form a union. 

Enrique Sanchez Matte, manager 
of Radio Sociedad Nacional de 
Mineria, elected president of Chil- 
ean Broadcasters Association, suc- 
ceeding Ricardo Vivado. 


Copenhagen 


Fred Brisson in town to visit | 


parents, Carl and Cleo Brisson. 

“Holiday on Ice,” again visiting 
Denmark. It’s SRO at big K. B. 
Hallen, 3,500 capacity. Show and 
Automobile Exhibition at the 
Forum have been serious competi- 
tion for cinemas and the legit thea- 
tres, which also have been hit by 
four weeks’ heavy snowfall. 


‘Lisbon 


By Lewis Garyo 
(Tel. 24,371) 

“80 Days” will close after eight 
weeks at Tivoli. 

Nitery of Hotel Embaixador has 
comedian Henry Wilson and Ital- 
ian singer Lina Lancia. 

Rank’s cinema S. Jorge doing 
well with Soviet pic, “Three Men 
On A Pontoon.” Portuguese gov- 
ernment allows exhibition of So- 
viet non-political pix. 

Legit group of Laura Alves and 
revue company of the Teatro ABC 
have gone on tour in the provinces 
preparing a new show for presen- 
tation in Lisbon at Easter. 

Impresario Rocha Brito and his 
Spanish colleague Juan Carcelle 
are doing very well with the Knie 
circus at the 10,000 seat Sport 
Palace in Oporto. Trapezist Pinito 
dell’Oro heads the 40 act bill. 

Terence Rattigan’s “O Mistress 
Mine” at Maria Vitoria theatre 
with Irene Isidro and Antonio Sil- 
via. Brazilian actress Bibi Ferreira 
produced and plays the young 
daughter, 

Goncalves Machaz, owner of 
new Hotel Tivoli has opened bar 
and nitery ato the building. 
Nitery has Brazilian orchestra of 
Eddison Marinho, pianist Jose 
Mesquita, and French singer 
George .David Roos. 

Legit star Laura Alves has taken 
over management of Teatro Monu- 
mental from her husband Vasco 
Morgado. Monumental will next be 
occupied by Brazilian actor Proco- 
pio Ferreira and a group of Portu- 
guese actors. 


aired to Montevideo | 


chirping | 





Hollywood 


Keely Smith underwent surgery, 

Elmer C. Rhoden returned from 
Gotham. 

Spike (“Old Yeller”) and Lassie 
(tv) won annual PATSY awards. 

Ron Ely’s contract with 20th-Fox 
given court approval. 

Delores Hart’s pact picked up 
by Hal Wallis. 

Harold Hecht nearly lost a hand, 
caught it in lines of his yacht. 

Joe Justman in Mt. Siani Hos- 
pital with mild coronary. 

Mrs. Albertina Rasch Tiomkin 
underwent major surgery. 

Gene Evans hops to London next 
week on film assignment. 

Charles Trezona critically ill at 
St. John’s, Santa Monica. 

Arthur L. Wilde upped from pub 
relations director to general v.p. 
of C. V. Whitney Pictures. 

Herbert Rudley sustained two 
cracked ribs in battle scene for 
20th’s “The Bravados.” 

Ivan Tors in from Miami. 

George Schaefer arrived from 
Ly 





Al Finestone and Thornton Sarg- 
ent reappointed entertainment in- 
dustry reps for L.A. Council of 
Boy Scouts of America. 

Edgar Bergen will emcee fore- 
court proceedings for invitational 
preem of “Windjammer” at Chi- 
nese Theatre Apri! 8. 

Kirk Douglas waxed a French 
broadcast and William Wyler did 
one in French and German for 
USIA’s “Voice of America.” 

Erich Von Stroheim Jr., assistant 
director on Metro's “Party Girl,” 
forced to wihdraw from bit role 
in pic when SAG complained about 
dual duty. 

Venice Film Festival kudosed 
| Academy of Motion Picture Arts & 
|Sciences with its “Silver Lion of 
| Venice,” accepted by prexy George 
| Seaton. 

C. B. DeMille, Eddie Cantor, Y. 
Frank Freeman, Samuel Briskin 
and Steve Broidy sponsoring sa- 
lute to 10th anni of Israel tomor- 
row (Thurs.). 


Australia 


By Eric Gorrick 
| (Film House, 251A Piit St., Sydney) 
Upbeat in unemployment now a 
| major worry to show biz. 
| Cinema publicity boys still hold- 
|ing off tv, preferring to stick to 
newspaper layouts. 
| “Damn Yankees” solid b.o, for 
|J. C. Williamson, Ltd., at Her 
| Majesty’s, Melbourne. 
| Government has received more 
| than $3,000,000 tax on poker ma- 
| chines in plush clubs here. 
Garnet Carroll bidding 
“Peter Pan” at Princess, 
| bourne, with homebrew cast. 
| Robert Hamilton, pioneer foun- 
|der of Star cinema loop in Tas- 
mania, died after a lengthy illness. 

Paramount is reported looking 
for new Melbourne showcase fol- 
lowing lease expiration on King’s 
theatre. 

Margaret Rutherford set for Mel- 
| bourne run in “Happiest Days of 
| Your Life” at Princess for Garnet 
Carroll. 


for 
Mel- 


Rome 


_ Norman Corwin in Rome to pol- 
ish script of “The Naked Maja,” 
UA and Metro release which Ti- 
tanus Films will shoot here with 
|Ava Gardner and Anthony Fran- 
ciosa. 

Venice Film Festival topper 
| Floris Ammannati inviting all cul- 
jto 4 attaches in Rome to cocktails 








to illustrate this year’s Venice 
rules and answer questions regard- 
|ing the event. 

Carla Gravina, young Italo star- 
let, signed by Oscar winner (Dino 
DeLaurentiis for seven-year pact. 
She’s currently doing “Le Made 
ame” for Lux-Vides as well as ap- 
pearing on tv in the popular “Il 
Musichiere.” . 


Cleveland 
By Glenn C. Pullen 

Alan Freed, ex-Clevelander, re- 
turning with “Big Beat” show to 
— Civic Auditorium Easter Sun- 

ay. 

Actress Janis Carter visited her 
alma mammy Western Reserve U. 
here with her husband on latter’s 
lecture-platform appearance. He’s 
Julius Shulman, prez of World 
Wide Press and Shulman-Emrich 
Lumber Co. 

_ Max Mink, Palace chief, made 
tieup with George Szell and Cleve- 
land Symphony Orch to join 
“Seven Wonders of World” and 
concert show-bus series getting 
under way in April in Northern 
Ohio cities. 

Danny __— Poliziani, ht-wing 
hockey player on Cleveland Barons, 
latest athlete to turn singer. Cana- 
dian baritone, who formerly sang 
professionally in Toronto, makin 
American vocal bow at Cabin Clu 
in floorshow staged as salute to 





hockey team. 
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CC actress who appeared in a number | one songwriter screamed: “Do you 


Obituaries 


i a, Comtinued from page 68 





family tradition. The current re- 
vue, “Sirip Fantasia,” was staged 
as usual after Lake’s death. 

He was a bachelor. 


EDWARD F. MOLYNEUX 
Edward F. Molyneux, 62, a vice- 
president and for last 28 years 
director of the art department at 
Cunningham & Walsh, advertising 





agency, died March 24 in New York | 


after a brief illness. In 1918, he 
joined the Frark Seaman ad agency 
as a typographer. A year later he 


became the first art director of 
the Newell Emmett Co. Cunning- 
ham & Walsh succeeded that firm. 

His wife, son, daughter, brother 
and sister survive. 


IRVING MILLER 
Miller, 55, a top exec of 
I. Miller & Sons, Inc., shoe manu- 
facturers and distributors, died 
March 25 in Lawrence, L. I, He 





Irving 


was a familiar figure to show foik | 


who patronized his firm. Youngest 
son of the late Israel 
founder of the company, -he was 
retary-treasurer and a director 
ot the concern. It’s now a division 
of the General Shoe Corp. 
Surviving are his wife, son, two 
daughters, two brothers and a 


sister. 


Se 


BORIS LEVITZKY 
Boris Levitzky, 55, violinist ard 
music teacher, 


Miller, | 


died March 26 in| 


New York. He was the director of | 


the Greater New York Institute of 
Music, a Brooklyn music school, He 
had given recitals in Town Hall and 
other concert halls in the U.S. and 





|parents, four brothers and four 


sisters. 


| and 





BOB MAYO 

Bob Mayo, 53, vet Hollywood 
casting director, died March 26 in 
Hollywood. Up to his retirement 
about eight years ago, he was head 
caster at Paramount, and prior to 
that had been at Warner Bros., 
20th-Fox and Columbia. 

Two brothers and: two 
survive, 


sisters | 





a BERT KING 

Bert King, 66, vaude comedian, 
died recently in Morecambe, Enz. | 
A native of Preston, Lancashire, he 
toured the U.K. for more than two 
decades, firstly as a comedian, and | 
later as producer of his own shows. 

Some years ago King formed a 
concert unit known as Bert King 
& his Rockets. He had latterly 
quit show biz and started a new 
career as a painter’s agent. 





FRANK GADSBY | 

Frank Gadsby, 79, vaude and 
circus performer, died recently in 
Eastwood, Eng. A one-legged div- 
er, he frequently appeared in fairs, 
galas, vauderies and circuses. 

In 1946, at the age of 67, Gadsby 
performed a 75-foot dive inio a 
water tank containing six feet of 
water at Butlin’s Holiday Camp, | 
Filey, Eng. 





EDITH P. GREENE 
Edith P. Greene, 45, widow of 
Ward Greene, general manager of 
King Features Syndicate, died 
March 22 as result of an autemo- 


Canada. Also he played with radio- | bile accident in Tenafly, NJ. She 


tv orchestras, and at one time was 
a member of several film studio 
orchestras in Hollywood. 

Wife, son, two brothers and four 
sisters survive. 





S. BARON LONG 


| 
| 


S. Baron Long, 68, an early-day | 
newsreel producer who later oper- | 


ated nightclubs, died March 25 in 
San Francisco. He started produc- 
ing newsreels from profits of a 
Frisco newsstand in the early 1920s 
and between 1935 and 1938 owned 
and operated the Royal Hawaiian 
nightclub in Frisco. In 1938 he 
opened the Hawaiian Gardens, a 
San Jose, Cal., nitery, and ran that 
until 1947, when he sold out and 
bought a Frisco hotel and bar. 
His wife survives, 





DEAN S. OAKLEY 

Dean S. Oakley, 72, partner with 
her husband in a longtime concert 
booking agency, died March 17 in 
Honolulu after an illness of three 
years. Born in Miles, Iowa, she 
came to Hawaii in 1917 to teach 
school. Mr. and Mrs. Oakley set 
up their Artists Service of Hono- 
lulu in 1927. 

Husband, George D. Oakley, son 
and daughter survive. 





HENRY G. THUNDER 

Henry G. Thunder, 92, an organ- 
ist for 73 years, died March 19 in 
Philadelphia. He served as organist 
in 10 churches in Philly. From 
1897 to 1900, he conducted a 50- 
piece orchestra he founded, the 
Thunder Symphony Orchestra. The 
group gave weekly concerts and 
became a nucleus for the Phila- 
delphia Orchestra. 

Two sisters survive. 





JEANETTE FELICE 

Jeanette _ Felice, 36, wife of 
WPIX, N. Y., director - producer 
Jack Felice, died March 30 after 
giving birth to a son at New Ro- 
chelle, N. Y., Hospital. Mrs. Felice 
danced on the stage and on tv with 
her husband under the name of 
“Jack & Jill” until 1950 when she 
retired. 

Surviving, besides her husband, 
are six children. 





EVELYN BARR 

Evelyn Barr Gordon, 64, who 
with her sister Gertrude appeared 
in a vaudeville song and dance act, 
called the “Barr Twins,” died 
March 30, in New York, after a 
long illness. She and her sister ap- 
peared at the Palace many times 
and toured extensively throughout 
the U. §., playing the top vaude 
houses. 

Her sister survives. 





E. K. DALTON 

E’ 1er K. Dalton, 42, manager of 
Tower Pictures’ Dallas branch, 
died March 22 in that city after a 
brief iliness. Prior to heading the 
Tower distribution office a 
ago, he was office manager 
for RKO’s film exchange. 

Survived by his , son, his 


died en route to Englewood Hos- 
pital. 





She is survived by son, three 
brothers and three sisters. 
HAROLD L. MORGAN 
Harold Loomis Morgan, 51, 


budget director of McCann-Erick- 
son, died March 24 in Darien, 
Conn. He was a vice president and 
controller of the American Broad- 


|casting Co until a year ago when 


he joined McCann-Erickson. 


children, 





MYRON SOLOMON 
Myron (Mike) Solomon, 61, 
Metro studio men’s wardrobe dept. 
staffer for past 28 years, died 


the company in 1924 when it was 
first formed, working as assistant 
manager under Joe Rapf. 

A sister survives. 





AL MACK 

Al Mack, 58, former banquet 
manager of the Latin Quarter, 
N.Y., died March 31 in Forest Hills, 
N.Y. after a long illness. He left 
his post at the Latin Quarter sev- 
eral months ago after being 
stricken. 

Survived by wife and two sisters. 


ANNA W. ROBINS 

Mrs. Anna Warner Robins, 78, 
sister of Harry, Albert and Jack 
Warner, died March 20 in Holly- 
wood. She was the widow of David 
Robins, Youngstown, O., theatre 
owner. 

Surviving also is a sister, Mrs. 
L. J. Halper. 








Edward T. Ingle, 60, former di- 
rector of radio and tv for the Re- 
ublican National Committee and 
ter employed by the Small Busi- 
ness Administration, died March 
21 in Washington, 
worked for NBC in New York. 


Wife, 42, of Lioyd Samaha, v.p.- 
general manager of the Canlis 
Charcoal Broiler nitery in Hono- 
lulu, died March 17 in that city. In 
addition to her husband, she is 
survived by her parents and ‘wo 
brothers. 


W. F. (Butch) DeFrenne, 65, 
owner of the B. & IL. booking 
agency and formerly in the film 
brokerage business, died of a heart 
attack March 22 in Des Moines, Ia. 
Surviving are his wife, and three 
sons, 








Sascha Fidelman, 72, retired con- 

r and violinist, died 

March 27 in New York. He once 

served as concertmaster on the 

Cities Service Radio Hour and the 
American Symphony Orchestra. 


Viscount Frederic Herbert 
Maugham, 91, a former Lord 
Chancellor and elder brother of 
author Somerset Maugham, died 
-— a 23 in London, after a brief 

ess. 








Surviving are his wife and three | 


D. C. He also. 


ot Spanish films, died March 10 in 
Madrid, She also toured with her 
own legit company. 





Rocco Zita, 78, Albany violinist 
and bandleader, died March 15 in 
that city. Surviving are a sister | 
a nephew, violinist Fred 
Graziade. 





Father of Irene Econome, divi- 
sion booker for Fabian Theatres in 
Albany, died March 18 in that city. 
Also surviving are his wife, an-| 
other daughter and two sons. | 





Brother, 74, of Mrs. Mike Manos, 
wife of indie circuit operator in 
and around Pittsburgh, died March | 
5 in Flint, Mich. 





Adolph R. Hertel, 80, motion 
picture actor and director, died 
March 16 in Hollywood. His wife 
survives. 





Paul Nero, 40, violinist and com- 
poser, died March 22 in Hollywood. 
Among his many compositions 
were “Hot Canary.” Daughter, son 


and parents survive, 





Edward J. Hart, 70, retired show- | 
man who operated a circus for 
years, died March 26 in Pettus, Tex. 
Surviving are his wife, two sons 
and a brother. 


| 
| 

W. Buchanan-Taylor, 80, director | 
of press information for the first | 
Edinburgh International Festival | 
in 1947, died March 26 in Brighton, 
Eng. 








Lou Asher, 53, production staffer 
on “Lassie” tv unit, died March 24 
after long illness in Hollywood. 
Wife, son, daughter survive. 





Mary “Laura” Lyons, member of 
Paramount studio wardrobe dept., 
died March 26 in Hollywood. 





John (Bud) Frazier, member of 
20th-Fox’ transportation depart- 
ment for 30 years, died March 20 
in Hollywood, 








Mother, 72, of actor Grant With- 


ers died March 28 in Hollywood. 





—— | 


Band Comeback 


Continued from page 1 








styles currently in vogue—the bal- | 
| lad brand of hoofology and the up- 


in bizarre dansapation in the! 
Benny Goodman era, the dance) 
style to the r&r “beat” is today. 
It’s a fiexible tempo and the kids | 
like to insert extra steps and | 
“shine” as the mood moves them. | 
There are even regional brands of 
formations and tempos, as follow- 
ers of the sundry disks jockeys 
know. 

The savvy jocks, in close pulsa- 
tion with the kids, know this, and 
know what to play for them. Some | 
of the established traveling bands | 
don’t. There is a recent instance 
of a highschool dance when the 
school chairman suggested to the 
principal that he pay off the pro 
| band because the kids preferred to | 
|pick their own records. Fortu-| 
nately for the band’s ego, the edu- 
cator proved to his charges that | 
this would be highly embrassing to 
all concerned, on both sides of the | 
podium, but the kids have hired no | 
band since—they take theirs right 
off the platters. And like it bet- 
ter! 

This has nothing to do with the) 


the dance trends today. Everybody | 
knows it and sees it and partici- | 
pates in it on the many afternoon | 
deejay shows that span the land. 
From nowhere an unknown expo- 
nent of what the kids like becomes 
better known to them than many 
a show biz great. In their book 
these new exponents of the cur- 
rent idiom are the end. 

The music biz vets, for some 
years now frustrated by their seem- | 
ing inability to click as of yore, | 
have now conceded it. They see 
the no-name, seemingly no-talent 
indies make their own masters— 
one Broadway independent record- 
ing studio stands them up like the 
Roxy—and via deejay exposure 
these items become the new hits of 
the moment. 

Long conditioned to the show biz 
axiom that “the record is king to- 
day in the music business” these 
off-labels, projected from divers 
sources, have generated a new 
brand of music business. Some of 
it isn’t highly principled; a few 
are renowned for their patent lar- 








Adelina Amores, 75, character 





ceny. One current fave makes no 
bones of his 50-50 cut-in and, as 


| Possibility 


know what that means every time 
he clicks?—he’s got a 56-year, prac- | 
tically a lifetime, annuity!” (This 
refers to the 28-year copyright 
term plus the ditto renewal pe- 


| 


riod). \ 


Where the band comeback is a 
stems from the record 
hop popularity If the bands as- 
similate the same appeal in person, 
as in the abstract, and the price is 
right, bands may have an in-person 
comeback potential. At 50c-a-head 
some deejay-sponsored record hops | 
have drawn 2,000-3,600 kids. At 
$1-$2 for an in-person band, if it 
hasn't got that “beat,” there have 
been instances of meagre turnouts. 


There have been instances too, | 
however, of greedy jocks outsmart- 


ing themselves and titling the ante 
to a buck and not luring the kids 
in the same numbers. That's where 
the record hops in the school gym, 


| with some student as the emcee, 
}and at nominal fee, succeed 


ASCAP writers versus BMi and 
the diatribes about “not giving 


; proper exposure to quality music” 


notwithstanding, all this is the an- 
swer to some of those weird pop 
singles getting the kids’ attention 
—and dollars. Whatever are the 


‘elements, the independent labels’ 


a&r men—or maybe its their pipe- 
lines, no matter under what cir- 
cumstances these are achieved— 
have it all over the major diskeries 
of the moment. They know what 
the kids want and they openly pan- 
der to that taste. 

There's another sidelight in this 
unique disk vogue and it has to 
do with the instrument makers. 
There is a new bull market among 


| instrument manufacturers with the | daughter, Hollywood, 


kids, chiefly of the rhythm and 
guitar school. It’s not unlike the 
yesteryear piano sales (the Sono- 
vox and Hammond organ-type has 
taken its place) or the “gee, pop, 
it’s a Buescher!” for the sax ad- 
dicts. 











Network Prexies 


Continued trom page 1 








inary in nature and somewhat 
brief. The network prexies, CBS’ 
Frank Stanton, NBC’s Bob Sarnoff 
and ABC's Leonard Goldenson, 


; were reported to have asked just | daughter, 


what exchanges could be made 
within the terms of the U. S.-So- 


change. 

No date was set for new meet- 
ings, though it’s certain that addi- 
tional and more specific sessions 
will be held. Not yet known wheth- 
er further discussions will be at- 
tended by the prexies or by lower 
network echelons. 








—_ Continued from page 1 eee 


thing was something else again to 


them and while distributor object- | 


ed strenuously on basis of how 
movie had been holding up at box- 
office, M. A. Silver, zone manager 
for SW, was adamant in his de- 


cision. 
Even so, “And God Created 
Woman” broke all existing records 


at Squirrel Hill for money, attend- 
ance and length of run, Previous 
record-holder was “Marty,” but the 


“shook up” juveniles. These are | Bardot film doubled it straight, 


down the line. 
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Crest Lounge Joe Sullivan 
Pete Daily Orc ung 
Fack’s I! Ada Moore 
Vagabonds Marsh Bros. 
Lord Buckley Gateway Singers 
Fairmont Hotel Jazz Showcase 
Mills Bros. Paul Biey 4 
E. Heckscher Orc Purple Onion 


Lil Greenwood 

Lou Gottlieb 

Jim Shaw's Puppets 
Tin Angel 

Marty Marsalla Orc 
365 Club 


ay s 
Bee, Ray & Ray K 
Goman 
Joy Healy Dncrs 6 
Wally Rose Ore 
Hangover 
Earl Fatha Hines Jeannie Johnson 
Allen Cole 
Alex Duchin Orc 





Ore 
Muggesy Spanier 


SAN JUAN 


intercontinental | Escambron 
Tito ng Maria Montano 
Marques _ Raoul Ferreiro 


Lito Pena Orc 
Jimmy Stevens Ore | Voodooers Ore 


Club Caribe Cotillion Room 
Pe Lara Tobaco siuniz 
Paco Michel Flambeyan Club 


Del Campo Twins 
Rene 

Richard Timm 
Miguelito Miranda 


Roberto Iglesias 
Aida Iriza: 


ry 
Polito Galindez 
Cesar Conc »ption 


Ore Ore 
Joe Blanco Ore Joe Valleja Ore 


MARRIAGES 


Sarah Rush Kemp to James C, 
Maneck, March 29, New York. 
Alumna of the America Academy 
of Dramatic Art is the daughter of 
late bandleader Hal Kemp. 

Frances Farmer to Lee Mikesell, 
Las Vegas, March Bride's an 
he’s a radio-tv manage- 
ment consultant 


actress; 





BIRTHS 


Mr. and Mrs. Ted Briskin, son, 
Chicago, March 24. Mother is for- 
mer film actress Colleen Miller. 

Mr. and Mrs. William Hart, son, 
New York, March 16. Father is a 
sales staffer with Screen Gems. 

Mr. and Mrs. Howard Coleman, 
son, Chicago, March 23. Father is 
manager of WMAQ in that city. 

Mr. and Mrs. Lea Foli, twin son 


and daughter, Vancouver, March 
30. Father is a principal violin 
with symphony there 

Mr. and Mrs. Doug Campbell, 
son, Vancouver, Feb. 27, Father 1s 
a newsman with CBUT-TV there. 

Mr. and Mrs. Bob Lloyd, daugh- 
} ter, Santa’ Monica, Cal., March 21, 
Father is KNX production mana- 
ger, Hollywood 

Mr. and Mrs. Charles Reading, 
daughter Glasgow, March 25. 
Mother is Sheila Matthews, tv 


chirper; father is set designer with 
| Seot indie tv. 
| Mr. and Mrs. George Salverson, 
}son, Toronto, March 22. Father is 
a writer for the Canadian Broad- 
casting Corp; mother (Sandra 
Scott) is stage and tv actress. 

Mr. and Mrs. Alan Lund, son, 
Toronto, March 22. Parents are 
| dance team and choreographers for 
|the Canadian Broadcasting Corp. 
| Mr. and Mrs. Dennis Cross, 
March 24. 
| Father is an actor. 

Mr. and Mrs. Phil Cohan, daugh- 
ter, New York, March 29. Father 
is trade press manager at CBS 
Radio. 

Mr. and Mrs. Dick Feldman, 
|daughter, New York, March 31. 
| Father is director of the Pat Boone 
tv program. 

Mr. and Mrs. Hal Cooper, daugh- 
iter, New York, March 25, Father 
is associate producer and director 
of the “Kitty Foyle” tv program. 
|Mother is Pat Meikle, former tv 
| actress. 
| Mr. and Mrs. Harold C, Novy, 
‘daughter, in Dallas, on March 11, 
{Father is general manager of the 
|Trans-Texas Theatre Circuit. 

Mr. and Mrs. Mort Hochstein, 
New York, March 31. 
Mother is the former Rolaine Abra- 
jhams, freelance writer; father is a 
column contact in the NBC press 


March 17 in Hollywood. He joined | tempo stuff. What the shag was viet agreement for cultural inter-' dept. 








| Artists Equity 


\cmmees Continued from pase 2? ae 





variety of garb. The theme was 
quickly knocked out by the judges, 
The first two prizes, for example, 
had French motifs. The first was 
two dark silhouettes topped by gi- 
| antic strawhats depiciing Maurice 
| Chevalier and Mistinguet'e. The 
}second prize was inspired’ by 
French post-impressionism, the 
| plumed hat and the painted black 
stockings to just above the knee as 
well as the white paint was a trade- 
mark of artists of that era. An- 
other prize was a calypso group. 
|The only major prize depicting 
Americana was a nude Bety Ross, 
red and white stripes being the 
sole garb above the waist with a 
' transparent painted cape of stars 
| and stripes flowing from the shoul- 
|ders. The third prize was three sil- 
houettes, one of the figures being 
| Justine Schachter, daughter of 
Variety's Jo Ranson; a clever cos- 
jtume, but also not particularly 
| carrying out the Americana theme. 
| here was a liberal representa- 
tion of the gay ones, and there 
| were some who couldn't be dis- 
| tinguished from the genuine article 
without a program, which wasn't 
printed. A stag at bay was in 
danger of teaming up with some- 
body who just couldn't be his type 
at the end of the evening—that 
is, until these kids started camp- 
ing out at the end of the eve- 
ning. Then there could be no mis- 
| tak 

| The ball, nonetheless, had a lot 
|of excitement. The decor by Shim 
|Grudin and Remo Bramanii cov- 
ered a wide range of American 
garb, and an out of the world room, 
| adjoining the grand ballroom, gave 
a hint of things to come. Again 
|Doce Calhoun of the Dixon Gayer 
| Associates plugged the ball to a 
comparatively good attendance de- 
spite the handicaps. Jolinny Car- 
'son had some good lines in his 
| descriptions of the parade. In giv- 
|ing the $100 award to the nude 
who made second prize, he said, 
| “Here buy yourself some 
clothes.” 





76 


VARIETY 


Wednesday, April 2, 1958 








“OVERNIGHT SENSATION!”* 


LIFE 
; single hit of big Omnibus tele- 
vision show on suburbia.” ; 


NEWSWEEK 


“Working without a script—afid 
without jokes—a couple of bright- 
eyed newcomers seated side by side 
on chairs scored one of the biggest 
comic successes of the TV season 
last week.” 


TIME MAGAZINE 
“MIKE NICHOLS and ELAINE 


MAY whose satiric thrusts weve 
fresh inspired stuff.” 


DOUG WATT 

New Yorker 

a same delightful interplay 
characteristic of that splendid 


vaudeville team the Lunts 


JACK GOULD 

New York Times 

“The only interludes of distinction 
were provided by MIKE NICHOLS 
and ELAINE MAY in two good 
sketches. Each item had style and 
freshness.” 


JOHN CROSBY. 
New York Herald Tribune 


“The only really inspired comedy 
during the hour was contributed hy 
a young couple named MIKE 
NICHOLS and ELAINE MAY. 
These two do a bit on teenage 
seduction which—to quote one of 





April 19th— 


“THE RED MILL” 


MIKE 
NICHOLS ‘ 


their own lines—‘just knocks me 
out.’ ” 


FRED DANZIG 
United Press 


“Television comedy, placed on the 
critical list by many reviewers this 
past season, has started kicking up 
its heels again. One shot of MIKF 
NICHOLS and ELAINE MAY, did 
the trick. Before the last commer 
cial faded away they had qualified 
as ‘The hottest act in show busi- 
ness.’ 


CHARLES MERCER 
Associated Press 
“The names which we nominate for 


new household words of 1958, are 
MIKE NICHOLS and ELAINE 
MAY.” 


WALTER WINCHELL 
New York Mirror 


“Como’s carnival enlivened by 
MIKE NICHOLS and ELAINE 
MAY, a fresh young comedy team.” 
DOROTHY KILGALLEN 

New York Journal-American 
*“Overnight sensation! ... Holly- 


wood will get its first look at the 
newest Wunderkinder of show 
business, MIKE NICHOLS and 
ELAINE MAY, when they journey 
out there this Spring.” 


HARRIET VAN HORNE 
New York World-Telegram 
“The loudest laughs of the evening 


CBS-TV 


April 25th— 


“MOCAMBO” 


Holiywood 


May 18th— 


DINAH SHORE SHOW 


NBC-TV 





MR. KELLY’S 
Chicago 


Publicity, CURT WEINBERG — (West Coast) RAND—HINES 


Personal Management: JAC K RO LLI N S 


Plaza Hotel, Suite 1755, 1 West 58 Street, New York 


wae Coming Up 


e new cafe act, MIKE 
and ELAINE MAY 
ng sketch was the fun- 
minutes I've seen on TV 
A great find, this pair.” 


went to tl 
NICHOLS 
Their clos 
niest 10 
in years 


ROBERT SYLVESTER 
New York Daily News 


MIKE NICHOLS and ELAINE 
MAY, the funniest kids to arrive 
in years 

JO COPPOLA 

New York Post 

“Once the comedy team of MIKE 
NICHOLS and ELAINE MAY came 
on with their clever and bright 
materia it really didn’t matter 
what the show had _ originally 
planned to do. This pair did more, 
much more. In no time, this young 


twosome settled that old problem 
which seems to haunt TV critics— 


where are tomorrow's comedians 
coming from’?—once and for all. 
Tomorrow's comics are here. I can 
think of a dozen clowns this cou- 
ple could replace right now and 
improve the medium overnight.” 

BOB BERNSTEIN 

The Billboard 

‘MIKE NICHOLS and ELAINE 
MAY are two of the funniest, fresh- 
est comics ever to use TV as a 
stepping-stone to national fame.” 
TIM TAYLOR 

Cue Magazine 

“Their skits are surefire.” 


, ELAINE 
MAY 








Return Engagement 


BLUE ANGEL 


New York 


GENE KNIGHT (Jim O'Connor) 
New York Journal-American 


“All the raves you have heard about 
MIKE NICHOLS and ELAINE 
MAY, that sensational team, are 
merited. This is the fastest-rising, 
funniest couple presently perform- 
ing in a New York nitery. Their 
material is original and clever— 
different from any other stuff I've 
heard in the night clubs.” 


BOB WILLIAMS 
New York Post 


“MIKE NICHOLS and ELAINE 
MAY, the hottest new comics ir 
TV.” 

BILL SMITH 

Showbusiness 

“MIKE NICHOLS and ELAINE 
MAY, one of the most imaginative 


couples to hit the night club cir- 
cuit in a long time.” 


BURT BOYAR 

The Morning Telegraph 

“The hottest team in show business 
today is MIKE NICHOLS and 
ELAINE MAY . They play to 
capacity audiences every night.” 
SIDNEY SKOLSKY 

New York Post 

“On the Steve Allen Show, MIKE 
NICHOLS and ELAINE MAY 
stopped the dial turning (new show 
business way of stopping the 
show).” 


New York Herald Tribune 
“MIKE NICHOLS and ELAINE 
MAY, two refreshing youngsters 
with some of the brightest and most 
original material heard on TV this 
season, sparked the festivities with 
two wonderful bits of satire.” 
MARTIN BURDEN 

New York Post 

“. . the duo of MIKE NICHOLS 
and ELAINE MAY do unusual and 
ingenious improvisations.” 


JACK O'BRIEN 
New York Journal-American 
“NICHOLS + MAY 


MIKE WALLACE 
New York Post 


“In three guest shows, fresh-faced 
MIKE NICOLS, 26, and ELAINE 
MAY, 25, lifted the apathetic TV 
viewer off his overstuffed sofa and 
laid him howling on the rug.” 


ROBERT W. DANA 
New York World-Telegram 


“MIKE NICHOLS and ELAINE 
MAY have a novel concept of 
comedy.” 


VARIETY 


“The hour show's highlights re- 
sulted from the fresh and engaging 
humor put forth by MIKE NICH- 
OLS and ELAINE MAY... They 
had the only really original stuff 
to offer.” Art. 


Funny.’ 
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